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For  Reference 


Not  to  be  taken  from  this  room 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
T915,  Section  623. 


rhe  Connoisseu 


£1.00    $3.00  U.S.A. 


Prides  <?/ London 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Sheraton  easy  chair,  the  legs  of  simulated  rosewood 
with  a  decorated  white  line,  upholstered  in  deeply 
buttoned  golden  vellum  green  leather. 


A  Regency  sofa,  the  frame  of  beech  stained  to  simulate 
rosewood  with  brass  mounts,  upholstered  in  deeply 
buttoned  golden  vellum  green  leather. 


Inspiration  for  ori^itml^    silver  designs  at 
Tiffany  recognizes  no  ^^boundaries.  The 

campaniles  or  hell  towers  of  the  churcWes  in  Provence,  France  are 
the  sonrce  for  this  beanfifnllr  wrought  object.  Our  table-sized  campaniles 
have  no  use  whatsoever,  even  though  the  bells  do  ring,  except  to  please 
and  delight  the  ere.  Si.rteen  inches  high,  eleven  hundred  dollars. 

New  York.  Atlanta.  Chicaf^o.  T^ww^w^  i  •mTwy  e\        y\    Houston.  San  Francisco.  Beverly  Hills 


Tiffany  &  Co. 
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The  Abegg  Foundation 
Some  Weeks  cabinets  reconsidered 
Bourdalous,  Part  2 
Enamels  of  a  thousand  years 

Works  of  art  with  a  royal  provenance  from  the  collection  of  the  late  Mrs  Anna  Thomson  Dodge 
of  Detroit 


MICHAEL  STETTLER 


CHRISTOPHER  GILBERT 


HAROLD  NEWMAN 


in  the  Boston  Museum  of 

CORNELIUS  VERMEULE 
GABRIEL  P.  WEISBERG 


JOSEPH  T.  BUTLER  58 
62 
64 
65 

EDWARD  T.  JOY  66 
68 
71 


Greek  Vases  —  Early  Bronze  Age  to  the  Late  Archaic  Period- 
Fine  Arts 

Samuel  Bing :  international  dealer  of  art  nouveau,  Part  3 
The  American  way  with  art 
Books  Reviewed 
Books  Received 
The  Connoisseur's  Diary 
An  English  commode  in  the  French  taste 
International  Saleroom 
In  the  Galleries 

Covet 

One  of  a  pair  of  ducks,  brown  Chinese  sandstone  with  highlights  in  black,  1 8th  century.  Mounted 
on  chiselled  and  gilt-bronze  octagonal  base  with  acorn  feet.  Period  Louis  XVI.  Collection  of  J.  P. 
Hagiiaiier,  lo  rue  de  Seine,  Paris  Vie,  France. 

Colour  plates 

The  Abegg  Foundation:  selection  from  the  collection  of  the  Abegg-Siftung,  Bern. 

Some  Weeks  cabinets:  the  Temple  Newsam  Cabinet.  Leeds  City  Art  Galleries  and  Temple  Newsam 
House. 

Greek  Vases:  large  rcd-figured  amphora,  about  510  B.C.  Boston  Museum  of  Fine  Arts. 
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JAN  VAN  OS  (1744  -  1808)  *^*?  3HH5 

A  FLOWER  PIECE 
Signed  lower  right 
Panel  26i  x  20  inches  (68  x  50.8  cm.) 


The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.1 

TELEPHONE:  01-499  1923  &  4585  CABLES :  PICTORIO  LONDON,  W.I 


Our  contributors  in  this 
issue  include: 

CHRISTOPHER  GILBERT:  Keeper,  Temple  Newsam 
House,  Leeds. 

MICHAEL  stettler:  Director,  Abegg-Siftung, 
Bern. 


CORNELIUS  vermeule:  Curator,  Department  of 
Classical  Art,  Museum  of  Fine  Arts,  Boston. 

GABRIEL  p.  weisberg:  Associate  Professor  of  Art 
History,  University  of  Cincinnati. 


Next 

month  in 

The  Connoisseur 


The  June  issue  will  contain :  i 

The  furniture  in  the  East  Wing,  Ickworth  by  Edward  T.  Joy. 
The  private  collection  of  the  Marquesses  of  Bristol  includes 
some  fine  English  and  French  pieces  of  the  period  1700 -1850. 

The  ceramic  art  of  China  by  Ben  Neave-Hill.  The  jubilee 
exhibition  of  the  Oriental  Ceramic  Society  at  the  Victoria 
and  Albert  Museum,  London. 

One  of  Sassetta's  'lavorii  rimastV  by  Alexandra  Pietrasanta.  1 
Two  panels  in  the  Pinacoteca  of  Siena  provide  further  proof 
of  the  close  ties  between  Sano  di  Pietro  and  his  master 
Sassetta. 

The  plate  of  Eton  College  by  Charles  Oman.  Part  1, 1430-1760. 
A  fresh  review,  on  a  selective  and  historical  basis,  of  this  ^ 
ancient  collection. 

Italian  Renaissance  bronzes  by  Yvoime  Hackenbroch.  A 
remarkable  selection  in  the  Museum  of  Fine  Arts,  Houston, 
Texas,  part  of  the  Mr.  and  Mrs.  Percy  S.  Straus  bequest. 

A  special  supplement  illustrating  some  of  the  finest  exhibits  at 
the  Antique  Dealers'  Fair,  Grosvenor  House,  London,  10-24 
June. 
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KAPLAN  GALLERY 


HFNRI  MARTIN  I  F-:  BASSIN  IT  I  A  TONNI  I  I  h  32  x  40  INCHES 

AN  EXHIBITION  OE  PAINTINGS  BY 

HENRI  MARTIN 

1860-I943 
until  MAY  29th  1971 

DAILY  10-6        SATURDAY  10- I 
ILLUSTRATED  CATALOGUE  ll  colour  plates  jop.  (U.S.A.  $2.50  by  Air  Mail) 


6  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.i 

01-930  866^ 


O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W  i  01-4991^62 

12  MAY-18  SEPTEMBER 


SUMMER  EXHIBITION 

ERENCH  PAINTINGS  AND  SCULPTURE  OF  THE  19th  AND  20th  CENTURIES 
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FINE  FURNITURE  &  SILVER 

JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


i  small  and  extremely  rare  George  1  Walnut  Bookcase  and  One  of  an  important  set  of  six  1  Sth-Century  Mahogany  Ctiairs  of  A  very  small  and  urfusual  inlaid  Sheraton  Cabinet 

Jndercabinet.  Width  4  feet,  extreme  he  ght  7  feet,  depth  George  II  period.  They  have  finely  carved  cabriole  legs  terminat-  with  Cupboard  and  interior  Drawers.  Width  ISj 

5j  inches  ing  in  ball  and  claw  feet  inches,  depth  1 1  ^  Inches,  height  41  ^  inches. 


mi 


A  set  of  four  small  George  III  Silver  Platters  with  shaped 
gadroon  borders.  Maker  Andrew  Fogelberg,  London  1774 
Weight  1 1 0  ozs. 


A  Pair  of  George  III  Plain  Silver  Entree  Dishes  by  John  Ernes 
London,  1807.  Weight  12?^  ozs. 


An  early  George  III  Scottish  Silvei  Teespot  made  Dy 
the  celebrated  Edinburgh  Silversmith — Patrick 
Robertson  in  the  year  1768. 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY- ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606   Cables:  Artengel,  London,  S.W.i. 


Illustrated  Catalogue 
on  application 


Rare  Antique 
Shah  Abbas 


—  CIRCA  1650 


7.9x18.5 

Old  Rose  field  with  pattern 
of  interlaced  vines,  bearing 
large  lotus  palmettes, 
smaller  blossoms,  scrolling 
leafage  and  cloud  bands, 
centering  in  a  matching 
medallion  arrangement 
Midnight  Blue  border  ot 
matching  large  lotus 
palmettes  and  Celadon 
guards,  with  top  colors  ot 
Ivory  and  Lime. 

Today  and  every  day, 
you'll  find  the  world's 
largest  selection  of 
Oriental  and  European 
rugs  at  Beshar's. 

BESHARS 

63  East  52nd  Street, 
New  York,  N.Y.  10022 

Fine  Floor  Coverings  Smce  1898 


TRADE    MEMBER    N  S  I.D. 


GUMP'S 
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JEREMY  LTD< 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.VV.3 

relephonp:  01-352  0644  ,    ,  , 

01-352  3127                                                       (.abivs:  ti  RKMi.  .  .  vooN.  S.W.3 

OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Antique  Dealers'  Association  I,td 


vVn  WOULD  I 
I    ^  TTEN TK ) 
)UR  C'\i 

'    .)LLECTIC>  . 

ATJ  EXAMPLL 


FINT ST  ENGLISH  A\D  FRENCH 


French:  last  quarter  of  the  i8tii  century:  an  extremely  important  pai^ 
the  vasc-shaped  bases  carried  out  in  patinated  bronze,  and  h.n  i  ir  • 
Height:  i'  ~]"\  Width  (of  candelabras) :  lo";  Depdi:  6". 


.  I  :i  Hi  !  .uidekibra, 
■r molu  mounts. 
Sterling  the  pair. 


It  is  interesting  to  note  that  an  identical  pair  of  vasci.  though  not  having 

the  cando  ib"-^  "ps,  forms  part  of  tin-  ■         '  '  '        "  '     -  .l  un,  I'aris. 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 

\  Wf>  with  mnfiHotir-o 


Herner  fVengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone :  01-629  0223 
Telegrams:  Oldgall  London  W1 


oil  on  canvas  24"  •  25"  by  Evalena 


Mission  Gallery 

505  Tucumcari  Blvd. 
Tucumcari,  New  Mexico  88401 


Using  the  ancient  and  ever  popular  rope 
trimnning,  Guerin  presents  a  set  of  basin  faucets 
of  the  utmost  refinement  and  restraint.  Available 
in  Pewter  or  Gold  finish,  it  may  be  specially 
ordered  in  pewter  with  the  roping  in  gold. 
All  accessories,  door  hardware  and  cabinet 
hardware  are  available  to  coordiriate  with  this 
fine  design. 

23  Jane  Street,  New  York,  N.Y.  10014 

Send  for  catalog  #  8  showing  bathroom 
accessories,  builders  and  cabinet  hardware, 
bronze  dore  furniture  —  $1 .00. 

Representatives: 

McCune  San  Francisco 

Patterson,  Flynn  &  Johnson  Chicago 
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RICHARD  GREEN 

(Fine  Paintings) 


JAN  DAVIDSZ  DE  HEEM  (1606-1684) 
Canvas:  35x45  inches.  Signed 


This  painting  is  included  in  our  Annual 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 

which  closes  on  May  29th,  1971 


36  DOVER  STREET,  LONDON  WIX  4JQ  TELEPHONE  01-493  7997 


ONLY  SIX  RESERVATIONS  REMAIN  IN  JUNE 

THE  CONNOISSEUR  IN  THE  U.S.S.R. 

Georgia,  Armenia  and  Central  Asia 

FOUR   CULTURAL  TOURS   TO  LENINGRAD,  TBILISI,  EREVAN 
SAMARKAND,  BOKHARA  and  MOSCOW  departing  LONDON 
21  MAY,  4  JUNE,  3  &  17  SEPTEMBER  1971 


In  association  with  RANKIN  KUHN 

I  To  THE  CONNOISSEUR 

,  CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 

'  I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Russia.  Please  send  me  details  of  Tours  leaving 

I  London. 

'  ^^I^^^H^         ^  j^j^  Q         3  g^p^  Q         ^^11^^^^^^         PLEASE  TICK 

I       Name  and  Address  

I  note  that  each  tour  is  restricted  to  24  participants.  Links  to  London  can  be  made  by  arrangement. 
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SPRING  EXHIBITION 

Special  Selection  of 

FINE  DUTCH,  FLEMISH  AND  ITALIAN  OLD  MASTER  PAINTINGS 


Daily  lo  a.m.  -  6  p.m. 


1st  April  -  30th  May,  1971 


Saturdays  10  a.m  -  i  p.m. 


SAIAXVION  VAN  RUISDAEL 
1 60 1  -  Haarlem  -  1670 

A  DUTCH  ESTUARY  A  T  SUNSET 

Panel,  8}  X  13f  inches.  20-7  x  32-5  cm. 

SIGNED 

This  important  Haarlem  landscape  and  sea  painter  was  the  uncle  of  Jacob  Van  Ruisdacl.  In  1623  Salomon 
Ruisdael  entered  the  Guild  of  Haarlem  and  in  1648  he  became  a  Dean.  His  early  work  was  influenced  by  Esias 
Van  der  Velde  and  resembles  the  contemporary  painting  of  Jan  Van  Goyen.  Jacob  Salomon  Ruisdael,  his  son, 
became  his  pupil. 


LEONARD  KOETSER  GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i. 

ustrated  Catalogue,  ^i-oo.  U.S.A.  $5  includmg  postage  Telephone  01-930  934 


LAPIS  LAZULI  PARROT  ON  BARITE  BASE 


FROM  OUR  COLLECTION  OF  HAND-CARVED 
SEMI-PRECIOUS  STONE  ANIMALS,  BIRDS  AND  FISH, 


Ofga 

-TRITT 

424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City,  N.Y.  10022 


(Height  including  Base  approximately  8  inches.) 
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Wilson  &  Sharp 


arked, 
ing  1776 

r 

lue  pieces. 


Wilson  &  Sharp,  139  Princes  Street,  Fdiiiburgh.  0^^^  A  member  o/ the  British  y\ntique  Dealers' Associati  n. 


Telephone 


031-225  5502 
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KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

AUCTIONS  OF 
ART  AND  ANTIQUES 

COLOGNE-GERMANY 

Driisusgasse  1-5    Tel:  23  81  37 

Art  Auctions:  March,  June  and  October 
Special  Auction  of  non-European  Art  and  Archeological 
Finds  in  November 

Catalogue  on  request 

NEXT  AUCTION  7th  -  9th  JUNE  1971 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  I^any  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON,  CONNECTICUT  06897 

DIRECT   LINE   NYC    (212)  585-3095 


OLD  MASTERS 

FINE  PAINTINGS 
J    &  DRAWINGS 
FOR  MUSEUMS 
&  COLLECTORS 

H  SHICKMAN 

GALLERY 
Q2Q  PARK  AVE 
NEW  YORK 
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ANTIQUAIRES 

A  PARIS 


DIDIER  AARON  &  Cie 

32,  Av.  Raymond-Poincar6,  Paris  16«,  Tel.  727.17.79 

AVELINE  &  Cie 

20,  Rue  du  Cirque,  Paris  8«,  T6I.  359.51.63 

BENSIMON 

20,  Rue  Royale,  Paris  8e,  T6I.  073.73.89 

Cie  DE  LA  CHINE  ET  DES  INDES 

39,  Av.  de  Friedland,  Paris  8«,  T6I.  359.93.28 

B.  FABRE  &  FILS 

19,  Rue  Balzac,  Paris  8«,  T6I.  227.17.52 

J.  P.  HAGNAUER 

10,  Rue  de  Seine,  Paris  6«,  T6I  326.36.54 

L£0N  HELFT  &  Cie 

32,  Av.  Raymond-Poincar6,  Paris  16«,  T6I.  727.17.79 

KRAEMER  &  Cie 

43,  Rue  de  Monceau,  Paris  8*,  Tel.  522  24.46 

J.O.  LEEGENHOEK 

96,  Av.  Kleber,  Paris  16«,  T6I.  553.89.82 

^TIENNE  LEVY  &  Cie 

178,  Fg.  Saint-Honor6,  Paris  8«,  T6I.  225.66.84 

VANDERMEERSCH 

23.  Quai  Voltaire,  Paris  7«,  T6I.  548.26.64 

WEILLER  &  Cie 

15,  Rue  Lamennais,  Paris  8«,  T6I.  225.43.46 

PAUL  HAIM  &  Cie 

(Modern  Paintings) 
50,  Fg.  Sairit-Honor6,  Paris  80,  T6I.  265.54.80 


HAUTE  JOAILLERIE 

DE  FRANCE 


BOUCHERON 

26,  Place  Vend6me,  Paris  1*',  T6I.  073.16.16 

CARTIER 

13,  Rue  de  la  Paix,  Paris  2«,  T6I.  073.41.23 
CHAUMET 

12,  Place  VendOme,  Paris      T6I.  073.37.10 

MAUBOUSSIN 

20,  Place  Vendfime,  Paris      T6I.  073.99.16 

VAN  CLEEF  &  ARPELS 

22,  Place  Venddme,  Paris  1^  T6I.  073.70.00 


EXHIBITION 

from  11  th  to  20th  June,  11  a.m.  - 11  p.m. 

HOTEL  GEORGE  V 

PARIS 


THE  SALE 
OF  WORKS 
OF  ART 

A  Study  Based  on 
The  Times/Sotheby  Indexes 

GERALDINE  KEEN 

The  tremendous  growth  in  collecting 
today  has  brought  with  it  a  need 
to  understand  the  art  nnarket.  Collectors, 
whether  risking  £40  or  £40,000, 
want  to  know  the  forces  at  work  in 
determining  the  auction  price  of  what 
may  be  a  'priceless  work'  or  a 
merely  average  representation  of  an 
artist's  achievement.  This  obvious 
need  led  to  the  setting  up  of  the 
Times/Sotheby  art  price  indexes  in  1967. 

Geraldine  Keen,  statistician  and 
journalist  with  The  Times,  spent  over  a 

year  with  a  team  from  Sotheby's 
digging  through  old  records  and  working 
out  how  a  price  index  could  best 
be  constructed.  Her  book.  The  Sale  of 

Works  of  Art,  is  based  on  this 
research.  It  establishes  present  trends 
and  makes  some  original  predictions 
on  likely  future  movements  in  art  prices. 
It  is  illustrated  with  170  black  and 
white  photographs  and  12  full-colour 
plates.  There  is  a  chart  of  the  index 
for  each  of  the  fields  covered. 


£500 


NELSON  36  Park  Street  London  WIY  4DE 


BERNARD  QUARITCH  LTD. 
BOOKSELLERS 

ANNOUNCE  AN  EXfflBITION  OF 
FINE 

BOTANICAL  DRAWINGS 

BY  THE  MODERN  BELGIAN  ARTIST 

RAPHAEL  GHISLAIN 

TO  BE  HELD  AT  THEIR  PREMISES  IN 
5-8  LOWER  JOHN  ST. 
GOLDEN  SQUARE 
LONDON  W.I. 

COMMENCING  MAT  i8th 

CATALOGUES  UPON  APPLICATION 


ARPAD  ANTIQUES  INC. 


Fine  Spode  porcelain  dessert  service,  ca.  1800,  in  apple  green  on 
white;  with  gilt  and  white  flowers  on  the  green  ground,  and 
sprays  of  garden  flowers  in  colour,  in  the  cavetto ;  gUt  gadrooned 
borders,  marked  in  purple  Spode  Felspar  Porcelain,  in  a  garland, 
consisting  of: 

Pair  fruit  coolers,  with  lids  and  inserts.  Pair  sucrieres,  with  lids  and 
stands.  1  oblong  fruit  stand.  2  oblong  platters.  2  oval  dishes,  1 1"  long. 
4  oval  dishes,  gY  long.  4  shell  dishes.  22  plates. 

Silversmiths  for  Antique  Silver 


3125  M  Street  N.W. 
Washington,  D.C.  2  0007  (202),  FE  7-3424 
Member:  Appraisers  Association  of  America 
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al$9  CrttnsboTo,  North  Carolina  and  335  Worth  Avt.,  Palm  Beach,  Florida 
Mimbtr  A.I.D.-  I.D.D.A.  -CompUit  Dtcoratinf  Strvict 
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SIMON  KAYE  LTD 


IB  ALBEMARLE  ST  PICCADILLY  LONDON  W.i 


Telephone : 
01-493  7658  and  5152 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 
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Date:  1788 
Weight:  89  ozs. 
Maker:  T.  Powell 
Height:  12 J  ins. 
Length:  25  ins. 
Width:  12J  ins. 


JUIIM 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


Statuette  of 
ANTINOUS  in 
bronze  with  black 
lacquered  finish  over 
dark  brown  patination 
mounted  upon  a 
black  and  white 
marble  supporting 
pedestal  base. 
Italian  :  Roman 
School  about  1700. 
Height  excluding 
base  12  J  inches 
(31  cms.). 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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FINE  SHERATON  MAHOGANY  INLAID 
CARD-TABLE 
AND  A  SHERATON  MAHOGANY 
TRINKET  BOX 
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BY  APPOINTMENT  ANTIQUARJES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 


(Oriental  Wovk&  of  ^rt 


C,7ni/i  >i'  jh'ricLuii  jar  tlnoriiii  j  tiilli  -/Tii)  vines 
outlmi  d  ill  sepia  on  a  yellow  enamel  ^roiiml,  the  ihuk)^round 
filled  ill  with  rouge  dc  for  enamel.  Six-character  marl;  and  period  oj 
Cilia  Cli'iiig  A.D.  1522-1566.  Height  5J  inches. 
From  the  Ciinliffe  Collection. 

SPECIAL  ANNOUNCEMENT 

We  are  privileged  to  announce  that  we  have  been  entrusted  with  the 
disposal  of  an  important  group  of  Chinese  pottery  and  porcelain 
from  the  collection  of  old  Chnicsc  Works  of  Art  formed  by  the 
late  Lord  CunlifFe  and  that  these  pieces  will  be  offered  in 

AN  EXHIBITION 

to  be  held  in  our  Galleries 
from  loth  June  -  2nd  July  1971. 

Members  of  The  British  Antique  Dealers'  Association  Ltd 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018  and  3397 


562  LINCOLN  AVENUE.  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


Fine  Georgian  mahogany  drop-leaf  table, 
acanthus  carved  knees  and  finely  shaped  claw 
and  ball  feet.  53^"  long,  19^"  wide,  each 
drop  leaf  is  18|". 

Nut  brown  in  colour,  this  table  is  a  fine 
example  of  18th-century  English  workmanship. 

$3750.00 


EIGHTEENTH  CENTURY  ENGLISH  PORCELAIN 

Worcester  coffee  pot  and  cover,  decorated  with  bouquets  and 
sprigs  of  coloured  garden  flowers.  Rose  and  yellow  floral  knop 
to  cover,  and  rose  scrolls  on  handle  and  spout,  8|"  high. 
Circa  1770. 

Early  Derby  oval  dish,  decorated  with  border  of  moulded  green 
and  yellow  leaves,  and  clusters  of  pink  fruit;  finely  painted 
posies  of  coloured  flowers  in  the  centre,  deep  purple  edge.  ' 
loj"  /  8i".  Circa  1755. 


D.  M  .  ir  P 


MANHEIM 


Member  of  The  British  Antique  Dealer^'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


Always  an  interesting  selection  ot 
Eighteenth  Century  Porcelain  in  stock. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH 

Telephone:  01-723  6595 


Cable  Address : 
Vivantique  London  W.I. 


Inland  Telegrams: 
Vivantique  London  W.1. 
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67/70  CHALK  FARM  ROAD 
LONDON  N.W.1 
01-4851504 


EARLY  18th  C.  GREEN  LACQUER 

WALL  CLOCK 
BY  SAMUEL  JONNSON,  LONDON, 
ca.  1 730. 
14  DAY  MOVEMENT. 
34 "  Wide. 
62"  High. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  (JUEFN  MARY 

MALLETT 


A  late  1 8th  century  mahogany  circular 
centre  table;  with  six  reeded  tapering  legs, 
brass  banding  and  vellum  green  leather  top. 
Circa  1790. 

Diameter:  5  ft.  5  ins. 
Height:     2  ft.  7  ins. 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74"  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOUBX)ON  HOUSE,  2  DA  VIES  STREET,  LONDON  Wl  Y  iL] 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  s8th  STREET,  NEW  YORK  10019 


The  Grosvenor  House  Antiques  Fair 


June  11-24, 

11.00-7.30  except  Sundays 

Grosvenor  House,  Park  Lane ,  London 


The  world's  greatest  exhibition  and  sale  of  antiques. 
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T.  CROWTHER  &  SOIN 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 


Please  Note:  We  close  at  1.0  p. 111.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-J83  1375-7 


A  finely  carved  Adam  Period  Statuary  marble  column  chimneypiece. 

Length  of  shelf  6'  o" 

Total  height  4'  8|" 

Opening  width  3'  7" 

Opening  height  3'  3|  " 
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VIEIRA  DA  SILVA 

May  4  -  June  5 


M.KNOEDLER&CO 

Old  Masters  •  I mpressiimisis  •  American  An  •  Mi„lerr\  Masters 

21  East  70th  Street,  New  York  628-0400 

PARIS,  85bis  Faubourg  Si.  Honore  •  LONDON,  i  t  Si.  James's  Street 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  pair  of  George  II  silver  salvers,  on  shaped  bracket  feet.  LONDON  1741  by  Paul  Crespin.  8j  in.  across.  45  oz. 

The  contemporary  Arms  are  those  of  Baron  Monson,  of  Burton  Hall,  Lincoln,  and  his  wife. 
Lady  Margaret  Watson,  youngest  daughter  of  the  Earl  of  Rockingham,  whom  he  married  in  172J. 

i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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CONTESSINI 

Antiques  and  Works  of  Art 


281  KING'S  ROAD,  LONDON  SW3 

Tel:  01-352  3648 


Early  19th  Century  Austrian  Secretaire 
in  the  Empire  style. 
Mahogany  and  ebony  with  ormolu  mounts. 
Circa  1810. 

Height  5  ft.  8  in. 
Width  2  ft.  7  in. 
Depth  2  ft.  2  in. 


m  mw^^.  mm  mm  mm  mm.  mm  mm  mm  mm.  mm  ^ 

fj  Antique  ^iMv  || 


Dealer  retiring  and  selling  entire  collection  of  English,  Irish 
and  Scottish  Georgian  Silver  and  Old  Sheffield  Plate 
at  greatly  reduced  prices 

^  The  largest  stock  of  HESTER  BATEMAN 

^'-^  silver  for  sale  today,  including  such  rare  items  ^s  Vase  Shaped  ^^'^ 

il!^^  Mustard  Pots,  Toast  Racks,  Pap  Boat,  Skewers,  Pen  Tray,  Cream 

ijOvc)  Boat,  Sweetmeat  and  Sugar  Baskets,  Creamers,  Marrow  Spoon,  pT^^ 

Tankard  and  a  great  many  Teaspoons,  Tablespoons  and  Ladles 

(.VM  Send  S1.00  for  descriptive,  priced  listing.  Please  write,  or  telephone  914/EL-8-5713  during  /^rK*' 

■^5^  weekends  only.  All  pieces  guaranteed  and  subject  to  prior  sale. 

a^t  Joseph  H.  Kilian  Op^ 

rf^P  39  Glen  Byron  Avenue  G^5'r 

So.  Nyack,  N.  Y.  10960  (^.^ 

m  m 
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FRENCH 
& 

AMERICAN 
MASTERS 

MDING  IMPORTANT  WORKS 

ILLAUMIN 

3ASQUE 

.RQUET 

iNTEZIN 

LLOWS 

NRI 

TCALF 

ilGENT  &  HASSAM 

¥  15  -  JUNE  15,  1971 

i-MAN  SHOW  OF  WESTERN 
)NZE  SCULPTURES 
Spampinato. 


'PORT  OF  ALGIERS,  CUIRASSfi  AMfiRICAIN",  1920  (15  xi8  ) 
by  ALBERT  MARQUET  (FRENCH  1875  1913) 


CAMPANILE 
GALLERIES 
CHICAGO 

200  SOUTH  MICHIGAN  WENUE 
A.C.  312-PHONE  72  -4620 


TALAIS  A  QUESSANT  AVEC  CHEV  AL  ,  1895  (23i"x28f") 
by  HENRY  MORET  (FRENCH  1856  -  1913) 


MALCOLM  FRANKLIN 


INCORPORATED 


English  Chippendale 
hogany  Pembroke  tables, 
770.  Left  hand  side:  30^" 
leaves  up  (9"  wide  each 
30"  deep,  and  2 7 J"  high, 
hand  side:  37^"  wide, 
up  (9I"  wide  each  leaf) 
deep,  28"  high. 


126  EAST  DELAWARE  PLACE  -  CHICAGO,  ILL.  60611  ■  312  DE7-0202 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Fine  English  17th-Century  Oil  Painting 
of  LORD  COVENTRY,  Lord  Keeper  of  the 
Great  Seal  1625.  Married  Sarah,  sister  of  Sir 
Edward  SEBRIGHT  Bart.  He  was  the  1st  Baron 
Coventry  of  Aylesborough,  Worcestershire. 
Size  49  ins  x  39  ins  (125  cm  X  100  cm). 


59/6!  WIGMORE 
Established  1889 


STREET,    LONDON    WIH  9LF 
Phone  01-935  8664 
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proudly  announce  FOLIO  ONE, 

American  Indians  in  Limited  edition  of  1000  prints  from  the 

.1  colored  drawings  by  Boleslaw  Cybis  released  under  the 

)n  of  the  CYBIS  Studio.  Folio  One  consists  of  9  colored  prints, 

X  23  inches,  numbered  and  authenticated  by  hand,  all  printed  on 
ag  content  stock,  each  print  cover  and  title  page  is  of  heavy 
duplex  stock.  For  further  authentication  a  new  hallmark  was 
ly  desigrled  and  is  blind  embossed  in  the  lower  right  hand  corner 

print.  A  commemorative  porcelain  medallion  "CYBIS  1970" 
n  attached  to  the  title  page. 

)  One,  packaged  in  a  hand-made  dustbox  of  heavy  board 
iction,  covered  in  raw  burlap  with  gold 
y  ing  label,  is  available 
neciiate  delivery. 


AKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE.  KENTUCKY  40065 
BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 
•n  every  day  9  a.m.  -  5  p.m.  Closed  Sundays.  Telephone:  (502)  ML  3-43S2 


Enjoy  good  food  in  Science  Hill  Inn. 
Both  Caller >j  &  Inn  located 
in  Historic  Science  Hill. 


SHUOI 

Diaimond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

33-34  High  Street, Wellingborough,  Northants. 
(Wellingborough  3669) 

and  Jersey,  c.i. 


A  very  fine  French  Hepplcwhite  armchair 
ill  Mahogany,  circa  1780. 
Height  to  top  of  seat :   1 8  ins. 
Height  to  top  of  back:  37  ins. 


Width  (maximum) :  24  ins. 


Depth:  19I  ins. 


Wbburn  Abbey  Antique  Centre 


Is  the  finest  in  Britain  and  a  MUST 
for  the  overseas  buyers  to  visit. 

Open  every  day  of  the  year 

Summer  Hours:  11  a.m.  to  7  p.m. 

It  comprises  over  45  Dealers  from  the  surrounding  countryside 
and  London,  offering  a  comprehensive  range  of  good  quahty 
furniture,  paintings,  porcelain,  glass  and  accessories. 
Realistic  Trade  Prices. 

There  are  two  datelines:  upstairs  the  furniture  is  prior  to 
1830,  other  items  1850 ;  downstairs  all  furniture  is  prior  to  1860, 
other  items  1870.  Strict  vetting  of  all  new  goods  takes  place 
each  week. 

A  Mini-bus  for  Dealers  and  serious  buyers  leaves  EVERY 
SUNDAY  from  Grosvenor  House  (Park  St.  entrance)  at  11  a.m. 
and  departs  for  the  return  journey  to  London  at  5  p.m. 
The  journey  takes  one  hour  by  road. 

By  rail  it  is  45  mins.  and  trains  will  be  met  from  Flitwick  or 
Bletchley  stations  by  prior  appointment. 

For  further  details,  write :  The  Administrator, 
Stately  Antiques  Limited, 
Woburn  Abbey,  Bedfordshire.  Tel:  052-525  350 
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NEWHOUSE 


GALLERIES,  Inc. 


Established  1878 


"  THE  LESSON  " 


by 

Eastman  Johnson 

1824- 1906 

Signed  and  dated  1874 
Size  22\X  19  inches 


19  East  66th  Street,  New  York  City 

Telephone:  (212)  TR  9-2700  Cables  :  Enayengal 


GALLERY  LASSON 

57  JERMYN  STREET, 
LONDON  S.W.1. 
01-629  6981 


1.  Abraham  Bloemaert 
1 564-1 651 

Raising  of  Lazarus  77  x  62 

2.  Giovanni  Martinelli 
1610-1668 

Young  Florentine  Girl  27^x20^ 

3.  Gherardo  di  Jacopo  Stamina 
1 354-1 408 

Madonna  and  Child  with 
Saints  33x20 

4.  Bolognese  17th  C. 

St.  Bartholomew  37  x  31 

5.  Marco  Ricci  1 676-1 730 
Coast  Scene  58x41 

6.  French  18th  C. 
Sketch  49  x  54 

7.  Carlo  Cignani  1629-1719 
The  Flight  into  Egypt  27  x  21 

8.  Pieter  Coopse  died  1 677 
Seascape  74  x  57 

9.  North  Italian  16th  C. 
The  Visitation  21  x13 


10.  Bartolomeo  Cavarozzi 
1 590-1 625 

Joseph's  Dream  43  x  36 

11.  Jacopo  Bassano  1515-1592 
(Attributed) 

Saint  Roc  and  Saint  Sebastian 
29x40 

1 2.  Nicolas  Regnieri  1  590-1 667 
Alcestus  57x45^ 

13.  HendrikF.  van  Lint  1684-1 763 
Landscape  1  Hx9 


NEW  ACQUISITIONS 
May  5 -July  31 

Weekdays  1 1  -5    Saturdays  1 1  -1 


For  details  of  pictures  please  see  page  34 


lALLERY  LASSON 

JERMYN  STREET, 


13  For  details  of  pictures  please  se    page  34 
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SHAKESPEARE 
"THE  ARCHWAY  PORTRAIT" 

Oils  on  canvas  in  antique  frame  20"  x  17" 

First  described  some  200  years  ago  by 
Thos.  Winstanley,  an  English  auctioneer: 

— "The  dress  is  black  with  white  collar 
and  tassels.  The  portrait  rises  within 
an  archway  entwined  with  holly,  ivy, 
and  mistletoe.  Two  laurel  leaves  below 
are  painted  with  a  quatrain  in  typical 
period  English  in  the  vein  of 
Ben  Jonson" 


'As  Holly,  Ivie,  MIseltoe  defle  the  wintrye  blast 
Despite  of  Chillinge  Envie  soe, 
thy  well  earned  fame  shall  laste 
Then  lette  the  ever-living  laurel  beare 
Thy  much  loved  name  O  Will.  Shakespeare." 

B.I. 


BERRY  HILL  GALLERIES 

743  FIFTH  AVE.  New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berryhill  New  York 


FINE  CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Aquamarine  showing  two  Hydra  carved  in  relief.  Fine  quality  clear  stone 
and  colour.  Black  collared  Rose  Tourmaline  stopper  with  knop.  Height  on 
carved  stand.  3j".  Late  19th  century. 

Hare  clear  Sea-green  Flourite  carved  in  high  extended  undercut  relief 
sfiov  ing  a  Phoenix  on  the  obverse,  a  Crane  on  the  reverse,  two  birds  on  each 
shoulder,  along  with  fine  floral  carving  and  rockwork.  Undercut  Rose  Tourmaline 
stopper  of  a  bird  with  wings  extended  and  floral  spray.  Height,  3J-".  Early  to 
mid  1  JJth  century. 

Aquamarine  of  fine  clear  quality  and  colour  showing  a  Fu  Dog  with  Tortoise 
body  in  high  relief,  its  carved  feet  forming  the  base.  Black  collared  Rose 
Tourmaline  stopper.  Height  2|". 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


By  Direction  of  Executors  of  Miss  J.  M.  Shone 

(Removed  from  The  Old  Grammar  School  House, 
Bargates,  Whitchurch,  Shropshire.) 

SALE  OF  THE  VALUABLE  COWTEIMTS 

on 

WEDNESDAY 
26th  MAY,  1971 
at 

THE  CIVIC  HALL.  WHITCHURCH 

Including:  Fine  quality  French  and  English  furniture  of 
the  17th,  18th  and  19th  centuries:  Oil  Paintings: 
Water  Colours  :  Prints  :  British,  Oriental  and  Continental 
Porcelain:  Glass:  Sheffield  and  Electro  Plate.  Brass: 
Books,  etc. 

yiE\N  DAY:  AT  THE  OLD  GRAMMAR  SCHOOL 
HOUSE,  Bargates,  Whitchurch  on  MONDAY,  24th 
MAY,  1971  from  10.30  a.m.  to  3.30  p.m.  ONLY. 

Illustrated  Catalogues  25p  each  plus  3p  postage  from 
the  Auctioneers 

C.  E.  WILLIAMS  &  COMPANY 
Salop  House,  Salop  Road,  Oswestry. 
Telephone:  4125/8 
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lit  AppoMmml 
p  H..\l.  pinii  Elii.abtih 


ESTABLISHED:  1865  138  REGENT  STREET,  LONDON  W.I 

AND  A  T  I.LANni'ONO 

TAKE  PLEASURE  IN  ANNOUNCING 
AN  EXHIBITION  CELEBRATING  THEIR 
DIAMOND  JUBILEE  IN  LONDON 

AN  ANTHOLOGY  ENTITLED 

ATHOUSAND  YEARS  OF  ENAMEL 


fciiiiiMliiiir^ii  tifiiiirf  I   i  r  li  m  m  t 

A  gold  enamelled  and  gem-set  Brooch  i  . 
Carlo  Giuliano,  in  the  Egyptian  taste.  Circa  1870. 


TO  BE  HELD  AT  138  REGENT  STREET 

FROM  TUESDAY  i  Sth  MAY  UNTIL  SATURDAY  ^th  JUNE  1971 

Monday  to  Friday  11  a.m.  to  5  p.m.,  Saturday  10.30  a.m.  to  12.30  p.m. 
On  Wednesday  26th  May  and  Wednesday  2nd  June  the  Exhibition  will  remain  open  until  8  p.m. 


Entrance  by  Illustrated  Catalogue  (£1.00)  in  aid  of  The  National  Association  for  Mental  Health. 


1870-1971 

M.  NEWMAN  LTD 

Mcinben  of  the  British  Antique  Dealers'  Association  Ltd. 


EXHIBITION 

ACADEMY  &  SALON  ARTISTS 


Deux  enfants  dans  un  paysage 
HENRI  JOSEPH  HARPIGNES  1877 
(signed  and  dated) 
Canvas:  22  x  182  inches  (56  x  47  cms) 
Framed:  27^  x  24  inches  (70  x  61  cms) 


Vue  dc  la  Seine,  Paris 
PAUL  EMMANUEL  PERAIRE  (signed) 
Canvas:  15  x  24  inches  (38  x  61  cms) 
Framed:  22  x  31  inches  (56  x  79  cms) 


Bateaux  a  I'ancre 

JULES  ACHILLE  NOEL  (signed) 
Panel:  lof  x  16  inches  (27  x  41  cms) 
Framed:  14^  x  20  inches  (37  x  51  cms) 


M.  NEWMAN  LTD. 

43a  DUKE  STREET,  ST.  JAMES'S 
&  15  RYDER  STREET, 
LONDON,  S.W.I. 


Telephone  No:  01-930  6068 
Telegraphic  address:  NEWPIC,  LONDON,  S.W.i 


EXHIBITION 
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The  Rock  Pool 

DAME  LAURA  KNIGHT,  D.B.E.,  R.A.  (signed) 
Canvas:  36  ■  25  inches  (91  x  63  cms) 
Framed:  42  x  31  inches  (107  x  79  cms) 


10 


Grandpapa's  Birthday 

ERNEST  GUSTAVE  GIRARDOT,  1875 
(signed  and  dated) 

Canvas:  30!  X  25  inches  (78  x  64  cms) 
Framed:  35  X  30  inches  (89  X  76  cms) 


The  COMPLETE 

Encyclopsedia  of  Antiques 


960  pages  text 

512  page  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

7^4-5^  [from  all  good  booksellers 
or  from 

The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18] 

'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


George  II  silver  Cake  Basket,  13  inches  in  length, 
engraved  with  contemporary  armorials. 
Made  in  London  during  1743  by  John  Jacobs. 


You  are  cordially  invited  to  visit  our 
17th-century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Established  in  1703  by  Richard  Richardson. 
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Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  031-225  3038 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs   Mother-of- Pearl  Buhl 

Ormolu    Objetsd'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 

Founded  1770         Tel:  01-636  1268 


41  East  57th  Street  •  New  York,  N.Y.  10022 
(212)  PL  3-2166 
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ALEXANDER 
5C  BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4755 


Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  pair  of  Louis  XIV  wall  lights  - 
(Bras  de  lumiere) 

Of  bronze,  chased  and  gilded  and  decorated 
with  dolphins  to  indicate  that  they  were  made 
to  signal  the  birth  of  a  Dauphin. 

Paris  Circa  1  700 
Ex  Collection  Madame  Lucienne  Fribourg, 
New  Yorlc  and  Paris, 
c.f.  A  similar  wall  light,  Musee  des  Arts 
Decoratifs  -  Paris. 
Illustrated  Fig.  45.  Page  31  -  'Le  Luminaire'  by 
Guiilaume  Janneau  (Les  Arts  Decoratifs)  - 
Librairie  Ernest  Flammarion  -  Paris. 
Measurements  :  width  -  4"   10  cms 
depth  -  7^"  1 9  cms 
height  -  8"   20  cms 


A  pair  of  Louis  XIV  fire  dogs  (chenets) 

Of  bronze,  chased  and  gilded,  and  retaining  the  origini.! 
iron  log  supports. 
Paris  Circa  1 700 

Lit:  French  Art  of  the  18th  Century'.  (Longmans)  - 
Page  122,  Fig.  A. 

Measurements ;  width  -  6"  16  cms 
depth  -  4"  10  cms 
height  -  13"  33  cms 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS   •   CHANCERY  LANE   ■   LONDON   •  W.C.2 


WILLIAM 
BATEMAN 

FINE  GEORGE  IV 
ANTIQUE  SILVER 
BRIGHT  CUT  TABLE  SERVICE 


Date  1821-28 
60  pieces 
Weight:  80  ozs. 
London  Hallmark 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


Panel  Size  "The  Letter"  Outside  Frame 

25^x21"  by  33^x29" 

Henri  Adoiphe  Laissement 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by : 

F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E.  C.  Barnes, 
C.  E.  Boutibonne,  H.  Brooker,  J.  B.  Burgess,  R.A.,  J.  Rico 
Cejudo,  Van  den  Daele,  A.  H.  Dargelas,  C.  Detti,  Rudolph 
Ernst,  A.  Francois,  E.  L.  Garrido,  John  Gilbert,  R.A., 
Heywood  Hardy,  Wm.  Hemsley,  R.  Hillingford,  J.  J.  Hill, 
J.  C.  Hook.  Victor  Huguet,  H.  B.  Jolly,  Gustave  de 
Jongh,  H.  Kern,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur, 
Joseph  Lies,  J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  P. 
Massani,  V.  M.  Milton,  Franz  Moormans,  E.  Navone, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson  R.A.,  H.  Pecrus, 
E.  Peluso,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart, 
A.  Provis,  Lucio  Rossi,  Ferdinand  Roybet,  A.  Toulmouche. 


Also  works  by : 

Bompard,  Bertling,  Heinrich  Breling,  Ludwig  Blume,  Carl 
Herpfer,  Choultse  Cazin,  Karl  Daubigny,  V.  Genison, 
Highmore,  Hudson,  J.  C.  Maggs,  Henry  Moore,  R.A., 
J.  B.  Pyne,  Leon  Richet,  Wm.  Shayer,  Max  SchodI,  Sir 
Alfred  Munnings,  R.A.,  J.  B.  Robie. 
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DAVID  PEEL  &  Co.  Ltd. 

2  CARLOS  PLACE,  MOUNT  ST.,  LONDON  W.i 

Telephone:  01-493  3 161 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


A.  D.  Mccormick 


Blake  accepting  the  surrender  of  the 
Dutch  Fleet 


June  29th 
June  30th 
July  1st 

MAY 


11th  11.00 
11th  14.30 
12th  11.00 

12th  14.30 
13th  11.00 


25th  11.00 
25th  14.30 

26th  1 1.00 
26th  14.30 
27th  1  1.00 
27th  14.30 


LOCK.  PARTRIDGE  GREEN.  SUSSEX 
Auction  sale  of  the  entire  contents  of  the  Mansion 
(Catalogues  30p) 

THE  PULBOROUGH  SALEROOMS 

Antiquarian  and  Modern  Books,  Antiquarian  Maps. 
An  interest  collection  of  Sporting  and  other  prints 
16th,  17th  and  18th  Century  English  and  Continental  Oak 
and  Walnut  Furniture 
Pewter  and  Metalwork 

Antiquities,  Bygones,  and  Ethnographical  Items,  including 
a  very  compreiiensive  and  well  known  collection  of 
antiquities  and  Bygones 

Selected  17th,  18th  and  1 9th  Century  Oil  Paintings 

Important  collection  of  English  and  European  Drawings 

and  Watercolours 

Georgian  and  Victorian  Furniture 

Oriental  and  European  Carpets,  Textiles  and  Bronzes 

A  fine  collection  of  Oriental  Porcelain 

Eastern  Works  of  Art 


Illustrated  Catalogues  (20p)  from  the  Auctioneers 
Pulborough  (Tel:  2081),  Horsham,  Petworth,  Storrington 
and  Angmering,  Sussex  and  Chilton,  Aylesbury,  Bucks, 
as  from  Saturday,  May  1st. 

All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 

Catalogues  obtainable  from  the  Auctioneers, 
price  20p  for  a  three-day  sale. 


OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6);  Horsham,  Petworth,  Storrington, 
Angmering,  Sussex,  and  at  Chilton,  near  Aylesbury,  Bucks. 


ROMAN  GLASS 


A  collection  of  typical  examples 
dating  1st-5th  centuries  A.D. 
On  display  daily  21  May-4  June 
Catalogues  available  shortly 


FOLIO  FINE  ART 

6  Stratford  Place,  London  WIN  OBH 
Telephone,  493  9014/5:  Cables,  Folios  London 
Opposite  Bond  Street  Tube  Station 
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Solid  investment 


A  pair  of  mahogany  commodes,  c.  1 81 2,  with 
carved  Egyptian  figures,  showing  a  transition 
away  from  the  austere  lines  of  the  early 
American  Federal  period. 

The  commodes  convey  a  sense  of  solidity 
without  heaviness.  Every  line  is  simple,  from 
the  plain  bow  front  and  squared  base  to  the 
calm  stance  of  the  figures.  Inside,  there  is  ex- 
tensive use  of  Eastern  white  pine.  The  oval 
handles,  with  cornucopias,  are  the  original 
Sheffield. 

Circumstantial  evidence  points  to  Joseph  B. 
Barry  as  the  probable  cabinetmaker.  The  com- 
modes follow  plates  from  George  Smith's 
1808  guidebook;  the  marquise-shaped  ebony  escutcheons  are 
typical  of  Barry;  in  1812  he  billed  a  client  for  plated  "furniture", 
or  fittings;  and  the  pieces  show  Regency  influences  he  would 
have  absorbed  in  his  1 81 1  visit  to  England. 

As  for  the  figures,  William  Rush  had  the  only  workshop  in  Phila- 
delphia turning  out  figurial  carvings  like  these.  There  is  correspon- 
dence to  support  this  claim,  and  the  figures  themselves  are 
characteristic  of  Rush's  style :  fleshy  faces,  straight  noses,  stringy 
hair  falling  in  front  of  the  ears,  flat  clothing,  pointed  toes,  and 
highly-arched  feet. 


The  commodes  will  be  sold  separately  or  as  a  pair. 


RTTRUMPc 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 

1634. Latimer  St.,  Philadelphia,  Pa.  19103  (21  5)  545-1750.  Piease  call  for  an  appointment. 


Philip  &  Bernard  DOMBEY 


A  fine  French  coloured 
enamel  ormolu  and 
rouge  marble  turret  clock 
formed  as  a  terrestrial 
globe,  7^  in.  high. 
{Circa  i860.) 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  (524.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


EXHIBITIONS  BY 

Costica  Mugur  28  April  -  May  1 4 

Robert  Gwyer  17  May-June  4  Sculpture 

Francine  Jagu  17  May-June  4  Paintings 

Permanently:  Halima  Nalecz 


drian 


galleries 


5-7  Porchester  Place,  Marble  Arch,  London,  W.2.  01-723  9473 


SGAI 

N 

PAULGALLl 

CURRENT  EXHIBITION 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

FROM  MAY  17th— JUNE  18th 
Woodcuts  by  Hiroshige 

43  Great  Russell  Street,  London  W.C.I 
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Tom  our  collection  of  Chinese  Export  Porcelain  —  top  to  bottom: 
Lrmorial  plate  with  blue  and  rust  design;  rust  and  gold  banding.  18th 
entury. 

)ne  of  three  blue  banded  plates  with  the  Royal  Coat  of  Arms  of 
Jeorge  III,  circa  1780-1790. 

)ne  of  a  pair  of  plates  with  rust,  green  and  gold  design,  circa  1790,  . 

lust,  green  and  gold  coloured  plate.  Circa  1790. 

late  with  Famille  Rose  design,  circa  1780.  . 


1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


The  famous 


archaeological  treasures  of 

MEXICO 

Archaeological  sites,  scattered  as  if  by  magic  over  a  grandiose  landscape,  like 
Chichen  Itza,  Monte  Alban  or  Teotihuacan.  The  exceptional  wealth  of  the  trea- 
sures preserved  in  the  most  famous  museums  of  the  world  like  that  of  Mexico 
City;  Colonial  towns,  modern  cities  in  futurist  architecture.  With  the  friendly 
Mexican  people  you  will  discover  an  unforgettable  way  of  life.  And  you  will  also 
find  hundreds  of  sunny  beaches. 

There  are  direct  flights  dally  from  Europe  to  Mexico. 


CONSEJO  NACIONAL  DE  TURISMO  -  OEPARTAMENTO  DE  TURISMO  -  MEXICO  D  F. 
DELEGATION  GENERALE  POUR  L'EUROPE,  65  FG  SAINT-HONORE,  PARIS  8' 

MEXICAN  TOURIST  OFFICE  -  60,  JERMYN  STREET.  LONDON  S.W.I.  TEL.  01-499  44  82 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4128/2102 


Because  of  his  unusual  attributes  the  name  of  Thomas  Tylston  Greg 
(1858-1920)  is  one  which  will  always  be  revered  amongst  collectors 
of  English  pottery.  Not  only  was  he  held  in  high  esteem  for  his 
personal  kindness  but  he  had  wide  knowledge  of  the  subject, 
discernment.and  enthusiasm.  'No  true  collector,'  he  once  said, 
'amasses  a  number  of  objects  merely  for  the  selfish  pleasure  of 
gloating  over  them  but  instead  opens  for  himself  and  shares 
with  others  new  fields  of  knowledge.'  It  was  perhaps  this 
admirable  concept  which  prompted  him  to  present  his 
collection  to  the  City  of  Manchester  in  1904.  The 
collection  which  now  bears  his  name  consists  of  nearly 
a  thousand  pieces.  Its  size  and  comprehensiveness 
makes  it  one  of  the  most  important  assemblages  of 
English  pottery  ever  to  have  been  gathered  together. 
It  is  therefore  invaluable  for  study  purposes,  as  is  the 
catalogue  which  complements  it.  Its  range  is  extensive 
— from  a  utilitarian  but  very  rare  fourteenth-century 
pitcher  in  reddish  buff  earthenware  to  lead-glazed  and 
cream-coloured  earthenware  of  Newcastle,  Liverpool, 
Sunderland,  Swansea  and  other  factories.  Some  of  the  rarest 
and  most  important  pieces  in  the  Greg  Collection  are 
in  the  section  devoted  to  Slipware  and  include  elaborately 
inscribed  and  delightfully  decorated  posset-pots,  two 
very  rare  dishes  by  Thomas  Toft  and  this  inch 
high  candlestick.  Made  by  George  Richardson 
and  inscribed  on  the  candle  socket  '165 1'  its 
red  body  is  decorated  with  a  white  slip 
under  a  yellow  glaze  and  is  studded  overall 
with  white  dots. 


A  booklet  price  50p  post  free  ($1.50  abroad)  giving  the  names  and  addresses  of 
estabhshed  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  appUcation  to  the  Secretary. 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  AKT 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44lS2  New  Oxford  Street,  London  WCIA  lES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCIA  lES 


A  fine  George  II  mahogany  settee  having  shaped  arms  terminating 
in  carved  hons  heads.  Covered  in  contemporary  needlework. 

England,  c.1740. 
This  settee  has  been  on  exhibition  at  Aston  Hall,  Birmingham. 


May  ore  as  Ltd 


Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


An  exceptionally  rare  and  fine  FRENCH  Beauvais 
Tapestry  Picture  from  the  'Comedia  dell  'Arte'  series 
-  early  18th  century,  c.  1700.  Finely  woven  in 
colourful  wools  and  silks,  the  picture  measures 
2'  8f'  high  x  2'  4"  wide.  (82  cms  x  71  cms). 
*Formerly  in  the  collection  of  M.  Abraham  Petavel 
(1  739-1  81  5)  who  was  chief  magistrate  of  Neuchatel, 
and  one  of  the  four  Councillors  administering  the 
State  which  then  belonged  to  the  King  of  Prussia,  and 
he  was  captain  of  the  guard  of  thattown. 
Exh :  National  Trust  House,  Hambery  Hill,  Droitwich. 
Vide  :  Gobel.  Pt.  II,  Vol.  II  pi.  109  etseq. 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.I 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  RY 
CURTAINS 
CARPETS 
C  HA  N  D  E  L  I  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  T ION  S 
ELECTRICAL  WORKS 
HEATING 


VALUATION 


A  good  Serpentine-  fronted  Hepplewhite  mahogany 
chest  of  drawers  on  shaped  bracket  feet.  Cina  1785. 
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lOTEL  DROUOT  -  AUCTION  SALES  IN  PARIS 


ADEF^cgPlCAKp 

AUCTIONEERS  -  12,  RUE  FAVART  -  PARIS  -  742.68.23 

COLLECTION  OF  THE  LATE 
COMTESSE  DE  CRISENOY  DE  LYONNE 


Side-table,  veneered  mahogany  wood,  decorated  with  chiselled  and  gilted  bronze. 
Period  Louis  XVI.  Stamped  by  C.  C.  Saunier. 

WEDNESDAY,  19th  MAY 

FINE  FRENCH  EIGHTEENTH-CENTURY  FURNITURE 

AND  OBJECTS  OF  ART 

EXPERTS:  B.  &  J.-P.  DILLEE  AND  J.  &  J.  LACOSTE. 
WEDNESDAY,  26th  MAY 

EIGHTEENTH-CENTURY  PORCELAIN 

EXPERTS:  P.  VANDERMEERSCH,  B.  &  J.-P.  DILLEE  AND  J.  &  J.  LACOSTE. 


Subscriptions  to  catalogue:  12  rue  Favart,  Paris.  Monthly  sale  calendars  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  Information  Office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020.  Tel:  (212)  586  6559 
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HOTEL  DROUOT  -  AUCTION  SALES  IN  PARI 


AUCTIONEERS  -  12,  RUE  FAVART  -  PARIS  -  742.68.23 


COLLECTION  OF  THE  LATE  D.  DAVID- WEIL] 


PICASSO — Femme  assise  et  dormeuse.  1947. 
Lithography  in  two  tones.  Artist's  proof  signed  and  numbered. 


May  25-26 

IMPORTANT  MODERN  PRINTS  FROM  1860  TO  1950 

including  a  large  number  of  Degas  monotyj^es 
EXPERTS:  MESSRS.  P.  &  H.  PROUTE 

June  9-10 

OLD  MASTER  AND  MODERN  PAINTINGS  AND  DRAWING 

mainly  pertaining  to  Paris 
EXPERTS:  MESSRS.  CATROUX,  DURAND-RUEL,  PACITTI,  MARECHAUX 

June  16 

ANTIQUITIES,  MEDIAEVAL  AND  RENAISSANCE  ART, 

AMERICAN  ART 

EXPERT:  MR.  CH.  RATTON 
Mes.  ADER  &  PICARD  Mes.  RHEIMS  &  LAURIN 

AUCTIONEERS  ASSOCIATED  AUCTIONEERS 

12,  RUE  FAVART  -  PARIS  -  742.68.23  1,  RUE  DE  LILLE  -  PARIS  -  222.61.90 

Subscriptions  to  catalogue:  12  rue  Favart,  Paris.  Monthly  sale  calendars  free  on  request. 

Catalogues  may  be  obtained  from  our  New  York  Information  Office:  ■ 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020.  Tel:  (212)  586  6559 
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PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


(4...  ADEl^cg  PlCAKD 

AUCTIONEERS  -  12,  RUE  FAVART  -  PARIS  -  742.68.23 

FRIDAY,  4th  JUNE  -  2.30  p.m. 

Exposition  Thursday,  3rd  June 

COLLECTION  OF  THE  LATE  D.  DAVID- WEILL 


Silver  Cruet-stand  by  C.  F.  FILASSIER,  Paris,  1704  (length  21-5  cm) 


FRENCH  DOMESTIC  SILVER 
17th  and  18th  CENTURY 

EXPERTS:  J.  &  L.  HELFT  AND  H.  D.  &  J.  P.  FROMANGER 


PRESENTATION  OF  THE  COLLECTION,  26th  TO  28th  MAY 

Subscriptions  to  catalogue:  12  rue  Favart,  Paris.  Monthly  sale  calendar  free  on  request. 
Catalogues  ma>  be  obtained  from  our  New  York  Information  Office: 
Rockefeller  Center,  Suite  403,  610  fifth  Avenue,  New  York,  N.V.  10020.  Tel:  (212)  586  6559 
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8UUKICH 

ART  AUCTION  IN  BUENOS  AIRES 
JUNE  THE  29th 


AN  IMPORTANT  AUCTION  SALE  TO  TAKE 
PLACE  IN  OUR  SALES  ROOM,  AVDA.  Ll- 
BERTADOR  750,  BUENOS  AIRES,  ARGEN- 
TINA. 

JUNE  THE  29th  AND  ONWARD,  ON 
VIEW  FROM  TUESDAY  THE  22nd  TO 
SUNDAY  THE  27th  INCLUSIVE. 

Old  and  Modern  Masters  Paintings  and 
Drawings  by  or  attributed  to  : 
Michelangelo,  Merisi  da  Caravaggio,  Domen- 
ico  Zampieri  called  Domenichino,  Willem 
Claesz  Von  Heda,  Pieter  de  Ring,  Salvator 
Rosa,  Jan  Van  der  Heyden,  Joseph  Parro- 
cel,  Gaspare  Van  Wittel  called  Vanvitelli, 
Gianbattista  Piazzetta,  Christian-Wilhem- 
Ernst  Dietrich,  Claude  Joseph  Vernet,  Fran- 
cisco de  Goya  y  Lucientes,  Louis  Leopold 
Boilly,  Maurice  Rugendas,  Giacinto  Gigante, 
Domenico  Morelli,  Giuseppe  de  Nittis,  Gae- 
tano  Esposito,  Suzanne  Valadon,  Julio  Ro- 
mero de  Torres,  Guillermo  Gomez  y  Gil, 
Marc  Chagall,  etc. 

Spanish  Madonna,  Wood  Xlllth  Century. 
European  Pottery  and  Faience,  of  the  XVIllth 
century. 

English,  French,  Spanish,  Portuguese  and 
Italian  furniture  from  the  XVIIth  to  the 
XlXth  century. 

An  important  collection  of  Pre-Columbian 
pottery. 

Objects  and  sculptures  of  archaeological  in- 
terest, including  an  Hellenistic  marble  group, 
llird  century  B.C.,  and  several  examples 
of  Egyptian,  Tibetan  and  Hindu  artistry. 
English,  Continental  and  South  American 
silver  of  the  XVIllth  and  XlXth  centuries. 
A  very  important  ensemble  of  Opaline  Glass. 

ILLUSTRATED  CATALOGUE  ON  REQUEST 


Hellenistic  Group.  Mar- 
ble.    Ilird     century  B.C. 


Madonna.  Wood,  traces 
of  polichrome.  Spain 
Xlllth  century. 


Willem  Claesz  Van  Heda. 
Dutch.  XVIIth  centun/ 
"Still  Life". 


Adolfb  Bullrich  y  Cicu  Ltda.  S.A. 

Buenos  Aires- Argentina  -  Avda.  del  Libertador  750-Bullco  B.  A.  Telex  1372 


Signed  and  dated:    Lower  right  Chagall  Marc,  1939 


Fleurs  et  Fruits 


MARC  CHAGALL 


WmmW  GALLERIES  Inc. 

51  East  57th  Street  New  York.  N.Y.  10022 

Telephone:  Cable  address: 

758-<MI0  Hammergall,  N.Y. 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


APRIL  -  JUNE  MONDAY-FRIDAY  10.0-5.30   SATUFX)AY  lo.o-i.oo 


ELIAS  VAN  DEN  BROECK 
Amsterdain  c.  1 650-1 70S 


'A  Vase  of  Flowers 
Canvas:  29^  X20  inches 
74'2  X  50-8  cms. 


CATALOGUES  75P  (li-8o) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W. 
01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


MAY -JUNE  MONDAY-FRIDAY  10.0-5.30    SATURDAY  lo.o-i.oo 


ANTHONY  VAN  CROOS  'The  Old  Mill' 

The  Hague  1604-1663  Canvas:  25I  Xjif  inches 

65-4  X  8o-6  cms. 


Includins^  paintings: 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 

SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 
JACOB  GRIMMER 


CATALOGUES  jsp  ($i.8o) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


APRIL -JUNE  MONDAY-FRIDAY  10.0-5.30    SATURDAY  lo.o-i.oo 


Antwerp  1575-1632 


CATALOGUES  75?  ($i-8o) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


Including  paintings: 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 

SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 

JACOB  GRIMMER 


CATALOGUES  jsp  ($i.8o) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 
Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


ANTIQUES  AND  WORKS  OF  ART 


Carved  Wood  Horse  and  Rider  Inn  Sign 
5'2"X5'2" 

If  owland^si  Antiiiueis 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA. 18912 
Telephone:  (215)  794-7611 

Member  of  The  National  and 
Art  Dealers  Association  of  America,  Inc. 
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LEGER 

GALLERIES 


Established  1892 


13  OLD  BOND  STREET. 
LONDON  W.I. 

Cables:  LEGERIAN.  LONDON  W.I. 

Telephone:  01-629  3538/9 


FRANCESCO  TIRONI  (c.  1730-1800) 
The  Rialto  Bridge  and  The  Doge's  Palace,  Venice. 
Oil  paintings  on  canvas:  A  pair. 
Size  35  X  58  inches  (89 x  147  cm.) 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


MAY  4th -2  9th 


We  shall  be  pleased  to 
send  catalogues  on  request 


Pierre  Auguste  Renoir  (1841-1919).  Pink  Roses. 
Signed.  Canvas,  6x8. 


ADAM  A.  WESCHLER  &  SON 

AUCTIONEERS  -  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890. 
905-9  E  St.  N.W.  Washington,  D.C.  20004  Tel.  202  628-1281 


ESTATE  SALE  .  .  . 

MAY  22  &  23,  1971 

property  of  an  American  museum;  by  order  A.  Philip  Kane,  Executor,' 
estate  of  Charles  Patrick  Clark,  and  Riggs  National  Bank,  Co-executor, 
estate  of  Mrs.  Lloyd  B.  Wilson;  and  from  other  owners. 

Mrs.  Wilson's  renowned  collection  of  glass  slippers,  boots,  etc.,  exten- 
sively reported  by  Ruth  Webb  Lee,  to  be  sold.  Also,  rare  set  4  large-folio 
N.  Currier  Amer/can  Field  Sports,  rare  Rhode  Island  slipper-foot  tea  table, 
c.  1750,  and  Baltimore  (Fells  Point)  Wm.  Elvins  tall-case  clock,  c.  1800. 

EXHIBITION:  MAY  15, 16, 17,  &  18 

Illustrated  Catalogue  (May  10th)  $5;  by  mail  $6 


William  Trost  Richards,  N.  A.  (1833-1905), 
family  Home,  Cermantown,  Pa.,  786/.  Signed 
and  dated.  Canvas,  12  x  IGVi. 


Allred  T.  Bricher,  A.  N.  A.  (1837-1908).  Indian 
Summer,  Massachusetts,  1864.  Signed  and 
dated..  Canvas  22  \  36. 


M.  J.  A.  Mercio 
(1845-1916). 
Napoleon  in  Exile. 
liron/(v  H,:  33''j. 


Charles  Willson  Peale  (1741-182/1.  Mrs  James 
Wilson,  nee  Ann  Stuart,  c.  1790.  Rec.  and  illus. 
C.  C.  Sellers,  Transactions  oi  the  American 
Philosophical  Society. 


Philadelphia  silver,  c.  1795.  Ex- 
hib.:  The  Philadelphia  Museum 
of  Art,  1956. 


Set  of  six  Flemish,  16th  century,  oak  panels, 
probably  from  a  pulpit  staircase,  carved  in 
relief,  depicting  Saints.  40  Inches  by  10  inches. 

Top  Left:  St  Dennis 
Bottom  Left  to  top  right:  St  Matthew, 
St  Mark,  St  Luke,  St  John 
Bottom  Right:  St  Nicholas 


An  early  XVII  century  German  Silver  gilt  net 
Maker  Esaias  zur  Linden,  Nurenberg  c.  1620. 
Height  7^  ins  (19  cm 

An  example  from  our  collection 
of  Antique  Continental  Silver. 


Valualions  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Eiiclase  London  W.l" 


0 

OSCAR    AND    PETER    JOHNSON  LIMITED 


Rural  landscape  in  the  Highlands,  inscribed  with  monogram  on  the  stretcher. 
)il  Painting  James  Ward,  R.A. 

"anvas  27  J  X  40^  inches 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.I 

Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  ,<  yV.l 

(Opposite  Cadogan  Place  underground  car  park) 


L 


Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Superb  i8th  Century  Carved 
Giltwood  Chippendale  Mirror. 
English  c.  1765. 
47"  high,  25"  wide 


American  enquiries  may  be  made  to 

E.  H.  Herzog 

44  Wall  Street,  Ntw  York 

Tel:  HA  21200 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I.  -  TEL  —  629  5460 
CABLES  REDTIQUE,  LONDON,  W.i. 


Situated  immediate 
adjacent  to  Claridgi 
(accessible  from  the  ballroom  corrido 
of  the  hote 


p  rejy 


By  Appointment 
toH.M.  ThtQuetn 
Silversmiths  tnd 
Jewelltrs 


An  important  Pair  of  very  finely  carved 
mahogany  settees,  the  applied  back  crestings 
centred  by  Earls'  Coronets.  English,  circa  1740. 
70  inches  wide. 

Collections 

The  Earl  of  Moray, 

Kinfauns  Castle,  Perth. 

A.  C.  J.  Wall,  Esq. 
Exhibited 

Aston  Hall,  Birmingham. 
Literature 

R.  Edwards  :  The  Dictionary  of  English 
Furniture  (1  954),  Vol.  Ill,  page  90,  fig  43. 
Jourdain  and  Rose  ;  'English  Furniture  of 
the  Georgian  Period',  page  94.  fig.  64, 
and  page  66,  fig.  21 . 
Cf.  A  pair  of  settees  at  Ragley  Hall 
(Illustrated  Dictionary  of  English  Furniture 
(1  927),  Vol.  Ill,  page  99,  fig.  41). 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W  I  /  OAR.  TEL:  01  -493  6767 


HEIM 


SUMMER  EXHIBITION 
FOURTEEN  IMPORTANT  NEAPOLITAN  PAINTINGS 

13th  May  -  28th  August  1971 


Joseph  and  Potiphar's  wife,  by  Francesco  Solimena  (1657-1747).  Canvas.  H.  61  ins.  (154-8  cm.), 
W.  811  ins.  (206'8  cm.),  (cf.  Ferdinando  Bologna,  "Solimena's  Solomon  worshipping  the  Pagan 
Gods  in  Detroit",  in  Art  Quarterly,  XXXI,  1968,  pp.  35-62). 


Tel:  01-493  0688  59  Jermyn  Street,  St.  James's  Cables:  Heimgal 

London,  S.W.I  London  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 
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SHEFFIELD  PARK 

Near  Uckfield,  Sussex 

By  Order  of  Executors 
The  Valuable  and  Extensive 

CONTENTS  of  the  MANSION 

Comprising  18th  &  19th  CENTURY  ENGLISH,  CONTINENTAL  &  ORIENTAL  FURNITURE  including  several  BOULLE,  MARQUETRY, 
LACQUER  and  Other  Fine  Decorative  Pieces;  Extensive  COLLECTION  of  PAINTINGS;  Large  Number  of  ORIENTAL  CARPETS  & 
RUGS;  ENGLISH  &  FRENCH  CLOCKS;  MIRRORS;  BAROMETERS;  Fine  ORMOLU  PIECES;  Handsome  CHANDELIERS  & 
CANDELABRA;  Famille  Verte,  Imari,  Canton,  Satsuma  &  Other  ORIENTAL  PORCELAIN,  ENGLISH  PORCELAIN  including  BOV^ 
FIGURES;  DRESDEN  PIECES  including  a  DRESSING  TABLE,  A  HUNTING  CLOCK  &  FIGURES;  Collection  of  WEDGWOOC 
MEDALLIONS;  Good  BRONZES  &  STATUARY;  Interesting  POTTERY  ITEMS;  IVORIES  including  NETSUKE  FIGURES  &  FANS 
GLASS  PAINTINGS;  PAPERWEIGHTS  &  SNUFF  BOTTLES;  TABLE  GLASSWARE; ' HARDSTONE  CARVINGS  including  JADi 
PIECES  &  ENCRUSTED  PANELS;  Early  Carved  Wood  FIGURES;  BARREL  ORGAN  &  Several  MUSICAL  BOXES'  REGENC 
HARP  &  Other  INSTRUMENTS;  Old  ENGLISH  SILVER;  CLOISONNE;  LIBRARY  of  BOOKS;  Collection  of  OLD  DOCUMENT! 
including  INDENTURES,  DEEDS,  etc.,  RELATING  TO  SHEFFIELD  MANOR  &  LOCAL  VILLAGES,  including  ELIZABETH  I  JAMES 
CROMWELL,  CHARLES,  GEORGE  I  to  IV,  &  VICTORIA;  The  Furnishings  of  a  PRIVATE  CHAPEL;  Collection  of  STUFFED  BIRDS 
PRINTS  &  MINIATURES  :TREEN;  NEEDLEWORK;  Good  METALWARE;  BILLIARD  TABLE  &  ACCESSORIES,  Etc. 

IV///  be  Sold  by  Auction  on  the  Premises  on 
MONDAY,  JUNE  14th,  1971,  &  ON  THE  FOUR  FOLLOWING  DAYS 
On  View  Thursday,  Friday  and  Saturday,  June  1 0th,  1 1  th  and  1  2th,  from  1 0  a  m.  to  5  p.m.  each  day. 

Joint  Auctionaars 


GRAVES 

SON  S 

PILCHER 


ST.  JOHN  SMITH 
&  SON 


Chartered  Surveyors 
Chartered  Auctioneers  and  Estate  Agents 
42  CHURCH  ROAD,  HOVE,  SUSSEX,  BN3  2GL 
and  at 
B-lghton  and  London 
Tel :  Brighton  735266 


Chartered  Surveyors 
Chartered  Auctioneers  and  Estate  Agents 
UCKFIELD,  SUSSEX 
and  at 

Crowborough  Heathfield  and  Horam 
Tel:  Uckfield  4111 


Plain  Catalogue  20p.  Illustrated  Catalogue  50p. 


On  Behalf  of  Mrs.  B.  R.  James,  Lady  D.  0.  Thorn, 

and  Others 

PALMEIRA  AUCTION  ROOM 

Hove,  Sussex 

A  Superb  Collection  of 
EIGHTEENTH  CENTURY  FURNITURE 

PORCELAIN  &  JADE  Etc. 

including  an  Extremely  Rare  Documentary 
CHELSEA  GREYHOUND 
Important 
JADE  BUFFALO  AND  BOWL 

Fine  SHERATON  PERIOD  SATINWOOD  BOOKCASES,  CABINETS, 
BONHEUR  du  JOUR,  SOFA  TABLE,  SECRETAIRES,  Tea  Tables,  etc. 
GEORGIAN  CHAIRS,  COMMODES,  CHESTS,  MIRRORS,  CLOCKS,  etc. 
REGENCY  FURNITURE. 
CHELSEA,  BOW  &  DERBY  PORCELAIN,  incl.  FIGURES,  CANDLESTICKS. 
Northern  SUNG  CELADON  LOTUS  LEAF  BOWL,  17th-century 

CHINESE  FIGURES,  Early  BRONZES,  etc. 
Pictures,  Prints,  Savonerie  and  Oriental  Carpets  and  Rugs,  etc. 

on  MOMDAY,  JUNE  28th  1971 

On  View  FRIDAY  and  SATURDAY,  JUNE  25th  and  26th  (or  by  Appointment) 

Auctioneers 


C3RAVES 

SON  & 

PILCHER 


Chartered  Surveyors  Chartered  Auctioneers  and  Estate  Agents 
42  CHURCH  ROAD,  HOVE,  SUSSEX,  BN3  2GL 
Tel:  Brighton  735266  (and  at  Brighton  and  London) 

Catalogues  20p  or  Illustrated  40p. 


Crown  ana  iriaent  Mark 


17th/18th  Century 


J 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  Ct)MPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

An  unusual  Georgian  Tea  and  Coffee  Service 
made  in  1 790  by  Hester  Bateman  the  famous  woman  silversmith 

Visit  Garrard  at  Stand  No.  63  Antique  Dealers'  Fair.  June  10th-24th 


GARRARD  &.  CO  LTD  ■  11 2  P  EGENT  STREET  •  LONDONW1A2JJ  •  TEL:  01-734  7020 
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Magnificent  silver  centrepiece  from  the  renowned  Ashburnham 
collection  made  in  the  year  1 747,  especially  for  John,  2nd  Earl  of 
Ashburnham  and  his  wife  Lady  Elizabeth  Crowley,  grand-daughter 
of  Sir  Ambrose  Crowley,  Lord  Mayor  of  London  at  the  time. 
Exquisitely  done  by  Nicholas  Sprimont,  the  well-known  craftsman 
of  the  period  who  on  completing  this  piece  retired  to  the  Chelsea 
porcelain  works  as  artist-in-chief.  The  piece  is  undoubtedly  the 
finest  example  of  the  entire  collection  and  was  for  many  years 
among  the  contents  of  Ashburnham  House,  Dover  Street, 
Middlesex.  The  piece  weighing  five  hundred  and  thirteen  ounces, 
measures  twenty-five  inches  in  length  and  the  height  is  eighteen 
inches. 


Priced  Estate  Sale 

to  be  held  at  the  residence 
Monday,  May  24th  through  Friday,  May  28th,  from  10  a.m.  to  6  p.m. 


Estate  of  William  A.  Fisher 

1791  Wellesley  Drive,  Palmer  Woods 
DETROIT,  MICHIGAN,  U.S.A. 

Featuring  Paintings,  Oriental  Rugs,  Carved  Furniture, 
Bronze  and  Marble  ware.  Silver,  China,  Crystal  and 

unusual  Antique  Jewelry 


Above.  View  of  the 
central  hallway  leading 
to  the  dining  room 

Right.  Pastoral  Land- 
scape, oil  on  canvas  by 
Francesco  Zuccarelli. 
Size  30  /  43  inches 


Below.  Lead  Lion,  one 
of  a  pair  adorning 
exterior  of  the  mansion 


Write,  Phone  or  Cable 
to  reserve  numbered 
ticket  of  admission. 


Advance  selection 
days,  Thursday,  Friday, 
Saturday,  May  20,  21 
and  22, 


Collection  of  Jade 
and  Quartz  carvings 


SALE  TO  BE  CONDUCTED  BY 

DuMouchelle 

ART  GALLERIES  CO. 

409  East  Jefferson  Ave. 

DETROIT,  MICHIGAN,  U.S.A. 


For  further  information,  phone  WO  30248,  area  code  313 


alain  moatti  77  rue  des  st  peres  paris  6'  tel.  2229104 


VERY  IMPORTANT  AUCTION  SALES  from  18th  to  23rd  June,  1971 


MOELLER:  cermesse  of  peasants 


ABRAHAM  VAN  BEYEREN  still  life 


\  Fine  old  and  modem  paintings  from  ^he^  5th  W  Collection  of  important  Arms  and  Armour,  III  Precious  old  and  modern  prints  and 
to  the  20th  century,  partially  coming  from  an   swords,  daggers,  guns  and  pistols  graphic  arts  drawings  and  watercolours, 

old,  well-known  German  castle.  Rare  Icons  atlases  from  the  15th  to  the  18th  century 

On  view  daily  from  3rd  to  1 7th  June,  1 971 
8.00  to  12.00  and  14.00  to  18.00 
On  Sunday  only  from  14.00  to  18.00 

Three  illustrated  catologues 

GALERIE  FISCHER    ch  -  6000  lucerne   haldenstr  tel.  041/225772 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Antique  Tapestries  and  Embroideries 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


Rupert  Preston  Ltd, 

17  KING  STREET.  St.  James's,  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  Prints 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  Wl  A  2JJ.  01-734  7020 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drandngs 
of  the  Georgian  era 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  '  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 
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ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.I 

01-493  4226 

CABLES :  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.I 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.I 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2AC0PTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc 


CLARGES  GALLERY 

5CLARGES  ST.,  W.I 
01-629  3715 
Watercolours,  Drawings. 
Oil  Paintings.  British  School 
1 9th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30. 
Sats.  10  - 12.30  during 
Exhibitions 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SOUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
^  ''odern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1 900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.I 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries. 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE. 
W1  N  OBH 
01-493  9041 

CABLES:  FOLIOS,  LONDON 

Master  Prints  and  Drawings. 
Classical  Antiquities, 
Manuscripts.  Documents, 
Autographs,  Regular 
Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.I 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.I 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art  (By  appointment  only) 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD  01-499  1923 

CABl  ES  :  PICTORIO,  LONDON  W.I 

Important  Old  Masters, 

1 9th-20th  Century  Paintings 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERIMER  WEIMGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOESTER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.I 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.I 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.I 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET, 
W.I 

01-629  5454 

Fine  Graphics  from  1  6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1  9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 
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THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.I 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


HALO'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.I 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.I 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-9301794 
Specialists  in  Early 
Marine  Paintings 
'U  -I  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES;  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday 
inclusive  9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and  • 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.I 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1 7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &C0. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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SHOWCASE 


H  E  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
SEEDLEH  ORK  CUSHIONS. 
IVE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET  KENSINGTON 
LONDON  W. 8.  01-9374871 


Cyril 


Victor  Green 

Ltd  ^  Cork  Street, 

(2nd  Floor) 

London,  W.I. 
01  437  8494 

Portrait  miniatures. 
1 8th-  and  19th-century 
oil  paintings 
EngHsh  watercolours. 


Fine  heavy  Beer  Jug. 
London  1 783,  by  John  Kidder. 
Weight  26  oz.  Height  6h  in. 
Price  £,S75- 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I.  01-235  2978 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W. 

Telephone:  4S6  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


I  lue  G<  i>  /  1722 
Silver,  Domed  Top  Tankard 
Hallmarked  in  London 
Maker  R.  Bailey 
Weight  21  oz. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
HOURNE.MOUTH  Bournemouth  24289 


One  oj  a  selection  of  French  marble  fireplaces. 
Ihice  range  from  £,60. 

C.  p.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


A  Bow  Porcelain  Figure 
Circa  1760 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Rare  Royal  Copenhagen  box  and  cover 
depicting  "Grimm's  Fairy  Tale",  The  Prmcess 
and  the  Pea.  .Magnificently  decorated  and 

coloured  in  the  Chinese  manner. 
Numbered  3  of  an  edition  of  23  first 
produced  in  1912.  Signed  P.S.  and  inscribc< 
with  a  heart.  Height  17  inches. 
Offers  to  Box  8618 


The  Connoisseur       Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.I . 

Unique  leather  wall-hangings  for  offer.  Hand-tooled  16th  century 
work  from  Florentine  villa  of  Grand  Duchess  Marie  of  Russia.  Unique  in 
their  exotic  designs  and  colours.  Considerable  amount  in  good  preserva- 
tion. Further  details:  Peter  Gamble,  Barcote  Manor,  Faringdon,  Berks. 
Tel.  BUCKLAND  600. 

The  Connoisseur.  131  copies  1949-1966.  Sets  complete  1957-1965 
inclusive.  Unbound  but  good  condition.  Offers  please  to  Box:  8617. 

Frank  Brangwyn.  Watercolor  sketch  for  mural  'Fire'  Panama  Pacific 
Exposition  San  Francisco  1915.  9^;-  20  inches  lunette.  S300.00.  Mrs  M. 
Aissen,  20  Elm  Street,  New  Rochelle,  N.Y.  10805. 

WANTED 

Wanted  (Color  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition — the  plates  being  of  main 
importance.  J.  IM.  Bartfield  Books,  Inc.,  45  West  57th  Street,  New 
York,  N  Y.  10019  U.S.A. 


Interested  in  buying  works  of  Felix  Liem,  Galien  Lalou,  Edouard 
Cortes,  Luigi  Loir,  Carlo  Marratta.  Please  airmail  photographs  with 
prices.  Dr.  Allen  0.  Baylor,  31 44  Wheeling  Avenue,  El  Paso,  Texas  79930, 
U.S.A. 


MISCELLANEOUS 

Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Course 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Design 
Courses,  from  School  Secretary,  7  Eaton  Gate  S.W.I .  Tel :  01  -730  5508. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Register  advertisements  are  12{pper  word,  minimum  €1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  {01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Bind  your 
Connoisseurs 


The  Connoisseur  can  now  be  bound  in  crimson  and 
gold  covers  . . .  four  issues  in  each  binder. 

The  binders  can  be  ordered  separately  at  £1.2$ 
($4.00)  each  or  in  yearly  sets  of  three  pro  rata, 
post  free. 

To  add  individuahty,  appropriate  dates  can  be 
gold  embossed  on  the  base  of  the  spine  for  an 
extra  25p  per  binder. 

Orders  should  be  sent  direa  to 
The  Connoisseur  Subscription  Department, 
22  Armoury  Way,  Wandsworth,  London  SW18. 
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Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  May  20th 


Important  English  Furniture, 
Objects  of  Art  and  Clocks, 
Eastern  Rugs  and  Carpets 


The  property  of: 

The  Late  Richard  James  Meade- 
Fetherstonhaugh,  removed 
from  Uppark,  Sussex 
The  Trustees  of  The  Late  Sir  R.  V. 
Sutton,  Bt. 

The  Most  Hon.  The  Marquess  of 
Hamilton 

The  Rt.  Hon.  The  Countess  of 
Sutherland 

The  Rt.  Hon.  The  Earl  of  Derby, 
M.C. 

and  others. 


Fine  George  III  harewood  and 
marquetry  serpentine  commode, 
45  in.  wide,  35^  in.  high. 


One  of  a  highly  important  pair  of 
George  III  lacquered  commodes, 
58  in.  wide,  26  in.  deep. 


Illustrated  catalogue  {30  plates)  available  from  our  London  Office,  price  90p.  post  paid, 
or  from  our  New  York  Office,  price  $2.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  May  25th  and  Wednesday,  May  26th 


At  The  Hotel  Le  Richemond,  Geneva 
The  Herbette  Collection  and  Highly 
Important  Silver 

The  property  of  Jean  Herbette,  Queen  Olga  of  Wurtemburg,  The  Wurtemburg  Royal 
Collection,  and  others. 


Louis  XV  ecuelle  and  cover,  by  Simon  Bourget, 
Paris,  1766/7,  7  in.  diam. 


Spanish  chalice  in  silver  gilt  and  enamel, 
Barcelona,  r.1500,  1%  in.  high. 


Parcel  gilt  tankard,  by  Erich  Hasen, 
Hamburg,  c.1680,  8^  in.  high. 


Parcel  gilt  rose  water  dish,  by  Christianus  Mitnacht, 
Augsburg,  C.1720,  19f  in.  wide. 


Illustrated  Catalogue  {60  plates,  including  5  in  colour)  may  be  obtained  from  our  London  Office, 
price  £2.00  post  paid,  or  from  our  New  York  Office,  price  $5.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  May  27th 


At  The  Hotel  Le  Richemond,  Geneva 

Magnificent  Jewels 

The  property  of  The  Late  Mrs.  Anna  Thomson  Dodge,  removed  from  Rose  Terrace, 
Grosse  Pointe  Farms,  Michigan,  U.S.A.,  (sold  by  order  of  the  administrators), 
Countess  Pallavicino,  Prince  Romanov-Dolgorouky,  and  others. 


Emerald  cabochon  drop  and  diamond  necklace. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  May  27th 


The  Deepdene  diamond,  the  second  largest  golden  Superb  unmounted  emerald-cut 

yellow  diamond  in  the  world,  104.52  cts.  diamond,  47.40  ctS. 

Diamond  crown  brooch,  set  with  rose-cut 
diamonds  of  Imperial  provenance,  probably 
Russian,  mid- 1 8th  century. 


Set  of  six  highly  important  ruby  and  diamond 
buttons,  weight  of  rubies  25.18  cts. 


Illustrated  catalogue  {48  plates,  including  18  in  colour)  available  from  our  London  Office, 
price  £1.50  post  paid,  or  from  our  ^evv  York  Office,  price  $4.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  June  24th 


Highly  Important  French  Furniture, 
Works  of  Art  and  Tapestries 


The  property  of  The  Late  Mrs.  Anna 
Thomson  Dodge,  removed  from 
Rose  Terrace,  Grosse  Point 
Farms,  Michigan,  U.S.A., 
and  sold  by  order  of  the 
administrators. 


Louis  XVI  writing  table,  by  Martin 
Carlin,  with  pietra  dura  marble  top, 
17  in.  wide,  30  in.  deep,  39  in.  high. 


The  remaining  furniture  and  works 
of  art  will  be  sold  on  the  premises 
in  late  September. 


Louis  XVI  bonheur-du-jour,  in  the  manner  of 
Adam  Weisweiler,  mounted  with  a  Sevres  plaque, 
28  in.  wide,  42  in.  high,  16*  in.  deep. 


Illustrated  catalogue  available  from  our  London  Office  or  New  York  Office. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  MAY  1971 


Tuesday  4th,  Renaissance  and  Later  Works  of  Art  and 
Antique  Jewellery.  (Talisman) 

Wednesday  Sth,  Fine  Jewels.  (Jade) 

Thursday  6th,  Fine  Continental  Furniture,  Clocks, 
Objects  of  Art,  Animalier  Bronzes,  Tapestries,  Eastern 
Rugs  and  Carpets.  (Hawkins) 

Friday  7th,  English  and  Continental  Pictures  c.  1800- 
c.  1900.  (Tosca) 

Monday  10th,  Japanese  Works  of  Art.  (Botan) 

Tuesday  11th  at  10.30  a.m.,  English  and  Continental 
Glass.  (Venise) 

Wednesday  12th,  Old  English  Silver.  (Newton) 

Thursday  13th,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  (Collingwood) 

Thursday  13th,  Fine  Claret  from  Christopher's. 
(Christopher) 

Friday  14th,  Fine  Pictures  by  Old  Masters.  (Beatrice) 

Monday  17th  at  10.30  a.m..  Fine  English  Pottery. 
(Elers) 

Tuesday  18th,  Modern  Prints  and  Posters.  (Alphonse) 

Tuesday  18th,  Miniatures,  Enamels  and  Objects  of 
Vertu.  (Starling) 

Wednesday  19th,  The  Mildred  C.  Esty  Collection  of 
Original  Manuscripts,  Autograph  Letters,  Printed  Books 
and  Relics  of  Robert  Burns.  (Burns) 

Thursday  20th,  Important  English  Furniture,  Objects  of 
Art  and  Clocks,  Eastern  Rugs  and  Carpets. 
(Frobisher) 

Thursday  20th,  'End  of  Bin'  Sale  of  Miscellaneous 
Wines,  Spirits  and  Cigars.  (Marc) 

Friday  21st,  Pictures  by  Old  Masters.  (Julia) 

Monday  24th,  A  Collection  of  Samson  Figures, 
English  and  Continental  Pottery  and  Porcelain.  (Delilah) 


Monday  24th,  Chinese  Ceramics  and  Works  of  Art. 
(Bamboo) 

Tuesday  25th,  English  Drawings  and  Watercolours. 
(Fergus) 

Wednesday  26th,  Old  English  and  Foreign  Silver. 
(Ollivant) 

Thursday  27th,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  (Drake) 
Thursday  27th,  Claret  and  White  Bordeaux.  (Pessac) 
Friday  28th,  Pictures  and  Drawings  c.  1800-c.  1900. 
(Agnes) 

JUNE 

Wednesday  2nd,  Printed  Books  and  a  few  Manuscripts, 
many  relating  to  the  Motion  Picture  Industry.  (Clare) 
Thursday  3rd,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  (Grenville) 
Thursday  3rd,  'F.O.B.'  Sale  of  Wines  Lying 
Overseas.  (Merlot) 

Friday  4th,  Modern  British  Paintings,  Drawings  and 
Sculpture.  (Norma) 

Monday  7th,  Important  Chinese  Ceramics.  (Dragon) 

Monday  7th  at  1 1  a.m.  and  2.30  p.m..  The  Pugh 

Collection  of  Victorian  Staffordshire  Portrait  Figures 

(Part  1),  Pottery  and  Works  of  Art  of  Theatrical 

Interest.  (Garrick) 

Tuesday  8th,  Art  Nouveau.  (Liberty) 

Tuesday  8th,  Highly  Important  English  and 

Continental  Miniatures.  (Swan) 

Wednesday  9th,  Fine  Antique  Arms  and  Armour  and 

Modern  Sporting  Guns.  (Barton) 

Wednesday  9th,  Fine  Jewels.  (Sard) 

Thursday  10th,  Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets.  (Raleigh) 

Friday  11th,  Fine  Pictures  by  Old  Masters.  (Melinda) 


SALES  OVERSEAS 


IN  SWITZERLAND 
At  The  Hotel  Le  Richemond,  Geneva 
Tuesday,  May  25th  at  10  a.m.  and  Wednesday, 
May  26th  at  10.30  a.m. 

The  Herbette  Collection  and  Highly  Important  Silver, 
Important  Russian  Bronzes,  Malachite  and  Porcelain. 
(Niello) 

Thursday,  May  27th  at  10.30  a.m. 

Swiss  Prints  of  the  18th  and  19th  Century.  (Lory) 

Thursday,  May  27th  at  3  p.m. 

Magnificent  Jewels.  (Timur) 


IN  ITALY 

At  Villa  D'Este,  Cernobbio,  Lake  Como 

Monday,  May  31st  at  8.30  p.m. 

Old  Master,  19th  Century  and  Modern  Drawings. 

(Como) 

Tuesday,  June  1st  at  4  p.m. 

Old  Master  and  19th  Century  Prints.  (Como) 

Tuesday,  June  1st  at  8.30  p.m. 

Fine  Italian  Furniture,  Old  Master,  19th  Century 

and  Modem  Pictures.  (Como) 


CHARTTY  SALE 


Tuesday,  June  8th  at  9  p.m. 

Pictures,  Furniture,  Silver,  Jewellery  and  Works  of  Art,  on  behalf  of  The  Save  the  Children  Fund  and  Children  and 
Youth  Aliyah.  On  view  the  previous  day  until  7  p.m.  and  on  the  day  ui  the  sale  until  3  p.m. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  June  25th 


Highly  Important  Pictures 
by  Old  Masters 


The  Death  of  Actaeon,  by  Tiziano  Vecellio, 
called  Titian,  70  in.  by  78  in. 


Illustrated  catalogue  available  from  our  London  or  New  York  Office. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  June  25th 
The  property  of 

The  Trustees  of  The  Rt.  Hon.  The 

Earl  of  Harewood 
The  Late  Mrs.  Anna  Thomson  Dodge, 
removed  from  Rose  Terrace, 
Grosse  Pointe  Farms,  Michigan,  U.S.A., 
(sold  by  order  of  the  administrators) 
The  Rt.  Hon.  The  Earl  of  Derby,  M.C. 
Sir  Charles  McGrigor,  Bt. 
The  Rt.  Hon.  Lord  Margadale, 
and  others. 


The  Shepherdess,  by  Jean  Honore  Fragonard, 
one  of  a  set  of  four,  57  in.  by  34  in. 


The  Fountain  of  Love,  by  Francois  Boucher,  one  of 
a  pair,  signed  and  dated  1748,  105  J  in.  by  122  in. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  June  25th 


Also  including  works  by 
Claude  Gellee,  called  Le  Lorrain 
Sir  Peter  Paul  Rubens 
Bernardo  Bellotto 
Adam  Elsheimer, 
and  others 


Portrait  of  a  Man,  by  Rembrandt  Harmensz  van  Rijn, 
signed  and  dated  1643,  40^  in.  by  30^  in. 


Classical  Landscape,  with  a  capriccio 
view  of  Tivoli,  by  Claude  Gellee,  called 
Le  Lorrain,  45^  in.  by  57i  in. 


I 


'HOTEL  DE  LA  GARE' 


2j|  X  3'|  inches 


Recent  paintings 
by  Bernard  Buffet 

20  May -3  July,  1971 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01.  .'9  225^0.  Cables  Drawings  London  Wi. 
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SOTHEBY'S 


(Affiliated  Company:  Parl<e-Bemet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephone:0^  -493  8080 
Telex:  London  24454 
re/eff/-ams.Abinitio.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

relephone:03^ -226  5438 

NEW  YORK 

Parke- Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  7'e/ep/7o/7e.-21 2-879-8300 
Te/ex.New  York  222643 
Telegrams:Parkga\.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  7"e/ep/)one.  21 2-758-2891 
re/e3/-ams.Abinitio.  New  York 

CALIFORNIA 

Sotheby.  Parke- Bernet 
7660  Beverly  Boulevard. 
Los  Angeles.  California  90036 
Telephone:  213-937-5130 
7"e/ex.-6771 20 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke- Bernet  Galleries  Inc. 

Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e 

Telephone: fKn)ou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a,  Munich  22 
Te/ep/jone.  292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7'e/ep/)o/7e-82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominien  Centre 
Toronto  1,  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

7"e/e/3/»o/7e.-474.925 

LEBANON 

Representative  for 
Sotheby  &  Co 

&  Parke-Bernet  Galleries  Inc. 
Mounir  Alallah  P.O.  Box  7095,  Beirut 
Telephone  2^1\  LO  and  257970 
Telegrams: Aucw.  nan,  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
re/ep/)orje.  Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C.  Willie  in  partnership  with 

Alfred  Schwartzenbach,  1 8  Bleicherweg. 

8002  Zurich 

re/ep/)o/7e.  (010  41  51)  250011 


Will  hold  the  following  sales 
in  May  and  June,  each  sale 
beginning  at  11  am  unless 
otherwise  stated 

Monday,  3rd  May  and 
following  day 
Chinese  Ceramics  and 
Works  of  Art 

Monday.  3rd  May 
Valuable  Americana, 
Voyages  and  Travel, 
Atlases,  and  Maps, 
Autograph  Letters  and 
Historical  Documents 

Wednesday,  5th  May  at  1 0.30  am 
Fine  and  Rare  Wines 

Wednesday.  5th  May 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday,  5th  May 
English  and  Foreign  Coins, 
Historical  Medals  and 
Banknotes 

Thursday,  6th  May 
Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  6th  May  and 
following  day  at  1  pm  at 
1 1  5  Chancery  Lane.  WC2 
Bibliography  and  Art 
Reference  Books 

Friday.  7th  May 
English  and  Continental 
Furniture,  Collection  of 
Cockfighting  and  other 
Sporting  Relics,  Dolls, 
Musical  Boxes,  Tapestries, 
Textiles  and  Rugs  and 
Carpets 

Monday.  10th  May 

English  Portrait  Miniatures 

and  Objects  of  Vertu 

Monday.  10th  May  and 
following  day 

Modern  First  Editions  and 
Presentation  Copies 

Monday,  10th  May  at  2.30  pm 
Fine  English  and 
Continental  Glass 

Tuesday,  11  th  May  at  1 0.30  am 
Fine  English  Porcelain 

Wednesday,  1  2th  May  at 
2.30  pm 

Modern  British  Drawings 
and  Paintings 

Wednesday.  1  2th  May 
Old  Master  Paintings 

Wednesday,  12th  May  at  7  pm 
Charity  Sale  on  behalf  of  the 
Church  of  England 
Children's  Society  at  St. 
John's,  Smith  Square, 
Westminster 


Thursday.  1  3th  May 
English  and  Foreign  Silver 
and  Plate 

Thursday.  1  3th  May 

A  Collection  of  Unusual 

Musical  Instruments 

Friday,  14th  May 
English  and  Continental 
Furniture,  Works  of  Art, 
and  Rugs  and  Carpets 

Monday,  1 7th  May 
Arms  and  Armour 

Monday,  1  7th  May  and 
following  day 
A  Collection  of  Travel 
Books  and  Books  relating 
to  Australia  and  the 
South  Pacific 

Monday.  17th  May  at  2.30  pm 
Egyptian,  Neolithic, 
Western  Asiatic.  Greek, 
Etruscan  and  Roman 
Antiquities,  Islamic  Pottery 
and  Metalwork,  Indian, 
Thailand  and  Tibetan  Art, 
African,  Oceanic  and 
American  Indian  Art 

Thursday.  1  8th  May  at  1 0.30  am 
Fine  Chinese  Ceramics  and 
Works  of  Art 

Wednesday.  1  9th  May  at 
10.30  am 

Fine  Japanese  Porcelain, 
Inro,  Lacquer,  Sculpture 
and  Decorative  Arts 

Wednesday,  19th  May 
Fine  Nineteenth  and 
Twentieth  Century  British 
and  Continental  Pictures 

Thursday,  20th  May 
at  10,30  am  and  2  pm 
Veteran  and  Vintage 
Vehicles,  Post-Vintage 
Thoroughbreds  and 
Motoring  Miscellanea  to  be 
held  at  Earl's  Court,  S,W,5 

Thursday,  20th  May 
Fine  Jewels 

Thursday,  20th  May 
Nineteenth  Century  and 
Modern  Etchings, 
Lithographs  and  Woodcuts 

Friday.  21  st  May 
English  and  Continental 
Oak  Furniture,  Pewter, 
Brass,  Iron  and  Copperware 
and  Rugs  and  Carpets 

Monday.  24th  May  and 
following  day 
Printed  Books 

Monday,  24th  May 

Fine  Clocks  and  Watches 


Tuesday.  25th  May  at  10.30  am 
Fine  Chinese  Export 
Porcelain  and  Jade  Carvings 

Wednesday,  26th  May 
Old  Master  Paintings 

Thursday,  27th  May 
Silver  and  Plate  of  the 
reigns  of  King  William  IV 
and  Queen  Victoria 

Thursday,  27th  May  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  28th  May 

Good  English  Furniture, 

Transfer  Engravings  and 

Glass  Paintings  and 

Tapestries 

Tuesday.  1  st  June 
Pottery  and  Porcelain 

Wednesday,  2nd  June 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Bronzes 

Wednesday.  2nd  June 
Fine  Netsuke  of  Wood 
and  Ivory 

Wednesday.  2nd  June  at  3  pm 
Printed  Books 

Thursday,  3rd  June 

Highly  Important  Musical 

Instruments 

Thursday,  3rd  June  at  2.30  pm 
Ballet,  Theatre  and  Opera 
Decor  and  Costume  Designs, 
Portraits  and  Posters 

Friday.  4th  June 
Important  French 
Tapestries,  Fine  French 
Furniture,  Works  of  Art, 
Clocks,  and  Rugs  and 
Carpets 

Monday.  7th  June 
Miniatures  and  Objects  of 
Vertu 

Monday,  7th  June 
The  Celebrated  Library  of 
Boies  Penrose,  Esq., 
F.S.A.,  F.R.G.S. 

Tuesday.  8th  June 
Valuable  Printed  Books 

Tuesday.  8th  June 
Works  of  Art 

Wednesday,  9th  June  at 
10.30  am 

Wines  for  Summer  Drinking 

Wednesday,  9th  June 
Eighteenth  and  Nineteenth 
Century  Paintings 
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SOTHEBY'S 

Wednesday,  19th  May 

FINE  NINETEENTH  AND 
TWENTIETH  CENTURY 
BRITISH  AND 
CONTINENTAL  PICTURES 

the  property  of  the  6th  Earl  of  Arran, 
Lady  Bignold,The  Hon.  Mrs.  P.  Shand-Kydd, 
The  Trustees  of  the  Pepper  Arden  Estate 
(removed  from  Pepper  Arden  Hall,  Yorkshire), 
Major  Rowland  Beech,  M.C.,  and  other 

owners 


js  Springer /I  Dutch  Street  Scene.  Signed  with  monogram  ;i  '52, 

in  panel,  unframed,  1  3|  by  1  6^  inches 


■  Hermanus  Koekkoek  Dutch  fishing  vessels  in  a  fresh  breeze  off  the  coast.  Signed  and  dated  1  855,  2U  by  29i  ii 


SOTHEBY'S 

Friday,  4th  June 


IMPORTANT  FRENCH 
TAPESTRIES,  FRENCH 
FURNITURE,  WORKS 
OF  ART,  CLOCKS,  AND 
RUGS  AND  CARPETS 

the  property  of  Mrs.  R.  Stevenson, 

Mr.  R.  A.  and  Mr.  A.  M.  Budgett, 

Miss  Maud  Ochs,  The  Trustees  of  the  Pepper 

Arden  Estate  (removed  from  Pepper  Arden 

Hall,  Yorkshire),  Russell  Ellice,  Esq., 

Mrs.  G.  A.  D.  Smith,  and  other  owners 


A  Louis  XV  Gobelins  tapestry,  "Le  Cheval  Raye".  from  a  set  of  four  New  Indies 
tapestries  by  Jacques  Neilson  after  Francois  Desportes 


A  Louis  XV  Gobelins  tapestry  of  Cuies  or  Summer  from  a  set  of  Four  A  Louis  XV  Gobelins  tapestry  of  Jupiter  from  a  set  of  Four 
Seasons  by  Jacques  Neilson  Elements  by  Jacques  Neilson 


I 


S.J.  SHRUB  sol: 


SHRUBSOLE  LTD  SHRUBSOLE  CORP 

MUSEUM  STREET.  LONDON  WC1A  1 LY    01-405  2712       104  EAST  57th  STREET.  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 

10  the  British  Antique  Dealers'  Association 
Wits  itom  the  British  Museum 


A  pair  of  Irish  Provincial  mugs. 
CORK,  circa  1765.  Maker:  John  Nicolson 
Height:  4 J  inches. 


SPINK 


EXHIBITION 

THE  GEORGE  de  MENASCE  COLLECTION 
OF  CHINESE  PORCELAIN  AND  WORKS  OF  ART 

The  first  part  of  this  collection  which  includes 
examples  shown  at  major  exhibitions  in  London, 
Venice  and  Sweden,  will  be  exhibited  for  sale  at  the 
Spink  Galleries.  5th  -  21st  May. 

MONDAY  ■  FRIDAY  9.30  -  5.30,  SATURD.\YS  10-1 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.L 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.L 
Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland 
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:hael  stettler 


'  WELVE  miles  from  Berne,  above  the  Giirbe  valley,  where  a 
wide  fold  of  the  Langenberg  slopes  into  a  shallow  basin, 
-contained  yet  open  like  a  shell,  there  stands  in  all  the  sc- 
ion of  a  Cistercian  Abbey  the  Art  Research  Institute  of  the 
■gg  Foundation.  The  founder,  Werner  Abegg  of  Zurich,  has 
many  years  been  collecting  examples  of  the  applied  arts, 
in  particular  of  woven  textiles.  These  objects  have  now  been 
ded  into  a  collection  for  exhibition  and  a  collection  (textiles) 
study  purposes.  The  Foundation's  primary  object  is  not  so 
ch  to  display  its  collection  as  to  evaluate  it:  on  the  one  hand 
setting  up  a  laboratory  to  deal  with  the  preservation  of 
:iles,  and  on  the  other  hand  by  providing  means  for  study 


and  publications.  The  Foundation,  and  its  exhibits,  is,  however, 
open  to  visitors  every  afternoon  in  the  summer  and  has  attracted 
a  great  deal  of  attention  since  it  was  opened  on  yth  September, 
1967. 

The  actual  buildings  of  the  Foundation  were  designed  by  the 
writer  of  this  article  in  close  collaboration  with  the  Founder, 
and  erected  under  the  supervision  of  Gyula  Szechenyi,  an 
architect  in  Thun.  The  whole  complex  was  inspired  by  the 
basic  belief  that  today  a  museum  should  not  be  passive  or  static 
in  character  but  should  justify  its  existence  through  close  contact 
with  the  work  of  research  and  preservation,  and  fmd  encourage- 
ment also  in  the  interest  shown  by  all  types  of  visitors.  Therefore 


Door  ring  with  lion's  head.  According  to  the  Figdor  Catalogue  its 
venance  was  the  church  of  the  Knights  of  St.  John,  or  the  Teutonic 
der,  Wurzburg.  About  1220  and  inscribed  INTRA  QUI  PULSAS 
WE.N{ON)  PACIERE  REPULSAS.  Brass,  diameter  17  5  cm.  Formerly 
»ili  Collection,  Wiirzburg;  Adelmann,  Wurzburg;  Figdor,  Vienna. 
»rge  Szabo,  New  York,  attributes  this  door  ring  to  a  Magdeburg 
rkshop  about  1220.  This  date  would  accord  with  its  attribution  to  the 
«ch  of  the  Teutonic  Order  in  Wiirzburg,  the  earliest  part  of  which  was 
tit  in  the  first  quarter  of  the  thirteenth  century.  The  two  towns  were 
)  linked  through  ecclesiastical  administrative  relations.  The  inscription, 
kh  refers  to  the  text  of  St.  Matthew  chap.  7,v.7  and  that  of  St.  Luke 
(p.  II, V. 9,  gains  added  significance  from  the  fact  that  the  church  was 
^nated  a  sanctuary.  In  the  Middle  Ages  the  door  ring  is  first  found  on 
Palatine  chapel  of  Charlemagne  at  Aachen,  and  later  on  church  doors 
til  the  end  of  the  Gothic  period.  It  was  used  for  symbolical  purposes, 
ths  were  sworn  upon  it  and  the  placing  of  a  hand  on  the  rine  ould  gain 
I  right  of  asylum  to  one  who  sought  it  or  signify  formal  possession  of  the 
•rch. 


Colour  plates :  facing  page 

Top  left.  Silk  velvet  incorporating  animal  designs.  Italy,  c.  1400,  length 
S5  cm.  width  47  cm.  On  a  green  ground  are  rows  of  yellow  eagles 
{originally  red)  perched  on  the  heads  of  white  oxen.  Trailing  flower 
(prays,  also  originally  red,  pass  from  the  beaks  of  the  eagles  through  the 
mouths  of  the  oxen  to  link  these  two  rows  which  face  alternately  right  or 
Jeft.  When,  in  the  fifteenth  century,  patterned  velvets  became  popular 
[and  before  the  discovery  of  the  pomegranate  motif  with  its  ampler  form 
much  better  suited  to  the  properties  of  velvet)  the  velvet  weavers  took 
their  patterns  from  examples  of  existing  silk  brocade,  which  at  this  time 
lerived  most  of  its  motifs  from  the  animal  world.  An  example  of  these 
early  patterned  velvets  is  shown  here. 

Top  right.  Silk  brocade  with  eagles.  Italy,  thirteenth  century,  length 
19  cm.  width  19  cm.  A  white  ground  is  divided  geometrically  into  cross- 
land  star-shaped  compartments  framed  by  red  borders  with  gold  edging. 
In" the  cruciform  compartments  stylised  plant  forms  are  woven  in  red  and 
I  gold.  Saracen  influence  is  traceable  in  the  polygonal  borders  which  frame 
I  each  compartment.  This  compositional  scheme  must  have  been  very 
popular  because  it  continued  in  use  for  centuries.  Hence  arises  the  difficulty 
of  dating  textiles  of  this  type.  However,  in  the  case  of  the  brocade  here 
shown  the  Romanesque  type  of  stylised  eagle  points  to  the  thirteenth 
century. 

Centre,  left.  St.  Crescentius.  Detail  from  a  Siena  painted  wooden  candle- 
stick, C.1370,  the  only  example  of  its  kind  to  have  survived.  See  also  caption 
No.  6. 

Centre  right.  The  torture  of  St.  Catherine  on  the  wheel.  From  the 
Cathedral  of  Seo  de  Urgel  (Catalonia),  first  half  of  the  thirteenth  century. 
Fragment  of  wall  painting,  ht.  171  cm.  width  195  cm.,  fragments  of 
later  inscriptions.  Formerly  in  the  collection  of  Baron  Cassel  von  Doom, 
acquired  by  him  from  Parke-Bernet  Galleries  in  1942.  This  fragment  was 
found  in  a  transeptal  apse  of  the  cathedral  of  Seo  de  Urgel  in  North  West 
Catalonia,  a  region  containing  more  extant  examples  of  Romanesque 
painting  than  others.  To  the  same  cycle  belongs  a  Dispute  of  saints  with 
learned  men  and  their  arrest  in  the  Mateu  Collection  in  Barcelona  as  well 
as  a  Last  Supper  in  the  Archiepiscopal  Museum  at  Vich  d'Osona.  The 
daughter  of  the  Egyptian  king  is  portrayed  during  her  torture  on  the 
wheel  at  the  moment  when  she  is  praying  for  help.  According  to  the 
text  of  the  Golden  Legend:  'Then  St.  Catherine  implored  the  Lord  to 
destroy  the  wheel  for  the  glory  of  His  name  and  for  the  conversion  of  the 
onlookers'.  The  hand  of  God  appearing  from  the  clouds  indicates  that  her 
prayer  will  be  answered.  The  scenes  of  this  cycle  of  frescoes,  now  dis- 
persed, follow  one  another  as  if  on  a  long  frieze.  The  painter's  main 
interest  lies  in  the  figures ;  they  are  very  lifelike  and  he  paints  them  simply 
but  with  a  care  for  narrative  details.  The  traditional  formulae  of  the 
Romanesque  style  are  here  subjected  to  new  French  influences,  but  local 
originality  can  still  be  seen  in  the  crude  realism  in  the  horses,  only  the 
front  part  of  which  are  drawn,  and  in  the  bizarre  outline  of  the  rider  with 
his  many-thonged  whip. 

Lower  left.  Reliquary  shrine  with  half  figures  of  saints.  Limoges,  begin- 
ning of  the  thirteenth  century.  Enamel  on  gilt-copper,  wood  base,  applied 
half  figures,  cast  and  enamelled,  cabochons  of  molten  glass,  ht.  23  cm. 
width  17-7  cm.  depth  8  9  cm.  Formerly  Collection  Riitschi,  Zurich.  The 
half  figures,  separately  cast  and  applied  to  this  small  casket,  show  clear 
signs  of  having  been  produced  'en  masse'  at  Limoges,  where  reliquaries 
and  other  objects,  mostly  for  ecclesiastical  use,  were  made  not  to  order 
but  for  the  general  market.  Their  iconography  was  therefore  of  a  genera- 
lised order.  Towards  the  end  of  the  twelfth  century  the  workshops  of  the 
Limousin  area  far  eclipsed  all  other  centres  of  the  enamel  art  industry  in 
the  Rhine  and  Meuse  regions.  Because  of  this  above  mentioned  mass 
production  the  enamel  work  at  Limoges  does  not  keep  pace  with  the 
rapid  development  of  style  during  the  Gothic  period;  it  still  retains  the 
old  forms  of  the  transitional  style  until  the  middle  of  the  thirteenth 
century.  Nevertheless  it  satisfies  the  mediaeval  love  of  splendour  which, 
in  spite  of  the  opposition  of  the  reforming  movement  (led  by  St.  Bernard 
of  Clairvaux),  still  had  a  general  appeal.  The  vermicule  ground  is  character- 
istic of  a  group  of  Limoges  works  of  the  twelfth  and  thirteenth  centuries. 
The  background,  engraved  with  a  pattern  of  tiny  scrolls,  is  inspired  by 
Byzantine  goldsmiths'  work  which  used  finely  chased  motifs  of  tendrils 
and  spirals  as  well  as  filigree.  The  origin  of  vermii  uli  grounds  has  also 
been  sought  in  Spain  or  farther  east. 


Lower  right.  Glass  panel  with  the  head  of  a  prophet  or  patriarch.  England 
or  France,  last  quarter  of  the  twelfth  century.  Stained  glass,  painted,  with 
Schwarzlot,  ht.  654  cm.  width  48  cm.  This  piece  shows  the  head  of  a  man 
with  a  white  beard,  holding  a  sceptre  and  wearing  a  conical  hat  of  a  type 
that  in  the  Middle  Ages  was  a  recognised  feature  of  Jewish  attire.  The 
prophets  and  the  ancestors  of  Christ  were  often  portrayed  with  these 
Jewish  hats  although  the  kings  among  them  invariably  wore  crowns.  The 
head  is  profoundly  expressive  and  the  drawing  imaginative.  In  spite  of 
the  symmetry  and  the  rigidly  frontal  position  of  the  head  with  its  forked 
beard,  we  see  a  remarkable  liveliness  in  the  eyes  which  gaze  out  of  their 
blue  glass.  The  green  cloak  held  on  the  breast  by  a  round  brooch  is  casually 
thrown  back  over  his  left  shoulder,  disclosing  a  vivid  yellow  lining.  The 
left  part  of  his  beard  has  been  repaired  with  a  patch,  and  the  ringlet  nearby 
has  been  wrongly  shortened. 

2.  Flight  into  Egypt.  Front  view  ofa  three-sided  capital  (detail).  Burgundy, 
first  half  of  the  twelfth  century.  Limestone,  ht.  40  cm.  width  38  cm. 
While  the  front  view  of  the  capital  shows  Mary  with  the  Child  seated  on 
the  donkey,  the  left  side  shows  an  architectural  image  representing  the 
town  of  Bethlehem  and  the  right  side  shows  Joseph  leading  the  donkey  on 
a  rope  while  he  points  the  way  with  his  left  hand.  Following  a  type  estab- 
lished in  Byzantine  art  and  revived  by  Cluny,  the  sculptor  has  placed 
Mary  in  a  strictly  frontal  position  in  which  she  holds  the  Child  vertically 
on  her  lap,  her  hands  clasped  protectingiy  around  him  as  he  raises  his  own 
in  the  gesture  of  blessing.  She  is  seated  on  the  donkey  as  if  upon  a  throne. 
The  donkey's  back  sags  deeply  and  as  it  steps  forward,  its  left  leg  raised; 
the  animal's  body  and  legs  describe  a  trapezium  which  narrows  at  the 
bottom  almost  to  form  a  triangle,  thus  neatly  fitting  the  shape  of  the 
capital.  The  dip  behind  the  donkey  leaves  a  space  for  the  large  curved 
leaves  which  seem  to  grow  like  wings  from  Mary's  shoulders  whose  head 
rises  above  the  line  of  a  cornice  patterned  with  triangles.  The  real  volume 
of  the  capital  is  barely  perceptible;  we  see  only  the  shadows  which  deepen 
and  enhance  the  effect.  Artistically  there  is  a  great  difference  between 
this  capital  and  the  one  showing  the  same  subject  in  the  Cathedral  at 
Autun.  The  carving  of  the  drapery,  for  example,  is  rather  crude.  This 
simplicity,  however,  intensifies  the  rapt  look  in  Mary's  eyes  as  she  gazes 
into  the  future  and  enhances  the  whole  expressionistic  composition  in 
which  the  marriage  of  form  and  content  is  achieved  with  the  simplest 
means. 
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3.  Reliquary  with  the  murder  of  St.  Thomas  a  Becket  1170.  Limoges, 
beginning  of  the  thirteenth  century.  Champleve  enamel  on  copper-gilt, 
heads  of  figures  cast  and  applied,  wood  base.  Ht.  16  6  cm.  width  15  5  cm. 
depth  81  cm.  Formerly  in  collections  of  Trivulzio,  Milan,  and  Rtitschi, 
Ziirich.  The  murder  of  Thomas  a  Becket,  Archbishop  of  Canterbury,  who 
in  1170  fell  the  victim  of  a  dispute  between  the  Plantagenet  King  Henry 
n  and  the  Church,  created  a  tremendous  stir  in  Europe.  He  was  canon- 
ised as  early  as  1173  and  veneration  of  him  spread  rapidly  and  continued 
for  centuries.  Literary  evidence  for  the  resultant  pilgrimages  is  found  in 
the  Canterbury  Tales  of  Geoffrey  Chaucer  (d.  1400).  There  arc  many 
representations  of  Thomas  a  Becket's  death  in  the  fine  arts.  Amongst  the 
reliquaries  from  Limoges  alone  there  are  more  than  thirty  examples  of  this 
scene.  On  the  sloping  lid  can  be  seen  the  immortalised  soul  of  the  martyr 
transported  to  heaven  by  angels.  The  entire  ground  is  enamel,  apart  from 
the  reserved  figures  which  are  gilt  and  engraved  with  just  the  heads  applied 
in  relief. 


4.  Master  Alexander.  Christ  enthroned,  middle  section  of  an  altar  frontal.  From  the  chapel  of  St.  Pierre  del  Vilar  near  Rivesaltes  (Roussillon,  eastern 
Pyrenees).  Mid-thirteenth  century,  painting  on  panel  in  original  frame.  Overall  height  95  cm.,  width  of  middle  section  52  cm.,  width  of  antependium 
169-5  cm-  Whereas  since  the  Gothic  period  the  tendency  has  been  to  embellish  the  area  above  the  altar  with  a  carved  or  painted  reredos,  in  earlier 
centuries  the  focal  point  for  decoration  was  the  altar  table  itself,  particularly  the  part  that  is  seen  from  the  front  (antependium,  frontale,  paliotto). 
The  reason  for  this  was  that  the  priest  celebrated  mass  facing  the  congregation,  a  practice  which  was  discontinued  in  the  course  of  the  Middle  Ages. 
Besides  precious  ornamentation  in  rare  metals,  the  altars  were  also  provided  with  less  sumptuous  decorations  either  painted  or  adorned  with  stucco 
reliefs,  many  of  which  are  still  preserved  in  Italy  and  in  many  wayside  churches  in  Catalonia  and  Aragon.  Their  arrangement,  with  the  enthroned 
Christ  or  Mary  in  the  middle  and  scenes  or  figures  of  saints  to  the  right  and  left,  seem  hardly  to  differ  from  the  earliest  altar  decorations  of  Carolingian 
or  Ottonian  times  (e.g.  Milan,  Aachen).  Our  frontal  comes  from  Roussillon,  a  region  which  in  the  Middle  Ages  belonged  for  a  long  period  to  the 
kingdom  of  Aragon.  In  the  centre  panel  Christ  is  enthroned  within  a  mandorla ;  in  the  four  corners  are  an  angel  and  an  eagle  above  and  a  donor  and 
another  eagle  below.  The  side  panels  show  scenes  from  the  life  of  St.  Peter:  bottom  left,  his  deliverance  from  prison;  bottom  right,  Simon  Magus  falls 
in  the  presence  of  St.  Peter  and  St.  Paul;  top  right,  Quo  vadis,  Domine;  top  left,  crucifixion  of  St.  Peter.  The  style  is  derived  from  the  classicising  and 
Byzantine  tendencies  of  the  end  of  the  twelfth  and  the  beginning  of  the  thirteenth  centuries,  a  transitional  style  which  reached  its  apogee  in  the  monu- 
mental wall  paintings  of  Sigena,  the  masterpiece  of  a  wandering  English  artist,  now  preserved  in  the  Museum  of  Catalonian  Art  in  Barcelona. 
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5.  Silk  brocade  with  fabulous  beasts.  Northern  Italy,  second  half  of  the 
fourteenth  century.  Length  44-5  cm.  width  33-5  cm.  The  design,  in  green 
and  gold,  is  seen  against  a  background  which  was  once  red  but  has  now 
faded  to  yellow.  In  the  broader  horizontal  bands  a  bird  resembling  a 
turkey  pecks  a  flower  with  its  beak,  and  a  dog-like  animal  jumps  at  the 
contorted  trunk  of  a  twisted  tree.  In  the  narrow  bands,  shot  with  gold 
thread,  goat-like  animals  alternate  with  a  pattern  of  leaves  and  tendrils. 
This  silk  brocade,  with  its  typical  combination  of  red,  green  and  gold, 
and  its  fabulous  beasts  showing  the  influence  of  Chinese  animal  motifs, 
is  usually  attributed  to  Lucca,  a  town  which  in  the  thirteenth  and  early 
fourteenth  centuries  was  the  chief  centre  of  the  silk  industry  in  northern 
Italy.  From  the  stylistic  point  of  view  this  attribution  is  justified;  the 
technique  and  the  pattern  are  both  Lucchese.  After  the  destruction  of 
Lucca,  a  Guelph  stronghold,  by  the  Ghibellines  in  1314  many  silk  weavers 
were  forced  to  leave  and  subsequently  settled  in  neighbouring  towns  thus 
establishing  the  Lucchese  silk  style  in  Florence,  Bologna  and  Genoa.  It  is 
therefore  impossible  to  say  for  certain  where  a  'Lucca  silk'  of  the  fourteenth 
century  was  actually  made. 

6.  Ascribed  to  Lippo  Vanni.  Temperance,  from  a  painted  wooden  candle- 
stick, Siena,  c.  1370  (see  also  colour  plate).  Ht.  163  cm.  Formerly  in  collec- 
tions: Bardini,  Florence;  Goudstikker,  Amsterdam;  Duschnitz,  Vienna. 
The  candlestick,  which  measures  nearly  a  man's  height,  has  an  octagonal 
stem  and  knop  and  stands  on  a  broad  curved  base  and  has  a  double  Gothic 
foliated  capital  with  covering  tray.  The  stem  is  divided  vertically  into 
separate  panels  by  paintings.  Above  the  knop,  in  two  tiers,  are  painted 
four  figures  under  canopies  in  between  sprays  of  leaves  and  Sienese  arms; 
under  the  knop  are  geometrical  designs  and  foliage.  The  seated  figures  in 
the  lower  tier  represent  the  Virtues,  personified,  of  Justice,  Wisdom, 
Strength  and  Temperance  (illustrated).  The  standing  figures  in  the  upper 
tier  portray,  with  their  attributes,  the  Sienese  patron  saints,  Ansanus, 
Savinus,  Crescentius  (see  colour  plate)  and  Victor.  The  candlestick,  the 
only  one  of  its  kind  to  have  survived,  shows  miniature  painting  of  the  most 
delicate  kind. 
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7-  Wash  basin  (bacile).  Tuscany  (Florence?), 
c.  1400.  Majolica,  painted  in  brown,  blue  and 
green;  white  glaze;  supported  on  six  lion  feet. 
Ht.  14-2  cm.  diameter  55  cm.  The  figure  of 
Christ  refers  to  the  13th  verse  of  Psalm  91: 
('super  aspidem  et  basilhcum' )  'the  young  lion 
and  the  adder  you  will  trample  under  foot'. 
The  iconographical  type  originates  in  the  Con- 
stantinian  era  and  is  found  several  times  in 
Ravenna,  as  for  example  in  the  mosaic  in  the 
atrium  of  the  archbishop's  chapel.  It  appears, 
also,  on  early  mediaeval  ivories  and  finds  a 
place  in  illustrations  of  the  psalms.  Various 
examples  occur  in  Romanesque  art  but  it  be- 
comes less  frequent  during  the  Gothic  period. 
In  the  early  Christian  era  Christ  is  depicted  as 
a  youthful  emperor;  in  Carolvingian  times  he 
is  still  beardless  but  is  shown  bearded  in  the 
Middle  Ages.  Here  he  wears  a  tunic  and  the 
Pallium.  The  warlike  figure  on  our  basin  has 
a  precursor  on  one  of  the  front  panels  of 
Hadelin  shrine  in  Vise,  Belgium,  dating  from 
the  eleventh  century.  There  also  the  youthful 
Christ,  dressed  in  chain  mail,  a  short  tunic  and 
a  cloak,  holds  a  staff  crowned  with  a  lily,  and 
an  open  book.  The  representation  of  Christ  on 
our  basin  suggests  an  ecclesiastical  use,  either 
for  the  washing  of  hands  before  and  after  Mass 
or,  as  was  customary  with  larger  metal  bowls, 
for  christenings.  Two  related  pieces  of  majolica 
are  in  the  United  States:  one  with  a  crossed 
lion  in  the  Metropolitan  Museum  of  Art 
(formerly  in  the  Mortimer  L.  Schiff  Collec- 
tion) and  the  other,  with  Adam  naming  the 
animals,  in  the  County  Museum  in  Los  Angeles 
(formerly  in  the  Hearst  Collection),  the  so- 
called  'Trivulzio  Bacile*. 


regular  hours  for  visiting  are  combined  with  group  lectures, 
individual  study,  seminars  for  students  and  conferences  for 
experts.  For  these  purposes  the  basement  has  a  lecture  room  as 
v^^ell  as  a  room  for  discussion.  On  the  ground  floor  is  a  reading 
room,  and  built  into  the  hill  at  the  back  is  a  store  room  for 
books.  The  Foundation's  two  publications  provide  a  link  with 
the  scientific  world:  the  Schriften  der  Abegg-Stiftung,  which 
deals  with  general  topics,  and  the  smaller  Monographien  in  which 
authors  from  many  Countries  discuss  individual  objects  in  the 
Collection.  There  are  also  grants,  the  provision  of  which  it  is 
hoped  will  encourage  and  facilitate  further  studies  in  accordance 
with  the  main  purpose  of  the  Foundation. 

The  first  floor  houses  the  textile  department.  Mechthild 
Flury-Lemberg,  together  with  her  brother  Rolf  Lemberg, 
planned  the  arrangement  of  the  study  collection  in  accordance 
with  their  own  carefully  considered  and  skilful  ideas.  They  also 
designed  the  adjoining  laboratory  which  is  equipped  for  the 
work  of  cleaning,  dyeing  and  conserving  textiles.  Here  not  only 
arc  the  Foundation's  own  textiles  conserved  and  cared  for  but — 
and  this  is  the  department's  main  object — an  intensive  course  is 
held  for  the  training  of  much  needed  apprentices  in  the  technique 
of  textile  conservation.  Since  the  initiation  of  the  Foundation  the 
numerous  applicants  for  this  course  of  training  bear  witness  to 


the  keen  interest  felt  in  this  department  of  its  work.  There  is 
room  for  three  apprentices  at  a  time,  in  addition  to  one  assistant 
from  a  museum  in  Switzerland  or  elsewhere  who  works  for 
several  months  as  a  guest  in  the  laboratory.  The  Foundation 
does  not  undertake  conservation  work  for  private  collectors 
because  its  own  collection  of  textiles,  together  with  particularly 
delicate  samples  sent  from  other  museums,  provide  ample 
material  for  work  for  some  years  ahead. 

The  study  collection  contains  works  from  a  number  of 
cultural  regions.  The  examples  from  Persia,  Coptic  Egypt,  Spain, 
Italy  and  France  are  masterpieces  from  their  particular  looms. 
It  was  never  intended  to  include  embroidery,  lace  or  carpets  in 
the  Collection. 

Over  a  period  of  many  years  Werner  Abegg  added  to  his 
textiles  a  number  of  examples  of  three  dimensional  art.  That  is 
to  say,  mainly  objects  which  showed  the  same  decorative  motifs 
as  were  found  in  the  textiles  but  here  worked  in  other  materials 
such  as  precious  metals,  bronze,  rock-crystal,  ivory,  enamel  and 
ceramics,  derived  chiefly  from  lands  bordering  on  the  Mediter- 
ranean. Special  importance  has  also  been  attached  to  a  group  of 
wall  paintings  and  sculptures  of  the  Middle  Ages. 

The  Exhibits  are  arranged  in  chronological  order.  Thus  the 
visitor  sees  masterpieces  of  one  century  after  another  as  he  passes 
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p.  Sandro  Botticelli  (Florence,  1444-1510).  St.  Thomas  Aquinas,  oil  on 
canvas,  over  wood,  after  1495.  Ht.  50  cm.  width  36  cm.  Adolfo  Venturi 
places  this  picture  among  the  works  painted  by  this  artist  about  1480. 
Federico  Zeri,  in  an  unpublished  communication,  suggests  that  the  person 
portrayed  may  have  been  one  of  Savonarola's  circle  who  modelled  his 
life  on  the  example  of  St.  Thomas.  This  would  point  to  the  picture  having 
been  painted  in  the  1490s.  In  Botticelli's  late  work,  the  Lamenlalion  over 
Christ,  now  in  the  Poldi-Pezzoli  Museum  in  Milan,  which  was  painted 
under  the  influence  of  this  reforming  friar,  there  appears  to  be  a  certain 
resemblance  between  the  uppermost  figure  in  the  group,  who  holds  up  a 
crown  of  thorns  and  nails,  and  the  subject  of  our  portrait,  and  this  would 
seem  to  confirm  the  later  date.  The  head  gives  a  strong  impression  of  the 
alert  mind  and  eager  outlook  of  a  typical  Renaixsanct-  man.  The  bottom 
fifth  of  the  canvas  was  added  by  the  artist  himself. 


8.  Carlo  Crivclli  (born  between  1430  and  1435,  active  in  the  Marches  and 
in  Venice;  after  1473  settled  in  Ascoli,  died  1495).  Resurrection  of  Christ, 
1482.  Oil  on  panel.  Ht.  50-7  cm.  width  45-8  cm.  Formerly  in  the  Daring 
Collection,  1854  Lord  Northbrook's  Collection.  This  medallion  comes 
from  a  polyptych  with  three  large  panels,  now  in  the  Brcra,  Milan, 
showing  the  Madonna  enthroned,  St.  Peter,  St.  Dominic,  St.  Venantius 
and  St.  Peter  Martyr.  It  is  signed  on  the  base  of  the  throne  OPUS  CAROLI 
CRIVELLI  VENETI  M  4811  (1482).  Belonging  to  the  same  polyptych  are 
two  other  medallions  with  the  Annunciation,  now  in  the  Stadel'schen 
Kunstinstitut  in  Frankfurt-am-Main.  The  altar  piece  is  said  to  have  been 
originally  in  the  Cathedral  at  Camcrino  (it  is  known  as  the  Camerino 
polyptych),  whence,  after  an  earthquake,  it  was  in  1799  transferred  to  the 
Dominican  church  of  the  same  town.  However,  in  view  of  the  two 
Dominican  saints,  it  may  possibly  have  been  in  this  church  from  the 
beginning.  In  l8il,  during  the  Napoleonic  period,  it  was  transferred  to 
the  Brera.  The  composition,  showing  Christ  rising  from  the  tomb  before 
a  landscape  painted  in  perspective,  with  the  boldly  foreshortened  figures 
of  the  sleeping  guards  in  their  elaborate  armour,  is  ingeniously  contained 
within  the  elegant  heart-shaped  medallion  which,  according  to  Zampetti, 
was  originally  placed  above  the  enthroned  Madonna. 
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10.  Ewer  from  the  Ditfurth  Convent  on  the 
Danube.  Nuremberg  (?),  fifteenth  century.  - 
Brass,  cast  and  turned,  ht.  47  cm.  diameter  of 
bowl  and  foot  l6'5  cm.  Formerly  in  the 
Collections  of  Lang,  Munich;  Spitzer,  Paris; 
Figdor,  Vienna.  The  shape  of  these  Gothic 
ewers   originated   in   Flanders   and   became  j  1 
popular  in  South  Germany  at  the  beginning  {  ( 
of  the  fifteenth  century.  The  centre  of  the  brass  < 
industry  here  is  Nuremberg.  Fabulous  animals  '  1 
on  vessels,  or  in  the  form  of  vessels,  had  been  '  I 
particularly    popular    in    the  Romanesque 
period  and  on  this  ewer  are  shown  in  a  more 
restrained  style.  The  use  of  this  type  of  ewer 
with  a  double  beak  is  demonstrated  in  the 
picture  of  St.  Barbara  Reading  by  the  Master  of  J  1 
Flemalle  (1438)  in  the  Prado,  Madrid,  which 
shows  the  ewer  standing  in  a  wash  basin. 
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dirough  the  building.  They  begin  with  very  early  art:  Egyptian 
stone  vessels  dating  from  the  Pre-  and  Early-Dynastic  Periods, 
and  marble  statuettes  from  the  Cyclades,  of  the  third  millcnium 
B.C.  We  fmd  Iranian  art  in  the  spacious  wing  which  is  lit  from 
the  side.  This  art  shows  great  continuity  persisting  over  thous- 
ands of  years  and  numerous  dynasties.  Tt  has  ibex,  rams,  lions, 
peacocks  and  eagles,  in  shapes  which  are  autochthonous  but 
which  were  also  found  among  the  Scythians  and  in  Luristan, 
shapes  which  were  passed  on  to  the  Pre-Achaemenid  and 
Achaemenid  artisans.  Many  centuries  later  these  shapes  were 
adopted  by  the  Sasanians  and  through  them  reached  Islam  and 
Byzantium  and  inspired  Western  art  in  the  Middle  Ages. 

The  small  but  rich  Persian  Collection  seeks  to  emphasise  the 
significance  of  this  art  with  special  reference  to  the  motifs 
bequeathed  to  the  Middle  Ages.  Two  examples  are  of  exceptional 
interest :  the  double-headed  eagle,  as  a  symbol  of  empire,  and  the 
lion  used  as  a  support  for  columns  under  the  vaulted  porches  of 
Italian  churches.  The  types  of  different  material  used  are  also 
adequately  represented. 


We  now  come  to  Egypt,  which  in  Hellenistic  and  Early 
Christian  times  was  one  of  those  centres  where  old  and  new  forms 
appeared  side  by  side  until  they  began  to  be  merged  together. 
Egyptian,  Byzantine,  Coptic  (Egyptian-Christian)  fmds  are 
dumb  but  eloquent  witnesses  to  a  world  which  was  then  changing 
fundamentally.  The  textiles  of  the  Abegg  Foundation  in  Berne 
which  were  produced  in  Egypt  in  the  early  centuries  of  our  era 
show  ancient  Hellenistic  mingled  with  Christian  motifs.  In  the 
Riggisberg  displays  an  attempt  is  therefore  made  to  trace  the 
influence  and  evolution  of  motifs  as  they  were  gradually 
absorbed  into  mediaeval  art.  The  other  way  in  which  art  forms 
came  to  the  West  from  the  Near  East  was  through  Byzantium 
which  faces  both  ways  and  fmds  its  symbolic  expression  in  the 
above  mentioned  double-headed  eagle.  Now  Christian  art  came 
into  its  own.  Gold  and  silver  work  from  the  Imperial  workshop 
as  well  as  from  the  provinces,  together  with  bronze  objects  and 
textiles  (which  run  like  a  golden  thread  through  the  whole 
Collection)  represent  this  period  which  was  so  important  for  our 
civilisation.  And  so  we  gradually  approach  the  threshold  of  the 


II.  Drinking  horn,  a  so-called  'griffin  claw' 
(Greigenklaue).  North  European,  end  of  the 
fifteenth  century.  Buffalo  horn,  gilt-copper 
mounts,  partially  engraved.  End  of  mount 
missing,  right  claw  restored.  Ht.  34  cm.  width 
15-2  cm.  length  40  cm.  Formerly  in  the  Figdor 
Collection,  Vienna.  The  practice  of  drinking 
from  horns  is  of  Nordic  origin.  They  were 
used  in  the  Middle  Ages  on  solemn  occasions, 
for  instance  in  celebrations  in  honour  of  a 
saint.  This  accounts  for  the  names  of  saints 
being  engraved  on  the  flared  neck  of  the  horn. 
Those  with  the  names  of  Caspar,  Melchior  and 
Balthazar,  seen  on  our  example,  are  frequently 
found.  It  was  also  commonly  believed  that  a 
drinking  horn  would  show  if  a  drink  had  been 
poisoned,  or  else  would  counteract  the  poison. 
According  to  a  legend,  a  griffin  gave  St. 
Cornelius  a  claw  endowed  with  this  power  on 
condition  that  the  saint  would  cure  him  of 
epilepsy.  'Griifin  claws'  also  served  in  church 
as  containers  for  the  wine  used  in  the  Mass 
{cf.  the  drinking  horn  in  the  Cathedral  Trea- 
sury, Salzburg)  or  alternately  as  a  receptacle 
for  relics.  The  mounting  and  inscription  on 
this  horn  are  similar  to  those  on  a  'griffin  claw' 
in  the  Museum  of  Arts  and  Crafts  in  Berlin.  A 
similar  example  is  seen  in  the  Badische  Landes- 
museum  in  Karlsruhe  and  two  smaller  exam- 
ples are  in  the  British  Museum  and  in  the 
Victoria  and  Albert  Museum. 


12.  External  view  of  the  Foundation's  buildings,  the  exhibition  wing  on  the  right. 


Early  Middle  Ages. 

The  era  of  Charlemagne  is  represented  by  works  in  stone 
showing  decorations  in  relief.  Craftsmanship,  with  its  wealth  of 
materials  and  forms,  is  ever  present  as  we  move  into  the  High 
Middle  Ages,  illustrated  by  architectural  and  sculptural  works, 
especially  capitals,  and  by  wall  paintings.  It  is  not  without  special 
significanci-  that  the  Foundation  is  built  near  the  site  of  the  former 
Cluniac  Pr.ory  in  Riicggisbcrg;  although  of  this  five  apsed 
church  onl'>  the  north  transept  still  stands.  Mainly  of  the  twelfth 
century  arc  the  works  of  art  which,  owing  to  various  vicis- 
situdes and  general  negligence,  had  to  be  removed  from  their 
original  sites  and  frequently  saved  from  destruction  in  the  nick 
of  time.  Whether  Italy,  Spain  or  France  be  their  country  of 
origin,  they  testify  to  the  fundamental  unity  of  the  mediaeval 
world.  Subjects  from  the  Old  and  New  Testaments — like  the 
Fall  and  the  Life  of  Christ,  from  the  Annunciation  to  the  events 
which  occurred  after  His  Passion,  the  Mother  of  God,  Apostles 


and  Martyrs,  the  Last  Judgement,  man's  earthly  life  as  a  creature, 
whose  fears  and  agonies  of  conscience  were  in  those  days 
personified  as  devils  and  evil  spirits — are  all  to  be  found  here. 
Although  a  regional  difference  between  individual  examples  is 
apparent,  the  same  chord  sounds  through  the  whole.  In  moimting 
the  exhibits  we  have  tried,  by  effects  of  grouping  and  lighting 
and  without  any  connection  with  actual  church  interiors,  to  make 
clear  to  the  onlooker  the  sacred  character  of  this  noble  art. 

The  transition  to  the  Gothic  style  brings  with  it  a  more  human 
interpretation  of  the  divine.  The  mystery  of  this  transition  can 
be  seen  in  the  images  of  Mary  and  her  Son,  who  first  appears  in 
Byzantine  majesty  as  a  prophetic  Child  with  a  hand  raised  in 
blessing.  Later  he  is  seen  turning  to  His  Mother,  and  eventually 
lying  as  an  infant  in  her  lap.  A  natural  sweemess  breathes  in  the 
gilt  figures  of  the  enamelled  rehquaries  from  Limoges,  the 
saints  on  the  wooden  candlestick  from  Siena  and  the  kings  of  the 
Old  Testament  on  the  'Anglican'  embroidery  of  the  cope.  The 
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13.  An  exhibition  room,  showing  examples  of  Persian  and  Egyptian-Coptic  art. 
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14.  The  large  Romanesque  Hall.  In  the  fore- 
ground are  columns  of  a  portico  from  Segoviq 
dating  from  the  beginning  of  the  thirteenth 
century.  In  the  background  a  lion  with  two 
cubs  originally  supported  a  column  of  an 
Italian  Romanesque  porch. 


pious  man  from  Florence,  thought  to  be  St.  Thomas  Aquinas 
and  painted  by  Sandro  BotticclH,  turns  his  ardent  and  en- 
quiring gaze  on  the  world  of  man  and  nature.  During  the 
Renaissance  period,  and  later  during  the  Baroque,  artistic  work 
becomes  more  and  more  splendid  and  ornate.  No  longer  are 
only  silver,  gold  and  precious  stones  used  but  also  materials  such 
as  amber,  malachite  and  lapis  lazuli  on  plates,  goblets,  candle- 
sticks and  jewellery.  We  have  now  come  a  long  way  from  the 
early  Egyptian  stone  vessels  which  are  nowadays  again  so  close 
to  our  own  feeling  for  design.  Two  component  elements  have 


always  been  present  in  art,  simultaneously  or  at  different  times. 
We  appreciate  the  simple  shape  but  understand  the  sophisticated 
and  complicated  one  only  when  we  have  studied  its  historical 
background.  If  a  walk  round  the  Foundation  and  its  exhibits  has 
added  to  this  appreciation  and  understanding,  and  so  to  the 
spectator's  enjoyment,  the  purpose  of  the  Abegg  Foundation 
will  have  been  fulfilled. 

I  should  like  to  thank  Mechthild  Flury-Lemberg  and  Karel  Otavsky 
for  their  kind  help  in  editing  the  captions  to  the  illustrations. 
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Some  Weeks  cabinets 

reconsidered  CHRISTOPHER  GILBERT 


/^NE  of  the  most  encouraging  advances  ever  made  in  the 
^-^^  study  of  Enghsh  furniture  flowed  from  the  identification 
by  R.  W.  Symonds  of  a  small,  well  defined,  group  of  mahogany 
cabinet-pieces  displaying  marked  teclinical  and  stylistic  similari- 
ties, one  common  feature  being  the  use  of  brass  inlay  combined 
with  luxurious  ormolu  mounts  of  distinctive  rococo  design. 
Publication  of  this  group  i  led  to  the  discovery  of  further  speci- 
mens and  eventually  a  sumptuous  pair  of  rosewood  bookcases, 
invested  with  the  characteristic  embellishments  and  bearing  brass 
tablets  inscribed  'J-  Channon  Fecit  1740',  was  located  at  Powder- 
ham  Castle,  near  Exeter,  permitting  attribution  of  the  entire 
group  to  this  firm.2  Following  this  triumph  the  evidence  of 
stylistic  analogy  as  a  means  of  determining  authorship  was, 
perhaps  inevitably,  used  a  trifle  rashly  and  the  whole  issue  of 
Channon's  workshop  is  currendy  being  re-researched.  The 
initial  breakthrough  was,  nevertheless,  a  major  achievement,  and 


it  is  possible  that  this  article  will  provide  the  stimulus  for  a 
similar  success. 

The  existence  of  several  cabinets  closely  corresponding  to  the 
model  reproduced  in  colour  (page  19)  has  been  known  for  many 
years  from  familiar  illustrations  in  Percy  Macquoid's  Age  of 
Satinwood^  and  the  Dictionary  of  English  FimiitureA  This  group 
was  briefly  discussed  by  Edward  Joy  who,  in  1965,  published 
an  example  later  acquired  for  Temple  Newsam  House,  Leeds. 5 
Since  thenacheckof  artjournals,  sale  catalogues  and  similar  sources 
has  disclosed  over  twenty  allied  pieces,  a  figure  which  implies  the 
existence  of  a  much  larger  'family'.  Brief  particulars  of  the 
twenty-three  items  recorded  to  date  are  given  in  an  appendix. 

Allowing  for  occasional  alternative  treatment,  fifteen  of  the 
cabinets  conform  to  a  standard  design.  The  upper  stage  consists  of 
a  central  china  cupboard  enclosed  by  a  round-headed  door  with 
narrower  wings.  The  pattern  of  glazing  bars  is  uniform  except 


I.  Lord  Barnard's  Cabinet,  standard  type,  side  doors  backed  by  mirror 
plates.  The  drawers  contain  silver  accessories  dated  1799  and  1801  and  the 
lower  stage  retains  the  original  automatic  organ  (see  No.  2).  Reproduced 
by  courtesy  of  Lord  Barnard  to  whom  this  cabinet  has  passed  by  descent 
(Appendix  no.  8). 


2.  Detail  of  the  self-acting  organ  mechanism  in  the  lower  stage  of  Lord 
Barnard's  Cabinet  (No.  i).  Inscribed  (twice)  77it>4-  fVeeks  Tichborne  Street, 
London. 
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for  the  example  at  Aston  Hall  where  the  diamond-grid  is 
repeated  on  the  middle  panel;  the  side  doors  of  Lord  Barnard's 
cabinet  (No.  i)  are  backed  by  mirror  plates.  Coved  shoulders 
rise,  in  two  stages,  to  a  scrolled  pediment  which  generally 
centres  on  a  clock,  but  may  frame  either  a  circular  convex  mirror 
or  a  classical  jasperwarc  plaque.  The  scrolled  cresting  is  styled 
either  as  an  applied  leaf-fringe  or  gadrooned  moulding  with 
frond  terminal  or  as  a  simple  veneered  profde;  sets  of  turned 
wooden  urn-finials  or  campana-shapcd  candleholders  in  brass 
accent  the  top.  Lozcnge-shapcd  panels  decorate  the  upper  sides, 
shelf,  finial  plinths  and  some  of  the  internal  fitments. 

The  lower  section  of  each  cabinet  displays  an  equally  con- 
sistent arrangement  of  veneered  geometric  panels  in  sabicu  with 
satinwood  surrounds,  border  strings  and  crossbanding.  Slender, 
reeded  coloncttcs,  headed  by  leaf  capitals  of  a  distinctive  pattern, 
and  descending  to  turned  peg  legs,  ornament  the  corners  of  every 
'standard'  specimen^  apart  from  the  one  at  Aston  Hall  (No.  5) 
which  has  plain  corners  and  splayed  bracket  feet  united  by  an 
apron. 

The  two  cabinets  surmounted  by  convex  mirrors  contain  a 


3.  The  James  Cabinet,  of  standard  design  type  fitted  with  desk  and  dressing 
drawers  containing  silver  accessories  dated  1808.  Clock  in  pediment 
temporarily  removed.  Reproduced  by  courtesy  of  the  Edward  James 
Foundation  (Appendix  no.  2). 


4.  Detail  of  dressing  drawer  (No.  3)  showing  'standard'  array  of  lidded 
compartments,  divisions  for  silver-capped  cosmetic  bottles,  ivory  boxes, 
sliding  mirror  etc.  Some  models  retain  the  original  hairbrush  and  pin- 
cushion. 


single,  deep  secretaire  drawer  equipped  with  pigeon-holes  and 
small  drawers,  the  other  models  are  furnished  with  two  fitted 
drawers,  one  for  writing,  the  other  for  dressing.  The  fall-front 
desks  provide  a  leather-covered  surface  and  a  range  of  shallow 
drawers  with  ivory  knobs  (No.  5).  Each  dressing  drawer  was  very 
elaborately  appointed  with  a  sliding  mirror,  divisions  for  glass 
jars,  numerous  lidded  receptacles,  turned  ivory  boxes,  a  comb 
tray,  pin  cushion,  hair  brush,  etc.  (No.  4).  The  original  ac- 
cessories included  silver-capped  inkwells,  sand  jars  and  cosmetic 
bottles,  several  sets  of  which  survive.  All  items  bear  the  stamp  of 
William  Chawncr  and  date  letters  registered  between  1798  and 
1808,  suggesting  that  virtually  identical  cabinets  were  produced 
over  at  least  a  decade.  St^'listically  they  hover  between  the  simple 
elegance  which  governed  furniture  design  during  the  late  1790's 
and  early  Regency  trends,  typified  by  the  use  of  reeded  colon- 
ettes,  carved  detail  and  mirror  plates. ^ 

The  cabinets  incorporating  clocks  were  originally  fitted  with 
an  automatic  barrel  organ,  concealed  in  the  lower  cupboard  and 
connected  to  the  striking  movement  of  the  timepiece.  Only  one 
cabinet  still  contains  the  complete  action  which,  as  may  be  seen 
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in  No.  2,  consists  of  two  (interchangeable)  barrels  set  with  pins 
designed  to  operate  valves  at  the  base  of  the  organ  pipes  behind, 
a  winding  mechanism  with  detachable  crank  handle,  pair  of 
bellows  and  various  dials  for  selecting  one  of  twelve  tunes, 
regulating  the  speed  and  volume.  The  apparatus  is  inscribed 
(twice)  Thos  Weeks.  Tichbome  Street,  London  and  a  similar  legend 
Weeks  Museum  Tichbome  Street  occurs  on  the  clock  dial  of  com- 
panion cabinets,  which  no  longer  retain  the  instrument. 

It  is  therefore  clear  that  these  handsome  cabinets  must  be 
studied  in  the  context  of  the  renowned  museum  of  'mechanical 
curiosities'  which  Thomas  Weeks  established  at  Nos.  3  &  4 
Titchbome  Street  about  1797.  The  premises  embraced  a  gallery, 
large  exhibition  room,  shop  and  dwelling  house.  Attractions 
included  animated  spiders  and  birds  of  paradise,  ingenious  clocks, 
musical  instruments,  elaborate  temples  and  a  wide  range  of 
expensive  toys  and  contrivances.''  Following  the  death  of  Thomas 
Weeks  the  collection  was  sold  by  auction  on  14th  July  and  15  th 
September,  1834.8  The  existence  of  a  shop  implies  that  provision 
was  made  for  the  public  to  order  examples  of  the  less  unique 
models  displayed  in  the  showroom.  Joseph  Beloudy^  evidently 

6.  The  Assheton-Smith  Cabinet,  of  standard  design  type.  Photograph 
reproduced  by  courtesy  of  Country  Life  (Appendix  no.  4). 


5.  The  Aston  Hall  Cabinet,  a  variant  design  in  the  pattern  of  the  glazing 
bars  on  central  door,  absence  of  corner  colonettes  and  presence  of  bracket 
feet  linked  by  shaped  aprons.  Reproduced  by  courtesy  of  the  Birmingham 
City  Art  Galleries  (Appendix  no.  3). 

supplied  a  number  of  'self-acting  organs'  to  the  museum,  and 
cabinet-work  would  presumably  be  entrusted  to  a  smart  London 
firm. 

The  1834  sale  catalogues  provide  an  instructive  survey  of  the 
current  exhibits,  which  included  self-playing  organs  and  'neatly 
fitted'  secretaire  cabinets,  but,  disappointingly,  no  piece  resem- 
bling the  so-called  'Weeks  cabinets'  now  under  review.  How- 
ever, several  'very  superior  self-acting  weighing  machines'  could 
well  be  en  suite  with  two  elegant  satinwood  scales  engraved 
Weeks  Museum  Tichbome  Street  recently  handled  by  Stair  & 
Company,  London  (Nos.  12  &  13).  The  effective  combination  of 
strings  and  cross  banding  with  rich  veneer  bears  affinities  with  the 
more  ambitious  styling  of  the  cabinets — making  a  plausible  case 
for  common  authorship.  Another  factor  supporting  the  view 
that  the  cabinets  were  specially  commissioned  by  Thomas 
Weeks  is  their  striking  resemblance  to  the  facade  of  his  museum, 
a  tall,  narrow  building  surmounted  by  a  pediment  rising — like 
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the  shoulders  of  the  cabinets — in  two  curved  stas-es  to  a  gadrooned 
cresting  featuring  a  clock,  lo 

Owing  to  the  extreme  rarity  of  Georgian  furniture  bearing  a 
maker's  mark  or  trade  label  it  is  not  surprising  that  the  firm 
responsible  for  executing  these  cabinets  did  not  identify  their 
products.  However,  it  is  regrettable  that  only  one  example  has 
passed  by  descent  to  the  present  owner  (Lord  Barnard)  since  it 
might  have  been  possible  to  trace  relevant  documentation  in  die 
form  of  bills.  It  is  conceivable  that  the  ledgers  of  Wilham 
Chawner,  who  supplied  the  silver  fitments,  contain  instructive 
data  about  dealings  with  the  cabinet  trade.  The  Wedgwood 
account  books  at  Barlaston  might  also  furnish  a  significant  clue 


8.  The  Tredegar  Cabinet,  the  lower  drawer  enclosing  a  piano,  the  upper 
fitted  for  w  riting.  The  cupboard  may  originally  have  contained  an  auto- 
matic organ  connected  to  the  clock.  A  'fringe'  example  owing  to  variant 
stylistic  features.  Reproduced  by  courtesy  of  R.  P.  T.  Gibson,  Esq. 
(Appendix  no.  13). 


7.  Secretaire-Cabinet  with  fall-front  cupboard,  the  convex  mirror  replaces 
a  clock,  combines  the  standard  'Weeks  cabinet'  features  with  variant 
design  and  decorative  treatnient.  Photograph  reproduced  by  courtesy  of 
Christie's  (Appendix  no.  12). 


regarding  the  jasperware  medallion  wliich  ornamented  the 
lar  gest  in  a  set  of  three  'Weeks  cabinets'  formerly  in  the  Quilter 
Collection.  Investigation  of  these  leads  has  produced  only 
negative  results.  In  the  absence  of  contemporary  evidence  the 
only  remaining  method  of  determining  authorship  is  on  grounds 
of  stylisitc  analogy  with  pieces  of  known  origin.  Although  no 
convincing  attribution  has  yet  emerged  the  exercise  is  worth 
pursuing. 

Twelve  of  the  'Weeks  cabinets'  conform  very  closely  to  the 
'standard'  models  illustrated  in  the  colour  plate  and  Nos.  1,3,5  & 
6.  Two  further  specimens,  fitted  with  a  single  desk  drawer  and 
without  the  organ  or  clock  (Appendix  nos.  10  &  11),  are  other- 
wise of  uniform  design;  and  a  third  'fringe'  example  contains  a 
piano  in  the  lower  drawer  and  variant  decorative  treatment 
(No.  8).  Two  high-quality  satinwood  pieces— a  writing  table 
(No.  10)  and  a  dressing  chest  (No.  9) — can  be  assimilated  into  the 
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9.  Dressing  Chest,  the  central  drawers  equipped  for  writing  and  dressing,  conlorming  uiiumbiguously  to  the  'Weeks  cabinet'  style.  Reproduced  by 
courtesy  of  R.  P.  T.  Gibson,  Esq.  (Appendix  no.  14). 


group  with  confidence  owing  to  their  remarkable  similarity  of 
countenance  and  cabinet-work;  although  there  is  nothing  to 
connect  them  with  Weeks's  Museum.  An  interesting  secretaire- 
cabinet,  formerly  owned  by  the  Hon.  Mrs.  M.  L.  O.  Fabcr, 
displays  many  highly  characteristic  features  combined  with  new 
elements  (No.  7).  The  glazing  bars  are  of  Gothic  design  and  the 
lower  stage,  which  contains  a  desk  drawer  and  fall  front  cup- 
board, is  supported  on  square,  tapering  legs.  This  piece  signifi- 
cantly extends  the  stylistic  'grammar'  favoured  by  the  cabinet- 
maker assumed  to  have  been  employed  by  Weeks.  Another  item, 
recently  in  the  stock  of  Messrs.  John  Keil,  Ltd.,  although  less 
directly  related  to  the  main  'Weeks  cabinet'  tradition,  may 
provide  a  further  clue  to  the  'house  style'  of  this  elusive  firm 
(No.  11).  It  is  hoped  that,  amongst  the  insignificant  proportion 
of  labelled  or  documented  furniture  of  the  period,  a  specimen 
sufficiently  closely  related  to  the  cabinets  and  their  allies  to 
permit  a  firm  attribution  will  emerge.  The  Metropolitan 
Museum  of  Art  possesses  an  elegant  satinwood  and  mahogany 
dressing  table  of  c.  1800  bearing  an  ivory  plaque  engraved 
Seddon  Sons  &  ShackletotiA^  Its  affinities,  even  to  the  'fringe' 
pieces  is  too  slight  to  imply  common  authorship,  but  this  is 


precisely  the  kind  of  item  which  could  offer  a  solution  to  the 
issue. 

To  summarize.  There  is  plausible  evidence  that  the  furniture 
discussed  in  this  article  emerged  from  a  single,  unidentified 
London  workshop.  Many  of  the  pieces,  the  cabinets  incorporat- 
ing clocks  connected  to  a  self-acting  barrel  organ  and  the  two 
weighing  machines,  were  almost  certainly  commissioned  by 
Thomas  Weeks  for  sale  in  the  shop  adjoining  his  celebrated 
museum.  To  this  group  can  be  added  a  writing  table,  dressing 
chest  and  three  secretaire-cabinets  each  containing  a  single  desk 
drawer  surmounted  by  convex  mirrors;  although  there  is  no 
reason  to  associate  them  with  Weeks.  Finally  two  'fringe'  pieces, 
the  'Tredegar'  cabinet  and  an  open  chiffonier  bookcase,  may  be 
relevant  to  an  understanding  of  the  firm's  'house  style'. 

NOTES 

1.  R.  W.  Symonds,  Coiinlry  Life,  iS  Oct.,  1956,  pp. 891-3  and  Leeds  Arts  Calendar, 
No.  39(i958),pp.3-8. 

2.  J.  Hayward,  Victoria  &  Albert  Museum  Bulletin,  I,  i,  pp.  10-23  and  II,  ii,  pp. 66-70. 

3.  P. 206. 

4.  Edwards,  D.  E.  F.,  1954,  Vol.  i,  p.198. 

5.  E.  T.  Joy,  'A  cabinet  from  Weeks'  Museum',  The  Connoisseur,  Ju  ie.  1965, 
pp.  1 1 7-9. 
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10.  Writing  Table,  clearly  placed  within  the 
main  stylistic  tradition  of  the  'Weeks  cabinets'. 
Photograph  reproduced  by  courtesy  of  Messrs. 
Jeremy  Ltd.  (Appendix  no.  15). 

Colour  plate : 

The  Temple  Newsam  Cabinet,  typical  example 
of  a  'Weeks'  cabinet',  veneered  with  satinwood 
and  sabicu,  tulipwood  crossbanding,  box  and 
ebony  strings.  Upper  drawer  fitted  for  writing 
the  lower  for  dressing,  both  supplied  with 
silver  accessories  dated  1798.  The  cupboard 
formerly  contained  an  automatic  organ 
connected  to  the  striking  movement  of  the 
clock  which  is  inscribed  'WEEKS' S  MUSEUM 
TITCHBORNE  STREET'.  Height  93  inches. 
Reproduced  by  courtesy  of  the  Leeds  City 
Art  Galleries  and  Temple  Newsam  House 
(Appendix  no.  l). 


6.  The  'standard'  models  display  certain  affinities  with  a  design  on  plate  26  of 
Thomas  Sheraton's  Drawing  Book. 

7.  Siirifey  of  London,  Vol.  31,  pp. 54-55. 

8.  The  sales  were  conducted  on  the  premises  by  E.  Foster  &  Son.  Xerox  copies 
of  catalogues  were  consulted  in  the  library  of  the  Department  of  Medieval 
and  Later  Antiquities  at  the  British  Museum,  the  originals  being  at  The 
Barber  Institute,  Birmingham. 

9.  N.  Boston  and  L.  G.  Langwill,  Church  and  Chamber  Barrel  Organs,  1967,  p. 47 
records  'Joseph  Bcloudy,  Lewkin  Lane,  Drury  Lane,  London  fl.1784'.  The 
Weeks  sale  catalogue  14  July,  1834,  included:  'Lot  91 — A  self-acting  organ 
by  Bcllowdic'  and  'Lot  267 — Grand  Self-acting  Organ  'Mr.  Weeks  construc- 
ted the  mechanical  and  the  late  Mr.  Bellowdie  the  musical  part'. 

10.  A.  C.  Pugin's  view  of  Weeks'  Museum  seen  'from  the  corner  of  the  Hay- 
niarkct,  looking  up  Tichborne  Street'  is  reproduced  by  E.  T.Joy,  op.cit,  p.  11 8. 

11.  This  dressing  table  was  briefly  published  in  a  note  signed  M.R.R.  in  the 
Bulletin  of  the  Metropolitan  Museum  of  Art  Vol.  XIV  (1919),  O.S.,  pp. 119-20, 
repr.  p.  121. 

1  owe  a  particular  debt  of  gratitude  to  Mr.  Edward  Joy  for  his  helpful  interest  in  the 
preparation  of  this  article,  also  to  Mr.  Colin  Streeter  of  the  Metropolitan  Museum, 
Messrs.  David  Garlick,  and  Michael  Hill  of  Jeremy  Ltd.,  the  staff  of  the  Victoria  & 
Albert  Museum  for  access  to  their  files  and  all  the  owners  and  dealers  recorded  in 
the  appendix  wl'ose  ready  co-operation  proved  indispensable  while  assembling 
data  for  this  survey. 

APPENDIX 

Since  several  of  the  so-called  'Weeks  cabinets'  are  of  identical  design  it  is  not 
always  easy  to  differentiate  between  models  which  have  been  illustrated  (often 
more  than  once  and  at  long  intervals)  in  art  journal  advertisements,  sale  reports, 
catalogues  and  other  art  literature.  The  following  check  list,  recording  available 
particulars  of  the  provenance  of  each  item  discussed,  may  therefore  be  of  value 
to  those  interested  in  continuing  this  line  of  research. 


1.  The  Temple  Newsam  Cabinet  (colour  plate).  Standard  design  type, 
inscribed  clock,  organ  dismantled  in  1955,  desk  and  elaborately  fitted 
dressing  drawers  contain  interior  fitments  bearing  date  letter  'C  (1798). 
Lit.:  The  Connoisseur,  June,  1965,  pp.Il7-9,  repr.  in  colour;  Leeds  Art 
Calendar,  No.  58  (1965),  p.3,  repr.;  The  Burlington  Magazine,  July,  1966, 
P-373>  repr.  pl.53;  E.  T.  Joy,  Country  Life  Book  of  Clocks,  1968,  repr.  p.65. 
Prov.:  Leonard  Knight  Ltd.  (1953);  private  coll.;  Sotheby's,  10  Dec., 
1964,  lot.  290,  repr. ;  Pelham  Galleries ;  Messrs.  Hotspur  Ltd. ;  Leeds  City 
Art  Galleries  for  Temple  Newsam  House.  Photograph  supplied  by  Messrs. 
Hotspur,  Ltd. 

2.  The  James  Cabinet  (illustrations  3  &  4)-  Standard  design  type,  apart  from 
treatment  of  the  feet.  Inscribed  clock;  elaborately  fitted  dressing  drawer 
including  silver-capped  bottles  bearing  date  letter  'N'  (1808).  Prov.: 
Edward  James  coll.;  at  present  on  loan  to  Brighton  Art  Gallery  and 
Museum. 

3.  The  Aston  Hall  Cabinet  (No.  5).  Variant  design  in  having  lattice  glazing 
bars  on  central  door,  plain  corners,  French  bracket  feet  and  shaped  aprons ; 
inscribed  clock,  fitted  dressing  and  desk  drawers.  Lit. :  Apollo,  July,  1937, 
p.47,  repr.;  The  Connoisseur,  Dec,  1959.  p.268,  repr.;K.  Fastnedge,  Sheraton 
Furniture,  1962,  pl.75;  F.  Lewis  Hinckley,  Directory  of  Historic  Cabinet 
Woods,  New  York,  i960,  repr.  p.48.  Prov.:  H.  Blairman  &  Sons;  Birming- 
ham City  Art  Galleries  for  Aston  Hall. 

4.  The  Assheton-Smith  Cabinet  (No.  6).  Standard  design  type  with  in- 
scribed clock,  the  desk  drawer  encloses  six  small  drawers  decorated  with 
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diamond  panels  and  ivory  knobs.  Lit. :  R.  Edwards,  Dictionary  of  English 
Furniture,  I,  1954,  p. 198,  repr.  fig.  71;  The  Connoisseur,  Oct.,  1938,  p. 146, 
repr.  Prov. :  Possibly  Lady  Quilter;  Lady  Assheton-Smith;  G.  W.  Keech; 
sold  Parke-Bernet,  New  York,  in  1938.  Photograph  by  courtesy  of 
Country  Life. 

5.  The  Quilter  Cabinets.  Percy  Macquoid  writing  in  1908  records  that  the 
Quilter  family  owned  a  set  of  three  cabinets  conforming  to  the  type  under 
review  'the  largest  being  headed  by  a  clock,  the  other  two  with  round 
Wedgwood  plaques,'  The  Age  of  Satinwood,  pp. 202-207,  repr.  fig.  187.  The 
model  illustrated  conforms  to  the  standard  design  apart  from  the  circular 
plaque.  Lil.:  The  Burlington  Magazine,  vol.  71  (1937),  p. IX  repr.  Prov.: 
Lady  Quilter;  Messrs.  Malletts  (?).  According  to  a  writer  in  The  Con- 
noisseur in  Ottober,  1938,  p. 146,  the  cabinet  surmounted  by  a  clock  from 
this  set  can  bi  identified  with  the  'Assheton-Smith'  example  q.v.  and  the 
other  one  passed  through  the  hands  of  Messrs.  Stair  &  Andrew. 

6.  The  Linden  Hall  Cabinet.  Standard  design  type.  Fitted  toilet  and  writing 
drawers,  inscribed  clock  dial.  Prov. :  Miss  M.  A.  P.  Adamson,  Linden  Hall, 
Long  Horsley,  Northumberland;  sold  Linden  Hall  Sale,  23  May,  1963 
(Bernard  Thorpe  &  Partners),  lot  1056,  repr.  pi. VII;  Messrs.  Beckwith  & 
Son;  John  Allnot  Esq. 

7.  The  Burton  Cabinet.  Standard  design  type.  Brass  urn  finials,  inscribed 
clock  dial,  desk  drawer  fitted  with  six  small  drawers  containing  silver- 
capped  bottles,  date  letter  '£'  (1800) ;  dressing  drawer  now  gutted.  Prov. : 


Chrysler  Collection;  Messrs.  Jeremy  Ltd.;  Raymond  Burton  Esq. 

8.  Lord  Barnard's  Cabinet  (Nos.  I  &  2).  Only  known  model  retaining  the 
original  self-acting  organ  and  detachable  lignum  vitae  winding  handle. 
Side  cupboard  doors  backed  by  mirror  plates,  central  cupboard  lined  with 
looking  glass.  Desk  drawer  encloses  two  long  flanked  by  four  short 
drawers,  ivory  knobs.  Fully  equipped  dressing  drawer,  with  plated 
handles.  Silver  fitments  engraved  with  Vane  crest  bearing  date  letters  'D' 
and  'F'  (1799  and  1801).  By  descent  from  the  Earls  of  Vane  to  Lord  Barnard 
of  Raby  Castle,  Co.  Durham.  At  present  on  loan  to  the  Bowes  Museum. 

9.  Ackerman  Galleries.  This  firm  in  New  York  had  a  standard  model  in 
stock  in  1969  in  which  the  clock  had  been  replaced  by  a  carved  wooden 
rosette.  It  was  at  one  time  the  property  of  Malletts  Ltd.,  Bath.  This 
example  is  one  of  three  known  to  have  been  handled  by  Ackermans. 

10.  The  Harris  Cabinet.  Variant  design  type  in  having  a  single,  deep  desk 
drawer  enclosing  three  pigeon  holes  flanked  by  six  small  drawers.  Lit.: 
The  Connoisseur,  April,  1956,  xliii,  repr. 

11.  The  Strathcona  Cabinet.  Variant  design  type  in  having  a  single  deep 
desk  drawer  and  a  convex  mirror  instead  of  the  clock.  Sheffield  plate 
handles.  No  evidence  of  organ  fitment.  Lit. :  The  Antique  Collector, 
Jan. 'Feb.,  1949,  repr.  as  cover  design.  H.  Hayward,  ed.  World  Furniture, 
1965,  p.144,  repr.  The  Connoisseur,  June  1956,  p.  10.  Prov. :  Mrs.  Bentley- 
Beauman;  Wilfred  Gosling;  Mrs.  Violet  Gordon;  Messrs.  Jeremy  Ltd.; 
Messrs.  Mallett;  Messrs.  Norman  Adams  Ltd.;  Lord  Strathcona. 
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12.  Secretaire-Cabinet  (No.  7).  Desk  drawer  encloses  four  small  drawers 
flanking  three  pigeon-holes,  fall-front  cupboard  below  with  shelves. 
Evidence  that  the  convex  mirror  replaces  a  clock  in  the  pediment,  lower 
stage  possibly  contained  a  musical  instrument.  Prov.:  Lord  Strathcona; 
the  Hon.  Mrs.  M.  L.  O.  Faber;  sold  Christie's,  17  July,  1969,  Lot  41,  repr. 

13.  The  Tredegar  Cabinet  (No.  8).  Fringe  type,  sharing  many  features  with 
standard  models,  notably  the  Aston  Hall  example.  Upper  desk  drawer 
enclosing  six  short  and  one  long  drawer,  below  a  piano;  evidence  that 
the  cupboard  originally  contained  an  organ  connected  to  the  clock. 
Lit. :  Catalogue  of  the  Collection  of  Works  of  Art  at  Tredegar  House,  Mott- 
mouthshire ,  by  Hollingworth  Magnial,  1914,  pi. 5;  /lj>£>//£>,  June,  1965,  repr.; 
Antique  Dealers'  Fair  and  Exhibition,  London,  1965,  Handbook,  p. 83, 
repr.  (including  interior  details).  Prov.:  Lord  Tredegar;  Adamson 
Antiques,  Edinburgh;  Trevor  Antiques;  R.  P.  T.  Gibson  Esq. 

14.  Dressing  Chest  (No.  9).  Conforming  unambiguously  to  the  'Weeks 
cabinet'  style.  The  upper  long  drawer  is  fitted  for  writing  the  lower  for 
dressing.  Lit.:  The  Connoisseur,  June,  1965,  p. 117,  pl.i.  Prov.:  Messrs. 
E.  T.  Biggs  &  Son  Ltd. ;  R.  P.  T.  Gibson  Esq. 

15.  Writing  Table  (No.  10).  Clearly  allied  to  the  'Weeks  cabinet'  tradition; 
desk  drawer  encloses  six  small  drawers  flanking  five  pigeon-holes.  Photo- 
graph supplied  by  Messrs.  Jeremy  Ltd. 


16.  Secretaire.  Desk  drawer  with  fall-front  cabinet  below  raised  on  square 
tapering  legs;  upper  stage  consists  of  book  shelf  having  a  curved  back- 
board with  a  pair  of  small  cupboards  and  two  drawers  beneath.  Veneered 
with  'standard'  geometrical  panels  and  crossbanding  in  satinwood  and 
sabicu.  Lit:  R.  Edwards,  Dictionary  of  English  Furniture,  i,  1954,  p.198, 
repr.  fig.  76.  Prov.  Leopold  Hirsch  collection. 

17.  Chiffonier  Cabinet  (No.  11).  A  'fringe'  example  included,  with  hesita- 
tion, on  basis  of  diamond  panel  inlay,  colonettcs  head  by  leaf  capitals  and 
character  of  cabinet  work.  Prov.:  Messrs.  John  Keil  Ltd. 

18.  Weighing  Machine  (No.  12).  Inscribed  Weeks  Museum  Tichborne 
Street  retaining  its  original  instructions  printed  on  paper  underneath  the 
platform.  Cabinet  work  allied  to  the  cabinets.  Lit.:  The  Connoisseur,  June, 
1964,  p.  140,  repr.  Prov.:  J.  Stenson  Webb  (included  in  the  Bradford  Loan 
Exhibition,  1904  (168);  Messrs.  Stair  &  Co.  Ltd. 

19.  Weighing  Machine  (No.  13).  Similar  to  no.  18  and  inscribed  by  Weeks. 
Also  handled  by  Messrs.  Stair  &  Co.  in  the  recent  past. 

20.  Clock.  Balloon  design,  inscribed  design,  veneered  satinwood  case 
with  ebony  corner  strings  and  ormolu  mounts,  c.  1790.  Stylistically  allied 
to  other  items  signed  by  Weeks.  Lit. :  R.  W.  Symonds,  A  History  of 
English  Clocks,  King  Penguin,  1947,  repr.  pi. 62. 


12.  Weighing  Machine, 
inscribed  Weeks  Museum, 
Tichborne  Street.  Appar- 
ently one  of  the  stock 
models  which,  like  the 
cabinets,  could  be  pur- 
chased or  ordered  at  the 
shop  adjoining  Weeks' 
Museum.  Stylistically  al- 
lied to  other  items  signed 
by  Weeks.  Photograph 
reproduced  by  courtesy 
of  Messrs.  Stair  &  Co. 
(Appendix  no.  18). 


13.  Weighing  Machine, 
inscribed  Weeks  Museum, 
Tichborne  Street,  similar 
to  the  model  illustrated 
in  No.  12.  Photograph 
reproduced  by  courtesy 
of  Messrs.  Stair  &  Co. 
(Appendix  no.  19). 
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Bourdalous 


Part  2  :  some  Continental  examples 


HAROLD  NEWMAN 


HAVING  already  discussed  the  general  form  of  bourdalous 
and  the  various  views  as  to  the  derivation  of  the  name,  as 
well  as  English  examples  {The  Coiiiioisseiir,  December,  1970), 
this  article  will  be  devoted  to  describing  some  Continental 
specimens. 

An  exhibition  of  about  one  hundred  Continental  bourdalous 
at  I'Hopital  de  la  Salpetriere,  Paris  (October  3-13,  1958),  included 
pieces  selected  mainly  from  three  Parisian  collections:  those 
of  Dr.  Andre  Pecker,  Professor  Guy  Ledoux-Lebard  and 
Monsieur  Joseph  Subert.21  The  collection  of  M.  Subert  has, 
since  1961,  been  included  in  the  collection,  now  consisting  of 
over  eighty  examples,  of  Dr.  R.  Martinet,  of  Geneva,  Switzer- 
land; the  Martinet  Collection  was  exhibited  at  the  Ariana 
Museum,  Geneva,  during  the  summer  of  1969.  Forty  pieces 


chosen  from  the  Salpetriere  Exhibition  have  been  illustrated  in 
an  article  by  Dr.  Pecker. 22 

The  earhest  known  bourdalous  are  of  Dutch  delftvvarc,  c.  1710, 
followed  by  Chinese  export  copies,  c.  1715-25,  and  bourdalous 
made  in  France,  Vienna,  and  Meissen,  all  at  about  the  same  time, 
c.  1725-35- 

HoUand 

It  has  been  said  that  Delft  made  'bourdalous  .  .  .  tres  soiqne  et 
recevaiit  line  riche  decoration. '2i  Three  examples  of  Dutch  delft- 
ware,  c.  1710,  are  all  decorated  in  polychrome  and  gilt  in  the 
manner  known  as  Delft  dore.  One,  in  the  Ledoux-Lebard  Collec- 
tion (Dr.  Pecker  Fig.  17),  unmarked,  is  decorated  with  painted 
garlands  and  lambrequins,  and  it  has  two  vertical  bands  of  black 


13.  Dutch  Delft  dore,  c.  1710.  Monogram  mark 
AR.  Length  6^'  inches  (17  cm.).  Collection  of 
Dr.  R.  Martinet,  Geneva. 


14.  Chantilly  pate  tendre,  c.  1750,  in  colimafon 
style  with  scalloped  rim  and  incurved  front 
end.  Musee  des  Arts  Decoratifs,  Paris. 
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15-  Chantilly,  1730-50,  with  smooth  sides, 
dipped  rim,  and  Kakiemon  decoration.  Length 
7  inches  (17-8  cm.).  Sothcby  &  Co. 


ground  in  which  are  polychrome  medalHons.  Another,  bearing 
the  monogram  mark  AR  (No.  13),  is  smaller  than  the  usual 
bourdalou  and  has  a  dark  blue  ground  with  birds  and  branches 
in  oval  reserves  (Dr.  Pecker  Fig.  19-G).  The  third,  privately 
owned,  is  similarly  marked  and  has  been  called  a  bourdalou 
d' enfant  {Salpetriere  Catalogue  No.  221);  it  has  floral  decoration. 

The  monogram  mark  AR  has  been  sometimes  attributed  to 
Augustijn  Reijesbergen  (Auguste  Reygens)  who  was  active  as 
a  potter  in  Holland,  c.  1660-66,  so  that  it  has  been  suggested  that 
these  two  marked  bourdalous  were  contemporary  with  Pere 
Bourdaloue,  contrary  to  the  view  expressed  here  that  none  was 
made  until  some  years  after  his  death  in  1704.  But  it  has  been 
stated  authoritatively  that  certain  Dutch  delftware  pieces  attri- 
buted to  Reijesbergen  cannot  have  been  made  before  the 
beginning  of  the  eighteenth  century,  and  at  least  one  writer  has 
even  questioned  attributing  the  mark  to  him  and  has  attributed 
it  to  the  early  years  of  the  eighteenth  century.24  Thus  these  two 
marked  bourdalous  may  justifiably  be  dated  c.  1710,  along  with 
the  unmarked  example,  as  was  done  in  the  catalogue  of  the 
Salpetriere  exhibition. 

Bourdalous  of  white  Dutch  delftware,  c.  1720,  without  any 
mark,  are  exemplified  by  six  at  the  Gemeentemuseum,  The 


Hague,  which  also  possesses  a  bourdalou  of  white  porcelain 
made  at  The  Hague,  c.  1780,  decorated  with  polychrome  flowers. 

France 

Chantilly,  from  1725  onward,  made  bourdalous  of  pate  tendre, 
of  which  there  are  three  distinct  forms.  One  has,  instead  of  the 
usual  smooth  exterior,  sides  modelled  with  swirls  in  the  form  of  a 
snail  shell,  known  as  a  colima^on,  and  a  scalloped  instead  of  a  level 
rim.  An  example,  in  the  Musee  des  Arts  Decoratifs  in  Paris,  is 
decorated  with  polychrome  floral  sprays  and  has  a  crabstock 
handle  (No.  14).  A  similar  piece  is  in  the  Musee  de  Strasbourg 
(Chateau  des  Rohan). 25  Other  Chantilly  bourdalous  of  the  same 
form  are  decorated  in  Kakiemon  style,  of  which  one  is  in  the 
Musee  des  Arts  Decoratifs  and  three  others  are  known  in  private 
collections  (Dr.  Pecker  Figs.  4  &  5). 

The  second  Chantilly  type  has  the  same  colimagon  form  but  it 
has  an  everted  front  end.  One  example,  c.  1725-35,  very  similar 
to  the  two  Bow  bourdalous  (No.  6,  Part  i,  December,  1970) 
likewise  has  no  loop  handle. 26  Another  Chantilly  colima^on  piece 
with  everted  front  end  has  a  tau  handle;  it  is  at  the  Musee  de 
Strasbourg  (Chateau  des  Rohan)  and  was  illustrated  as  No.  i  in 
Part  I. 


16.  Strasbourg,  probably  Paul  Hannong,  1732- 
60.  It  has  a  sheU  thumb  rest  and  decoration 
en  camaieu  in  blue.  Palais  des  Rohan,  Musees  de 
Strasbourg. 
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17-  Niderviller  faience,  with  piedouche.  Late 
eighteenth  century.  Length  inches  (24-6  cm.). 
Collection  of  Dr.  R.  Martinet. 


The  third  Chantilly  type  has  conventional  smooth  sides, 
unscalloped  rim,  and  an  incurved  front  end.  One  such  piece 
(No.  15)  has  Kakiemon-style  decoration,  v\^ith  the  squirrel, 
gourdvine,  and  banded  hedge  pattern  on  one  side,  and  rushes, 
flowers,  and  leaves  on  the  other  side. 27  Three  more  Chantilly 
examples  of  this  form,  all  with  Kakiemon-style  decoration,  are  at 
the  Musee  des  Arts  Decoratifs.  Others,  in  private  collections,  are 
decorated  with  a  polychrome  salamander  (Dr.  Pecker  Fig.  i)  or 
with  polychrome  floral  sprays;  one  of  the  latter  is  in  the  Elizabeth 
Parke  Firestone  Collection.28 

Vincennes  also  made  a  number  of  bourdalous,  c.  1755.  One 
marked  example  in  the  Ashmolean  Museum,  Oxford,  in 
colima^on  form  and  with  scalloped  rim  and  a  crabstock  handle, 
is  white  glazed  with  polychrome  floral  sprays  (No.  2,  Part  i). 
An  almost  identical  piece,  probably  decorated  by  the  same  hand, 
in  the  collection  of  Mrs.  Viva  King  of  London,  has  been  authori- 
tatively attributed  to  Vincennes,  notwithstanding  the  fact  that 
it  bears  a  Chelsea  red  anchor  mark;  presumably  as  in  the  case  of 
some  known  Chantilly  ware  that  has  added  decoration  done  at 
Chelsea  and  that  bears  a  red  anchor  mark,  the  mark  on  the 
bourdalou  was  added  at  Chelsea  at  a  later  date  when  the  piece  was 
refired  (as  its  glaze  indicates)  after  the  handle  was  perhaps 
redecorated. 

Several  other  Vincennes  bourdalous  with  smooth  sides  are  in 
private  collections.  One,  in  the  Martinet  Collection,  has  a 
hleu  royale  ground  with  gilded  birds  within  white  reserves,  and 
it  is  accompanied  by  its  red  leather  carrying  case.  A  similarly 
modelled  and  decorated  Vincennes  bourdalou  was  sold  in  1968 


at  Hotel  Drouot  in  Paris. 29  Another  unmarked  such  example 
from  Vincennes  is  at  the  Musee  de  Mariemont,  at  Morlanwelz, 
Belgium. 

After  the  Vincennes  factory  moved  to  Sevres  in  1756, 
bourdalous  continued  to  be  made  in  pate  tendre,  and  then  after 
c.  1770  in  pate  dure.  One,  in  conventional  form,  c.  1770-75,  is 
decorated  with  polychrome  floral  sprays  with  gilt  festoons  in  a 
white  reserve  on  a  ground  oi  rose  Pompadour^'^  (No.  3,  Part  i). 
Another  Sevres  example  in  pate  tendre  of  1767  and  decorated 
with  ribbons  and  floral  sprays  is  at  the  Musee  National  de 
Ceramique,  Sevres  (Dr.  Pecker  Fig.  18)  and  four  others  are  in  the 
Musee  des  Arts  Decoratifs  in  Paris.  One  is  in  pate  tendre,  1770, 
and  is  decorated  with  vertical  bands  alternately  blue  and  gilded 
garlands^i  (Dr.  Pecker  Fig.  22-b)  and  three  of  hard  paste, 
1823-25  (one  with  green  ground  being  Dr.  Pecker's  Fig.  22-a). 
Still  another  Sevres  example,  with  small  floral  sprays  and  a  gilt 
dentil  rim,  is  in  the  Bowes  Museum,  Barnard  Castle,  Co. 
Durham.  Three  Sevres  bourdalous  are  in  the  Chappey  Collec- 
tion, Paris, 32  of  which  one  is  in  colimagon  form.  Eleven  other 
Sevres  bourdalous  are  known  in  private  collections. 

Strasbourg  also  seems  to  have  made  a  speciality  of  such  vessels 
An  unmarked  faience  example,  c.  1730-48,  in  colima^on  form, 
said  to  have  been  inspired  by  the  Chantilly  bourdalous,  is  at  the 
Musee  National  de  Ceramique,  Sevres.  It  has  a  crabstock  handle 
and  is  decorated  with  polychrome  fenrs  des  Indes.^^  Another, 
probably  by  Paul  Hannong,  1732-60,  with  the  mark  H  painted 
in  blue  and  also  incised,  at  the  Musee  de  Strasbourg,  is  differendy 
modelled  and  is  smaller  than  the  usual  size;  it  has  a  shell  thumb 


18.  Du  Paquier,  Vienna,  c.  1725-35.  Female 
mask  on  front  end  and  Kakiemon  decoration. 
Length  9  inches  (23  cm)..  Collection  of  Dott. 
Mario  Leprone,  Campione,  Italy. 
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ip.  Meissen  Schneeballen.  Collection  of  Dr. 
Andr6  Pecker,  Paris. 


rest  and  is  decorated  with  small  floral  sprays  in  blue  (No.  i6). 
Still  another  Strasbourg  bourdalou,  c.  1748,  at  the  Musee 
National  de  Ceramique,  Sevres,  has  the  mark  H  in  manganese 
and  is  decorated  with,  jieurs  des  Indes;  and  one  is  at  the  Musee  des 
Arts  Decoratifs.  Another  is  also  of  conventional  form,^'*  and 
comparable  pieces  marked  JH  are  in  the  Martinet  and  Lcdoux- 
Lebard  Collections.  An  unusual  porcelain  bourdalou  made  at 
Strasbourg,  c.  1770-80,  probably  by  Joseph  Hannong,  at  the 
Musee  de  Strasbourg,  is  iij  inches  (29  cm.)  long;  it  has  relief 
decoration,  painted  scenes  and  insects,  and  a  high  loop  handle. ^5 

Quite  a  number  of  bourdalous  were  made  of  porcelainc  de 
Paris.  Several  are  by  Pierre  Duruelle,  Rue  Clignancourt, 
c.  1775-85.  One,  at  the  Musee  de  Strasbourg,  is  decorated  with 
ribbons  and  floral  garlands  and  has  a  gilt  dentil  rim,  and  it  has 
on  each  side  a  vignette  framing  a  pair  of  nesting  doves;  another 
is  at  the  Ariana  Museum,  Geneva,  and  others  are  in  private 
collections.  Also  privately  owned  are  examples  by  Andre-Marie 
Leboeuf,  Rue  Thiroux;  Jean  Nast,  Rue  Amandicrs-Popincourt, 
one  having  a  diaper  pattern  of  stylized  gilt  flowers;  Dihl  ct 
Guerhard,  Rue  de  Bondy;  and  Jean  Baptistc  Locre  de  Boissy, 
Rue  Fontaine  au  Roy  and  Rue  de  la  Courtille ;  as  well  as  from 
the  factory  at  Boissettes,  near  Paris. 

Bourdalous  were  in  fact  made  in  faience  and  porcelain 
throughout  France.  From  Pont-aux-Choux,  Paris,  eighteenth 
century,  come  two  in  faience  fine:  one  (attributed  to  terre  de 


Lorraine  in  the  Salpetriere  Catalogue,  No.  198)  with  an  unusual 
footrim  (sur  piedouche)  at  the  Musee  des  Arts  Decoratifs,  and 
another,  with  relief  diaper  moulding,  in  the  Martinet  Collection 
(Dr.  Pecker  Fig.  24-a).  Three,  of  small  size,  in  faience  of  Rouen 
are  in  the  Martinet  Collection:  one,  c.  1720-50,  with  blue  ground 
decorated  with  polychrome  flowers  (Dr.  Pecker  Fig.  10  bis) ;  one, 
c.  1740-70,  with  decor  Coreen  in  polychrome  (Dr.  Pecker  Fig.  10) ; 
and  one,  c.  1750,  with  pagoda  decoration  in  polychrome. 
Another  from  Rouen,  in  the  Ledoux-Lebard  Collection,  is 
decorated  with  lambrequins.  An  example  in  faience  from 
Moustiers  has  floral  sprays  en  caniaieu  yellow  (Dr.  Pecker  Fig. 
19-K).  A  faience  bourdalou  from  Sceaux  has  an  eye  painted  on 
the  base  of  the  interior  with  the  inscription  A  petit  coquin  je  tc 
uoie,  and  there  arc  five  others  from  Sceaux  in  the  Martinet 
Collection.  All  six  are  in  colima^on  form.  Two  further  examples 
from  Sceaux  are  in  the  Ledoux-Lebard  Collection.  A  faience 
example  from  Niderviller  (or  possibly  Les  Islettes),  sur  piedouche, 
is  in  the  Martinet  Collection  (No.  17).  Other  French  faience 
bourdalous  are  from  Meillonas,  Sargucmines,  Longchamp, 
Sinceny36  and  Aprey,  as  well  as  one  in  creamware  from  Crcil 
(transfer-printed  by  Stone,  Coqucrcl  ct  Lcgros  d'Anisy,  Paris), 
c.  18 15  (Dr.  Pecker  Fig.  24-b).  A  faience  bourdalou  made  at 
Quimpcr  is  in  the  Musee  des  Arts  Decoratifs,  Bordeaux. 

A  hard-paste  porcelain  bourdalou  made  at  Orleans,  eighteenth 
century,  is  in  the  Musee  des  Arts  Decoratifs,  Paris.  French 


20.  Fabbrica  Felice  Clerici,  Milan,  c.  1760.  Red 
chinoiserie  decoration.  Length  6J  inches 
(l6-5  cm.).  Museo^del  Castello  Sforzesco, 
Milan. 
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21.  Herand,  Hungary.  Porcelain  with  relief 
decoration.  Mid-nineteenth  century.  Length 
9  inches  (23  cm.).  Collection  of  Dr.  R.  Martinet. 


porcelain  bourdalous  in  private  collections  include  examples 
from  Mennecy-Villeroy,  c.  1760,27  St.  Cloud,  and  Bordeaux. 
One  in  the  Martinet  Collection  (Dr.  Pecker  Fig.  19-C)  has  been 
attributed  to  Chantilly,  but  being  without  the  hunting  horn 
mark  and  having  the  mark  ¥,  possibly  for  Fauchier,  is  now 
considered  perhaps  to  be  Marseilles. 

Austria 

Among  the  earliest  bourdalous  are  those  made  in  the  Du  Paquier 
period  in  Vienna,  c.  1725-44.  An  example,  in  the  Museum  fiir 
angewandte  Kunst,  Vienna,  has  a  relief  mask  on  its  front  end  and 
a  thumb  rest  on  its  handle  (No.  5,  Part  i).  Another  Du  Paquier 
piece  similarly  modelled  is  decorated  on  one  side  with  an 
enamelled  parrot  and  an  exotic  bird  in  a  Chinese  garden  (No.  18) 
and  on  the  reverse  with  a  tiger  in  a  garden.38  A  third  Du  Paquier 
example,  decorated  with  Schwarzlot,  possibly  by  Ignaz  Botten- 
gruber,  c.  1725-36,  depicts  Pan  and  a  nude  goddess  and  has  a 
mask  on  the  thumb  rest.  39 

A  later  Vienna  model,  c.  1744-65,  with  a  narrow  front  end 
and  a  floral  decoration,  is  in  the  Ariana  Museum,  Geneva. 
Another  late  Vienna  example,  c.  1770,  is  decorated  with  floral 


sprays  and  medallions  enclosing  figures.^o  Two  other  conven- 
tionally shaped  Vienna  bourdalous  are  in  the  Martinet  Collection, 
both  from  the  Sorgenthal  period,  1 784-1 805  (Dr.  Pecker 
Fig.  19-A). 

Germany 

The  Meissen  factory  is  known  to  have  made  many  bourdalous. 
These  ranged  from  richly  decorated  examples  by  Johann  Gregor 
H5roldt  to  simple  conventional  pieces.  A  quite  frequently  seen 
form  from  Meissen,  c.  1735-42,  with  severely  pinched  sides,  has 
its  scroll  handle  terminating  in  a  female  mask  and  a  gilded  shell- 
shaped  thumb  rest,  and  is  decorated  in  polychrome  with  fmely 
painted  pastoral  scenes  and  figures  in  the  style  of  Watteau,  all 
enriched  with  gilded  Laub  und  Bandelwerk  borders.  On  the  inside 
there  is  added  decoration,  including  occasionally  an  inscription 
on  the  base  such  as  'Aux  plaisirs  des  dames.'  Four  almost  identical 
examples,  but  with  slightly  differing  pastoral  scenes  and  gilt 
border  decoration,  are  in  private  collections  (Dr.  Pecker  Figs. 
14,  15  &  16);  they  have  the  same  interior  inscription  which  on 
some  encircles  a  painted  mirror  and  which  may  have  been  added 
at  a  later  date  (No.  4,  Part  i). 


22.  Buen  Retiro,  Spain.  Pate  tendre  with  rococo 
ormolu  handle  and  base.  Second  half  of 
eighteenth  century.  Length  9  inches  (23  cm.). 
Collection  of  Dr.  R.  Martinet. 
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23.  Chinese  export  porcelain,  Yung  Cheng 
(1722-35)  or  possibly  late  K'ang  Hsi  (c.  1715-22). 
Famille  verte.  Length  7  inches  (18  cm.).  M. 
Alain  Brieux,  Paris. 


A  similarly  modelled  Meissen  example,  c.  1742,  with  poly- 
chrome enamelled  chinoiserie  scenes  and  figures,  possibly  by 
Johann  Gregor  Horoldt,  on  both  sides  and  also  on  the  base  of  the 
interior,  is  now  in  the  Viva  King  Collection.^i  It  differs  from  the 
other  Meissen  bourdalous  mentioned  above  in  the  style  of  the 
painted  decoration  and  in  the  intricate  gilt  border  decoration, 
especially  that  on  the  interior  just  below  the  rim.  A  similar 
Meissen  bourdalou  is  in  the  Rijksmuseum  and  there  is  another 
at  the  Holburne  of  Menstrie  Museum,  Bath.  Yet  another  was 
sold  in  Paris  in  1968.42 

Less  ornate  Meissen  bourdalous  are  also  known.  One,  c.  1740, 
at  the  Musee  National  de  Ceramique,  Sevres,  has  a  polychrome 
butterfly  painted  on  its  interior,  and  on  the  exterior  there  .ire 
polychrome  floral  sprays.  There  are  two,  c.  1763-74,  with  floral 
decoration,  at  the  Musee  des  Arts  Decoratifs,  Paris  (one  having  a 
Spanish  inscription  on  the  interior,  O  Si  Piidiera  Ker, 'Oh,  if  I 
could  see')  and  three  in  private  collections.  Another  such  piece, 
c.  1750,  is  decorated  with  a  painted  owl  and  floral  sprays.^J 

A  more  interesting  Meissen  bourdalou  in  the  collection  of 
Professor  Ledoux-Lebard  is  white  with  fruit  leaves  in  relief  and 
painted  at  the  rear  end  .ind  with  a  bird  perched  on  the  rustic 
handle  (Dr.  Pecker  Fig.  6).  Even  more  unusual  (but  of  dubious 
practicality)  is  a  Meissen  bourdalou  with  Schneeballen  decoration. 


One  such  eighteenth-century  piece  is  in  the  Pecker  Collection 
(No.  19)  and  another,  of  the  nineteenth  century  with  a  bird 
perched  on  its  crabstock  handle,  is  in  the  Ledoux-Lebard  Collec- 
tion (Dr.  Pecker  Fig.  9). 

A  Hochst  bourdalou  (called  a  Nachtgeschirr),  c.  1755,  is  in 
conventional  form  and  is  decorated  with  enamelled  floral 
sprays.'*''  Three  Frankcnthal  bourdalous,  in  conventional  form 
and  with  polychrome  floral  decoration,  can  also  be  seen  at  the 
Residenz  Museum  in  Munich ;  and  two  others  from  Frankenthal, 
with  osier-moulded  decoration,  are  in  the  Martinet  Collection. 

Other  German  examples  in  private  collections  are  from  Fulda, 
Anspach,  and  Ludwigsburg  (marked  'Louisburg').  A  conven- 
tional Berlin  bourdalou  seen  at  Cologne  has  polychrome  floral 
decoration  and  an  interior  inscription.  Pour  satisfaire  lua  Curiosite. 

Belgium 

From  Tournai  comes  an  unusual  example,  being  the  only  known 
bourdalou  not  from  the  Far  East  that  has  a  cover,  though  its  rim 
is  slightly  sloping,  unlike  the  level  rim  of  the  covered  bourdalous 
from  china  hereinafter  discussed.  It  is  decorated  with  floral 
sprays  cii  caniaieii  blue's  A  Tournai  example  in,  conventional 
uncovered  form,  at  the  Musee  de  Mariemont,  Morlanwelz, 
Belgium,  is  of  white  porcelain  decorated  with  an  encircling  band 
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25.  Chinese  export  porcelain,  Ch'ien  Lung,  c. 
1750-95.  Bowl  with  level  rim  and  conforming 
cover.  Mandarin  decoration.  Length  loj  inches 
(26  cm.).  Collection  of  Mrs.  Viva  King,  London. 


of  entwined  ribbon  and  garlands.  A  conventional  uncovered 
Toiirnai  porcelain  bourdalou,  decorated  cn  cai)iaieii  blue,  is  in  the 
Martinet  Collection,  which  also  has  one  made  of  faience  from 
Septfontaines,  Luxembourg. 

Italy 

Bourdalous  were  made  at  several  factories  in  Italy.  Dr.  Pecker 
shows  two  from  his  own  collection  (his  Fig.  11)  that  he  states  to 
be  'probably  of  Italian  origin'.  Both  are  quite  narrow  and  are 
decorated  with  polychrome  flowers. 

A  maiolica  example  made  at  the  factory  of  Felice  Clerici, 
Milan,  c.  1760,  marked  Milano,  is  in  the  Museo  del  Castello 
Sforzesco,  Milan. 46  It  is  in  traditional  form,  decorated  with  gilt 
and  chinoiserie  in  red  (No.  20). 

A  conventional  maiolica  bourdalou,  decorated  with  encircling 
floral  sprays,  in  the  Musco  Civico,  Turin,  was  made  c.  1760  at 
Vische,  near  Turin.  Several  bourdalous  (called  vasi  da  notte)  come 
from  Vische  and  Vinovo.^?  Other  Italian  maiolica  examples  in 
the  Martinet  Collection  come  from  Bassano,  Milan  (Rubatti), 
and  Lodi. 

From  the  Ginori  factory  at  Doccia,  c.  1750,  are  two  in  porce- 
lain, both  of  usual  form  and  white  glazed  with  polychrome 


sprays  painted  over  moulded  relief  decoration  in  the  style  known 
as  inazzetto.  One  is  in  the  collection  of  Signor  Roberto  Bondi  of 
Florence,  and  the  other,  somewhat  larger,  has  been  seen  in  Rome. 

Switzerland 

A  porcelain  bourdalou  made  at  Nyon  is  in  the  Martinet  Collec- 
tion; and  another  of  faience  from  Lenzburg,  c.  1770,  in  the 
Ledoux-Lebard  Collection,  has  polychrome  floral  decoration. 

Hungary 

From  Herend,  known  to  have  copied  eighteenth-century 
western  European  ceramic  work  in  the  nineteenth  century,  comes 
an  unusual  porcelain  bourdalou  now  in  the  Martinet  Collection 
(No.  21).  It  is  ornately  decorated  with  relief  polychrome  floral 
sprays  and  has  a  bird  perched  on  its  handle  (Dr.  Pecker  Fig.  19-F 
shows  a  different  view). 

Spain 

The  only  bourdalou  known  to  be  mounted  in  ormolu  is  one  of 
pate  tendre  from  Buen  Retiro  of  the  second  half  of  the  eighteenth 
century,  in  the  Martinet  Collection  (No.  22).  The  gilded  bronze 
mounting  on  the  footrim  and  the  handle  was  perhaps  added 
some  time  after  the  piece  was  made. 
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Far  East 

The  European  demand  for  bourdalous  was  sufficiently  great  for 
them  to  be  made  in  the  Orient  from  European  design  for  the 
export  market.  Porcelain  bourdalous  arc  said  to  have  been  made 
in  China,  upon  order  from  the  Dutch  East  India  Company,  in  the 
Yung  Cheng  period,  1723-35.48  It  has  also  been  stated  49  that 
bourdalous  'were  imitated  in  China  for  export  to  Europe,  and 
many  specimens,  usually  with  lids,  are  found  in  K'ang  Hsi 
{1662-1722)  faniille  verte  and  in  both  Yung  Cheng  (1723-35)  and 
Ch'ien  Lung  (1736-95)  jamille  rose.'  It  seems  most  unlikely  that 
bourdalous  were  made  in  China  before  their  production  in 
Europe,  c.  1710-25.  It  is  therefore  probable  that  they  were  first 
copied  for  export  from  European  models  in  the  Yung  Cheng 
period.  Even  those  examples  sometimes  attributed  by  their 
Jamille  verte  style  of  decoration  to  the  K'ang  Hsi  period  may  well 
have  been  made  after  the  historical  end  of  the  reign  in  1722  when 
the  style  did  not  automatically  end. 

In  any  event  Chinese  bourdalous  are  not  uncommon.  The 
earliest  arc  of  small  size — only  7  to  7|  inches  (17-8  to  19-5  cm.) 
long — and  their  glazed  and  slightly  dipped  rim  indicates  that,  like 
their  European  precursors,  these  usually  had  no  cover.  One  such 
piece,  probably  Yung  Cheng,  is  decorated  underglaze  in  jamiUe 
verte  style  with  floral  sprays  and  birds  (No.  23).  Another,  of  very 
similar  size  and  decoration  and  now  in  the  Martinet  Collection, 
was  shown  in  the  Salpetriere  Exhibition  (Catalogue  No.  285)  and 
was  there  attributed  to  the  K'ang  Hsi  period;  still  another  such 
piece  is  in  the  Martinet  Collection.  The  similarity  of  these 
bourdalous  to  the  Delft  example  of  c.  1710  seen  in  No.  13, 
suggests  that  the  Dutch  East  India  Company  ordered  copies  of 
the  Delft  model.  Another  Chinese  bourdalou,  of  similar  form 


27.  Glass,  unknown  factory.  Length  8^  inches  (21  cm.).  M.  Alain  Brieux. 


and  small  size  and  without  a  cover,  of  the  Yung  Cheng  period, 
with  bluish-white  glaze  is  decorated  with  blue  bamboo  and  floral 
sprays  with  rockwork  and  is  in  the  author's  collection. so 

Most  Chinese  bourdalous  of  the  Ch'ien  Lung  period  are 
larger — about  10  inches  (25-5  cm.)  long  overall — and  have  a  level 
unglazcd  rim.  Many  have  or  had  a  cover  (apparently  a  Chinese 
innovation  in  this  period)  and  their  sides  are  usually  not  pinched 
but  taper  slightly  toward  the  front  end.  The  decoration  is 
occasionally  blue  and  white,  but  more  often  it  is  jamille  rose  or 
later  Mandarin  style.  One  such  piece,  in  blue  and  white  and 
complete  with  cover,  is  early  Ch'ien  LungSi  (No.  24).  Another 
blue  and  white  example,  without  cover,  is  at  Colonial  Williams- 
burg, Virginia.  Another  covered  example  has  ornate  polychrome 
Mandarin  decoration  depicting,  in  reserves  on  both  sides,  Chinese 
figures  in  a  landscape  (No.  25).  A  covered  bourdalou  with 
jamille  rose  decoration  is  shown  in  Dr.  Pecker's  colour  plate.  Two 
examples,  complete  with  cover  and  with  polychrome  decoration 
(Dr.  Pecker  Figs.  2  &  3)  are  now  in  the  Martinet  Collection, 
which  has  three  others,  lacking  their  cover,  in  famille  rose. 
Another  without  its  cover,  at  the  Musee  National  de  Ceramique, 
Sevres,  is  decorated  with  polychrome  ^CHrs  des  Indes  and  with 
cartels  enclosing  birds.  Still  another,  in  famille  rose  style,  formerly 
in  the  Pierre  Blazy  Collection,  Paris,  has  been  attributed  to  the 
Ch'ien  Lung  period. 52  There  are  three  examples  of  Chinese 
covered  bourdalous  in  the  Ledoux-Lebard  Collection,  and  one  in 
the  Andre  Pecker  Collection,  which  also  has  one  with  armorial 
decoration. 

A  Chinese  export  Imari  bourdalou,  decorated  with  underglaze 
blue  and  iron-red  chinoiserie  widi  gilt,  is  in  the  Viva  King 
Collection;  it  has  a  level  unglazcd  rim  but  lacks  its  cover. 
Another  similar  Chinese  export  Imari-style  example  is  also 
decorated  in  blue  and  iron-red  with  gilt.53 

Curiously  included  in  a  fatiiille  rose  dinner  service  of  the  Ch'ien 
Lung  period  are  several  conventionally  shaped  bourdalous.  The 
lavish  decoration  of  the  service  includes  a  painted  fish,  hence  the 
name  'a  la  Pompadour'  that  is  sometimes  applied  to  this  service 
for  the  Marquise  de  Pompadour,  iiee  Poisson,  favourite  of  Louis 
XV  from  1745  to  1764  and  said  to  have  been  die  recipient  of  the 
service.  Two  such  bourdalous— one  ten  inches  long  (25-5  cm.) 
and  the  other  nine  inches  (23  cm.) — were  sold  with  pieces  of  the 
dinner  service  in  1969.^4  Another  was  shown  at  the  Salpetriere 
Exhibition  (Catalogue  No.  292).  One  must  wonder  if  the  maker 
or  the  importer  of  the  service  thought  that  these  pieces,  appar- 
ently made  without  covers,  were  sauce  boats? 


28.  Venetian  glass  (Murano).  Length  8  inches  (20-5  cm.).  Collection  of  Dr. 
S..  Martinet. 
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29.  Glass,  Pays  Bas,  eighteenth  century.  Length 
SJ  inches  (21  cm.).  Musee  des  Arts  Decoratifs. 


Two  Japanese  Imari  bourdalous,  with  a  level  rim  but  without 
a  cover,  are  in  the  Martinet  Collection,  and  one  is  in  the  Ledoux- 
Lebard  Collection. 

Non-Ceramic  Bourdalous 

The  bourdalou,  like  many  other  ceramic  objects,  has  its  counter- 
part in  silver,  although  not  many  examples  are  known.  None 
seems  to  antedate  the  ceramic  pieces.  One  silver  bourdalou,  made 
in  France  and  of  conventional  form,  bears  inside  the  engraved 
inscription  Les  petits  ruisseaux  font  les  grandes  rivieres  (No.  26). 
Another  silver  piece,  with  the  French  mark  Beaufort,  bears  an 
engraved  monogram  surmounted  by  a  ducal  crown.  One  with 
gilt  lining,  made  in  Augsburg,  bears  an  engraved  crown  above 
the  initial  A,  said  to  be  for  Queen  Adelaide. 55  A  silver  bourdalou 
of  conventional  shape  but  with  no  identifying  mark  is  owned  by 
Mrs.  Maurice  Tafler  of  Eton.  It  bears  an  engraved  monogram, 
presumably  H  C,  linked  by  a  coronet,  which  monogram  is  also 
on  a  silver  plate  affixed  to  its  leather  carrying  case.  A  silver-plated 
bourdalou  of  traditional  form  in  the  Ledoux-Lebard  Collection 
bears  engraved  interlaced  LL's  and  a  mark  M  Fray. 

Perhaps  too  fragile  for  practical  use  are  bourdalous  made  of 
glass.  One,  of  unknown  origin,  has  reeded  sides  and  engraved  on 
the  base  of  the  interior  is  a  mounted  hussar  in  a  landscape 
(No.  27).  Another  engraved  glass  bourdalou,  made  at  Murano 
in  the  eighteenth  century,  is  in  the  Martinet  Collection.  It  is 


wider  than  the  usual  size,  but  even  more  unusual  arc  the  footed 
base  and  the  vertical  sides  with  no  incurved  rim  (No.  28).  Still 
another  glass  example,  made  in  Belgium  in  the  eighteenth 
century,  is  at  the  Musee  des  Arts  Decoratifs,  Paris.  As  can  be  seen 
(No.  29),  it  has  an  unusual  level  projecting  rim.  A  bourdalou  of 
crystal  glass  is  in  a  French  private  collection.  A  Paris  bourdalou, 
c.  1800,  of  black  japanned  tin  with  mother-of-pearl  decoration 
[toie  emaillee  hurgautee)  depicting  Chinese  figures,  flowers,  and 
animals,  is  in  the  Martinet  Collection.  Other  non-ceramic 
bourdalous  at  the  Wellcome  Museum,  London,  have  been 
referred  to  in  Part  i  of  this  article. 

Non-Conventional  Bourdalous 

Some  oblong  receptacles  in  zoomorphic  form,  possibly 
bourdalous,  are  of  uncertain  classification.  A  Berlin  piece,  marked 
K  P  M,  is  modelled  in  the  form  of  a  swan,  the  handle  being  the 
neck  curved  down  so  that  the  beak  is  at  the  base  (No.  30);  this 
would  certainly  appear  to  be  a  bourdalou.  Another  swan 
bourdalou,  similarly  modelled,  is  in  the  Ledoux-Lebard  Collec- 
tion ;  it  is  stated  to  be  of  porcelaiiie  de  Paris  but  of  unknown  factory 
(Dr.  Pecker  Fig.  23).  On  the  other  hand,  a  late  Meissen  piece 
of  the  Marcolini  period,  1774-18 16,  in  the  form  of  a  dolphin 
(No.  31),  although  included  in  the  Salpetriere  Exhibition  (Cata- 
logue No.  277),  Dr.  Pecker  seems  justified  in  questioning  as 
really  being  a  bourdalou  (his  Fig.  19-E).  Likewise,  a  Du  Paquier 


30.  Berlin,  1763-85.  White  porcelain  swan  with 
orange  beak.  Length  llj  inches  (29-2  cm.). 
Collection  of  Mrs.  Viva  King. 
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shallow  oblong  piece,  c.  1725-35  (one  of  a  pair)  with  a  scalloped 
rim  and  inverted  front  end,  and  its  other  end  in  the  form  of  a 
tiger's  head  and  front  paws,  has  been  described  in  a  catalogue  of 
the  Metropolitan  Museum  of  Art  as  a  'bourdalou'.  But  one 
must  accept  Mr.  J.  F.  Hayward's  opinion  in  designating  it  as  a 
'sweetmeat  dish'. 56 

Small  Bourdalous 

Some  oblong  bourdalous  are  about  two  inches  shorter  than  the 
usual  nine-inch  length.  Being  convenient  to  be  carried  in  a  lady's 
muff,  they  have  been  called  on  the  Continent  bourdalous  de 
manchon.  Even  smaller  are  some  examples  said  to  have  been  made 
for  a  child's  use.  One  such  piece,  4^  inches  (11*5  cm.)  long, 
unmarked  but  probably  made  at  Strasbourg  by  Paul  Hannong, 
c.  1748,  and  with  a  relief  snail  on  its  interior,  is  at  the  Musec 
National  de  Ceramique,  Sevres. 

Then,  there  are  the  toys,  which  arc  only  about  2\  inches 
(5-6  cm.)  long.  Two  white  porcelain  Vierma  toys,  with  a  bird 
perched  on  the  handle  and  with  relief  decoration  on  the  exterior, 
are  in  the  Martinet  Collection,  and  another  similar  Vienna  toy  is 
in  the  Viva  King  Collection  (No.  32).  Two  from  Meissen  (one 
having  a  bird  on  its  handle),  nineteenth  century,  are  in  the 
Ledoux-Lebard  Collection  (Dr.  Pecker  Figs.  7  &  8).  There  arc 
three  toys  of  porcelaine  de  Paris  in  the  Martinet  Collection,  two 
decorated  with  polychrome  floral  sprays  by  Jean  Nast,  Rue 
Popincourt,  and  one  from  an  unidentified  factory. 

By  far  the  most  luxurious  known  bourdalou  is  a  miniature 
made  and  signed  by  Carl  Faberge,  privately  owned  in  Paris.  It 
is  made  of  the  stone  known  as  bowenite,  a  hardstone  of  sea-green- 
yellow  colour.  It  is  3  J  inches  long,  mounted  on  a  gold  base 
decorated  with  red  translucent  enamel,  and  has  set  into  the  rim 
alternating  rubies  and  diamonds  and  into  the  handle  two  cabo- 
chon  sapphires. 


31.  Meissen  bourdalou  in  the  form  of  a  dolphin.  Marcolini  period,  1774- 
1816.  Length  10  inches  (26  5  cm.).  Collection  of  Dr.  R.  Martinet. 
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Enamels  of  a  thousand  years 


FROM  May  i8  until  June  5  the  Regent  Street,  London, 
gallery  of  Wartski  Ltd  will  be  transformed  by  A.  Kenneth 
Snowman  into  a  glittering  schatzkaiiimer  with  a  twofold  object: 
to  exhibit,  decade  by  decade,  rare  examples  of  the  work  of  the 
enamcller  over  a  thousand  years  and  to  celebrate  the  Diamond 
Jubilee  of  Wartski's.  The  scope  of  the  title  is  daunting  and  all 
that  has  really  been  attempted  here  is  a  stimulating  anthology  of 
enamelled  objects  arranged  in  a  chronological  sequence.  Many 
of  the  most  interesting  exliibits  are,  in  fact,  generous  loans 
which  have  been  carefully  chosen  for  the  light  they  throw  on 
the  versatile  craft  of  the  enamcller  at  particular  points  in  the 
history  of  the  applied  arts  in  Europe. 

Queen  Elizabeth  II  has  graciously  permitted  Queen  Mary's 
patch  box  to  take  its  place  in  the  exliibition.  This  enchanting 
object,  previously  considered  an  example  of  English  craftsman- 
ship, is  now  thought  to  be  the  work  of  the  Dutch  royal  gold- 
smith, Adam  Loofs.  Made  during  the  last  decade  of  the  seventeenth 
century,  it  is  of  engraved  and  chased  gold  and  bears  the  royal 
cypher  in  diamonds  on  the  cover  which  is  enamelled  in  a 
brilliant  translucent  ruby  red  and  the  wall  which  forms  the  side 
of  this  small  oval  box  is  embellished  with  varicoloured  enam- 
elled flowers.  Bearing  in  mind  its  Netherland  origin  (which  is 


backed  up  by  the  evidence  of  another  example  from  the  same 
hand,  also  in  the  exhibition)  the  probability  exists  that  it  may 
have  been  a  gift  from  William  of  Orange  to  his  English  queen. 

One  of  the  rarest  exhibits  is  a  tiny  gold  and  crystal  pendant 
triptych  enclosing  figures  of  the  Virgin  and  Child  with  two 
angels  enamelled  en  ronde  basse.  It  is  Burgundian  and  has  been 
dated  between  1380  and  1400  and  is  directly  comparable  with  a 
very  similar  jewel,  virtually  its  counterpart,  of  a  Figure  of  Pity 
in  the  Munich  Residenz. 

Examples  of  Celtic  enamelling,  with  which  the  exhibition 
starts,  have  been  generously  lent  by  the  Victoria  and  Albert 
Museum  as  well  as  important  objects  from  the  seventeenth, 
eighteenth  and  nineteenth  centuries.  The  latter  objects  include 
a  beautiful  enamelled  gold  watch  and  case  attributed  to  Toutin, 
with  its  striking  portrait  of  Cardinal  Richelieu,  and  an  elegant 
sword  by  James  Morriset. 

Queen  Elizabeth  The  Queen  Mother  has  been  gracious 
enough  to  lend  a  splendid  chased  gold  circular  snuff-box  by 
A.J.  Strachan — applied  with  the  diamond  monogram  of  George 
III  over  a  translucent  royal  blue  enamelled  field — as  well  as 
Imperial  Russian  presentation  gold  boxes  set  with  diamonds  and 
a  pair  of  delightful  flower  studies,  buttercups  and  cornflowers  in 


I.  Thirteenth-century  cross  set  with  Limoges  champleve  enamel.  Private 
Collection. 


2.  Burgundian  gold,  enamel  and  rock  crystal  triptych,  c.  1380-1400. 
Private  Collection. 
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rock-crystal  vases,  by  Carl  Faberge. 

A  small  mid-sixteenth  century  casket,  with  enamelled  gold 
mounts  and  rock  crystal  panels  probably  engraved  by  Valerio 
Belli  with  designs  from  a  Raphael  Predella  in  the  Vatican,  will 
be  one  of  the  most  sensational  single  items  on  view.  Private 
loans  of  considerable  significance  include  examples  of  Limoges 
enamels,  both  clianiplei'c  and  painted,  a  superb  group  of  gold 
and  gem-set  enamelled  jewels  of  the  Renaissance  and  a  com- 
prehensive collection  of  eighteenth-century  painted  enamel 
miniatures  illustrating  the  work  of  the  most  prominent  European 
artists  in  the  genre. 

Enamelled  watches  signed  by  Moscr,  who  assisted  in  founding 


5.  Royal  presentation  box,  by  A.  J.  Strachan,  London,  1809.  Graciously 
loaned  by  Queen  Elizabeth  The  Queen  Mother. 


6.  The  Hope  Vase,  jasper,  gold  and  enamelled,  25  inches  high. 


4.  Queen  Mary's  patch 
box,  2   inches  long. 
Graciously  loaned  by 
Queen  Elizabeth  11. 


3.  Dutch,  seventeenth-century  silver  casket  set  with  enamelled  plaques. 
The  Victoria  and  Albert  Museum. 

the  Royal  Academy  of  Arts,  and  Schindlcr,  the  celebrated 
Viennese  artist-enameller,  have  been  included  as  a  result  of  the 
ready  co-operation  of  friends.  Finally  the  fantastic  Hope  Vase, 
an  exuberant  demonstration  of  the  boundless  extrovert  con- 
fidence of  the  nineteenth  century,  has  been  brought  from  the 
United  States  to  take  its  place  in  the  historical  survey  which 
includes  the  work  of  the  Revivalists  such  as  the  Giuliano  family, 
art  nouveau  works  by  Mucha,  Vcvcr  and  Laliquc  and  even  a 
gold  enamelled  bird  brooch  by  Georges  Braque.  The  catalogue, 
the  joint  work  of  a  number  of  art  historians  well  known  in  their 
own  particular  fields,  is  lavishly  illustrated  and  contains  20 
colour  plates. 
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Works  of  art  with  a  royal 
provenance  from  the  collection  of 
the  late  Mrs.  Anna  Thomson 
Dodge  of  Detroit 


DURING  the  early  1930s,  the  late  Mrs.  Anna  Thomson 
Dodge  widow  of  Horace  Dodge,  who,  with  his  brother, 
was  co-founder  of  the  celebrated  American  motor  company, 
commissioned  the  building  of  a  French  chateau  on  her  lakeside 
property  at  Rose  Terrace  in  the  very  fashionable  dormitory  of 
Grosse  Pointe,  on  the  outskirts  of  Detroit.  The  building  took 
four  years  to  complete  and  was  finished  in  1936.  The  interior 
decoration  of  the  house  was  carried  out  by  the  Paris  firm  of 
Alavoinc,  the  boiseries,  marble,  ironwork,  stucco  and  painted 
enrichments  being  all  designed  by  this  firm.  The  greater  portion 
of  the  work  was  executed  in  Paris. 

Mrs.  Dodge  then  directed  her  attentions  to  the  formation  of 
the  various  collections  which  were  to  grace  her  home.  She 


sought  the  advice  pf  Lord  Duveen  and  Mr.  Becker  of  Alavoine. 
She  closely  followed  their  guidance  and  expertise  and  this, 
added  to  her  own  flair,  resulted  in  the  highly  important  collection 
of  French  works  of  art,  mainly  from  the  eighteenth  century, 
which  filled  the  lavish  interiors  of  the  house.  Her  taste  was 
catholic  as  she  also  collected  Chinese  porcelain,  jades  and  hard- 
stones  and  pictures  from  the  English  as  well  as  the  French  schools. 

This  remarkable  collection  remained,  intact  and  untouched, 
at  Rose  Terrace  until  Mrs.  Dodge's  death  in  1970.  She  be- 
queathed the  contents  of  the  Music  Room  to  the  Detroit 
Institute  of  Art,  who  have  inherited  an  important  and  carefully 
chosen  selection  of  Sevres  porcelain,  French  furniture  and  works 
of  art  and  two  portraits  by  Gainsborough.  Her  executors  then 
instructed  Messrs.  Christie,  Manson  and  Woods  to  arrange  for 
the  dispersal  of  the  remaining  and  major  part  of  the  collection. 
A  selection  of  the  pictures  (including  two  outstanding  pastoral 
scenes  by  Fran9ois  Boucher),  of  the  silver,  Chinese  works  of  art, 
French  furniture,  tapestries,  sculpture  and  metalwork  will  be 
sold  in  London  during  late  June.  The  remaining  works  of  art 
will  be  sold  at  Rose  Terrace  during  late  September  in  a  three-day 
sale  on  the  premises. 

The  collection  of  furniture  and  works  of  art,  which  is  of 
uniform  high  quality,  is  remarkable  for  a  number  of  pieces  with 
a  Royal  provenance  or  connection.  Some  of  these  are  here  dis- 
cussed. The  first  is  a  white  marble  bust  of  Louis  XV  by  Jean- 
Baptiste  Lemoyne.  The  marble  base,  sculpted  from  the  same 
block,  is  inscribed  on  the  reverse  par  J.  B.  Lemoyne  1772  age  dc 
62  arts.  This  finely  sculpted  bust  of  the  king  is  a  penetrating  study 
of  the  monarch  in  the  closing  years  of  his  life.i  The  bust,  which 
was  in  the  collections  of  the  Due  de  la  Rochefoucauld,  and  Lord 
Michelham,  is  discussed  by  L.  Reau.2 

There  are  several  pieces  of  seat-furniture  in  the  collection  with 
Royal  associations.  Perhaps  the  rarest  is  a  set  of  four  Louis  XVI 
period  chaises  a  la  Reine,  one  of  which  is  stencilled  beneath  the 
back-rail  with  a  crown  enclosing  a  monogram  which  is  almost 
certainly  that  of  the  Queen  Marie-Antoinette  (No.  i).  These 
should  be  contrasted  with  a  pair  of  chaises-chauffeuse,  of  similar 
date,  which  are  stamped  by  Jean  Boucault^  and  which  are 
branded  beneath  the  seat-rails  with  the  Versailles  Palace  mark^ 
and  with  two  sets  of  painted  inventory  numbers. 5 

A  pair  of  Louis  XVI  period  pliants,  or  'X'-shaped  folding 
stools,  are  branded,  one  with  the  Tuilieries  Palace  mark,  both 
with  the  mark  of  a  Chateau  Royal.6  This  pair  almost  certainly 
formed  part  of  a  commission  executed  in  1786  for  the  Chateaux 
of  Compiegne  and  Fontainebleau.  The  frames  were  made  by 

I.  One  of  a  set  of  four  chaises  a  la  Reine,  one  almost  certainly  bearing  the 
stencil  mark  of  the  Garde-Meuble  de  la  Reine  Marie-Antoinette. 
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Jean-Baptiste-Claude  Sene,''  carved  by  Vallois  and  gilded  by 
Chatard  or  Chaudron,  possibly  after  a  design  by  Gilles-Pierre 
Cauvet.  This  commission  has  been  discussed  at  length  by  Pierre 
VerletS  and  F.  J.  B.  Watson.9  On  ist  May,  1786,  Haure,  the 
principal  entrepreneur  des  Meubles  de  la  Couronne,  received  an 
order  for  forty  pliants  and  various  other  pieces  of  scat-furniture 
for  the  Salle  des  Jeux  de  la  Reine  at  Compiegne.  Twenty-four 
of  these  were  immediately  sent  to  Fontaincbleau.  On  3rd  Sep- 
tember of  the  same  year  Haure  was  commissioned  to  replace 
those  removed  from  Compiegne.  The  set  remained  at  Com- 
piegne until  after  the  Revolution  and  was  brought  to  Paris  by 
the  Directoire  on  2nd  May,  1797.  After  a  short  period  at  the 
Luxembourg  and  the  Tuilieries — one  of  the  pair  under  discussion 
presumably  being  stamped  T  H  at  this  time — the  pliants  were 
re-united  with  the  remainder  of  the  set  at  Fontaincbleau. 
Twenty-four  of  them  have  remained  there  until  today,  the 
other  twenty-four  seem  to  have  been  scattered  but  appear  from 
time  to  time  on  the  art  market.  Two,  for  example,  were  sold 
in  Paris  in  1938;  four  were  purchased  for  Compiegne  in  1959; 
one  was  acquired  by  the  Cleveland  Museum  of  Art  in  1956; 
and  two,  from  the  collection  of  Mrs.  Meyer  Sassoon,  were  sold 
in  London  in  1965.  The  pair  here  referred  to  was  bought  in  Paris 
by  Mrs.  Dodge  in  1933. 

3.  A  Louis  XV  bureau-plat,  70^  inches  wide,  known  as  the  writing  table 
of  Catherine  II  and  from  the  Chinese  Palace  at  Oranienbaum  near 
Leningrad. 


2.  One  of  a  pair  of  torcheres  in  ormolu  and  blue  enamel,  59  inches  high, 
probably  supplied  by  Etiennc-Mauricc  Falconet  for  the  Palace  of  Ver- 
sailles. 

Two  pieces  of  case-furniture  also  bear  Royal  chateaux  brands. 
One,  a  Louis  XVI  period  gueridon  table,  the  top  inset  with  a 
contemporary  Sevres  porcelain  plaque,  is  stamped  with  the 
brand  of  the  Garde-Meuhle  de  La  Reine  and  the  other,  a  mahogany 
bureau-plat  by  J.  Koechly,io  bears  the  brand  mark  of  the  Palace 
of  Versailles. 

The  fmest  pieces  in  the  collection,  with  a  French  Royal 
provenance,  are  the  pair  of  monumental  torcheres,  or  large 
candelabra,  in  ormolu  and  blue  enamel  metal  which  were 
reputedly  supplied  by  Etienne-Maurice  Falconet  for  the  Palace 
of  Versailles  (No.  2).  The  bases  bear  inventory  numbersii  which 
may  well  lead  to  further  information  relating  to  those  involved  in 
the  production  and  supply  of  this  most  important  commission. 
Lord  Duveen  purchased  the  pair  in  the  summer  of  1930  from  the 
Russian  authorities  as  can  be  surmised  from  a  letteri2  to  Mrs. 
Dodge  of  13th  November,  193 1,  in  which  he  writes:  'You  will 
have  [been]  told  of  my  purchases  made  last  summer  in  Russia 
from  the  Emperor's  and  the  Pavlovsk  Palaces,  and  I  am  looking 
forward  to  the  pleasure  of  showing  them  to  you  upon  your 
return  to  America'.  1 3  Support  is  given  to  this  supposition  by  the 
provenance  which  Duveen  publishes  in  his  privately  printed 
catalogue  (1939)  of  the  pieces  which  he  collected  for  Mrs. 
Dodge.  The  pair  of  torcheres  was,  according  to  Duveen,  in  the 
collection  of  Marie-Feodorovna,  Dowager  Empress  of  Russia 
(i 847-1929)  at  the  Palace  of  Gatchini,  the  Empress  being  the  last 
owner  prior  to  the  Soviet  regime.  At  the  end  of  the  nineteenth 
century  they  were  in  the  collection  of  the  Emperor  Alexander  III 
who  had  acquired  them  after  their  appearance  in  the  San  Donato 
sale,  when  Prince  DemidofF's  collection  was  auctioned  in  his 
palace  in  Florence  in  1 880.  The  relevant  entry  reads :  'Magnijique 
Paire  de  Torcheres  modelees  par  Falconet  pour  le  palais  de  Versailles . . . 
Pieces  ahsolument  exceptionelles,  de  la  plus  grande  Richesse  et  d'une 
execution  irrcprochable' . 

Duveen  doubtless  purchased  during  the  same  trip  the  early 
Louis  XV  period  bureau-plat  (No.  3).  This  is  an  exceptional 
example  of  its  kind  and  the  design  and  execution  of  the  ormolu 
embellishments,  which  are  struck  with  the  crowned  C  poin9on,i5 
are  of  the  very  highest  quality.  It  is  described  and  illustrated  by 
D.  Roche'6  who  writes:  'La  tradition  rapportc  que  ce  bureau  a 
appartenu  a  Catherine  II,  sans  doute  au  temps  ou  clle  etait  grande 
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Duchesse,  et  il  est  appele  a  Oranienbaum  .  .  .  la  table  de 
r Iiiiperatrice  Catherine  If.  Duveen,  in  his  provenance,  adopts 
this  history  and  accepts  the  piece  as  being  the  Empress  Catherine 
II's  writing-table  from  the  Chinese  Palace  at  Oranienbaum,  near 
Leningrad.  Roche  also  discusses  the  possibility  of  this  piece  being 
the  work  of  Cressent,  Caffieri  or  both. 

Probably  the  most  important  piece  of  furniture  to  be  included 
in  Christie's  London  sale  is  a  table  a  ecrire,  mounted  with  Sevres 
porcelain  plaques,  which  is  almost  certainly  by  Martin  Carlin 
(No.  4).  It  has  been  possible  to  trace  the  history  of  this  piece  in 
great  detail  as  it  bears  the  trade  label  of  the  Marchand-Mercier 
Dominique  Daguerre  whose  establishment  was  A  la  Couronne 
d'Or  in  the  Rue  Saint  Honore.  Furthermore  the  table  formerly 
stood  in  the  bedroom  of  the  Grand  Duchess,  Marie-Feodorovna 
(later  the  Czarnia  of  Paul  I)  at  the  palace  of  Pavlovsk,  and  the 
Grand  Duchess  describes  it  in  her  manuscript  notes  on  her 
furniture,  which  she  compiled  in  1795,1''  as  'une  table  longue 
dont  le  bord  est  en  porcelaine  de  Sevres'.  Also,  in  her  boudoir, 
she  describes  'De  I'autre  cote  (de  la  porte)  ce  sont  deux  bureaux 
assez  cleves  en  porcelaine  de  Sevres  et  bronze'.  18  The  second 
bureau  of  which  she  wrote  is  now  in  the  Wrightsman  Collec- 
tion, The  Grand  Duchess  and  her  husband  presumably  bought 
this  table  from  Daguerre  on  25th  May,  1784,  when  they  visited 
his  premises. 20  The  royal  couple  also  visited  the  Sevres  factory 
and  in  the  factory  ledgers — for  24th  and  25th  June,  1782 — it  is 
recorded  that  they  spent  5,785  and  29,308  livres.  On  stylistic 
comparison,  and  particularly  as  the  piece  was  purchased  from 
Daguerre,  it  can  be  safely  attributed  to  Martin  Carlin.  The 
Grand  Duke  Constantin  Constantinovich  (i 858-191 5),  who  had 
inherited  it,  via  the  Czar  Nikolas  I  (i 796-1 851)  and  the  Grand 
Duke  Constantin  Nikolaievich  (i 827-1 892),  was  the  last  owner 
prior  to  the  Soviet  regime,  and  Duveen  presumably  purchased  it 
from  the  Russian  authorities  in  1930. 


5.  One  of  a  pair  of  commodes  by  Bernard  11  Van  Risenburgh,  40  inches 
wide,  traditionally  given  by  Louis,  son  of  the  Grand  Dauphin,  to  his 
father-in-law,  the  King  of  Saxony. 


4.  A  table  a  ecrire,  51J  inches  wide,  attributed  to  Martin  Carlin,  bearing 
the  trade  label  of  Dominique  Daguerre  and  bought  by  the  Grand  Duchess 
Marie-Feodorovna  from  Daguerre  in  1784. 

Finally  there  are  a  pair  of  Louis  XV  period  marquetry  com- 
modes (No.  5)  made  by  Bernard  II  Van  Risenburgh  {BVRB). 
This  pair  is  most  unusual  in  that  the  ormolu  and  marquetry 
enrichments  have  interrelated  motives  which  symbolise  the 
Chase  suggesting  that  they  may  have  been  ordered  and  designed 
for  a  royal  hunting  lodge.  The  pair  were  traditionally  the 
property  of  the  Kings  of  Saxony  and  remained  in  the  Castle  at 
Dresden  until  1927  when  they  were  moved  to  Castle  Moritzburg, 
from  where  they  were  purchased  by  Mr.  H.  Ball  who  sold  them 
to  Mrs.  Dodge.  They  originally  formed  part  of  a  set  comprising 
two  larger  commodes  and  a  pair  of  encoignures.  Traditionally  this 
set  was  given  by  Louis,  son  of  the  Grand  Dauphin,  to  his  father- 
in-law,  the  King. of  Saxony:  Louis'  second  wife,  whom  he 
married  in  1747,  was  Marie  Joseph  of  Saxony.  The  history  of 
this  pair  of  commodes  is  as  remarkable  as  is  its  workmanship. 
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1.  1710-1774. 

2.  Reau,  L.  'Une  Dynastie  de  Sculpteurs  au  XVIlIe  siecle',  Le  Lemoyne,  Paris, 
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4.  Two  interlaced  Vs  beneath  a  crown. 
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6.  T  H,  and  an  oval  containing  a  crown  above  three  fleurs-de-lys. 

7.  J-B-C.  Sene,  a  most  important  maitre  menuisier,  1769-1803. 
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1966,  pp. 76-78. 

10.  Joseph  Koechly,  probably  of  Swiss  origin,  was  received  maitre  in  1783. 

11.  Both  bearing  the  inventory  numbers  29621  in  ink  on  paper,  and  one  with  the 
inventory  number  S  16174  painted  in  blue. 
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13.  Mrs.  Dodge  may  well  have  also  visited  Russia  at  this  period. 
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The  American  Connoisseur 

Greek  Vases -Early  Bronze  Age 
to  the  Late  Archaic  Period-in  the 
Boston  Museum  of  Fine  Arts 


CORNELIUS  VERMEULE 

SIXTEEN  Bronze  Age  and  later  Greek  vases  of  all  sizes  and 
shapes  are  published  here,  as  a  group,  because  they  have 
entered  the  collections  of  the  Museum  of  Fine  Arts,  Boston,  in 
recent  years.  They  cover  the  widest  range  of  Greek  ceramic  art, 
both  pottery  important  for  the  sculptural  form  or  for  smooth 
surfaces  and  vases  enriched  with  painted  decoration  of  interest 
or  significance.  The  span  of  time  is  from  approximately  2400  B.C. 
to  the  beginning  of  the  Persian  Wars  (500  B.C.),  that  is  to  the 
years  when  the  Greeks  in  the  East  were  trying  in  vain  to  free 
themselves  from  Persian  domination  and  those  of  the  mainland 
were  preparing  to  face  the  possibility  that  the  war  would  cross 
the  Aegean.  1  The  earliest  vases  are  unusual  because  of  their 
shapes,  especially  the  Mycenaean  hedgehog  and  the  Helladic 
rhyton,  and  these  qualities  are  present  in  the  East  Greek  ram  and 
in  the  head  of  Herakles  clad  in  his  lion's  skin.  Early  Etruscan 
or  Italic  vases  are  represented  by  unusual  demonstrations  of 
decorative  painting,  fish  and  animals  in  circumscribed  panels  or 

I.  Anatolian,  Early  Bronze  Age  pot. 


registers,  and  the  two  Corinthian  kraters  show  the  qualitative 
variety  in  this  later  phase  of  painting  at  the  great  commercial 
centre  almost  between  Attica  and  the  Peloponnesus. 

Attic  black  figure  is  presented  in  some  depth,  with  examples 
covering  the  period  from  575  to  the  end  of  the  sixth  century, 
including  a  major  fragment,  at  the  beginning  of  the  span, 
showing  what  seems  to  be  the  earliest  Judgment  of  Paris  in 
Athenian  art.  Each  of  the  other  vases  in  this  Archaic  method  of 
painting  on  pottery  contributes  something  to  the  history  of  this 
aspect  of  ancient  art.  The  column-kratcr  by  an  old-fashioned 
companion  of  Lydos  is  full  of  Corinthian  influences.  The 
amphora  offers  two  myths  involving  Herakles,  where  one  would 
be  enough  for  most  vases.  The  Siana  cup  and  the  kyathos  round 
out  the  selection  by  adding  the  decorative,  on  pottery  of  interest- 
ing, indeed  unusual  shape,  to  the  more  monumental,  more 
literary  compositions.  The  remaining  Attic  pottery  comprises 
red-figure  of  the  earliest  phases  of  this  way  of  decorating  vases, 
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the  first  example  being  one  of  the  largest  Attic  red-figured 
vessels,  an  amphora  of  about  510  B.C.,  that  has  survived  from 
antiquity.  An  early  and  fragmentary  cup  is  significant  because 
its  interior  presents  a  scene  unusual  for  its  free  purity  of  draughts- 
manship and  for  its  handling  of  a  single  figure  within  the 
conventional  tondo. 

It  might  be  asked  whether  fragments  of  vases  are  worth 
publishing?  The  answer  is  an  unqualified  yes.  The  Etrusco- 
Corinthiaii,  Corinthian,  and  Attic  fragments  of  amphorae,  a 
column-krater,  and  a  kylix  discussed  and  illustrated  here  are  of 
unusual  quality  and  subjective  importance.  If  a  scrap  of  drawing 
by  Michelangelo  is  admissible  to  the  world  of  High  Renaissance 
art,  then  these  sections  of  Greek  painted  pottery  deserve  in  every 


2.  Mycenaean  Hedgehog. 
Colour  plate 

Large  red-figured  amphora,  about  510  B.C.,  the  reverse  side  to  No.  15. 

respect  to  be  brought  to  the  attention  of  aestheticians  and  lovers 
of  antiquity,  as  well  as  archaeologists. 

The  general  conclusions  that  can  be  dravm  from  this  assem- 
blage of  ancient  Greek  creativity  are  that  variety  and  originalirs' 
seem  unending.  Any  presentation  of  a  relatively  little-knowTi 
group  of  vases  will  certainly  include  revelations  in  shapes  and 
subject  matter  calculated  to  enrich  our  general  knowledge  of 
painting  and  potting  in  antiquity.  The  mythological  subjects  go 
further,  for  in  their  own  way  they  add  to  the  body  of  Greek 
literature,  and  styles  or  compositions  involved  give  us  a  fuller 
picture  of  what  we  no  longer  can  know  at  first  hand  about 
monumental  Greek  painting,  the  famous  frescoes  on  temple  and 
portico  walls  or  the  celebrated  portable  pictures. 

Prehistoric. 

Anatolian,  Early  Bronze  Age  Pot,  about  2400  to  2200  B.C. 
(No.  I). 

This  hand-made  globular  pot  has  an  articulated  shoulder  and 
slightly  flaring  rim.  Four  small  lugs,  equally  spaced  in  the 
shoulder  zone,  are  pierced  for  suspension.  A  crude  low-sided 
bowl,  broken  and  mended,  forms  the  lid.2  The  surfaces  show 
this  ensemble  to  be  an  example  of  burnished  red  ware,  and  the 
bottom  is  blackened  from  burning.  The  vessel  is  relatively  rare, 
and  the  lid,  although  perhaps  originally  made  for  other  purposes, 
gives  every  indication  of  having  been  used  as  such  \\'ith  this  pot. 

Vessels  similar  to  the  pot  and  its  hd  have  been  found  at  a 
number  of  sites  in  Asia  Minor  from  the  Troad  to  Lycia,  especially 
in  Caria  and  south-west  Phr)'gia  of  recent  years.  The  pierced 
lugs  on  the  sides  point  up  the  cormections  with  the  Cycladic 
islands,  for  such  features  are  almost  hallmarks  of  Cycladic  vases 
in  marble  and  clay.  The  peoples  who  made  these  bowls  in  Asia 
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Minor  were  evidently  the  immediate  forebears  or  the  first 
cousins  of  the  peoples  who  had  moved  into  the  Aegean  islands 
to  become,  especially  when  they  found  the  fine  local  marbles  of 
quarries  such  as  those  on  Paros  and  Naxos,  the  creators  of 
Cycladic  art,  from  vessels  in  clay  to  marble  bowls  to  the  cele- 
brated marble  idols,  large  and  small.  These  peoples — another 
branch  of  them  that  is — also  produced  the  famous  Early  Minoan 
II  Vasiliki  ware  of  Crete,  somewhat  like  this  bowl  in  surfaces 
but  more  imaginative  in  shapes. ^  Still,  the  simple,  sturdy  forms 
of  these  two  early  Aegean  or  nearly  Aegean  vessels  are  excellent 
forerunners ,  pre-Helladic  demonstrations  of  what  the  Greeks 
would  achieve  in  the  ceramic  arts  as  their  civilizations  advanced. 

Mycenaean,  Hedgehog,  Late  Helladic  III,  about  1350  to 
1250  B.C.  (No.  2). 

The  animal,  in  effect  a  small,  decorative  vase  with  spout  and 
handle  on  top,  is  a  rippling  harmony  of  greyish-brown  stripes 
on  buff  clay.*  Two  tiny,  pinpoint  holes  in  the  snout  could  have 
served  as  vents  for  drinking,  if  the  vase  was  filled  with  some  clear 
liquid  and  used  by  a  child.  Two  other  such  hedgehogs  were 
found  in  tv^o  tombs  at  Prosymna  in  the  valley  north-east  of 
Mycenae ,  and  they  have  been  interpreted  as  children's  play- 
things.5  All  three  differ  in  size  and  in  the  positions  of  spouts  and 

4.  Vase  in  the  form  of  a  ram's  head. 


3.  Mycenaean  Rhyton. 

handles;  of  the  three,  the  example  shown  here  is  the  best  propor- 
tioned and  most  articulate. 

It  is  hard  to  say  in  animal  terms  whether  an  actual  hedgehog 
or  a  small,  woodland  pig  is  intended.  Hedgehogs  can  seldom  be 
studied  or  photographed  standing  up.  They  usually  curl  up  into 
a  ball.  From  what  the  Late  Mycenaean  potter  must  have  had  in 
mind  in  transforming  an  animal  into  a  vessel,  it  would  seem  most 
practical  or  topical  to  consider  this  a  hedgehog,  extended  and 
alert  rather  than  in  the  croquet-ball  position  made  famous  by 
Tenniel  in  his  illustrations  of  Alice  in  Wonderland.  The  Mycenaean 
zoo  is  a  strange  one,  including  sitting  dogs,  three-legged  birds 
without  visible  wings,  and  an  assortment  of  unusual  creatures 
that  might  be  recognized  as  humans. 

Mycenaean  Rhyton,  Late  Helladic  III  B,  about  1300  to 
1250  B.C.  (No.  3)'. 

The  colours  are  reddish  brown  on  buff,  with  the  eight  dark 
stripes  on  the  body  below  the  handle  emphasizing  the  form  of 
the  vessel  and  the  wiggling  vertical  stripes  near  lip  and  handle- 
base  giving  the  surfaces  an  extra  sense  of  liveliness.  The  bottom, 
below  the  dark  'foot',  was  bored  through  and  would  seem  to 
suggest  the  contents  could  be  emptied  with  a  stopper  as  well  as 
drunk  from  the  broad  mouth  at  the  top.  It  has  been  suggested 
that  new  wine  was  filtered  through  charcoal  in  this  fashion, 
perhaps  by  placing  the  rhyton  in  a  stand  or  in  the  mouth  of  a 
much  larger  vessel. ^ 

Although  this  particular  example  was  made  late  in  the  Bronze 
Age  and  perhaps  on  the  Greek  mainland  rather  than  on  Crete, 
this  form  of  vase  has  come  to  stand  for  or,  at  least,  symbolize, 
as  much  as  the  Snake  Goddesses  or  the  bull  jumpers,  the  very 
essence  of  Minoan  civilization. ^  These  are  the  vessels  that  are 
carried  in  procession  by  elegant  Minoan  youths  in  the  frescoes 
of  the  Palace  at  Knossos.  Their  prototypes  were  fashioned  out  of 
unusual  stones,  from  rock  crystal  to  steatite  with  figures  in  relief. 
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5.  Vase  in  the  form  of  Hcraklcs  in  a  lion's  skin. 


and  in  precious  metals.  Of  all  the  many  Minoan  and  Mycenaean 
ceramic  forms,  this  is  one  which  did  not  survive  in  any  way  in 
the  Greek  world  after  the  so-called  Dark  Ages.  It  thus  remains  a 
hallmark  of  the  functional  arts  in  the  Minoan  world. 

East  Greek. 

Plastic  Vase  in  the  Form  of  a  Ram's  Head,  Presumably 
Rhodian,  about  6oo  to  580  B.C.  (No.  4). 

The  Eastern  Greeks  in  the  Archaic  Period  of  Greek  art  developed 
a  special  fondness  for  small  vases  in  the  form  of  animals  and 
humans;  these  were  manufactured  in  considerable  numbers  and 
exported,  perhaps  through  Corinth  or  otherwise  directly,  to  the 
Greek  cities  of  Southern  Italy  and  thence  to  Etruria.  Imitations 
and  elaborations  of  these  ideas  were  made  in  the  regions  where 
East  Greek  plastic  vases  have  been  found.  The  ram's  head  makes 
a  pleasing  small  vessel  or  jar,  for  the  animal's  face  is  easily 
accommodated  to  the  needs  of  a  container,  being  roughly  ovoid 
yet  with  flat  surfaces  that  could  rest  on  plates  or  tables.*  The 
triple  combination  of  buff  clay,  modelled  surfaces,  and  black 
paint  is  exploited  to  perfection,  to  create  one  of  the  first  examples 
in  Greek  ceramic  art  of  a  vase  or  vessel  that  is  both  functional 
or  practical  and  unabashedly  natural  without  being  visually 
disturbing  or,  in  a  certain  sense,  overwhelming  like  a  Minoan 
bull  rhyton. 

It  would  be  unromantic  not  to  think  that  these  little.  East 
Greek  ram's  heads,  preserved  casually  in  Attica,  lead  ultimately 
to  the  plastic  vases  or  rhyta  of  Attic  red-figured  vase-painting 
about  490  B.C.,  as  the  cup  from  Capua  in  the  form  of  such  a 
head,  by  the  Syriskos  Painter  and  now  in  the  British  Museum.'' 

6.  Etruscan  trefoil  Oinochoe. 


The  ram's  head  as  a  sculptural  form  existed  on  all  scales  and  in  a 
variety  of  places,  as  the  architectural  carving  of  the  Tclesterion 
or  Hall  of  the  Mysteries  at  Elcusis,  about  450  B.C.,  and  a  number 
of  Etruscan  gold  fibulae  of  the  classical  period  bear  witness. 

Plastic  Vase  in  the  form  of  Herakles  clad  in  his  lion's  skin, 
Rhodian  type  (No.  5). 

This  vase,  once  painted  but  now  revealing  only  its  plain,  light 
buff  clay,  was  made  at  the  height  of  the  Archaic  Period,  perhaps 
about  550  B.C.io  All  details  of  the  feline  arc  carefully  expressed, 
and  they  form  a  counterpoise,  especially  the  teeth  or  fangs,  for 
the  smooth,  elegant  face  of  the  young  hero.  As  one  turns  the 
vase  to  a  three-quarter  profile,  the  folds  and  wrinkles  of  the 
feline,  really  more  of  a  pure  cat  than  a  true  lion,  become  a 
further  foil  for  the  sharp  profile  and  decisive  lines  of  the  human 
face  within. 

This  face  of  Herakles,  in  a  certainly  refined,  almost  decadent 
way,  is  the  forerunner  or  early  contemporary  of  his  appearances 
in  profile  on  black-figured  vases  of  about  520  B.C.,  the 
Antimencs  Group.  In  sculpture  the  parallels  include  the  Late 
Archaic  to  Transitional  relief  in  Istanbul  from  Thasos  of  Herakles 
as  a  kneeling  archer  and  the  Cypriote  Archaic  statue  of  Herakles 
in  New  York,  work  of  about  520  B.C."  The  relief  from  Thasos 
is  matched  by  the  hero  in  similar  pose  on  later  coins  of  the  island, 
and  views  of  his  lion's  skin  clad  head  in  profile  on  other  coins 
of  Northern  Greece  suggest  the  inspiration  for  this  vase  could 
have  circulated  in  numismatic  as  well  as  ceramic  media.  An 
e.xample  like  this  vase  was  found  in  one  of  the  tonibs  along  the 
'saddle'  of  the  classical  acropolis  on  the  island  of  Thera  (San- 
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torini).i2  Other  such  vases,  more  predictably,  have  been  found 
at  Kamairos  on  Rhodes  and  at  Sehnunte,  ancient  Selinus,  on 
Sicily.  13 

Early  Italic  and  Etruscan. 

Etruscan  Trefoil  Oinochoe,  in  the  Corinthian  style, 
Geometric-Orientalizing,  about  6io  B.C.  (No.  6). 

The  oinochoe,  in  perfect  condition,  is  a  rich  but  most  direct 
series  of  chromatic  contrasts,  of  red-brown  glaze  on  buff  clay. 
The  main  frieze  consists  of  various  fish,  somewhat  stylized;  there 
are  rays  below,  and  enclosed  rays  appear  above,  separated  by 
bands  of  stripes.  In  addition,  opposed  triangles  between  vertical 
stripes  are  framed  above  and  below  by  further  bands  of  stripes,  i"* 
This  vase  belongs  to  a  quite  special  and  fairly  rare  class  of 
pottery.  It  was  produced  in  Etruscan  towns  during  the  last  part 
of  the  seventh  century  B.C.,  strongly  influenced  by  the  leading 
contemporary  workshops  in  Corinth.  The  distinctive  style  is 
perfectly  exemplified  by  the  decoration  of  this  large  oinochoe; 
in  a  vivid  red-brown  glaze  the  band  of  fanciful  fish  and  geometric 
designs  stands  out  sharply  against  the  buff  clay  background. 
This  is  one  of  relatively  few  vases  of  this  class  with  a  figured 
pattern.  Most,  including  one  already  in  the  Boston  collection, 
are  decorated  with  geometric  elements  alone.  But  there  are 
several  others,  an  oinochoe  and  two  amphorae  for  example,  on 
which  the  fish  range  from  a  similar  degree  of  naturalism  to 
nearly  complete,  almost  conceptual  stylization.is 

Fragment  of  a  large  Italo  or  Etrusco-Corinthian  Neck- 
Amphora  (No.  7). 

The  basis  of  the  design  on  this,  the  upper  and  middle  parts  of 
the  vessel,  comprises  two  friezes  of  animals  separated  by  guilloche 
bands.  16  Above  the  unusual  menagerie,  with  companions  from 
the  world  of  birds,  comprises,  from  left  to  right,  a  siren  (?)  or 


7.  Fragment  of  Italo  or  Etrusco-Corinthian  neck-amphora. 

the  forelegs  of  a  lion,  an  owl,  a  winged  horse  (the  Pegasos  of 
Corinth),  another  owl,  a  winged  lion,  a  third  owl,  and  the 
hindlegs  of  a  horse.  Below  appear  the  rump  of  a  cow  (?)  followed 
by  a  stag  to  the  left,  and  a  lion  following  a  fowl  to  the  right. 

These  vases  also  come  with  a  band  of  guilloche  form  and 
single  broad  bands.  They  certainly  represent  a  different  workshop 
from  that  which  produced  the  amphora  with  fish  decoration, 
and,  perhaps  in  an  age  when  no  dates  can  be  absolute,  there  is  a 
generation  of  difference  in  their  chronologies,  i'  Here  the  date 
must  be  around  600  B.C.,  but  the  'Pegasos'  is  executed  in  a  style 
that  can  be  traced  back  through  earlier  Etruscan  (and  Laconian?) 
metalwork  to  the  Late  Geometric  fibulae  of  Boeotia. 

Corinthian. 

Fragments  of  a  Late  Corinthian  Krater,  before  550  B.C. 
(No.  8). 

These  are  the  choice  remains  of  a  Late  Corinthian  column- 
krater,  in  an  elegant,  manneristic  style,  of  the  finest  potting  and 
draughtsmanship.  18  This  combination  represents  the  earliest, 
most  careful  phase  of  so-called  Late  Corinthian  ceramic  decora- 
tion. The  painting  comprises  a  procession  of  figures  in  long, 
richly-decorated  robes,  a  quadriga  with  three  black  horses  and 
one  white  horse  in  the  middle.  Two  figures  appear  to  face  each 
other  beyond  the  horses  and  just  in  front  of  the  chariot,  in  the 
centre  of  the  scene.  The  figure  in  front  of  the  horses  carries  a 
long  sceptre  or  staff.  Two  black  salamanders  and  a  snake  are 
used  as  filling  ornaments,  and  the  former  are  an  unusual  feature 
in  the  decoration  of  the  chariot  scenes  on  this  class  of  Corinthian 
vases. 

There  are  a  number  of  similar  scenes  on  Corinthian  kraters, 
marking  the  development  from  Middle  Corinthian  to  the  best 
in  Late  Corinthian  vase-painting. i9  Although  tantalizingly  in- 
complete, the  quality  of  these  fragments  (three  in  number  and 
joining)  makes  them  eminently  worth  illustrating  against  the 
day  more  sections  of  this  masterpiece  are  brought  to  light. 

Late  Corinthian  Column-Krater,  about  550  B.C.  (No.  9). 

In  contrast  to  the  fragments  with  a  chariot  in  procession  amid 
salamanders,  the  artist  of  this  column-krater  was  slightly  old- 
fashioned  rather  than  great.20  On  one  side  a  white-robed 
charioteer  gallops  his  quadriga  of,  again,  one  white  and  tliree 
black  horses  off  in  one  direction,  while  to  the  right  and  facing 
the  other  way  a  decidedly  Archaic  Herakles  and  his  shovel-faced 
lady  companion,  Hesione,  fire  arrows  and  hurl  rocks  at  the 
monster  in  his  cave  under  the  sea.  This  beast,  a  form  of  the  Greek 
ketos  or  sea  animal,  had  threatened  to  devour  Hesione  in  the 
usual  manner  of  these  hero-maiden-monster  myths.  This  rare 
and  unusual  variation  of  a  popular  form  of  myth  must  have 
captivated  the  Etruscans,  presumably  from,  Corinthian  sources. 


8.  Fragments  of  Late  Corinthian  krater. 
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and  perhaps  the  Attic  Greeks,  for  it  also  appears  or  seems  to 
appear  in  their  repertory  of  painted  vases. 21 

On  the  second  side  a  procession  of  eight  elders  in  multi- 
coloured cloaks  and  tunics  is  led  by  a  shorter,  somewhat  younger 
flutist  in  a  white  garment,  his  belt  forming  a  horizontal  punctua- 
tion mark  at  the  begirming  of  the  scene.  The  first  three  elders 
appear  to  carry  wreaths  in  their  raised  right  hands,  although  the 
wreaths  are  not  really  shown  in  the  hands  (which  may  have  been 
painted  and  erased,  thus  thought  of  as  being  still  tucked  in  the 
garments),  and  therefore  these  emblems  of  political  dignity  may 
be  viewed  as  merely  hanging  in  the  background.  The  diagonals 
of  white,  red,  and  black  in  the  himations  form  a  further  set  of 
accents,  which  are  counterbalanced  by  the  out-thrust  elbows 
under  these  cloaks.  Under  each  handle  are  pairs  of  large  cocks, 
pecking  at  each  other  in  heraldic  poses  and  drawn  in  overlapping 
profiles. 

In  the  register  below  is  an  assemblage  of  unusual  beasts  and 
birds,  even  more  bizarre  than  those  encountered  in  the  earlier 
period  of  Etrusco  or  Italo-Corinthian  vase-painting.  They  com- 
prise pairs  of  griffins  separated  by  a  goose,  a  pair  of  sphinxes 
divided  by  a  flying  bird,  another  pair  of  cocks  separated  by  a 
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9.  Late  Corinthian  colunin-kratcr. 

stylized  thunderbolt,  and  extra  geese.  On  the  tops  of  the  handles 
are  pairs  of  bearded  male  and  female  heads.  The  male  wears  a 
mitra  or  diadem,  and  the  woman  merely  her  hair  in  kore  curls. 
They  can  be  thought  of  as  divinities,  but  they  could  also  be 
Peloponnesian  heroes  such  as  Pelops  and  Hippodameia.  The 
vase  thus  offers  a  three,  or  four,  part  presentation  of  unusual  ideas 

10.  Early  Attic  Judgment  of  Paris. 
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and  imaginative  decorative  schemes  current  in  Corinth  at  the 
height  of  the  Archaic  Period  in  Greek  art,  handled  in  a  provincial 
form  of  painting  that  matches  the  exceptional  juxtaposition 
of  scenes. 

Attic  black-figure. 

Fragments  of  a  Neck-Amphora  or  Hydria,  with  Scene  of 
the  Judgment  of  Paris,  Attic,  about  575  B.C.  (No.  10). 

Amid  a  stripe  beneath  the  broad  rim  and  another  used  roughly 
as  a  groundlinc,  Hermes,  holding  a  herald's  staff,  wearing  a 
conical  cap  and  boots  with  curled  wings,  leads  three  goddesses 
to  the  left. 22  They  seem  to  be  Aphrodite  (with  the  wreath  of 
victory),  Hera  (with  her  sceptre  as  queen  of  heaven),  and  Athena, 
barely  visible.  'Athena'  would  appear  to  be  clad  in  a  long  tunic 
and  mantle  like  Hera;  she  walks  with  her  hands  at  her  side,  the 
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II.  Attic  column-krater,  560  to  550  B.C. 

transverse  double  line  being  the  edge  of  her  outer  garment 
rather  than  her  spear.  Hera's  garment  was  richly  embroidered, 
as  the  architectural  friezes  and  the  frieze  of  animals  indicate. 
Part  of  a  lion  and  another,  winged  creature,  evidently  a  sphinx, 
facing  in  opposite  directions  appear  in  the  register  below. 

These  three  tantalizing  fragments  are  of  unusual  mythological 
as  well  as  artistic  importance,  for,  to  my  knowledge,  they  form 
the  earliest  scene  of  the  Judgment  of  Paris  in  Attic  art.  Those  that 
follow  on  Attic  black-figured  vases  of  575  to  550  present  the 
procession  in  more  of  the  style  and  with  the  details  made  familiar 
by  many  vase-painters  of  the  latter  part  of  the  sixth  century, 
notably  the  artists  in  the  broadest  ambience  of  Exekias  and  the 
Antimenes  Painter.23  The  fragments  appear  to  have  come 
originally  from  the  area  of  the  nymphaeum  of  the  sixth  to 
second  centuries  B.C.  on  the  south-west  slope  of  the  Athenian 
Acropolis,  near  the  Odeion  of  Herodes  Atticus,  between  it  and 
the  Stoa  of  Eumenes,  or  the  relatively  new  boulevard  of  Saint 
Dionysios  (Denis)  the  Arcopagite.24  A  selection  of  several  dozen 
vases  have  been  mended  from  fragments  such  as  this — mostly 
long-necked  early  amphorae  or  hydriae — and  the  best  are  on 
exhibition  in  the  Acropolis  Museum.  The  finds  immediateK- 
associated  with  these  vases  also  included  plates.  Late  Archaic 
terracotta  heads,  Tanagra-type  and  earlier  figurines,  and  the 
leg  of  a  colossal  marble  statue  of  the  late  fifth  century  B.C. 

In  a  sense  the  vignette  of  Hermes  leading  the  three  elaborately 
clothed  goddesses  in  a  formal  procession  from  right  to  left  is  an 
outgrowth  of  the  anonymous  processions  on  Middle  and  Late 
Corinthian  vases,  and  in  earlier  Attic  painting  under  Corinthian 
influence;  for  it  is  only  a  matter  of  introducing  Hermes  and 
providing  the  goddesses  with  varied  attributes  to  give  the  scene 
fuller  mythological  identity. 

Column-Krater,  by  the  Painter  of  Louvre  F.  6,  560  to  550 
B.C.  (No.  II). 

As  on  the  contemporary  Late  Corinthian  column-krater,  there 
are  pairs  of  heads  side  by  side,  in  this  case  all  bearded  males, 
on  the  upper  surfaces  of  each  handle  plate.  It  is  difficult  to  think 
of  these  as  two  gods  shown  twice,  or  four  gods,  or  even  four 
heroes  or  mere  elders.  If  the  first  suggestion  is  admissible,  they 
might  be  Zeus  and  his  brother  Poseidon.  The  subject  of  the 
principal  side  defies  explanation. 25  Between  two  bearded  men 
stands  a  woman,  clad  in  a  black  garment  with  a  red  mantle  over 
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it.  The  costumes  of  the  men  exhibited  a  richer  variety  of  colours, 
incKiding  red  and  white  rosettes  on  the  left,  red  dots  on  the 
black  mantle  on  the  right,  and  areas  of  white  for  the  chiton  on 
the  left  and  (now  vanished)  for  the  lower  parts  of  the  mantles. 
The  large  sphinxes  seated  on  cither  side  of  this  group  displayed 
even  more  complex  combinations  of  black  glaze  and  added 
white  or  reds,  for  faces,  dots  on  bodies,  wings,  and  markings 
like  palmettes  on  the  hindquarters.  To  complete  this  unusual 
juxtaposition,  in  scale  as  well  as  subject,  there  are  vertical  rows 
of  strokes,  imitating  inscriptions,  between  the  figures.  The 
bearded  elders  are  formal  but  lively;  the  lady  merely  richly  clad, 
and  the  sphinxes  thin,  elegant. 

The  second  side  features  a  siren  between  two  panthers,  the 
siren's  head  like  those  of  the  sphinxes  save  for  the  addition  of  a 
full-circle  'polos'  rather  than  a  stephane.  Their  wings  are  those 
of  birds,  arranged  in  a  decidedly  drooping  position.  Under  each 
handle  appears  a  big  swan,  details  of  head  and  wings  worked  out 
in  red  on  black.  The  secondary  decoration  moves  from  the 
fussy,  at  the  rim,  through  the  broad  black  bands,  to  the  incisive 
rays  thrusting  up  from  the  bottom. 

Over  fifteen  column-kraters  have  been  listed  by  Sir  John 
Beazley  as  the  work  of  the  Painter  of  Louvre  F.  6;  most  of  these 
have  one  male  head  on  each  handle  plate,  but  no  other  to  my 
knowledge  has  two  such  heads  on  either  side.  Next  to  this 
column-krater  is  said  to  come  a  krater  in  Orvieto,  and  a  fragment 
of  one  such  vase  was  found  in  the  nymphaeum  on  the  south  side 
of  the  Athenian  Acropolis,  along  with  the  fragments  of  the 
Judgment  of  Paris  vase. 26  The  krater  illustrated  here  has  been 
termed  the  best  surviving  work  of  the  anonymous  painter. 

Attic  black-figured  'Siana'  Cup,  about  540  B.C.  (No.  12). 

Cups  with  painted  areas  arranged  in  this  fashion  and  with  such 
solid  feet  have  been  so  named  because  two  examples  were 
found  near  the  Turkish  village  of  Siana  on  Rhodes.  Although 
the  earliest  of  the  classic  Archaic  Attic  forms  of  cups,  the  Siana 
cup  was  one  of  the  most  sensible,  since  it  combined  sturdincss 
with  broad  areas  for  painted  decoration.  The  Siana  cup  was  to 
lead  chronologically  to  the  lip  cup  and  the  more  circumscribed 
band  cup,  but  this  example  demonstrates  that  the  form  was 


continued  alongside  its  thinner-footed,  more  preciously  divided 
successors. 

Here  four  youthful  horsemen  gallop  around  each  side,  from 
right  to  left,  followed  by  two  birds,  that  is  by  a  bird  on  each 
side.  Some  carry  short  lances. 27  On  the  interior,  two  bearded  men 
of  stoutish  proportions  perform  a  komast  dance,  a  meeting  full 
of  rhythm  and  with  excessive  manual  gestures.  They  arc  the 
successors  of  those  revellers  appearing  on  komast  cups  of  about 
575  B.C.,  the  first  class  of  Attic  cups  before  the  middle  of  the 
sixth  century  B.C. 

The  heads  of  the  young  horsemen,  with  their  large  eyes, 
curling  ears,  and  flat  or  sloping  foreheads,  show  that  the  vase 
belongs  to  the  wider  circle  of  Exekias  and  the  Amasis  Painter, 
when  these  artists  were  doing  secondary  decoration  on  large 
vases  or  certain  cups  and  aryballoi.28  In  a  sense  this  decorative 
composition  of  one  or  two  files  of  horsemen  moving  from  right 
to  left  around  the  cup's  upper  exterior  is  an  elaboration  of  the 
traditional  Corinthian  and  Early  Attic  processions  of  elders  and 
women,  brought  up  to  date  according  to  the  conventions  of 
the  middle  of  the  Archaic  period  and  the  activities  of  an 
aristocratic  Athenian  society  that  especially  admired  the  combina- 
tion of  youth  and  horsemanship. 

Attic  black-figured  Amphora,  about  525  B.C.,  seemingly 
of  the  Antimenes  Group  (No.  13). 

On  one  side,  Hcraklcs  wrestles  the  Nemaean  lion  in  a  standing 
position,  in  the  presence  of  an  attendant  who  holds  his  club.29 
Each  wears  a  short  tunic  with  short  sleeves  and  'mini-shorts', 
Herakles'  with  a  wavy  border  and  the  attendants  with  a  brocaded 
pattern.  Each  also  wears  a  swordbelt  and  sheathed  short  sword. 
At  the  right  stands  Athena  in  full  array,  looking  like  a  cult 
statue,  with  shield  on  her  left  shoulder  and  spear  in  the  (unseen) 
right  hand.  On  the  second  side,  Apollo  and  Herakles  struggle 
for  the  tripod  of  Delphi.  Athena  intervenes  from  the  right  to 
help  or  restrain  the  hero,  while  Artemis  appears  to  tug  at  two 
legs  of  the  tripod  along  with  her  brother.  Her  fawn  looks 
upward  at  the  two  defenders  of  the  shrine,  serving  as  a  foil  on 
the  lower  level  for  the  horizontal  thrust  of  the  action  running 
around  the  greatest  curves  of  the  vessel.  The  whole  composition 
forms  a  definite  rectangle,  indeed  a  square,  with  the  tongue 
pattern  above  and  the  groundline  below  stabilizing  the  curva- 
ture of  the  surface. 

On  both  sides  of  the  vase  the  painter  has  projected  his  seven 
divine  or  human  figures  on  as  large  a  scale,  over  as  much  of  the 
surface  as  he  possibly  could.  Thus,  heads  push  against  the  lower 
line  of  the  tongue  pattern  and  Athena's  crest,  spear,  and  Herakles' 
club  reach  right  up  to  the  amphora's  neck.  As  a  total  impression, 

12.  Siana  cup,  about  540  B.C. 
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13.  Amphora  with  Deeds  of  Herakles,  about  525  B.C. 


both  compositions  are  formal,  almost  stiff,  in  their  presentation 
of  dramatic  scenes,  but  this  heaviness  (if  such  be  the  term)  is 
relieved  by  the  'activity'  of  interior  details. 

Attic  black-figured  Kyathos,  about  510  B.C.  (No.  14). 

The  composition  is  a  provocative  matching  of  two  Greek 
warriors  and  a  fighter  from  the  East.^o  The  man  in  oriental 
helmet,  long  cloak,  and  high  shoes  carries  a  spear  (as  do  the 
Greeks)  and  the  pelta  shield  favoured  of  certain  Amazons  on 
Attic  vases.  The  hoplites  near  the  handle  almost  appear  to  be 
using  the  vines  and  the  great  eyes  of  the  kyathos  for  protection 
as  they  cover  a  retreat  away  from  the  ground  dominated  by  the 
oriental  soldier.  The  large  eyes  and  all  the  combatants  have 
details  of  anatomy,  armour,  and  costume  added  in  red  and  in 
white,  of  which  much  of  the  former  colour  and  areas  of  the 
latter  (left  shield,  left  eye)  remain.  There  is  a  palmctte  in  relief 
on  the  front  of  the  handle,  and  a  pinecone  fmial  appears  on  top. 

The  kyathos,  an  Etruscan  shape  evidently  made  by  Attic 
potters  for  export  to  central  Italy,  is  one  of  the  most  delicate  of 
Greek  vases,  with  very  thin  body  and  exuberant  handle  topped 
by  a  finial  that  could  take  varying,  expressive  forms. 3i  This 
example  has  been  recomposed  from  fragments,  but  the  essentials 
have  been  well  preserved,  and  the  results  are  a  pleasing  display 
of  the  potter's  technique,  with  the  painting  calculated  to  decorate 
without  creating  any  pretensions. 

Attic  red-figure. 

Red-figured  Amphora,  by  a  painter  close  to  Euthymides, 
about  510  B.C.  (see  colour  plate  and  No.  15). 

On  the  principal  side  of  this  magnificent  vase  Herakles  and 
Apollo  struggle  for  the  sacred  tripod  of  Apollo's  shrine  at 


Delphi  in  Central  Greece. ^2  Herakles,  head  in  profile  and  body 
facing  the  viewer,  has  the  tripod  slung  firmly  across  the  right 
shoulder  and  his  club,  which  is  small  like  a  baseball  bat,  in  his 
lowered  right  hand  and  across  the  right  knee.  Apollo  has  seized 
Herakles  by  the  left  elbow  and  seems  to  threaten  him  further 
with  the  bow  in  his  extended  left  hand.  A  quiver  on  Apollo's 
back  implies  that,  if  Herakles  breaks  loose  and  runs,  Apollo  can 
always  resort  to  his  far-darting  weapon.  As  it  was,  the  other 
Olympian  divinities  intervened  and  the  hero,  Herakles,  gave 
back  the  ornament,  so  necessary  to  the  giving  out  of  prophecies, 
of  the  shrine  on  Mount  Parnassus.  The  natural  impulse  is  to 
contrast  this  scene  with  that  on  the  black-figured  amphora,  and 
each  treatment  of  the  subject  has  its  merits,  qualities  that  seem 
to  suit  the  differing  techniques  and  the  differences  in  sizes  and, 
consequently,  shapes  or  compositional  spaces  of  the  vases. 

The  figures  are  enframed  by  the  architectural  ornament  of 
the  vase  and  divided  by  a  palm  tree  with  an  elongated  trunk, 
forming  a  striking  vertical  through  the  centre  of  the  picture 
plane.  Herakles  is  labelled  HERAKLEOS  (in  the  genitive)  and 
Apollo  as  APOLLONOS,  both  inscriptions  being  retrograde. 
Between  them  has  been  written  KALOS,  probably  a  comment 
on  the  scene  rather  than  an  anonymous  love  name.  The  device  of 
separating  figures  in  various  silhouettes  and  poses  by  a  strong 
vertical  of  a  tree  or  plant  has  been  taken  from  monumental  wall 
painting.  Although  surviving  Greek  examples  are  few,  this  form 
of  composition  was  very  popular  in  Etruscan  tomb  paintings  of 
the  three  decades  following  the  creation  of  the  Euthymidean 
amphora. 

On  the  second  side  of  the  vase,  a  maenad  or  female  follower 
of  the  wine  god  Dionysos  revels  between  two  prancing, 
gesturing,  pawing  Silens.  She  wards  off  the  advances  of  these 
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long-eared,  horse-tailed  creatures  with  branches  that  end  in 
trailing  vines.  Her  costume,  sleeved  tunic  and  long  cloak  with 
zigzag  borders,  is  similar  to  that  worn  by  the  Late  Archaic 
maidens  {korai)  in  marble  set  up  on  the  Acropolis  at  Athens. 
The  cloth  in  the  hair,  a  full  version  of  the  poetess  Sappho's 
famous  mitra  or  headband,  sets  her  off  as  something  quite  unlike 
a  pretty  little  girl  dedicated  to  Athena  or  Artemis  on  the 
Acropolis.  The  whole  scene  of  revelry,  three  evenly-spaced 
figures  in  an  architectural  setting,  strong  currents  of  motion  and 
silhouette,  and  expressive  heads  with  arresting,  even  piercing 
eyes  and  open  mouths,  also  connotes  connections  with  monu- 
mental painting.  The  scene  is,  for  lack  of  parallels  closer  to 
Attica,  just  what  an  artist  working  at  Tarquinia,  Caere,  or  Vulci 
would  have  translated  into  terms  of  dancing  and  music-making 
at  an  Etruscan  banquet,  the  type  of  composition  executed  on 
the  walls  of  tombs. 

Attic  red-figured  Kylix  fragments,  by  the  Pedieus  Painter, 
about  500  B.C.  (No.  16). 

The  god  Poseidon,  wearing  a  chiton  and  ample  himation,  is 
seated  on  a  stool.  He  holds  his  trident  in  the  right  hand  and  a 
fish  firmly  in  the  left.33  Diluted  glaze  has  been  used  for  the 
inner  folds  of  the  drapery,  the  visible  sidefin  of  the  fish,  and  a 
thin  band  in  the  hair.  This  has  the  effect  of  producing  darker 
lines  for  the  outside  edges,  in  contrast  with  the  browner  hues 
of  these  interior  and  secondary  details. 

Within  the  tondo  appears  the  inscription  PEDIEUSKALOS. 
The  Pedieus  Painter,  called  after  the  Kalos  name  and  known  from 
relatively  few  works,  painted  cups  that  are  close  in  style  to  work 


14.  Attic  kyathos. 


about  510  B.C. 


of  the  painter  Skythes  and  have  been  taken  by  Sir  Jolm  Bcazlcy 
as  perhaps  late  works  of  his. 34  The  Pedieus  Painter  favoured 
varied  subjects,  usually  athletic  or  maenads,  also  women  dancing 
and  sporting  with  erotic  objects.  Here  the  artist  has  tackled  a 
noble  theme  in  a  traditional  fashion,  representing  the  god  of  the 
sea  in  the  manner  of  divinities  in  Late  Archaic  friezes  and  votive 
reliefs.  To  the  standard  iconography  of  the  seated  divinity  the 
Pedieus  Painter  has  added  the  animation  imparted  in  the  head, 
turned  and  bent,  the  hand  with  the  fish  extended. 

NOTES 

1.  The  most  recent  article  on  vases  in  the  Museum  of  Fine  Arts,  Boston,  is  by 
Penelope  Truitt,  'Attic  White-Ground  Pyxis  and  Phiale,  ca.  450  B.C.', 
BMFA  67,  1969,  pp.72-92.  Dietrich  von  Bothmer  and  my  four  colleagues  in 
the  Department  of  Classical  Art  have  helped  in  numerous  ways  with  the 
vases  published  here. 

2.  Acc.  No.  68.745  a.  b.  Gift  of  Richard  R.  Wagner.  H.  (with  lid):  014  m. 
Diam.  (max.):  0-15  m. 

3.  See  CJ  62,  1966,  p.98. 

4.  Acc.  No.  69.1144.  Arthur  Mason  Knapp  Fund.  H.  (with  handle):  0-085  m. 
L.:  0-II2  m. 

5.  C.  W.  Blegen,  'Prosymna,  The  Helladic  Settlement  Preceding  the  Argive 
Heraeum',  Cambridge,  1937,  I,  pp.453f ,  Nos.  245  &  29;  II,  pi. 190,  figs. 
725  a,  b. 

6.  Acc.  No.  1970.9.  Seth  K.  Sweetser  Fund.  H.  (without  handle,  which  is 
restored) :  0-26  m. 

7.  See  'Kunstwerke  der  Antike',  Auktion  40,  Miinzen  und  Medaillen  A.G.,  Basel, 
13th  December,  1969,  p.  14,  imder  No.  27  (this  vase).  Also  D.  M.  Robinson, 
C.  G.  Harcum,  J.  H.  Iliffe,  'A  Catalogue  of  the  Greek  Vases  in  the  Royal 
Ontario  Museum  of  Archaeology,  Toronto',  Toronto,  1930,  I,  p. 19,  No.  74, 
from  lalysos,  II,  pi. VI,  No.  74-0,169. 

8.  Acc.  No.  36.J970.  Collection  of  Prof  and  Mrs.  Isao  Tsukinabe.  H.  (max.): 
0-065  ni.  See  J.  Ducat,  'Les  Vases  plastiques  rhodiens,  Archaiques  en  terre 
cuite',  Paris,  1966,  pp.95fF.,  Type  A,  moving  toward  Type  B,  pi. XIII,  i,  2. 
Also  Miinzen  und  Medaillen  A.G.,  'Kunstwerke  der  Antike',  Auktion  34, 
Basel,  6th  May,  1967,  p. 51,  No.  108  (Rhodian),  seemingly  the  piece  published 
here;  an  additional  example  of  Type  C,  different  from  this  in  profile  and 
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position  of  the  spout,  is  published  in  Basel  Auction  40,  13th  December,  1969, 
pp.25f..  No.  46. 

9.  A.  Lane,  'Greek  Pottery',  London,  1948,  p. 55,  pi. 92c;  see  also  H.  Hoffmann, 
'The  Persian  Origin  of  the  Attic  Rhyta',  Antike  Kunst  4,  1961,  pis. 8  (Berlin), 
9  (various),  11  (Achaemenian  metalwork),  12  (London). 

10.  Acc.  No.  1970.64.  Arthur  Mason  Knapp  Fund.  Collection  of  Mathias  Komor, 
Esq.  H.  (max.):  0-075  ff- 

11.  Relief  from  Thasos:  G.  Lippold,  'Handbuch  der  Archaologie  IIP,  i,  Munich, 
1950,  p. II 5,  pi. 40,  No.  2.  Herakles  from  Cyprus:  J.  L.  Myres,  'Handbook  of 
the  Ccsnola  Collection  of  Antiquities  from  Cyprus',  New  York,  1914, 
pp.222f ,  No.  1360.  See  also  'Archaeologia  Viva  2',  March-May,  1969,  p. 157, 
inside  back  cover:  Cypriote  head  of  Herakles,  clad  in  his  lion's  skin,  in  the 
possession  of  Simone  de  Monbrison,  Paris. 
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16.  Acc.  No.  37.1970.  Collection  of  Mr.  and  Mrs.  Isao  Tsukinabe.  L. :  0-25  m. 
From  Hesperia  Art  'Bulletin'  XLVII,  No.  A  22. 

17.  Sec  Sotheby  Sale,  London,  istjuly,  1963,  p. 44,  No.  167. 

18.  Acc.  No  145.64.  Collection  of  Taro  Tsukinabe.  L. :  0-22  m.  From  Hesperia 
Art  'Bullain'  XII,  No.  97. 

19.  As  H.  Payne,  'Nccrocorinthia',  Oxford,  1931,  p. 329,  No.  1456,  pl.41,  4. 

20.  Acc.  No.  1^3.420.  Helen  and  Alice  Colburn  Fund  and  Gift  in  Memory  of 
Stephen  15.  Luce.  H.:  0-33  m.  From  Caere.  See  BMFA  61,  1963,  pp.159-162, 
figs.  10-12  For  similar  Late  Corinthian  column-kraters,  see  Payne,  op.  cit., 
Nos.  145  iff. 

21.  See  J.  D.  flca/ley,  'Etruscan  Vase-Painting',  Oxford,  1947,  pp.124-126.  Also, 
for  the  mytii,  compare  an  Attic  kylix  in  Taranto,  Italy:  F.  Brommer, 
'Marburgcr  Winckelmannsprogramm',  1955,  p. 13,  pi. 3. 

22.  Acc.  No.  154.67.  Collection  of  Hanako  Tsukinabe.  H.  (max.):  0-137  m. 
W.  (max.):  0-112  m. 

23.  Dietrich  von  Bothmer  first  showed  me  the  importance  of  these  fragments; 

16.  Kylix  fragments  by  the  Pedieus  Painter. 


15.  Large  red-figured  amphora,  about  510  B.C. 

he  and  Emily  Vermeule  made  the  identification  of  the  subject.  See  Christoph 
Clairmont,  'Das  Parisurteil  in  der  antiken  Kunst',  Zurich,  1951,  Chapter  i. 
Vases,  especially  B:  'Attisch  swarzfigurige  Vasenbilder',  (a)  2.  Viertel  des  6. 
Jahrhunderts,  K  14-39.  Neck-amphora  by  an  artist  in  the  'Group  of  Wiirzburg 
No.  199'  (Beazley):  BMFA  58,  i960,  pp.88f 

24.  See  G.  Daux,  'Chronique  des  fouilles  et  dccouvertes  archeologiques  en  Grccc 
en  1957',  BCH  82,  1958,  pp.657-660,  especially  p.664,  fig.  11.  An  inscription 
at  the  site  read  'Horos  hiero  Nymphis',  that  is  'The  boundary  of  the  sacred 
Nymphs'. 

25.  Acc.  No.  60.1452.  Gift  of  Edward  Robinson  and  Edward  Perry  Warren  by 
Exchange.  H.:  0-255  m.  Diam.  (with  handles):  0-346  m.  BMFA  61,  1963, 
pp.160-162,  figs.  13-15;  Munzen  und  Medaillen  A.G.,  Auction  Sale  XVI, 
Basel,  30th  June,  1956,  p.25,  No.  87;  H.  H.  Krichcldorf  Sale  VI,  Stuttgart, 
1958,  No.  34. 

26.  See  generally,  J.  D.  Beazley,  'Attic  Black-Figure  Vase-Painters',  Oxford,  1956, 
pp.123-125. 

27.  Acc.  No.  1970.68.  Frederick  Brown  Fund.  Collection  of  George  Warton, 
Esq.  (Yuri  Vorobeinikoff).  H. :  0-128  m.  Diam.  (including  handles):  0-33  m. 
Diam.  (at  rim):  0-244  m.  From  D.J.  Crowther  Ltd.,  List,  No.  i,  1967,  No.  10, 
illus. 

28.  See  D.  von  Bothmer,  'New  Vases  by  the  Amasis  Painter',  Antike  Kunst  3, 
i960,  pp. 71-80,  especially  pi. 4.  For  Siana  cups,  see  R.  M.  Cook,  'Greek 
Painted  Pottery',  London,  i960,  pp.75f,  PI.24B;  J.  D.  Beazley,  'Attic  Black- 
Figure  Vase-Painters',  pp.51-75. 

29.  Acc.  No.  1970.69.  Frederick  Brown  Fund.  Collection  of  George  Warton, 
Esq.  (Yuri  Vorobeinikoff).  H. :  0-42  m.  From  Sotheby  Sale,  London,  29th 
November,  1965,  53,  No.  134;  D.J.  Crowther  Ltd.,  List,  No.  i,  1967,  No.  8, 
illus.  For  the  subject  in  vases  of  the  Antimenes  Painter  and  his  Circle,  see 
Beazley,  op.  cit.,  p. 269,  Nos.  39,  41,  etc. 

30.  Acc.  No.  69.1074.  Gift  of  Landon  T.  Clay.  H.  (with  handle):  0-146  m. 

H.  (without  handle):  0-081  m.  Diam.  (lip):  o-ii  m.  Diam.  (foot):  0-05  m. 
From  Sotheby  Sale,  London,  ist  July,  1969,  p. 40,  No.  84;  Christie's  Sale, 
London,  22nd  June,  1965,  p. 72,  No.  320,  'Catalogue  of  Antiquities  from 
the  Northwick  Park  Collection,  the  property  of  the  late  Captain  E.  Ci. 
Spencer-Churchill,  M.C  This  vase  was  first  linked  by  Mr.  Michael  Eisman 
with  the  Painter  of  B.M.  470  (Leagros  Group),  but  he  has  since  stated  (letter  of 
2ist  January,  1970)  that  an  attribution  cannot  be  offered  at  the  present  time. 
'The  closest  set  (of  warriors)  are  on  a  kyathos  belonging  to  Mr.  Philip 
Hofer  .  .  .'  'Also  similar  are  two  fragments  in  the  University  Museum 
MS.4863-71  (S249)  and  MS. 4863-48  (S224).' 

31.  See  M.  M.  Eisman,  'The  Nikosthcnic  Workshop  as  the  Producer  of  Attic 
Kyathoi',  paper  read  at  the  Archaeological  Institute  of  America,  Seventy- 
First  General  Meeting,  San  Francisco,  29th  December,  1969.  Mr.  Eisman  will 
include  the  Boston  kantharoi  in  his  forthcoming  studies  of  the  shape  in  Attic 
vase-painting.  His  letter  makes  further  comment,  with  parallels,  about  the 
unusual  quality  of  the  vines  on  the  kantharos  published  here.  1 

32.  Acc.  No.  63.1515.  William  Francis  Warden,  Catharine  Page  Perkins  and 
James  Funds.  H.:  0-65  m.  BMFA  61,  1963,  pp.l50ff.,  figs,  i,  2;  G.  Maspero 
Gallery,  'Le  Dessin  dans  I'Art  Grec',  Paris,  27th  March  to  15th  June,  1963, 
No.  26.  -'id 

33.  Acc.  No.  219.65.  Collection  of  Taro  Tsukinabe.  Diam.  (of  tondo):  0-115  ni. 

34.  See  J.  D.  Beazley,  'Attic  Red-Figure  Vase-Painters',  2nd.  ed.,  Oxford,  1963, 
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Samuel  Bing:  international 
dealer  of  art  nouveau 

Part  3:  Contacts  with  the  Kaiser  Wilhelm  Museum, 
Krefeld,  Germany  and  the  Finnish  Society  of  Crafts 
and  Design,  Helsinki,  Finland 


GABRIEL  P.  WEISBERG 


FOLLOWING  the  Paris  Fair  of  1900  many  of  the  objects 
that  Samuel  Bing  exhibited  in  his  pavihon  were  dispersed 
throughout  Europe.  1  His  rooms  had  attracted  attention,  and 
museums  purchased  individual  pieces. 2  This  meant  that  the  room 
ensembles  created  by  de  Feure,  Colonna  and  Gaillard  did  not 
remain  together.  One  of  the  rooms  from  which  works  were 
selected  by  connoisseurs  was  the  Drawing  Room  designed  by 
E.  Colonna  (No.  i). 

This  room  was  described  by  Gabriel  Mourey  in  Tlie  Studio 
in  1900:  'It  is  really  a  drawing  room — a  French  salon  in  the 
fullest  sense  of  the  word,  the  room  in  which  we  receive  our 
guests,  not  the  piece  wherein  we  live;  yet  one  longs  to  live  there, 
so  fascinating,  so  comfortable  is  its  appearance.  The  walls  are 
covered  by  a  sort  of  plush  of  a  delicate  green  tone,  while  the 
furniture,  the  woodwork  of  the  doors  and  the  window  fittings 
are  of  orange  wood,  the  yellows  and  greens  producing  a  charm- 
ing effect.  M.  Colonna  has  a  delightful  sense  of  harmony,  and 
his  lines  are  charming  in  their  supple  grace.  Altogether  the  room 
is  quite  beautiful,  .  .  .3 


Certainly  the  effect  produced  by  all  the  pieces  in  this  room 
created  a  harmony  of  design.  While  Bing  was  interested  in  the 
environment  that  his  designers  created,  one  must  note  that  he 
was  also  a  business  man.  His  commitment,  to  spread  the  works 
of  his  designers  throughout  Europe,  was  not  without  commercial 
interests.  He  was  concerned  with  obtaining  good  prices  for  work 
that  he  had  commissioned.  Part  of  the  problem  that  now  exists 
with  pieces  produced  specifically  for  Bing  is  that  they  cannot  be 
fully  located,  since  they  may  have  been  sold  to  many  unknown 
institutions  and  individuals.  Certain  pieces  from  the  Colonna 
Drawing  Room  have  been  found,  however,  including  a  chair, 
an  arm  chair  and  a  table,  which  Bing  sold  to  the  Kaiser  Wilhelm 
Museum  in  Krefeld,  Germany,  in  1900.'* 

A  mahogany  table  (No.  2),  while  not  seen  in  the  photograph 
of  a  section  of  the  Drawing  Room  (No.  i),  was  purchased  from 
Bing  for  450  francs.5  This  table  displays  very  graceful  lines. 
A  second  piece  purchased  from  Bing  at  the  Fair  of  1900  was  the 
mahogany  chair  (No.  3)  seen  on  the  right  of  No.  i.  This  chair 
was  originally  covered  with  silk  on  which  was  an  abstracted 


I.  E.  Colonna.  Drawing  Room  for  Bing's  Pavilion  at  the  Paris  Fair, 

1900. 


2. JE. 'Colonna.  Mahogany  table,  c.  1900.  Reproduced  by  courtesy  of  the 
Kaiser^Wilhelm  Museum,  Krefeld,  Germany. 
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flower  composition,  probably  in  light  pastel  tones.  The  covering 
has  been  replaced  with  new  material,  but  the  piece  can  be  seen 
in  its  previous  state  in  the  old  photograph  taken  at  the  time  of  the 
Fair  of  1900,  when  the  chair  was  sold  by  Bing  for  250  francs. ^ 
A  third  piece  of  furniture  was  selected  from  Colorma's  work  by 
the  Kaiser  Wilhelm  Museum:  an  arm  chair  (No.  4),  purchased 
from  Bing  for  about  253  marks.  Like  that  seen  in  No.  3  it  has 
also  been  re-covered,  but  is  in  its  original  state  as  seen  in  an  old 
photograph  taken  in  1900  (No.  5) ;  its  covering  was  composed 
also  of  an  abstracted  flower  pattern.  However,  the  silk  covering 
is  of  a  different  design  from  the  previous  chair  as  is  the  decoration 
at  the  top  of  the  wood  frame.  It  is  probable  that  this  chair  belongs 
to  a  second  set  of  furniture  designed  by  Colomia,  offered  for 
sale  in  1900,  but  not  displayed  in  the  Drawing  Room  at  the  Fair. 

These  works  clearly  show  that  Bing  sold  examples  by  his 
private  designers  to  collectors  in  Germany.  The  fact  that  these 
works  were  part  of  larger  ensembles  is  important,  for  Bing  was 
not  averse  to  selling  pieces  independently  and  not  as  a  set  in 


<S.  E.  Colonna.  Part  of  the  Drawing  Room  for  Bing's  Pavilion  at  the 
Paris  Fair  of  1900. 


5.  E.  Colonna.  Arm  chair,  c.  1900.  Taken  from  the  original  photograph  of 
it  at  the  time  of  the  Paris  Fair  of  1900. 


which  manner  they  were  first  displayed.  This  policy  was  also 
maintained  when  Bing  sold  works  to  the  Firmish  Society  of 
Crafts  and  Design  in  Helsinki  and  to  the  Museum  of  Decorative 
Art  in  Copenhagen.  Apparently  other  works  were  also  sold  to 
collectors  and  museums  in  Germany,  but  they  still  await  detailed 
research  and  documentation  to  bring  them  to  light.'' 

The  problem  of  where  many  of  the  pieces  from  Bing's 
pavilion  of  1900  are  located  today  is  a  very  complicated  one. 
In  addition  to  the  sale  of  individual  works,  many  examples  were 
sold  to  unusual  depositories  of  the  decorative  arts.  One  of  these 
is  the  Finnish  Society  of  Crafts  and  Design,  Helsinki,  Finland. 
This  group  purchased  many  examples  from  Bing's  shop  including 
furniture,  ceramics,  and  bronzes  designed  by  Colonna,  de  Feure 
and  Gaillard.  Some  of  the  pieces  of  furniture  further  clarify 
selection  of  other  examples  from  Colonna's  Drawing  Room  at 
the  Fair  of  1900. 

In  the  Drawing  Room  (No.  6),  seen  from  another  angle  and 
toward  tlie  hanging  curtain  by  Colonna,  is  a  chair  in  the  left 
corner  of  the  photograph.  This  work  is  found  in  Helsinki  in  the 
collection  of  the  Society  of  Crafts  and  Design  (No.  7).  This  piece 
is  of  uncolourcd  wood  with  the  seat  covered  with  silk  on  which 
is  a  composition  of  iris  flowers  in  light  blue,  light  grey  and  green 
against  a  yellow  backgroimd.  The  seat  is  in  very  poor  condition 
(No.  8)  but  provides  one  of  the  only  extant  pieces  to  show  what  a 
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7.  E.  Colonna.  Chair  for  Bing's  Pavilion  at  the  Paris  Fair,  1900. 


8.  E.  Col  onna.  Oetail  of* seat  on  chair  for  Drawing  Room  at  Paris  Fair,  1900* 


Colonna  scat  covering  actually  looked  like.^  The  covering  not 
only  employed  the  pastel  tones  that  Colonna  w^as  fond  of  using 
but  clearly  reveals  his  interest  in  abstracting  flow^er  and  plant 
shapes  for  a  design  in  silk. 

Another  room  at  the  Fair  of  1900  also  attracted  the  Finnish 
Museum.  This  was  the  Dining  Room  (No.  9)  designed  by 
Eugene  Gaillard.  In  the  corners  of  this  room  were  several  arm 
chairs  covered  with  leatlier.  One  of  these  arm  chairs  (No.  10)  is 
at  present  in  the  collection  at  Helsinki.  Its  design  is  in  sculptured 
walnut  with  the  scat  covered  with  leather  and  held  by  rivets, 
and  it  was  part  of  an  ensemble  grouped  with  the  large  table. ^ 

In  addition  to  furniture,  the  Finnish  Society  also  purchased  a 
porcelain  plate  (No.  11)  which  has  the  mark  of  L'Art  Noiiveaii 
on  its  underside.'"  It  carries  a  design  of  moulded  flower  arrange- 
ments that  occupy  the  rim  of  the  piece.  No  colour  is  employed. 
The  plate  is  somewhat  unusual  because  of  the  lack  of  delicate 
pastel  tones  which  both  de  Feure  and  Colonna  used  in  their 
porcelains  found  in  the  collection  of  the  Musce  des  Arts 
Dccoratifs,  Paris. 

Still  another  porcelain  purchased  by  the  Helsinki  collectors 
was  a  cup  and  saucer  (No.  12),  possibly  an  independent  group, 
designed  by  George  de  Feure.  These  displayed  a  stylized  flower 
decoration  in  light  greenish-grey,  pale  blue  and  pink  in  keeping 


with  the  colour  schemes  used  by  de  Feure.  It  is  marked  on  the 
bottom  with  the  insignia  o( L'Art  Nouveau,  Paris." 

Another  porcelain  purchased  for  Helsinki  was  a  vase  (No.  13) 
by  George  de  Feure,  produced  at  Limoges  about  1900.  This 

9.  Eugene  GaUlard.  Dining  Room  for  Bing's  Pavilion  at  the  Paris  Fair,  1900. 
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particular  piece  was  secured  at  the  World's  Fair  for  70  francs. '2 
It  has  a  design  of  stylized  plant  ornamentation  done  in  bas-relief 
The  colours  used  are  pale  lilac  and  white  against  a  light  greenish- 
grey  background.  All  these  porcelains,  selected  by  the  Finnish 
Society,  show  significant  examples  of  the  delicate  and  tasteful 
ceramic  work  produced  for  Art  Nouveau  Bin(>. 

The  Finnish  group  also  secured  two  examples  of  metal  work 
by  George  de  Feure.  The  first,  a  candlestick  (No.  14)  with  a 
single  stem,  is  in  bronze  and  is  partly  patinized.  The  piece 
suggests  a  derivation  from  a  flower  where  the  petals  open  at  the 
top  to  reveal  the  socket  for  the  candle.  It  is  not  an  uncommon 
work  by  de  Feure  and  assuredly  there  are  many  other  examples  in 
existence.  13  Another  bronze  piece  by  de  Feure  was  a  candelabrum 
{No.  15),  of  three  arms,  also  suggestive  of  an  original  derivation 
from  natural  shapes.  Here  the  delicacy  of  the  stems  creates  a 
gentle  movement  upward  toward  the  sockets  that  would  hold 
the  candles. 

There  are  two  other  works  in  Helsinki  that  are  also  said  to 
have  been  secured  at  Art  Nouveau  Bitig.  These  include  a  vase 
attributed  to  Gaillard  and  dated  around  1900.14  This  bronze 
(No.  16)  is  patinized  and  is  composed  of  highly  stylized  plant 
motifs.  Indeed,  the  entire  shape  of  the  vessel  resembles  a  bulbous 
plant  with  the  leaves  forming  handles.  Unfortunately,  the 
museum  was  not  able  to  locate  specific  documentation  on  the 
purchase  price  of  this  piece  which  remains  an  unusual  work  sold 
by  Samuel  Bing.  Similarly,  another  vase  (No.  17),  attributed  to 


10.  Eugene  Gaillard.  Arm  chair  for  Dining  Room  of  Bing's  Pavilion  at  the 
Paris  Fair,  1900.  Reproduced  by  courtesy  of  The  Finnish  Society  of  Crafts 
and  Design,  Helsinki. 


II.  Porcelain  plate  produced  for  L'Art  Nouveau,  c.  1900.  The  Finnish 
Society  of  Crafts  and  Design,  Helsinki. 


Gaillard,  is  noted  as  having  been  purchased  at  Samuel  Bing's 
shop  in  l*aris.'5  This  piece  is  of  stoneware  with  a  mat-green 
glaze  and  has  a  metal  ring  around  its  mouth  and  base.  The  most 
unusual  portion  of  the  work  is  the  metal  grasshoppers  on  either 


12.  George  de  Feure.  Cup  and  saucer,  for  Art  Nouveau  Bing,  c.  1900.  The 
Finnish  Society  of  Crafts  and  Design,  Helsinki. 
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13.  George  de  Feure. 
Vase,  produced  for 
Art  Nouveau  Bing, 
1900.  The  Finnish  Soc- 
iety of  Crafts  and 
Design,  Helsinki. 


14.  George  de  Feure. 
Candlestick,  c.  1900. 
The  Finnish  Society 
of  Crafts  and  Design, 
Helsinki. 


15.  George  de  Feure.  Candelabrum,  c.  1900.  The  Finnish  Society  of  Crafts 
and  Design,  Helsinki.  . 
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l6.  Attributed  to  Eugene  or  Lucien  Gaillard.  Vase,  c.  1900.  The  Finnish 
Society  of  Crafts  and  Design,  Helsinki. 


side  of  the  mouth  with  eyes  set  in  green  glass.  The  work  shows 
an  interesting  fashion  of  employing  animal  forms  in  the 
decoration. 

There  is  little  doubt  that  many  other  examples  produced  for 
the  Fair  of  1900  and  sold  by  Bing  will  eventually  be  found. 
What  is  evident  is  that  Bing  sold  his  pieces  to  collectors  every- 
where. While  this  provides  difficulties  for  the  art-historian 
today,  and  certainly  creates  problems  in  reconstructing  Bing's 
exhibitions,  he  was  considering  commercial  solutions  as  basic  to 
his  business.  His  financial  interests,  well  recorded  in  his  obituary 
of  1905,  led  him  to  sell  other  objects  from  the  Fair  of  1900  to 
the  Museum  of  Decorative  Art  in  Copenhagen.  This  relationship 
will  be  explored  in  the  next  article  on  Samuel  Bing  as  an  art 
dealer  (see  The  Connoisseur,  July  1971). 


17.  Attributed  to  Eugene  or  Lucien  Gaillard.  Vase,  f.  1900.  The  Finnish 
Society  of  Crafts  and  Design,  Helsinki. 


Correction  Part  1,  March  1971,  pai^e  20J,  ilhistratioii  No.  7.  New 
evidence  shows  that  this  ovoid  vase  which  was  credited  to  E.  Colonna, 
is  a  porcelain  done  by  George  de  Feme.  The  complete  manufactory  Oj 
Bing  porcelains  will  he  discussed  later. 


NOTES 

1.  For  further  information  on  the  rooms  at  the  Fair  of  1900  sec  Gabriel  P. 
Weisberg,  'Samuel  Bing:  Patron  of  Art  Nouveau.  Part  III:  The  House  of 
Art  Nouveau  Bing',  The  Connoisseur,  January,  1970.  The  author  would  like 
to  thank  Dr.  Gisela  Fiedler  of  the  Kaiser  Wilhelm  Museum,  Krefeld,  Germany, 
and  Mr.  H.  O.  Gummerus,  Director,  The  Finnish  Society  of  Crafts  and 
Design,  Helsinki,  Finland,  for  their  help  and  kind  assistance  in  the  preparation 
of  this  article. 

2.  An  important  unsolved  question  is  the  number  of  each  works  produced  by 
Art  Nouveau  Bing.  Bing's  interest  in  the  mass-production  of  decorative  art 
objects  is  not  clear. 

3.  Gabriel  Mourey,  'The  House  of  Art  Nouveau  Bing',  The  Studio,  1900, 
p. 166-170. 

4  Letter  to  the  author  dated  7th  August,  1969,  from  Dr.  Gisela  Fiedler,  Kaiser 
Wilhelm  Museum,  Krefeld,  Germany.  Colonna's  first  name  has  been  con- 
clusively identified  by  Martin  Eidelberg  as  Edward  in  his  recent  article  in 
The  Connoisseur,  Feb.,  1971,  pp.  123-130. 

5.  Ibid. 

6.  Ibid. 

7.  The  Museum  fiir  Kunst  und  Kiinstgewerbe,  Hamburg,  Germany,  also  has 
works  sold  by  Bing,  but  the  records  cannot  be  easily  located  in  their  archives. 
They  do  have  examples  by  Colonna  and  Gaillard. 

8.  It  is  hoped  that  the  museum  will  try  to  preserve  this  silk  covering. 

9.  A  chair  from  the  dining  room  by  Claillard  is  also  found  in  the  collection  of 
the  Muscc  des  Arts  Dccoratifs,  Paris. 

10.  Letter  to  the  author  dated  13th  August,  1969,  from  Mr.  H.  O.  Gummerus, 
Director  Finnish  Society  of  Crafts  and  Design,  Helsinki,  Finland.  This  piece 
has  proven  to  be  by  de  Feure. 

11.  Letter  to  the  author  dated  24th  September,  1969,  from  Mr.  H.  O.  Gummerus, 
Finnish  Society  of  Crafts  and  Design,  Helsinki. 

12.  Ibid.,  13th  August,  1969,  letter. 

13.  The  author  saw  a  similar  candlestick  in  a  private  collection  in  Paris  during 
the  summer  of  1969.  Others  have  been  seen  at  the  shop  of  Lillian  Nassau  in 
New  York. 

14.  It  is  not  clear  whether  this  work  is  by  Eugene  or  Lucien  Gaillard.  The  latter 
did  silver  vases  possibly  sold  at  Bing's  around  1900.  See  M.  Amaya,  'Art 
Nouveau',  London,  1966,  p. 112. 

15.  Ibid. 


5$ 


The  American  w  av  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Ancient  Syrian  Figures  in  Baltimore 

THE  Walters  Art  Galler\-  (^Baltimore, 
Maryland)  has  recently  exhibited  two 
ancient  Syrian  bronze  figures  which  have  an 
interesting  histor\'.  The  figures,  male  and 
female,  were  executed  c.  looo  B.C.  and  were 
originally  made  to  stand  together  in  a  temple 
where  they  were  probably  to  intercede  with  the 
gods  on  behalf  of  their  donors.  The  male  figure 
was  purchased  by  Henry  Walters  in  1928  but 
the  figures  had  been  previously  seen  together 
at  a  sale  in  Paris  in  19 19.  It  is  not  known  how 
they  became  separated  but  it  was  recently  dis- 
covered that  the  lady  is  in  the  collection  of  Mr. 
James  Bomford  of  Wiltshire,  England.  Mr. 
Bomford  generously  lent  his  figure  to  the 
Walters  Gallery-  for  a  six  weeks'  period  and  thus, 
the  pair  of  figures  was  again  united. 


Thomas  Couture  Drawings 

THOMAS  COUTURE  (1815-1879;  has  re- 
ceived considerable  attention  in  this  countrv' 
recently  because  of  his  profound  influence  on 
American  art  students  fi-om  the  1840's  until  the 
i88o's.  The  University  of  Mar\  land  An  Gallery- 
held  consecutive  shows  of  Couture's  work  and 
that  of  his  American  pupils.  Now  the  Shepherd 
Gallery,  21  East  84th  Street,  New  York  City-,  is 
presenting  the  first  exhibition  of  Couture  as  a 
draughtsman.  The  show,  which  can  be  seen 
through  30th  June,  features  30  drawings  fi'om 
the  esute  of  Bertauts-Couture,  Couture's 
grandson,  as  weU  as  many  loans  fi-om  public  and 
private  sources. 

Couture  is  probably  best  remembered  as  the 
teacher  of  Monet  but  he  was  actually  one  of 
the  influential  painters  who  managed  to  break 


with  the  French  academic  tradition  and  bccom 
one  of  the  significant  transitional  figures  in  tb 
emergence  of  modem  art.  This  exhibition  o 
drawings  clearly  shows  many  of  the  technique 
which  Couture  communicated  to  his  Americai 
students. 

Osaka  Exchange  Exhibition 

THE  Osaka  Exchange  Exhibition  was  originally 
arranged  between  the  cities  of  Osaka  and  San 
Francisco,  sf>ecifically  the  Osaka  MunicipaJt 
Museum  of  Fine  Arts  and  the  San  Francisco 
Center  of  Asian  Art  and  Culture.  It  was  first  | 
seen  in  San  Francisco,  then  travelled  to  Seatdel 
and  Pasadena  and  can  be  seen  until  15th  April 
at  the  Honolulu  Academy  of  Arts  (Hawaii). 

The  show  is  composed  of  r«'o  parts;  first  are 
the  Chinese  paintings  from  the  collection  found 


I.  XlaW Figure,  North  Syrian,  c.  rooo^B.C, 
bronze.' T/ie  Walters  Art  Gallery. 


2.  Female  Figure,  North  Syrian,  c.  1000  B.C., 
bronze.  Mr.  James  Bomford,  Wiltshire,  England. 
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3.  Thomas  Couture. 
Study  of  Trees,  black 
and  white  chalk  on 
grey  paper.  Shepherd 
Gallery. 


third  to  the  seventh  century  A.D.  as  well  as 
1 4  bronze  items  which  span  the  Shang  to  T'ang 
periods.  There  are  37  pieces  of  earthenware, 
stoneware  and  porcelain  which  clearly  show  the 
development  of  the  potters'  art  in  China  over  a 
3,000-ycar  period.  There  is  also  a  small  group 
of  miscellaneous  pieces  of  lacquer  of  the  Ming 
and  Ch'ing  periods  as  well  as  objects  of  silver, 
gilded  bronze  and  steatite. 

In  exchange  for  this  splendid  display  of 
Japan's  cultural  holdings,  San  Francisco  sent  the 
exhibition  Chinese  Art  Treasures  from  the  Avery 
Brundage  Collection  which  has  been  seen  in 
Osaka  as  well  as  a  number  of  other  Japanese 
cities.  A  beautiful  catalogue  has  been  prepared 
by  the  Osaka  Museum  staff  and  published  by 
the  San  Francisco  Center  of  Asian  Art  and 
Culture. 

Neighbours  to  the  North  and  South 

THE  John  and  Mable  Ringling  Museum  of 
Art  in  Sarasota,  Florida,  has  organized  two 
exhibitions  of  contemporary  art  by  outstanding 
artists  of  South  America  and  Canada.  The  first 
of  these  shows  was  titled  Twelve  Artists  from 
Latin  America  and  featured  36  different  works. 
The  show,  seen  through  early  February,  was 
organized  by  Mrs.  Leslie  Judd  Ahlander,  the 
Ringling  Museum's  director  of  education,  and 
she  also  wrote  the  accompanying  catalogue. 
Mrs.  Ahlander's  vast  knowledge  of,  and 
familiarity  with,  the  current  art  scene  in  Latin 
America  were  particularly  important  in  the 
selection  of  this  show.  The  artists  selected  for 
the   show   and    their   native   countries  are: 


by  Mr.  Fusajiro  Abe  and  left  to  the  Osaka  5-  Chao  Chih-ch'ien 

Museum ;  second  is  a  selection  of  masterpieces  (1829-1884  A.D.). 

of  Chinese  art  gathered  from  collections  all  over  Fruit  of  the  Four  Sen- 

Japan.  Mr.  Abe  collected  Chinese  paintings  in  sons,  Ch'ing  dynasty, 

the  early  years  of  this  century  and  it  contains  ink  and  colours  on 

superb  examples  ranging  from  the  T'ang  to  the  paper.  Osaka  Munici- 

Ch'ing  dynasties.  Indeed,  this  is  one  of  the  most  pal  Museum   of  Fine 

important  collections  of  Chinese  paintings  in  Arts,  Abe  Collection. 

the  world.  It  contains  masterpieces  from  the  4.  Attributed  to  Wang 

private  collection  of  Emperor  Hui-twung  of  Wei  (699-759  A.D.). 

I  the  Sung  dynasty  as  well  as  many  important  Portrait    oj    the  Old 

works  mentioned  in  ancient  Chinese  texts  on  Scholar  Fu  Sheng, 

painting  and  history.  T'ang    dynasty,  ink 

The  second  part  of  the  exhibition  clearly  and  colours  on  silk, 

demonstrates  the  great  wealth  of  Chinese  art  Osaka  Municipal  Mu- 

to  be  found  in  Japan.  There  are  seven  stone  and  seum  of  Fine  Arts,  Abe 

gilt  bronze  sculptures  which  range  from  the  Collection. 
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6.  Lotus  Petal Jar,  Ting 
ware.  Northern  Sung 
dynasty  (960-1127 
A.D.),  creamy-glazed 
porcelain.  Private 
Japanese  collection. 


Rodolfo  Abularach,  Guatemala;  Rudy  Ayoroa, 
Bolivia;  Jose  Y.  Bermudez  and  Augustin 
Fernandez,  Cuba;  Ary  Brizzi,  Geny  Dignac  and 
Cesar  Patemosto,  Argentina;  Juan  Downey, 
Chile;  and  Omar  Rayo,  Colombia.  Three 
major  and  widely-known  figures  are  included: 
Jose  Luis  Cuevas,  Mexico,  Fernando  Botero, 
Colombia,  and  Roberto  Matta,  Chile,  whose 
work  serves  as  a  framework  for  the  other  artists 
in  the  exhibition.  With  the  exception  of  Matta 
and  Bermudez,  all  of  the  artists  are  in  their 
thirties  or  early  forties,  all  have  had  one-man 
shows  and  appeared  in  numerous  important 
group  exhibitions. 

The  majority  of  work  in  the  show  has  been 
created  during  the  past  two  years  and  reflects  a 


variety  of  media.  According  to  Mrs.  Ahlander, 
abstraction  is  the  dominant  mode  of  Latin- 
American  art  and  it  has  an  international 
character,  regardless  of  the  origin  of  the  artist. 
Only  two,  Brizzi  and  Cuevas,  now  live  in  their 
native  lands.  Eight  are  working  in  the  United 
States  (New  York,  Washington,  D.C.,  and 
Virginia),  Fernandez  is  in  Puerto  Rico  and 
Matta  currently  lives  in  Paris. 

The  other  exhibition  ^gth  Parallels — New 
Canadian  Art  was  seen  in  Sarasota  until  the 
end  of  March  and  may  be  seen  in  Chicago  at  the 
Museum  of  Contemporary  Art  until  1 6th  May. 
This  show,  which  is  larger  in  scope,  was 
organized  by  the  Ringling  Museum  director 
Curtis  G.  Coley.  It  presents  50  works  by  16 


painters,  sculptors,  photographers  and  con- 
ceptual artists  working  in  cities  from  Montreal 
as  far  west  as  Vancouver  as  well  as  four 
Canadians  now  working  in  New  York. 

The  Department  of  External  Affairs  of  the 
Canadian  government  assisted  in  the  financing 
of  the  handsome  and  informative  catalogue. 
In  the  introduction  Dennis  Young,  Curator  of 
Contemporary  Art  at  the  Art  Gallery  of 
Ontario,  points  out  that  'In  the  past  two  decades 
the  visual  arts  in  Canada  have  undergone  an 
astonishing  revolution'.  Mr.  Young  cites  the 
greatly  increased  number  of  new  schools  and 
colleges,  new  courses,  new  and  extended 
municipal  art  gallery  facilities  and  new  art 
dealers  which  have  come  upon  the  Canadian 
scene.  This  emergence,  he  says,  has  resulted 
from  an  American  cultural  overspill,  as  well  as 
from  an  economic  boom  of  recent  years. . 
Young  also  credits  a  lavish  federal  government ' 
programme  of  support  for  Canadian  artists  i 
with  non-repayable  grants  which  they  may  use 
to  live  and  work  even  in  other  countries,  if  they 
so  desire,  for  the  increasing  output  of  important 
works  by  Canadians. 

New  Installation  for  American 
Silver  at  Yale 

THE  finest  collection  of  early  American  silver 
in  the  world  has  been  newly  installed  at  the 
Yale  University  Art  Gallery  in  a  setting 
designed  to  show  the  best  of  old  treasures  in  a 
new  way.  Included  are  about  250  of  the  most 
unusual  of  the  more  than  1,000  antique  pieces 
in  the  Mabel  Brady  Garvan  Collection  and 
other  collections  of  American  art  owned  by 
the  University.  The  exhibition  which  opened 
last  November  celebrates  the  40th  anniversary 
of  the  founding  gift  of  precious  silver  to  Yale 


7.  Fernando  Botero.  Santa  Rosa  of  Lima  Weeping,  oil  on  canvas,  1966. 
Private  collection.  New  York. 


8.  Jack  Chambers.  Regatta  No.  1,  oil,  pencil,  paper,  and  plexiglass,  1968. 
London  Public  Library  and  Art  Museum,  London,  Ontario. 


i  i 
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9.  Cornelius  Van  Dcr 
Burch.  Silver  Beaker, 
New  York,  1685.  Yale 
University  Art  Gallery, 
Mabel  Brady  Garvan 
Collection. 


10.  Sleigh,  Holland, 
painted  wood  and 
wrought  iron,  late 
l8th  century.  Cooper- 
Hewitt  Museum  of 
Decorative  Arts  and 
Design,  Smithsonian 
Institution. 


single  piece  of  silver,  except  for  an  omajiiciital 
band  added  at  the  base.' 

The  exhibition  will  be  shown  on  the  third 
floor  of  the  gallery  in  the  new  'Blue  Room' 
which  has  been  designed  to  light  and  hold  the 
silver  pieces  to  best  advantage.  In  an  adjoining 
room  there  will  be  a  special  multi-media 
display  of  12  master  works  and  other  repre- 
sentative pieces,  works  which  will  show  both 
the  traditional  processes  of  creating  a  silver 
piece  and  many  views  in  large  scale  of  the 
specific  aspects  of  craftsmanship  and  imagery 
that  make  the  antique  significant  as  a  work 
of  art. 

'In  operation,  this  display  creates  a  kaleido- 
scope of  images  that  offers  the  viewer  a  rich 
esthetic  experience.  More  importantly  it  also 
offers  him  a  new  way  to  look  at  old  silver  by 
sharpening  his  visual  awareness  of  the  making 
and  the  use  of  one  of  America's  finest  visual 
arts.' 

Professor  Montgomery  added  that  'This  new 
display  is  designed  to  help  the  eye  perceive  and 
delight  in  the  rhythms  of  form  and  the  variety 
of  decoration  produced  by  the  early  American 
silversmith.  With  simple  tools  and  infinite  skill, 
he  produced  with  his  own  two  hands  works  of 
art  which  have  been  treasured  for  more  than 
three  centuries.' 

Varied  Exhibitions  at  the  New  York 
Cultural  Center 

ONE  of  the  most  ambitious  programmes  of 
changing  exhibitions  in  New  York  City  is 
that  being  presented  by  the  New  York  Cultural 


by  Francis  P.  Garvan  and  focuses  on  the  most 
significant  works  of  the  silversmith  from  1651 
and  1850. 

'There  is  almost  no  architecture  left  of 
seventeenth-century  America,  and  the  paintings 
before  1725  were  extremely  unsophisticated, 
but  the  highest  art  form  of  the  period,  the 
silver,  remains  for  us,'  said  Charles  F.  Mont- 
gomery, Curator  of  the  Garvan  Collections. 
'Few  works  of  art  can  also  claim  to  be  so  much 
a.  part  of  the  history  they  convey  to  us.  The 
silver  object  was  often  made  to  commemorate 
an  occasion — such  as  the  Tyng  Cup,  which  was 
given  in  thanks  by  merchants  for  the  salvation 
of  Boston  from  a  French  privateer — and  was 
woven  into  the  everyday  life  of  its  owner.' 

Unlike  paintings  or  architecture,  however, 
the  craft  of  the  silversmith  is  more  difficult  to 
see  and  to  appreciate  because  of  its  fineness  and 
small  size. 

'Most  art  lovers  are  simply  untrained  in  the 
ways  of  seeing  the  details  of  such  works,'  said 
Professor  Montgomery,  'and  so  in  a  sense  our 
task  is  to  teach  people  not  just  to  view  the 
beaker  or  cup,  but  to  see  the  imagination  that 
has  gone  into  its  shape  and  embelhshment. 
Some  of  the  great  images  in  American  art  are 
on  these  works — death  astride  a  crocodile,  for 
example — and  there  is  of  course  the  sheer 
technical  mastery  of  the  medium.  One  beaker 
is  eight  inches  high  and  about  five  inches  in 
diameter  and  was  painstakingly  formed  from  a 
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II.  Gauguin.  Manao  Tupapau,  lithograph,  1893.  The  New  York  Cultural 
Center. 


12.  Ranson.  Tigre  dans  les  Jungles,  woodcut,  1893.  The  New  York  Cultural 
Center. 


Center.  This  institution  (previously  known  as 
Huntington  Hartford's  Gallery  of  Modem 
Art)  presents  varied  programmes  of  both  con- 
temporary and  antiquarian  interest ;  while  these 
shows  often  do  not  have  the  depth  encountered 
at  other  institutions,  they  provide  a  broad 
survey  of  world  art  history. 

To  this  writer,  one  of  the  most  provocative  of 
these  shows  was  called  Definitions:  Selections 
from  the  Cooper-Hewitt  Museum  of  Decorative 
Arts  and  Design,  Smithsonian  Institution.  The 
title,  'Defmitions'  is  derived  from  the  exhibi- 
tion's innovative  installation,  devised  and 
executed  by  Donald  Karshan,  Director  of  the 
New  York  Cultural  Center,  who  organized 
the  show.  The  objects  were  shown  in  groups 
determined  by  thirty-five  broad  categories, 
from  candelabrum  to  cup,  from  sleigh  to  suites, 
from  radiator  to  wallpaper,  hi  each  instance,  the 
classical  defmition  governing  the  particular 
category — photographed  directly  from  the 
dictionary  and  enlarged — was  displayed  along 
with  the  actual  objects  within  the  classification. 

'Each  society,'  Mr.  Karshan  noted,  'puts 
its  own  unique  stamp  on  the  furniture  and 
objcts  d'art  of  its  time.  This  is,  of  course,  true, 
even  with  such  basic  furnishings  as  a  chair. 
Within  this  category,  for  instance,  we  show 


13.  Laurens.  Compotier  et  Grappes  de  Raisins, 
bronze  relief,  1922.  The  New  York  Cultural 
Center. 


an  ornate,  gilded  wood  "side  chair"  originating 
in  eighteenth-century  Italy;  an  English  "reading 
chair"  of  the  same  period,  fashioned  out  of 
walnut  wood  and  leather,  complete  with 
candle-holder  and  light-giving  taper  attached; 
and  a  "child's  chair"  of  laminated  birchwood  bv 


the  noted  contemporary  American  designer 
Charles  Eames.  These  chairs  constitute  three 
variations  of  design,  material  and  decoration  on 
a  functional  theme.  Within  the  context  of  the 
accompanying,  overall  definition  for  "chair" 
this  multiplicity  becomes  more  evident  and 
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14.  Luciano  Castelli.  Isolation,  1970,  neon  Cube 
with  plastic,  1970.  The  New  York  Cultural  Center. 


and  over  one-fourtli  are  under  thirty,  the 
youngest  being  Luciano  Castelli,  a  nineteen- 
year-old. 

The  survey  encompassed  a  wide  range  of 
media,  including  sculpture,  painting,  drawing, 
graphics,  photography  and  other  documenta- 
tion. Occasionally,  an  artist  was  represented  by 
works  in  more  than  one  medium.  With  some 
few  possible  exceptions,  none  of  the  works  in 
the  exhibition  have  been  shown  before  in  this 
country.  In  addition  to  presenting  a  variety  of 
techniques,  the  exhibition  reflects  the  diversity 
of  styles  practiced  in  the  international  arena 
today.  Among  these  is  Concrete-Abstract  Art, 
Fantastic  Art,  neo-Dada,  Pop,  Process,  Con- 
ceptual and  other  movements. 


the  contrast  between  the  actual  objects  is 
heightened. 

'In  combining  the  quasi-informational  with 
the  decorative,'  Mr.  Karshan  continued,  'the 
exhibition  reveals  the  humour  which  often 
emerges  in  the  working  out  of  design  versus 
function,  as  in  a  magnificently  jewelled  and 
enamelled  Ch'ien  Lung  (1735-1796)  birdcage. 
Humour  and  design  ingenuity  are  also  revealed 
in  an  eighteenth-century  English  mahogany 
table  which  opens  out  to  form  a  set  of  library 
steps.' 

77ie  Epoch  of  L'Estampe  Origiitale  is  another 
of  the  interesting  shows  to  have  been  seen  here. 
The  exhibition  was  comprised  of  ninety-five 
prints  published  between  1893  and  1895  in  the 
'L'Estampe  Originale'  portfolio  series.  The 
album  series,  which  included  graphics  by  the 
era's  most  acclaimed  artists,  was  shown  for  the 
first  time  in  its  entirety  in  a  museum. 

The  idea  for  'L'Estampe  Originale'  was 
conceived  and  executed  by  Andre  Marty. 
Under  his  direction,  a  series  of  nine  albums  of 
original  prints  was  published  quarterly,  begin- 
ning 30th  March,  1893.  The  first  eight  instal- 
ments each  contained  ten  prints,  enclosed  in  a 
paper  wrapper,  with  the  names  of  the  con- 
tributing artists  printed  in  red  for  1893  and 
in  green  for  1894.  The  fmal  instalment  or 
'Album  de  Cloture'  contained  fourteen  prints. 
'L'Estampe  Originale'  was  printed  in  an 
edition  of  100,  but  complete  sets  of  the  port- 
folio are  rare  today. 

Toulouse-Lautrec,  Gauguin,  Renoir,  Redon, 
Signac,  Pissarro,  Bonnard  and  Whistler  are 
among  the  seventy-four  artists  who  produced 
prints  for  the  'L'Estampe  Originale'  pro- 
gramme, working  in  lithography,  etching  and 
woodcutting  techniques.  There  are  sixty 
lithographs  in  all,  thirty-three  of  them  in 
colour;  twenty-six  intaglio  prints — etchings, 


drypoints,  aquatints  and  mezzotints;  and  seven 
woodcuts,  one  wood  engraving  and  one 
gypsograph.  This  show  provided  a  rare  oppor- 
tunity for  viewing  this  complete  print  series. 

The  New  York  Cultural  Center  also  held 
the  largest  retrospective  held  in  United  States 
of  Works  by  Henri  Laurens  juxtaposed  with 
Works  by  Braque.  A  large  selection  of  sculp- 
tures and  works  on  paper  by  Laurens  and  a 
number  of  paintings  and  sculptures  by  Georges 
Braque  were  included  and  the  show  was 
entitled  Laurens  and  Braque:  Les  Donations 
Laurens  ct  Braque  h  L'Etat  Fran^ais.  It  also  marks 
the  first  joint  exhibition  ever  held,  of  works  by 
the  two  noted  twentieth-century  Frenchmen 
who  were  close  friends  from  their  meeting  in 
191 1  until  Laurens'  death  in  1954. 

The  New  York  Cultural  Center  exhibition 
is  the  long-range  result  of  two  munificent  gifts, 
of  Laurens'  sculpture  and  all  of  his  works  on 
paper,  and  of  paintings  and  sculpture  by  Braque, 
to  the  national  museums  of  France  in  the  mid- 
1960's.  Both  were  donated  by  Claude  Laurens, 
executor  of  his  father's  estate,  and  also  of  that 
of  his  'second  father',  Georges  Braque.  These 
collections  came  here  directly  from  Paris  where 
each  artist  received  a  retrospective  exhibition: 
Laurens  at  the  Grand  Palais  in  1967;  and  Braque 
at  The  Louvre  in  1965. 

Another  'first'  for  this  institution  was  a 
multi-media  survey  of  120  works  of  contem- 
porary Swiss  art  in  a  wide  range  of  styles. 
Entitled  The  Swiss  Avant-Garde,  the  show 
inaugurated  the  New  York  Cultural  Center's 
'Series  on  the  International  Avant-Garde'- — 
a  programme  devoted  to  monitoring  the  latest 
art  movements  of  various  nations  abroad — 
focusing  principally  on  the  younger,  lesser 
known  artists.  Of  the  forty-four  artists  repre- 
sented in  'The  Swiss  Avant-Garde'  exhibition 
more  than  thirty  are  under  forty  years  of  age, 


15.  Max  Bill.  Column  with  Triangular  to  Hex- 
agonal Sections,  black  Swedish  granite,  1966. 
The  New  York  Cultural  Center. 
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Books  Reviewed 


INIGO  JONES  ON  PALLADIO:  Edited  by 
Bruce  Allsopp.  2  vols.  (London:  Oriel  Press. 

THESE  two  volumes  are  a  mammoth 
undertaking  and  a  labour  of  love  on  the 
part  of  the  Oriel  Press.  On  account  of  the  high 
price  of  the  books,  and  presumably  still  higher 
cost  of  their  production,  neither  the  publishers 
nor  the  editor,  Mr.  Bruce  Allsopp  and  his 
helpers.  Miss  Pamela  Rowell  on  the  transcrip- 
tion. Miss  Ursula  Clerk  and  Miss  Margaret 
Burnett- White  on  the  photographic  printing, 
can  expect  more  than  a  modest  fmancial  return. 
Architectural  scholars  the  world  over  must  be 
greatly  beholden  to  them. 

Of  the  two  volumes  No.  I  consists  of  a  brief 
Preface  by  the  Librarian  of  Worcester  College, 
Oxford,  and  an  Introduction  by  Mr.  Allsopp 
to  a  complete  transcription  of  the  notes  made  by 
Inigo  Jones  in  his  copy  of  Palladio's  /  Quattro 
Libri  deU'Architettura  (1601).  Volume  II  is  a 
reproduction  of  the  actual  annotated  copy  in 
the  possession  of  Worcester  College.  This 
precious  copy  was  bequeathed  with  some  fifty 
other  books  from  Inigo  Jones's  library  to 
Worcester  College  in  1736  by  Dr.  George 
Clarke,  collector  and  amateur  architect.  Clarke 
had  purchased  it  in  1708  from  Michael 
Burghers,  the  engraver,  who  had  in  turn 
bought  it  in  1694,  probably  from  Mrs.  William 
Webb,  the  widowed  daughter-in-law  of  John 
Webb,  Inigo's  kinsman  and  heir. 

It  is  true  that  a  selection  of  the  annotations 
was  published  by  Leoni  in  his  Architecture  of 
Palladio  (1742).  In  1929  the  late  Alfred  Gotch 
and  Miss  E.  G.  Parker  presented  to  the  Royal 
Institute  of  British  Architects  Library  a  typed 
copy  of  a  fresh  transcription  they  had  made. 
Even  so  their  transcription  was  not  entirely 
accurate.  For  the  first  time  we  now  have  pub- 
lished a  reliable  transcription  together  with  a 
facsimile  of  these  extraordinary  jottings  made 
by  the  father  of  British  classical  architecture. 
To  the  architectural  historian  they  amount  to 
what  a  discovery  of,  say  Hall's  Chronicles 
annotated  by  Shakespeare  would  mean  to 
students  of  literature.  In  no  literary  respect 
however  can  Inigo  and  Will  be  compared.  For 
Jones  had  much  difficulty  in  making  himself 
articulate  in  writing  and  his  spelling  was 
deplorable.  He  could  hardly  string  six  words 
together  grammatically.  What  with  his 
illiteracy  and  the  brown  ink  faded  by  three  and 
a  half  centuries  the  transcribers'  task  has  been 
formidable.  Only  occasionally  can  we  detect  a 
mistake,  such  as  'carr'  (page  98,  vol.  IV)  for 
'carr',  by  which  Inigo  meant  'err'. 

Jones  probably  acquired  his  copy  of 'Palladio' 
in  Venice  in  161 3.  He  certainly  took  it  with  him 
on  all  his  subsequent  Italian  travels.  The  greater 
part  of  his  marginal  notes  are  selected  trans- 
lations of  Palladio's  text.  By  far  the  most  im- 


Jottings  of  a  genius 

portant  and  interesting  however  are  those  which 
record  dates  of  his  various  visits  to  places  and 
his  own  observations  on  architecture.  Thus  he 
frequently  jots  down  the  day  of  the  year  when 
he  was  in  Rome,  Vicenza,  Naples,  Tivoli  or 
Genoa;  and  that  he  went  to  Florence,  Puteoli, 
Baia,  Aries,  Nimes  and  Chambord.  He  even 
recorded  dates  of  visits  to  Oatlands,  Greenwich 
and  Hampton  Court  in  the  1630s.  Although 
this  much  thumbed  book  was  a  sort  of  bible 
to  him  he  freely  criticized  its  venerated  author 
upon  occasion.  'Palladio  is  mistaken,'  and  'Noat 
that  some  of  thes  Cimatios .  . .  uarry  from  thear 
baace  more  than  Palladio  makes  them  ..." 
Scamozzi,  whom  he  met,  comes  in  for  some 
severe  animadversions:  'this  secrat  Scamozio 
being  purblind  vnderstoode  nott',  and  he 
strongly  deprecated  his  ignorance  and  malice 
towards  Palladio. 

It  is  the  occasional  jottings  that  are  especially 
rewarding,  such  as  'the  otangell  romes  ar  very 
comodious  for  musicke',  'this  capitell  [of  a 
Vicenzan  palace]  was  carved  by  Palladio  his 
owne  hands  as  ye  masons  at  Vicensa  tould  mee', 
and  'the  gentellmen  [Count  Thiene]  that  oweth 
this  house  yoused  me  exiding  kyndly  and 
himself  went  with  mee  all  aboute.'  One  longs  for 
further  personal  disclosures.  True,  the  terminal 
flyleaves  are  covered  with  prescriptions  against 
the  spleen,  indigestion  and  melancholy — 
especially  the  last,  that  invariable  accompani- 
ment of  genius.  'Buglas  leaues  or  the  rootes  are 
good  .  .  .  Copulation  must  bee  vtterly  escheued 
for  that  thearby  the  best  blud  of  a  man  is 
wasted'.  'To  kimb  the  head  often,  to  sing, 
youse  musicke'  are  sometimes  efficacious.  And, 
'Item  to  break  wind  uppwarded  when  you  cast 
in  the  mornings  doth  lossen  mellencoly  and 
causeth  it  to  pass  downwardes  the  better.' 
Poor  Inigo,  what  pathetic  remedies  with  which 
to  combat  the  advancing  torments  of  liis  old 
age— J.L-M. 

A  HISTORY  OF  THE  TORKSEY  AND 
MANSFIELD    CHINA  FACTORIES: 

By  C.  L.  Exley.  (Obtainable  from  Mr. 

G.  R.  G.  Exley,  27  Lee  Road,  Lincoln. 

^12.^0  plus  25P  postage.) 
THIS  interesting  little  book  has  been  compiled 
by  Mr.  G.  R.  G.  Exley  from  manuscripts 
prepared  by  his  father,  the  late  C.  L.  Exley, 
whose  book  on  the  Pinxton  China  Factory  is 
already  a  well  known  work  of  reference.  The 
text  of  this  new  publication  consists  chiefly  of 
documentary  evidence  obtained  from  contem- 
porary advertisements,  and  contains  valuable 
information  relating  to  Billingsley's  activities  at 
Mansfield  and  Brampton  in  Torksey  after  the 
termination  of  his  partnership  with  John  Coke 
at  Pinxton  in  1799. 

That  porcebin  made  at  La  Courtille  in  Paris 


and  various  Staffordshire  wares  were  decorated 
by  BUlingsley  at  Mansfield  is  proved  by  a 
number  of  inscribed  pieces  that  have  survived  in 
various  collections.  The  claim  that  he  actually 
made  pottery  and  porcelain  at  Brampton  has, 
nevertheless,  been  regarded  with  a  good  deal  of 
scepticism.  Mr.  Exley 's  book  adduces  more  or 
less  conclusive  evidence  that  both  Billingsley 
and  his  future  son-in-law,  Samuel  Walker,  were 
in  fact  operating  a  factory  there  in  partnership 
with  William  Sharpe  and  others  between  1806 
and  1808,  the  year  in  which  the  pair  of  them 
decamped  to  Worcester.  Some  pottery  and 
porcelain  jugs  which  it  is  claimed  were  made 
at  this  establishment  are  illustrated.  It  may  be 
noted  however,  that,  in  form  at  least,  these 
pieces  do  not  differ  from  those  currently  being 
produced  in  Staffordshire  and  at  the  'Herculan- 
eum'  factory  at  Liverpool. — P.S-H. 

IN  PURSUIT:  THE  AUTOBIOGRAPHY 
OF  SIR  WILLIAM  RUSSELL  FLINT, 

R.A.  (Medici  Society  Ltd.  Limited  edition 
Nos.  1-150,  bound  full  moro.,  120.00  each; 
Nos.  1 51-1000,  quarter  moro.,  X^6o.oo  each 
plus  £1.50  insurance  and  packing). 
HAVING  declared  interest  in  that  Sir 
William  Russell  Flint  paid  me  the  compli- 
ment of  consultation  on  many  details  of  the 
script  and  text-proofs  of  this  important  and 
memorable  book,  I  may  fairly  acclaim  both  it 
and  the  fidelity  with  which  Francis  Russell 
Flint  has  put  the  fmal  touches  to  his  father's 
grand  design.  Here  is  indeed  a  splendid  achieve- 
ment: equally  a  record  and  a  thing  of  beauty, 
bearing  the  unmistakable  stamp  of  a  rare  and 
gifted  personality.  Down  to  the  moment  when 
his  last  illness  compelled  him  to  lay  aside  its 
all-but-realized  performance,  Russell  Flint  him- 
self created  and  directed  the  project  in  its  every 
detail.  The  writing  of  the  text  is  his;  his  is  the 
choice  and  supervision  of  illustrations,  type, 
paper  (including  his  very  own  end-papers), 
binding,  casing,  and  the  provision  of  specially 
created  ornaments,  among  them  some  of  his 
exquisite  silhouettes.  (Nor  should  a  word  be 
denied  to  a  quite  Iqvely  prospectus,  itself 
revealing  the  master-touch.)  That  Russell 
Flint's  long  and  busy  span,  from  1880  to  the 
December  of  1969,  should  be  thus  crowTied  at 
its  close  is  a  triumph  indeed. 

Years  have  passed  since,  having  read  a  piece 
he  had  written,  I  remarked  to  Russell  Flint  that 
it  was  as  well  for  authors  that  he  was  painter 
first,  or  some  of  us  might  have  been  out  of 
business.  That  same  perception,  expressiveness, 
sense  of  beauty  evident  in  his  paint,  his  draw- 
ings, his  dry-points,  inform  his  literary  work, 
declaring,  yet  again,  the  richness  of  his  art's 
variety. 

Wisely  avoiding  the  pitfalls  and  longueurs  of 


62 


A-Z  biography,  the  artist  here  concentrates  on 
a  succession  of  significant  incidents  and  ex- 
periences, told  with  sincerity,  style  and  humour, 
which,  in  conjunction  with  a  splendid  array  of 
plates  in  colour  and  monochrome,  admirably 
chosen  and  reproduced,  clearly  reveal  the  man 
he  was.  His  life  and  ideas,  his  initiative  and  rise 
to  fame,  his  generous  nature,  his  utter  devotion 
to,  and  command  of,  his  art  and  sheer  enjoy- 
ment of  his  friendships  and  his  travels  are  here 
crystallized.  Few  have  been  as  unspoiled  by 
success  as  was  Russell  Flint. 

From  early  days  in  his  native  Edinburgh,  he 
brings  us  with  him  to  London  where,  on  12th 
August,  1900,  he  sought  fortune  as  an  illustrator. 
The  date  is  significant,  as  it  was  on  another 
I2th  August,  in  1905,  that  he  married  Sibylle 
Sueter  on  the  strength  of  his  vigorous  black- 
and-whites  for  an  edition  of  King  Solomon's 
Mines.  Lady  Russell  Flint  (as  she  became  when 
her  husband,  still  in  his  long  Presidentship  of 
the  R.W.S.,  was  knighted  in  1947)  figures  in 
more  than  one  plate  in  this  book.  Her  rich 
beauty  was  stUl  apparent  in  her  age,  as  in  my 
last  glimpse  of  her,  dressed  in  black,  crippled 
by  arthritis  but  enthroned — there  is  no  other 
word  to  convey  the  effect — in  the  diningroom 
at  Peel  Cottage.  All  who  knew  and  loved  the 
great,  galleried  studio  there  will  welcome  its 
occurrence  as  an  occasional  'background' 
{Assembly  of  Actresses,  1944),  plus  a  photograph 
showing  it,  just  as  it  was,  in  later  years.  With 
typical  modesty,  the  man  himself  figures  in 
no  more  than  an  inconspicuous  snapshot, 
instead  of  in  that  graphic  self-portrait  which, 
despite  hints  and  persuasion,  he  never  seemed 
interested  to  draw.  To  have  permeated  this 
luxurious  volume  was,  for  him,  portraiture 
enough. — F.G.R. 


ROMANESQUE  MURAL  PAINTING: 

By  Otto  Demus.  (London:  Thames  and 

Hudson.  ^18.90.) 
PROFESSOR  DEMUS,  of  the  University  of 
Vienna,  describes  Romanesque  wall  decorations 
as  integral  components  of  three-dimensional 
works  of  art.  'The  walls  echoed  the  text  of  the 
liturgy  in  pictorial  terms;  to  the  congregation 
they  were  both  shelter  and  a  means  of  sanctity.' 
The  decorations,  drawn  over  an  entire  interior 
and  incorporating  the  colouring  of  the  structural 
fabric,  were  models  of  spiritual  behaviour. 
They  emerge  afresh  from  Professor  Demus's 
text,  which  illuminates  the  delicate  yet  ex- 
pressive quality  of  the  paintings  with  a  mixture 
of  scholarship  and  affection.  The  photographs, 
by  Professor  Max  Hirmer,  record  the  variety 
and  iconography  of  an  art  which,  though 
perishable,  is  still  yielding  discoveries,  as 
recently  in  Winchester  Cathedral  where  an 
earlier  layer  of  frescoes  was  found  in  the  Chapel 
of  the  Holy  Sepulchre. 

Though  the  author  makes  no  attempt  to 
generalize  about  Romanesque  styles,  his 
observation  is  acute.  He  regards  the  early,  pre- 
Byzantine  paintings  as  the  fmest:  by  about  1200 
the  Mediterranean  element  had  won.  In  a 
characteristic  passage  Professor  Demus  defmes 
the  particular  quality  of  this  earlier  style :  'The 


specific  gesture,  often  not  very  easy  to  interpret, 
is  the  extension  of  a  power  which  informs  the 
movement  of  the  whole  body  .  .  .  The  painted 
figures  have  something  characteristically  arti- 
ficial and  balletic  about  them.  The  movement 
of  the  crossed  legs  is  not  so  much  a  step  as  a 
skip.  This  is  enough  to  betray  that  this  art  was 
old,  not  young,  an  end  not  a  beginning.'  His 
book  will  give  much  pleasure,  both  to  those 
who  know  many  of  the  examples  which  he 
discusses  and  to  others — probably  the  majority 
— for  whom  the  colour  plates  must  substitute 
for  journeys  across  the  length  and  breadth  of 
Christendom. — D.T. 


THE  PRE-RAPHAELITES:  By  Timothy 

Hilton.  (Thames  &  Hudson,  ;^2.io.) 
MR.  HILTON'S  small  volume  has  been 
hailed  as  'a  splendid  book'.  This  is  hyperbole. 
Very  few  books  on  art  history  can  be  justly 
so  described  and  this  one  is  not  among  them. 
The  publishers  claim  that  Mr.  Hilton  provided 
'the  first  critical  history  specifically  of  Pre- 
Raphaelite  painting  for  seventy  years',  but 
another  volume  on  the  same  theme  has  lately 
appeared  and  the  movement  has  been  pretty 
thoroughly  discussed  not  only  by  contem- 
poraries involved  in  it  but  also  in  recent  works 
on  Victorian  painting. 

At  the  outset  the  author  concludes  a  panegy- 
ric on  Ruskin  by  pronouncing  him  to  be  'the 
most  powerful  and  original  thinker  of  the 
nineteenth  century'.  This  positive  assertion,  so 
imwarrantable  and  so  easily  challengable, 
undermines  confidence  in  Mr.  Hilton's  judg- 
ment, and  is  followed  by  a  number  of  pro- 
nouncements and  generalisations  equally  posi- 
tive and  no  less  open  to  doubt. 

The  author  traces  the  history  of  the  move- 
ment from  its  origins  in  Romanticism,  through 
'historicism',  as  he  calls  it,  and  realism  up  to 
the  final  phase  when  it  had  veered  in  the 
direction  of  escapism  and  'Eutopianism',  the 
last  an  element  hard  to  find,  and  social  com- 
mentary (in  sentiment  not  far  removed  from 
the  anecdote  and  edifying  narrative  of  Victorian 
Academy  favourites).  Mr.  Hilton  has  a  liking 
for  challenging  statements.  He  tells  us  that  after 
Millais'  decline  on  such  subjects  as  The  Boyhood 
of  Raleigh  England  had  lost  at  the  age  of 
twenty-eight  the  most  talented  painter,  apart 
from  Turner,  that  she  had  ever  produced. 
Stubbs,  Gainsborough,  Constable  and  Law- 
rence, we  must  infer,  were  inferior  in  talent 
and  did  it  all  only  by  hard  work.  The  chrono- 
logy is  apt  to  be  vague  and  can  be  misleading. 
Newman,  of  course,  was  not  a  cardinal,  as  the 
author  appears  to  suppose,  when  he  took  up 
Hungerford  Pollen  about  1850;  many  years 
were  to  elapse  before  he  attained  the  purple. 
Or  again,  if  one  is  captious  about  points  of 
detail,  Rossetti  did  not,  as  stated,  throw  the 
manuscript  of  his  poems  (in  which  Mr.  Hilton 
shows  no  interest,  though  they  are  of  crucial 
importance  in  Rossetti's  career)  into  his  wife's 
grave.  He  placed  them  under  her  head  in  the 
coffm  from  which  they  were  later  recovered. 
When  so  much  of  the  narrative  is  an  oft-told 
tale  one  may  expect  accuracy  about  familiar 


episodes.  Some  of  the  descriptions  arc  indebted 
to  the  author's  fancy,  and  where  in  Raskin's 
St.  Mary's  and  All  Souls,  Oxford  can  we  detect 
in  the  drawing  as  reproduced  (Fig.  2)'  the 
mingling  of  secular  picturesque  detail  with 
medieval  forms.  Where  are  we  to  look  for  the 
secular?  The  author's  imagination  is  apt  to  run 
away  with  him ;  few  will  be  able  to  agree  that 
in  the  face  of  the  boy  in  Hunt's  A  Street  Scene 
in  Cairo  we  can  recognize  'a  mask  of  prurient 
Oriental  glee'.  Though  it  is  hard  to  fmd  some- 
thing new  and  true  to  say  about  pictures  and 
painters  so  often  discussed,  some  of  the  criticism 
is  acute  and  perceptive.  The  verdict  on  the 
whole  is  convincing  that  Morris  (for  whom  as 
artist  and  poet  the  author  has  a  strong  distaste) 
through  his  firm's  activities  'levelled  all  the 
different  artists  who  designed  and  worked  for 
him  into  a  single  namelcssness'.  And  one  may 
accept  the  further  charge  that  his  firm's  pro- 
ductions are  strongly  repetitious  in  character. 
Morris's  positive  achievements  are  minimised 
or  disregarded. 

All  the  chief  Pre-Raphaelite  paintings  are 
reproduced  together  with  a  few  drawings  and 
engravings  in  the  157  illustrations  which  also 
include  a  round  score  of  execrable  colour  plates. 
As  in  previous  works  on  the  Pre-Raphaelites 
Rossetti  emerges  as  the  one  man  of  genius  in 
the  movement.  His  genius  was  erratic  and  was 
badly  flawed  by  his  morbid  temperament  and 
way  of  life;  his  pictures  also  by  his  extra- 
ordinary inability  to  master  the  elementary 
laws  of  perspective. — R.E. 

BOOK  PRODUCTION  NOTES 

By  Ruari  McLean 

Two  books  on  printing  and  design 

Printing  ly^o-igyo  (Eyre  and  Spottiswoode, 
jC7-5o),  by  Michael  Twyman,  is  one  of  the 
most  interesting  and  original  books  on  tliis 
subject  to  appear  for  many  years.  Most  books 
on  printing  are  really  only  about  hook  printing. 
Dr.  Twyman  deals  with  the  printing  trade  as  a 
whole,  and  relates  it  (by  means  of  a  fascinating 
choice  of  illustrations,  mostly  drawn  from  the 
rich  and  largely  untapped  John  Johnson  Collec- 
tion in  tlic  Bodleian)  to  the  whole  tapestry  of 
human  life  which  it  serves,  during  a  period  of 
unprecedented  change  still  in  progress.  He  deals 
not  only  with  techniques  but  with  design 
during  the  whole  period,  and  gives  a  most 
interesting  and  informative  series  of  enlarge- 
ments of  details  to  show,  for  example,  how 
colour  prints  were  built  up.  One  half  of  the 
book  is  entirely  illustrations:  he  has  chosen  the 
continuing  themes  of  Ceremony,  Rural  Life, 
Transport,  Wars  and  Exhibitions,  to  show  the 
evolution  of  styles  and  methods.  Too  vast  a 
subject  for  a  mere  290-odd  pages,  it  could  be 
argued;  but  a  most  rich,  rare,  amusing  and 
instructive  jamboree  of  images. 

John  Lewis's  Anatomy  of  Printing  (Faber, 
jQio.oo),  by  coincidence  similar  in  shape  and 
size  to  Dr.  Twyman's  book,  deals  with  book 
printing  and  illustration  (in  fact  the  'art'  of  the 
book)  and  relates  it,  from  the  invention  of 
printing  in  Europe  in  the  fifteenth  cei  ary  up 
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to  the  present  day,  to  the  general  stream  of 
ideas  in  art  and  architecture. 

It  is  a  less  crowded,  more  'beautiful'  book  (and 
better  printed)  than  the  other;  an  artist's  rather 
than  an  historian's  work,  full  of  enchanting 
illustrations,  some  inevitably  familiar,  many 
not,  and  all  worth  examining  and  enjoying  in 
the  author's  context.  Luckily,  there  is  virtually 
no  duphcation  at  all  with  Dr.  Twyman.  An 
expensive  pair  of  books,  but  both  will  be 
needed  and  enjoyed  by  students  as  well  as 
bibliophiles. 


BOOKS  RECEIVED 

Art  of  the  European  Iron  Age.  A  Study  of 
the  elusive  Image:  By  J.  V.  S.  Megavv. 
195  pages  text,  306  illustrations,  8  colour 
plates  and  17  line  drawings.  Bath:  Adams  & 
Dart.  X^8.40. 

Flemish  Painting  from  the  van  Eycks  to 
Metsys:  By  Leovan  Puyvelde,  Translated 
by  Alan  Kendall.  263  pages,  174  illustrations 
and  40  colour.  London:  Weidenfeld  & 
Nicolson.  jC8.40. 

Javanese  shadow  puppets — The  Raffles 
Collection  in  the  British  Museum:  By 
Jeune  Scott-Kemball.  Turquoise  Mosaics 
from  Mexico;  By  Elizabeth  Carmichael. 
Palestinian  Embroidery.  A  Village  Arab 
craft:   By   Shelagh   Weir.   The  Raffles 


Gamelan.  A  Historical  Note:  By  William 
Fagg.  The  Tribal  Image  wooden  figure 
sculpture  of  the  world:  By  William  Fagg. 
Sir  Hans  Sloane  and  ethnography:  By 
H.  J.  Braunholtz.  Spinning  and  Weaving 
in  Palestine:  By  Shelagh  Weir.  Divine 
Kingship  in  Africa:  By  William  Fagg. 
The  Potter's  Art  in  Africa:  By  William 
Fagg  and  John  Picton.  Hunters  and 
Gatherers.  The  material  culture  of  the 
nomadic  Hadzan:  By  James  Woodbum. 
London:  British  Museum — Department  of 
Ethnography.  All  approx.  40  pages  text,  20 
illustrations  and  6  colour  plates.  4op  each. 

Stained  Glass  in  North  Wales  up  to  1850: 

By  Mostyn  Lewis.  137  pages  text,  38 
illustrations  and  I  colour.  Altrincham:  John 
Sherratt.  ^J-SO- 

Caroline  Silver:  By  Charles  Oman.  73  pages 
text,  96  illustrations  and  i  colour.  London: 
Faber  and  Faber.  ^6.00. 

The  Wrightsman  Collection:  Volume  III — 
Furniture,  Snuffboxes  and  Silver:  By 

F.J.  B.  Watson  &  Carl  Christian  Dauterman. 
348  pages,  210  illustrations  and  17  colour. 
Volume  IV — Porcelain:  By  Carl  Christian 
Dauterman.  486  pages,  220  illustrations  and 
26  colour.  New  York :  Metropolitan  Museum 
of  Art.  S65.00  the  pair. 

Asian  Art.  Selections  from  the  Collection 
of  Mr.  and  Mrs.  John  D.  Rockefeller  III: 


By  Sherman  Lee.  94  pages,  50  illustrations 
and  20  colour.  New  York:  The  Asia  Society 
Inc.  S9.00. 

Roman  Bath  Discovered:  By  Barrie  Cun- 

lifte.  108  pages,  81  illustrations  and  4  colour. 
London:  Routledgc  and  Kegan  Paul.  XS-^S- 

A  History  of  Italian  Renaissance  Art:  By 

Frederick  Hartt.  636  pages,  731  illustrations 
and  80  colour.  London:  Thames  &  Hudson. 
£8.40. 

An  Egg  at  Easter.  A  Folklore  study:  Vcnctia 
Newall.  423  pages,  20  illustrations  and  33 
colour.  London :  Routledge  and  Kegan  Paul. 
£6.00. 

The  Arts  of  the  Japanese  Sword:  By  B.  W. 

Robinson.  2nd  Edition.  110  pages,  104 
illustrations  and  8  colour.  London :  Faber  and 
Faber.  £$.50. 

New  Hall  and  its  Imitators:  By  David 

Holgatc.  112  pages,  257  illustrations  and  8 
colour.  London:  Faber  and  Faber.  £6.00. 

Chinese  and  Japanese  Cloisonne  Enamels: 

Harry  Garner.  2nd  Edition.  120  pages,  96 
illustrations  and  8  colour.  London:  Faber 
and  Faber.  ^5.50. 

Andy  Warhol:  By  John  Coplans  with  Jonas 
Mekas  and  Calvin  Tomkins.  160  pages,  over 
100  illustrations  and  18  colour.  London: 
Weidenfeld  and  Nicolson.  ^5.00. 


EUGENE 
DELACROIX 

Selected  Letters  i8ij-i86j 

Edited  and  Translated  hy  Jean  Stewart 
Introduction  hy John  Kussell 

Delacroix's  career  and  personality  are  made  accessible  to  us 
in  &n:  Journal  and  through  his  letters,  which  fill  gaps  left  by 
the  Journal  and  provide  a  complementary  view  of  the  man. 
Miss  Stewart's  selection  of  the  letters  covers  Delacroix's  late 
teens  and  early  twenties,  his  journeys,  his  relationships  with 
George  Sand  and  Madame  de  Forget,  and  his  final  acceptance 
by  the  Establishment.  Illustrated  with  48  half-tone  plates  plus 
a  frontispiece.  Eyre  &  Spottisu^oode ,  ^7.50 
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The  Connoisseur's  Diary 

London  and  Oriental  art:  Museum  acquisitions 


THE  periodical  Volumes  published  by  The 
Walpole  Society,  which  are  issued  only  to 
subscribers,  are  the  most  important  and  en- 
lightening collection  of  art-historical  papers  of 
their  kind  published  in  England.  This  is  clearly 
evident  in  the  forty-second  Volume  (1968- 1970) 
which  has  just  appeared.  It  contains  four  un- 
usually interesting  contributions:  the  long 
awaited  'Portraits  of  Horace  Walpole'  (by  C. 
Kingsley  Adams  and  W.  S.  Lewis);  the  stained 
glass  from  the  Chapel  of  Hampton  Court, 
Herefordshire  (Madeline  Caviness) ;  Joseph 
Highmore's  Paris  Journal,  1743  (Elizabeth 
Johnston) ;  and  the  ledgers  of  Sir  Joshua  Rey- 
nolds (Malcolm  Cormack).  The  publication  of 
the  paper  on  the  fifteenth-century  stained  glass 
from  Herefordshire,  all  of  which  was  sold  in 
1924,  here  affords  an  appropriate  opportunity 
to  reassess  its  importance,  since  it  has  been 
entirely  neglected  in  the  recent  literature  on 
English  glass.  It  is  now  scattered  in  various 
public  and  private  collections  in  Europe  and 
America,  and  this  paper  reconstructs  not  only 
what  appears  to  have  been  a  very  important  and 
styUstically  homogeneous  collection  but  also 
clearly  demonstrated  that  this  glass  was  among 
the  fmest  painted  in  England  in  the  first  half  of 
the  fifteenth  century.  The  Apostles'  Creed 
Window,  now  in  the  Boston  Museum  of  Fine 
Arts,  testifies  to  this.  All  important  museums 
should  be  members  of  the  Walpole  Society.  I 
will  re-direct  any  enquiries  received  in  connec- 
tion with  membership  of  it. 

George  de  Menasce's  taste 

JUST  HOW  a  private  colleccion  can  reflect  the 
unerring  eye  for  colour  and  quality,  texture  and 
form  and  the  good  taste  of  the  individual  col- 
lector is  demonstrated  in  the  current  exhibition 
in  the  Oriental  art  department  of  Messrs.  Spink 
in  King  Street,  St.  James's.  There  they  arc 


Chinese  porcelain  saucer  dish,  diameter  io\ 
inches,  of  the  Hung-chih  period,  A.D.  1488- 
1505.  See  'Lord  Cunliffe's  ceramics.' 


exhibiting,  until  May  21st,  the  first  part  of  the 
collection  of  Chinese  works  of  art  assembled  by 
the  late  George  de  Mcnasce.  The  catalogue 
carries  a  memoir  by  Dr.  Hugh  Shire  and  an 
introduction  by  Sir  Harry  Garner.  It  contains 
210  items  and  the  exhibition  is  particularly 
strong  in  T'ang  pottery  and  in  porcelains  from 
the  Sung  and  early  Ming  periods.  The  range  of 
Sung  porcelains  is  perhaps  the  most  important 
of  the  collection,  academically  and  historically. 
Among  them  is  a  very  fine  Lung  Ch'uan  caladon 
circular  plate,  with  two  hydra  left  in  the  biscuit; 
a  Chun  circular  bowl  with  two  loop  handles;  a 
Kuan  vase  and  a  Ching-Pai  covered  bowl. 
Among  the  pieces  of  later  periods  is  a  jasper  box 
carved  as  three  pomegranates  and  carvings  in 
amber,  bamboo  and  rhinoceros  horn. 

Lord  CunlifTe's  ceramics 

LONDON  WILL  BE  exceptionally  rich  in  the 
finest  examples  of  Chinese  art  next  month.  The 
t)riental  Ceramic  Society  is  celebrating  its 
Jubilee  with  an  important  exhibition  of  Cliinese 
ceramics  at  the  Victoria  and  Albert  Museum. 
The  exhibition,  opening  to  members  on  8th 
June,  will  be  described  in  our  June  issue.  Leading 
London  dealers  in  Chinese  art  will  be  exhibiting 
at  the  Antique  Dealers'  Fair  at  Grosvenor  House, 
and  Messrs  Bluetts'  private  view  of  the  inter- 
nationally known  collection  of  Chinese  ceramics 
formed  by  the  late  Lord  Cunliffe,  which  they 
are  selling,  will  be  privately  viewed  on  9th  June. 
Their  exhibition  will  remain  open  until  2nd 

Right.  Early  fifteenth-century  Southern  Cela- 
don vase,  33.25  cms.  high,  the  body  carrying  a 
design  of  fruiting  vines  (exhibited  in  Venice  in 
1954,  No.  446).  See  'George  de  Menasce's  taste.' 
Left.  After  Louise  Elizabeth  Vigee-Lebrun, 
this  self  portrait  with  her  daughter,  89.8  X 
116.5  cm.,  canvas,  can  be  seen  among  a  wide 
range  of  works  of  art  at  the  Maples  Antique 
Fair,  London,  6th-22nd  May. 


July.  About  sixty  carefully  selected  items  of 
unusual  distinction — pottery  and  porcelain  of 
the  T'ang,  Sung,  Yiian  and  Ming  dynasties,  and 
that  only  a  small  part  of  the  Cunliffe  Collection 
— will  be  offered.  The  large  dish  here  illustrated 
is  decorated  in  the  centre  with  a  spray  of  hibiscus 
in  underglaze  blue,  the  background  being  en- 
tirely covered  with  yellow  enamel  and  is  a  fine 
example  of  the  ceramic  achievements  of  the 
Chinese  potters  of  the  Ming  dynasty.  It  was 
made  during  the  period  of  Hung-chih  whose 
polychrome  porcelains  can  be  rated  almost  as 
highly  as  those  of  the  preceding  Cheng-hua 
period — the  classic  period  for  Chinese  poly- 
chrome porcelain. 

News  in  Brief 

Canadian  Antique  Dealers'  Association  will 
hold  their  second  selling  exhibition  at  the  new 
St.  Lawrence  Market,  Toronto,  Ontario,  from 
31st  May  to  2nd  June.  Opening  night  tickets 
(7  dollars  50)  from  Mrs.  N.  E.  D.  Watt, 
502  Russell  Hill  Road,  Toronto  7. 

Current  exhibition  at  the  Tate  Gallery, 
London,  until  6th  June,  features  the  work  of  the 
American  sculptor  Robert  Morris.  The  museum 
of  the  City  of  Rcgensburg  (Custodian:  Dr. 
G.  W.  Vorbrodt),  Bavaria,  are  currently  exhi- 
biting bronze  and  marble  sculptures  and  draw- 
ings by  Joachim  Berthold  until  15th  May. 

Galerie  Schmit,  396  Rue  Saint-Honore, 
Paris  ler.,  is  staging  a  comprehensive  exhibition 
of  sixty  paintings  by  Cainille  Corot  from 
i2th  May  to  12th  June. 

Now  on  show  at  the  Adult  Education  Centre, 
Ingclheiin-Rhine,  near  Mainz:  15  oils,  25 
watercolours,  drawings  and  200  lithographs  by 
Honorc  Daumicr. 

Messrs.  Gerald  Spyer,  fi)rincrly  of  237  Earls 
Court  Road,  London,  have  moved  to  18  Mot- 
comb  Street,  Belgrave  Square,  London  S.W.i. 
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An  English  commode  in  the 
French  taste 

EDWARD  T.  JOY 


/^F  all  the  pieces  of  furniture  produced  in  France  in  the 
^-"^  eighteenth  century  none  surpassed  the  commode  for  its 
importance  as  a  field  of  decoration,  exemplifying  every  superb 
quality  of  the  craft  of  the  ebeniste  and  ciselem.  It  seems  to  have 
originated  in  France  at  an  earlier  date  than  that  which  has  been 
generally  accepted,  for  though  it  is  inseparably  connected  v^^ith 
the  eighteenth  century  and  is  said  to  have  been  first  mentioned  in 
a  report  to  Louis  XIV  by  the  Due  d'Antin  in  1708,  there  is  some 
evidence  to  connect  its  origin  with  the  last  decade  of  the 
seventeenth  century.  It  did  not,  however,  come  into  extended 
use  until  Louis  XV's  reign,  and  then  only  gradually  in  wealthy 
houses,  where  it  occupied  a  prominent  position  in  the  best  rooms. 
It  was  in  Louis  XV's  reign  that  it  first  began  to  shed  the  baroque 
grandeur,  heaviness  and  dark  colourings  which  were  the  legacy 
of  the  BouUe  period,  and  to  take  on  a  lighter  form  and  colour,  the 
early  signs  of  the  rococo.  As  the  reaction  against  classicism  gained 
momentum  after  about  1730,  the  genre  pittoresque  produced  gay, 
graceful  and  often  asymmetrical  forms  which  we  acknowledge 
as  the  true  rococo  or  Louis  XV  style. 


This  style  soon  caught  on  in  England  where  the  influential 
wealthy  patron  class  always  included  a  significant  section  which 
looked  to  France  for  cultural  leadership.  This  attitude  was  strong 
enough  to  survive  both  the  period  of  chronic  warfare  between 
the  two  countries  and  the  bitter  criticism  levelled  at  it  from 
within  by  the  anti-Gallican  element  in  England.  Joshua  Gee,  for 
instance,  in  his  important  Trade  &  Navigation  of  Great  Britain 
Considered,  first  published  in  1729  and  running  into  four  editions 
by  1738,  gave  one  of  his  chapters  the  uncompromising  title  of 
'French  Fashions  Pernicious  to  England'.  But  French  influence 
was  to  remain  important  until  the  end  of  the  Victorian  era. 

When  Chippendale's  Director  of  1754  translated  the  rococo 
into  suitable  terms  for  the  whole  range  of  English  domestic 
furniture,  there  was  some  confusion  of  definition  wliich  occa- 
sionally makes  it  difficult  to  distinguish  between  a  French-style 
commode  and  an  English  chest  of  drawers  decorated  with 
carving  and  bright  metal  mounts.  There  can,  however,  be  no 
mistaking  the  direct  French  inspiration  in  the  form  and  decora- 
tion of  the  English  commode  which  is  illustrated  here  (No.  i). 


I.  An  English  commode  in  the  French  taste, 
c.\  1755'  decorated  with  lozenge  mahogany 
veneers  and  ormolu  mounts.  Overall  dimen- 
sions: Length,  3  feet  5 J  inches;  height,  2  feet 
8^  inches;  depth,  I  foot  9^  inches.  In  the 
possession  of  Messrs.  Norman  Adams,  Ltd., 
London.  (Stand  50,  Antique  Dealers'  Fair, 
Grosvenor  House.) 
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2.  The  serpentine  fronted  top  of  the  commode 
showing  crossbanding  and  herring  bone  band- 
ing enclosing  the  lozenge  veneers. 


It  is  a  piece  of  attractively  small  proportions  and  of  craftsmanship 
of  high  quality  in  the  anglicised  rococo  taste  off.  1755. 

This  commode  is  decorated  with  mahogany  veneers  on  a  pine 
hase,  a  distinct  change  from  the  treatment  of  the  baroque 
commodes  of  solid  mahogany  produced  in  England  in  the  1740s 
and  early  1750s  which  relied  principally  on  carving  for  their 
effect  and  of  which  the  best  known  examples  are  associated  with 
the  name  of  William  Vile.  The  present  example  adopts  the 
continental  system  of  geometrical  marquetry  by  employing 
veneers  of  lozenge  form  on  the  front,  sides  and  top,  the  diamond 
shapes  (which  measure  approximately  six  inches  by  four)  being 
marked  off  by  strips  of  dark  wood.  In  all  these  areas  the  lozenges 
are  enclosed  by  the  traditional  crossbandcd  borders,  and  the  top 
has  also  a  herring  bone  banding  (No.  2). 

The  scale  is  small.  The  height  of  the  commode  is  2  feet  82 
inches;  the  width  3  feet  5  inches  at  the  front,  which  is  of  ser- 
pentine shape,  and  one  inch  less  at  the  back;  and  the  depth  i  foot 


91  inches.  These  dimensions  match  very  closely  those  of  two 
exquisite  commodes  by  Marchand  which  were  also  made  about 
1755  for  Louis  XV  and  Queen  Marie  Lesczynska  at  Fontainebleau, 
and  which  can  be  seen  at  the  Wallace  Collection.  At  this  date 
English  small-scale  commodes  were  much  more  successful  imita- 
tions of  their  French  counterparts  than  the  larger,  elaborately 
carved  commodes  which  were  suggested  by  some  of  the  designs 
iu  the  Director.  In  some  executed  examples  which  seem  to  have 
been  based  on  these  designs  the  carving,  in  spite  of  its  great 
technical  skill,  fails  signally  to  capture  the  more  fanciful  spirit 
of  the  rococo. 

The  use  of  veneers  in  England  about  1755  marks  an  interesting 
revival,  for  veneering  and  marquetry  had  receded  into  the 
background  when  carving  became  the  chief  decorative  medium 
with  the  introduction  of  mahogany  in  the  1720s.  In  the  present 
case  the  method  of  veneering  and  especially  the  old  fashioned 
bandings  suggest  the  work  of  craftsmen  trained  in  the  practices 
of  the  earlier  part  of  the  century.  The  veneers  are  laid  with  con- 
summate skill  on  the  bombc  front  and  sides,  surfaces  most 
difficult  to  work  on,  and  their  present  fnie  condition  proves  the 
high  quality  of  the  craftsmanship. 

The  mctalwork,  of  course,  provides  the  culminating  rococo 
touches  (No.  3).  The  forecorncrs  have  the  typical  protective  and 
decorative  ormolu  mounts,  which  must  be  of  French  origin,  and 
which  cover  the  wood  all  the  way  down  to  the  feet  and  do  not 
expose,  as  many  English  commodes  do,  any  woodwork  at  all. 
The  handles,  back  plates  and  key  plates  are  in  full  rococo  taste, 
the  handles  being  provided  with  special  stops.  A  final  touch  of 
quality  is  seen  in  the  interior  of  the  drawers  which  are  lined  with 
mahogany  and  have  cock  beading  on  their  fronts. 


3.  A  section  of  the  front  showing  the  forecorner  ormolu  mounting, 
and  the  finely  chased  handles  and  asymmetrical  back  plates  in  full  rococo 
taste. 
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Frederick  Marianus  Kruseman.  Winter 
x.andscape,  19J  X  27  inches,  signed  and  dated 
(875.  £i>^7i  (Christie's). 

Louis  XrV  marquetry  commode,  attributed 
jojasmini  87  X  118  X  64  cm.  Fr.45,000  (Me  Paul 
Martin,  Versailles). 

|.  Very  rare  Louis  XVI  secretaire  en  pente  in 
I'apanese  black  lacquer  and  ebony,  stamped  M. 
Carlin,  J.  M.  E.,  with  ormolu  mounts,  40  x  39 
X  18  inches.  ^45,000  (Sotheby's). 

Adolphe  Francois  Monfallet.  Interior  of  the 
Paris  Opera  House,  28|  X  36  inches,  signed. 
,^630  (Christie's). 

5.  Rare  Japanese  pottery  figure  of  a  badger, 
perhaps  by  Dohachi  I,  of  the  late  l8th  century. 

I  Height  14  inches.  ;^3I5  (Christie's). 

6.  Philipp  Roos.  Pastoral  scene,  165  X  241  cm. 
Cr. 14,500  (Bukowski,  Stockholm). 

7.  John  Raphael  Smith.  Promenade  at  Carlisle 
House,  mezzotint  304  X  390  mm.  £110 
(Sotheby's). 

8.  Francesco  Guardi.  Sailing  boats  and  gondolas, 
pen  and  ink  and  wash  over  chalk,  345  X  273  mm. 
/8,6oo  (Sotheby's). 

9.  Samuel  Drummond.  The  death  of  Nelson, 
49i  X  39i  inches.  ;^2,ioo  (Christie's). 

10.  Group  of  three  Iranian  gold  plaquettes  from 
Ziwihey,  8th/7th  century  B.C.,  each  approx. 
2^  X  2j  inches.  ;^2,6oo  (Sotheby's). 

11.  Medieval  sword,  early  13th  century,  32  inch 
blade.  ^756  (Christie's). 


12.  John  Thomas  Smith.  James  Boswell,  pen 
and  ink  and  wash,  5J  X  4J  inches.  ^140 
(Sotheby's). 

13.  Very  rare  Wedgwood  cream  ware  dish  from 
the  Imperial  Russian  service,  impressed  mark, 
with  11^  inches.  ^1,300  (Sotheby's). 

14.  Very  rare  early  17th  century  Bohemian 
blue-glass  enamelled  flask,  length  13^  inches. 
^340  (Sotheby's). 

15.  John  William  Waterhouse.  Mariamne,  wife 
of  King  Herod  the  Great  going  to  her  execution, 
102  X  71  inches,  signed  and  dated  1887.  £2,730 
(Christie's). 

16.  Gheeraedts.  Portrait  of  the  Countess  of  Bed- 
ford, 70  X  43i  inches.  £2,310  (Christie's). 

17.  Box  thaler,  Bavaria,  Maximilian  Emanuel, 
1694,  with  hand-painted  paper  and  mica 
rounds.  ^^45  (Sotheby's). 

18.  Mid-l8th  century  Venetian  scarlet  lacquer 
and  painted  commode,  width  58  inches.  ;^577 
(Christie's). 
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19.  Very  rare  New  England  Glass  Co.  fruit 
weight,  width  3}  inches.  ;^i68.  Very  rare  St. 
Louis  magnum  crown  newel  post  weight, 
height  5;^  inches.  £iS9  (Christie's). 

20.  George  III  oval  gold  and  enamel  snuff-box 
inset  with  a  miniature  of  a  lady  by  Richard 
Cosway,  width  3J  inches,  c.  1780,  maker's  mark 
IP.  £5,250  (Christie's). 

21.  From  a  collection  of  12  botanical  water- 
colour  drawings  by  William  Cooke  (1799-1875) 
of  Coalport.  £8S  (Sotheby's). 


22.  Vincent  de  Beauvais.  The  Mirror  of  the 
World,  translated  and  printed  by  William 
Caxton,  1481.  Folio  274  X  205  mm.  ^^22,000 
(Sotheby's). 

23.  Southwark  Delft  charger  dated  1657  and 
with  the  initials  of  the  master-potter  at  St. 
Olave's,  Southwark,  Richard  Newnham  and 
his  wife  Elizabeth.  Diameter  l8|  inches.  ^2,200 
(Sotheby's). 

24.  Early  George  in  mahogany  library  desk, 
65^  X  38  inches.  £2,730  (Christie's). 


25.  Antonio  Canaletto.  Imaginary  view  of  Venice, 
etching,  very  rare  first  state  before  the  division 
of  the  plate.  ;^7,350  (Christie's). 

26.  Rare  17th  century  iron  lock.  Fr.3000  (Me. 
Paul  Martin,  Versailles). 

27.  One  of  a  pair  of  George  in  silver-gilt 
candlesticks,  by  Charles  Aldridge,  1787,  86  oz. 
9  dwt.,  height  21^  inches.  ;^68o  (Sotheby's). 
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a.  Albrecht  Diirer.  The  Little  Courier,  c.  1496. 
(Engraving.  P.  and  D.  Colnaghi. 


member  of  the  family  traditionally  first  in  the 
field  of  printed  etching. 

If  there  is  a  justifiable  complaint  about  this 
exhibition  it  is  that  relatively  small  prints  can 
generate  the  power  of  much  larger  oil  paint- 
ings, and  the  total  effect  is  overpowering. 
Colnaghi's,  with  two  hundred  works  for  sale, 
have  hit  on  the  combination  of  sublimity  and 
pageant  that  characterises  some  of  Diirer's 
prints.  The  painstaking  assembly  of  a  'firm  of 
Diirer'  work.  The  Triumphal  Arch  of  Maxi- 
milian I,  teeming  with  detail  over  ten  feet  of 
length  and  twelve  of  height,  reinforces  this 
feeling.  Repellent  or  attractive,  according  to 
the  viewer's  taste,  all  facets  of  the  master's 
interest  are  reflected.  The  Monstrous  Sow  is  here 
to  stress  the  fairground,  but  it  is  the  magical 
Sea  Monster,  Das  Meenvunder,  as  Diirer  himself 
called  it,  churning  out  to  sea  with  a  captured 
bather,  that  makes  the  leap  from  the  merely 
amazing  to  the  poetic.  Less  prominent  and  early 
works,  like  The  Little  Courier,  are  well  repre- 
sented and  offer  helpful  approaches  to  those 
masterpieces,  The  Knight,  Death  and  the  Devil, 
St.  Jerome  in  his  cell  and  the  St.  Eustace  which 
we  have  almost  ceased  to  see  through  accretions 
of  criticism  and  myth. 


Albrecht  Diirer,  his  prints  and  his  influence 

20  May  -  18  June  1971 
P.  and  D.  Colnaghi, 
14  Old  Bond  Street,  W.i 
t  Reviewed  by  paltl  david  lewis 

This  exhibition  is  of  such  size,  and  the  works  of 
such  variety  and  quality,  that  several  visits 
during  its  short  run  will  be  barely  adequate  to 
comprehend  it.  The  student  of  Diirer  and  his 
times,  expecting  to  be  well  provided  for 
throughout  this  year,  will  fmd  this  encyclo- 
paedic show  a  compulsory  stop  on  his  tour  of 
quincentenary  memorials.  It  is  obvious  that  the 
organisers  have  been  gathering  material  for  a 
very  long  time  and,  even  in  these  days,  when 
old  connoisseurs  lament  the  deteriorating  con- 
dition of  prints  offered  for  sale,  the  overall 
physical  state  of  the  material  is  good  and  some 
extremely  fine  impressions  are  on  show. 

Around  the  central  theme  of  Durer's  develop- 
ment as  a  master  of  etching,  engraving  and 
woodcut  the  organisers  have  chosen  works  in 
these  media  by  influential,  contemporary  and 
later  artists.  A  particularly  interesting  example 
is  The  Penance  of  St.  John  Chrysostom  of  1509  by 
Lucas  Cranach,  a  magnificent  print  in  its  own 
right  while  dependent  on  Durer's  c.  1496 
engraving  of  the  subject,  notable  for  the  strange 
foetal  formations  of  earth  and  rock  that  shelter 
St.  Genevieve  and  her  child.  A  sample  list  of 
the  supporting  cast  at  Colnaghi's  will  be  enough 
to  tempt  readers  not  exclusively  devoted  to  the 
star.  Altdorfer,  Mantegna,  Meister  MZ,  van 
Meckenem  and  Schongauer,  all  represented  by 
outstanding  examples.  Curiosities  abound;  the 
Landscape  with  the  Cannon  is  displayed  with  a 
copy  by  Hieronymus  Hopfer,  a  tribute  from  a 


Four  Catalan  artists 

Galerie  Hachette, 
4  Regent  Place,  W.i 
Reviewed  by  pat  cilmour 

Prints  by  Miro  and  Tapies  have  already  been 
shown  in  the  pleasant  small  gallery  recently 
opened  at  this  bookshop  just  off  Regent  Street. 
They  will  be  followed  between  April  and  June 
by  two  more  Catalan  artists,  Pon9  and  Clave. 
Both  Miro  and  Tapies  have  featured  editioned 
lithographs  in  which  crayon  or  water-colour 
marks  have  been  added  subsequently,  rendering 
individual  sheets  from  a  printed  edition  unique. 

Lithography,  particularly  among  print  pro- 
cesses, is  suited  to  the  'imaginative  liberty  and 
irrational  impulses'  which  both  these  artists 
demonstrate  and  which  Tapies  verbally  defend- 
ed at  Santander  University  in  1955.  Tushe,  the 
lithographic  medium  with  which  the  image  to 
be  printed  is  made,  can  be  applied  in  watery 
tonal  washes  as  well  as  by  crayon  sticks  of 
varying  hardness  and  softness.  The  exact  nuance 
and  pressure  of  the  artist's  hand,  whether  he  is 
directing  a  crayon  to  skitter  across  the  stone's 
surface,  or  manipulating  liquid  in  a  lusciously 
painterly  way,  is  exactly  captured  when  the 
image  is  transferred  to  paper.  One  of  the  fascina- 
tions of  Tapies'  exliibition  was  to  decipher 
which  marks  were  made  by  the  press,  and 
which  ones  later  added  by  hand — a  microscopic 
task,  had  not  a  touched  and  an  untouched  print 
been  exhibited  side  by  side  for  reference. 

Tapies,  who  received  the  Grand  Prize  at 
Ljubljana  International  Exhibition  of  Graphic 
Art  in  1967  and  had  a  personal  retrospective 
there  in  1969,  delights  in  combining  crayoned 
lines  with  gestural  splashes  in  a  way  which  looks 
artless  or  intuitive,  but  is  in  fact  subtly  calcu- 
lated. Thumb  prints,  even  footprints,  are  recur- 


2.  Tapies.  Untitled  lithograph,  22J  X  30  inches, 
from  the  series  'Nocturn  Matinal'.  Galerie 
Hachette. 

ring  features  of  his  repertoire,  and  neutrals  such 
as  beige,  grey,  fawn,  brown  and  black  are  the 
most  important  colours  in  his  palette,  although 
the  exhibition  includes  one  sheet  of  rose  and 
yellow  like  an  impossible  dawn,  and  another  in 
which  black  and  red  are  splashed  somewhat 
imusually  across  the  photo-lithographed  page  of 
Vanguardia  Espana  for  22nd  August  1969. 


Paintings  by  old  masters 

5  April  -  June  1971 

Brian  Koetser  Gallery, 

38  Duke  Street,  St.  James's,  S.W.i 

Reviewed  by  Sibylla  jane  flower  . 

Elias  van  den  Broeck  was  one  of  the  closest 
followers  of  Rachel  Ruysch  and  her  influence, 
and  that  ofWilliam  van  Aelst,  is  apparent  in  the 
Vase  of  Flowers  (see  illustration)  which  forms 
part  of  Brian  Koctscr's  Spring  Exhibition  of 
Old  Masters.  The  introduction  of  the  glass  and 
lemon  floating  half-submerged  in  the  wine,  to 
the  left  of  the  flowers,  might  have  seemed 
extraneous  as  an  element  in  the  composition  but 
the  sublety  with  which  these  objects  have  been 
incorporated  is  such  that  they  in  no  way  disturb 
the  harmony  of  the  whole;  the  gradations  of 
colour — from  bright  scarlet  to  the  palest,  most 
luminous  brown — are  exquisite. 

There  are  fifty-nine  paintings  in  the  exhibi- 
tion. Some  of  the  high-points  (and  there  are 
many)  are  the  Cornelis  de  Man  Interior  of  a 
Room  which  raises  the  question  once  more  of 
the  Delft  painter's  connection  with  Vermeer;  a 
massive  Peter  Neefs  the  Elder  Interior  of  Antwerp 
Cathedral;  a  sparkling  Pieter  Brueghel  the 
Younger  rendering  of  The  Bird  Trap,  on  copper, 
and  no  more  than  7  by  10  inches,  with  a  wealth 
of  detail;  two  still-lifes  by  Joris  van  Son.  an 
Antwerp  painter  and  one  of  Jan  Davi  ' ;  de 
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3.  Elias  van  den  Broeck.  Vase  of  flowers,  29-I  X  20 
inches.  Brian  Koetser  Gallery. 


Heem's  most  outstanding  pupils,  and  a  pair  of 
still-lifes  by  Conrad  Roepel,  Fruit  and  Flowers 
in  a  Niche,  both  signed,  in  superb  condition,  and 
showing  the  strong  influence  of  Jan  van 
Huysum.  Those  who  appreciate  marine  painting 
should  not  miss  the  Simon  de  Vlieger  ship 
becalmed,  a  small  cabinet  work  of  great  dis- 
tinction. 


Academy  and  Salon  Artists 

5-27  May  1971 
M.  Newman, 

43a  Duke  Street,  St.  James's,  S.W.i 
Reviewed  by  jeffery  d'aniels 

The  current  re-assessment  of  nineteenth-century 


4.  T.  J.  Ralli.  Veneration  of  the  Icons  by  the 
People,  89  X  130  cm.,  signed  and  dated  1888. 
M.  Newman. 


painting  rightly  focuses  attention  on  an  exhibi- 
tion such  as  this,  devoted  to  painters  whose 
appeal  depends  mainly  on  a  combination  of 
charm  and  sound  technical  competence.  Nearly 
half  of  the  fifty  works  are  French  landscapes  and 
views,  many  of  which  reflect  the  powerful 
influence  of  the  Barbizon  school,  with  its 
emphasis  on  the  less  obviously  picturesque 
aspects  of  nature  and  the  lives  of  the  peasants. 

The  most  interesting  pictures  of  the  period  to 
our  eyes  are  probably  those  portraying  incidents 
from  contemporary  life,  and  from  this  point  of 
view  as  well  as  because  of  its  enormous  size,  the 
outstanding  work  in  the  show  is  Alphonse 
Cornet's  Scene  on  the  Quai  de  Gesvres,  Paris. 
Little  is  known  of  the  artist,  who  was  born  at 
Riom,  Puy  de  Dome  and  exhibited  at  the  Salon 
from  1864,  but  he  was  clearly  a  painstaking  and 
accurate  observer  of  the  Paris  of  his  day,  since 
it  is  possible  to  pinpoint  the  exact  spot  on  which 
the  spectator  may  be  supposed  to  stand. 

Russian  items  are  always  of  special  interest, 
and  A  Winter  Walk  by  Vladimir  Yegorovich 
Makovsky  (1846-1920)  contains  an  element  of 
social  comment  that  is  even  more  evident  in  his 
large-scale  works  in  which  he  seems  very  close 
to  William  Powell  Frith.  T.J.  Ralli  (1852-1909) 
was  a  Greek,  born  in  Constantinople,  but  he 
spent  most  of  his  life  in  Paris,  where  he  studied 
under  Gerome  and  from  1875  exhibited  at  the 
Salon.  He  specialized  nevertheless  in  Greek 
subjects,  particularly  of  a  religious  nature  and 
his  Veneration  of  the  Icons  by  the  People  (1888)  is 
characteristic. 

Among  a  small  group  of  British  works  there 
is  a  colourful  E.  A.  Hornel  and  a  delightful  little 
Interior  by  G.  B.  O'Neill  (1828-1917).  A  seated 
boy  is  waiting  for  a  letter  which  the  woman  in 
the  background  is  sealing,  and  in  the  meantime 
is  sharing  his  frugal  lunch  with  a  sheep-dog, 
which  may  have  been  the  artist's  own,  since  it 
figures  in  his  Tired  out  which  the  same  gallery 
exhibited  in  1963.  A  small  group  of  drawings 
includes  five  by  Herbert  Marshall  (1841-1913), 
one  of  which,  showing  Whitehall  crowded 
with  horse-drawn  vehicles  is  strongly  evocative 
of  the  late  Victorian  era. 


Olwyn  Bowey  and  Jean  Cooke 

22  April  -  IS  May  1971 
New  Grafton  Gallery, 
I  a  Grafton  Street,  W.i 
Reviewed  by  marina  vaizey 

In  the  several  years  of  its  existence  the  New 
Grafton  Gallery  has  built  up  a  solidly  deserved 
reputation  for  showing  not  only  a  changing 
collection  of  the  excellences  of  19th  century 
British  art,  and  specialist  exhibitions  of  the 
1920s  and  1930s,  but  also  some  of  the  most 
interesting  work  of  outstanding  (both  the  estab- 
lished and  the  new),  contemporary  representa- 
tional artists.  The  present  exhibition  is  both 
accomplished  and  emotionally  truthful,  show- 
ing the  work  of  two  of  our  best  younger 
women  artists,  both,  as  it  happens.  Associates 
of  the  Royal  Academy. 


5.  Olwyn  Bowey.  Sussex  Lane,  oil  on  board. f 
New  Grafton  Gallery. 


Olwyn  Bowey,  in  her  early  thirties,  wa 
trained  at  the  Royal  College,  and  has  regularly 
exhibited  at  the  Royal  Academy.  She  is  a  noted 
portrait  painter,  and  her  work  is  in  many  public 
collections.  Other  than  her  portraits,  her  most 
characteristic  work  takes  its  inspiration  from  a 
deep  and  understanding  love  of  the  country- 
side, the  intimate  rusticities  that  surround  a 
cottage  deep  in  Sussex,  the  muddy  lane,  the 
wind  in  the  trees,  the  tangle  of  winter-bare 
vegetation,  the  fields,  the  hedgerows :  master  of 
browns  and  greens,  a  sudden  burst  of  colour,  an 
unexpected  flower,  catches  her  imagination  as 


6.  Jean  Cooke. 
Grafton  Gallery. 


Self  portrait,   pencil.  New 


it  would  ours  were  wc  walking  together.  The 
half-tamed  landscape  of  the  farm  forms  much 
of  her  subject  matter.  Her  work  is  accessible, 
and  none  the  less  beautiful. 

Jean  Cooke  explores  the  beach  scenes  of 
Cornwall  and  the  vvildness  of  Scotland.  Her 
own  Greenwich  garden,  the  domestic  impedi- 
menta of  her  family  life,  views  of  the  river, 
delicate  flower  paintings,  all  provide  individual 
glimpses,  tellingly  explored,  of  a  strong  but 
paradoxically  delicate  visible  world.  She  has  a 
quality  of  sharp  yet  tolerable  and  moving  truth, 
as  in  a  superbly  delineated  pencil  self  portrait. 
She  is  a  tutor  at  the  Royal  College,  and  also 
exhibits  at  the  Royal  Academy.  Miss  Bowey 
and  Miss  Cooke  together  provide  a  memorable 
exhibition,  their  work  firmly  rooted  in  hard- 
v.'on  techniques  of  the  traditional  sort,  yet  so 
pointedly  truthful  and  discerning  that  the  effects 
are  genuinely  exhilarating. 


7.  N.  F.  Gillet.  Bacchus  and  Ariadne,  terracotta, 
height  26.7  cm.,  signed  and  dated  178?.  David 
Peel  and  Co. 


From  Riccio  to  Gibson 

5-21  May  1971 
David  Peel  and  Co., 
2  Carlos  Place,  W.i 
Reviewed  by  jeffery  daniels 

This  exhibition  of  mostly  small-scale  sculptures 
in  bronze,  terracotta  or  marble  spans  some 
three  hundred  years,  from  the  High  Renaissance 
to  the  last  phase  of  Neoclassicism,  but  it  begins 
and  ends  in  Italy. 

The  Standing  Satyr  by  Andrea  Briosco  called 
Riccio  (c.  1470/5-1532)  who  was  one  of  the 
most  prolific  of  the  Paduan  makers  of  small 
bronzes,  exists  in  two  other  versions,  that  in  the 
Castello  Sforzesca  in  the  form  of  an  inkstand 
being  the  most  elaborate.  Described  as  'the 
supreme  master  of  the  bronze  statuette'  and  as 


'a  moutlipiece  of  Paduan  humanism',  Riccio 
developed  a  technique  of  casting  his  figures 
from  a  number  of  separately  moulded  parts, 
which  facilitated  the  production  of  variations  on 
a  basic  theme. 

The  elegant  contortions  of  Mannerism  ap- 
pealed to  princely  patrons  all  over  Europe  in  the 
later  sixteenth  century,  and  a  South  German 
origin  is  proposed  for  the  Pair  of  Allegorical 
figures  of  Fame  and  Plenty  in  sumptuous  gilt 
bronze  which  date  from  about  1600:  Fame  has 
unfortunately  lost  her  trumpet  but  Plenty's 
cornucopia  survives  intact.  The  richly  decorated 
surface  texture  of  both  figures  is  an  important 
element  in  the  sensuous  appeal  of  these  exquisite 
objects. 

Eighteenth-century  France  was  avowedly 
anti-clerical  and  the  taste  for  allegorical  and 
mythological  subjects  often  merely  a  way  of 
making  sensuality  acceptable  in  art.  Bacchus  and 
Ariadne  (dated  178?)  by  Nicholas-Fraii(;:ois  Gillet 
(1712-91),  who  spent  twenty  years  of  his  life  in 
Russia,  portrays  the  sort  of  couple,  he  hand- 
some and  sturdy,  she  well-rounded  and  yielding, 
to  delight  the  aristocratic  protagonists  o(Les  120 
Jours  de  Sodome.  The  ravishing  Venus  receiving 
the  Apple  from  the  hand  of  Cupid  by  Madame  du 
Barry's  favourite  sculptor,  Augustin  Pajou 
(1730-1809)  is  one  of  two  drawings  included  in 
the  exhibition,  the  other  a  Head  of  a  Satyi  by 
Bouchardon. 

John  Gibson  ( 1 790-1 866)  owed  his  training 
under  Canova  to  that  generous  Liverpudlian 
patron  Roscoe,  but  his  chief  claim  to  fame  is 
the  attempt  to  re-introduce  the  tinting  of 
marble  sculpture,  of  which  the  most  famous 
example  is  the  Tinted  Venus,  originally  shown 
at  the  Exhibition  of  1862,  and  included  in  the 
Victoria  and  Albert  centenary  exhibition.  The 
Bust  of  a  Girl  is  signed  (Rome)  but  not  dated, 
although  if  the  hair-style  is  any  reliable  indica- 
tion in  such  a  classicizing  work,  some  time  in 
the  1830's  would  seem  likely. 


English  watercolour  drawings 

20  April  -  7  May  1971 
Spink  and  Son, 

5-7  King  Street,  St.  James's,  S.W.i 
Reviewed  by  sibylla  jane  flower 

Admirers  of  the  work  of  James  Gillray  will  have 
another  chance  to  study  his  remarkable  drawing 
T}ie  Poor  Blind  Man,  executed  about  1811, 
which  was  one  of  the  memorable  exhibits  in  the 
Arts  Council  Gillray  exhibition  of  1967.  It  is  to 
be  seen  at  present  in  the  exhibition  of  English 
watercolour  drawings  which  Spinks  have  on 
view. 

This  forms  part  of  a  varied  collection  of 
works  by,  amongst  others,  Edward  Lear,  David 
Roberts  (three  impressive  scenes  of  Eastern 
architecture) ;  David  Cox  (one  would  single  out 
a  monochrome  scene  of  moorland  and  stormy 
sky);  Thomas  Heame  (a  watercolour  of  the 
Bayswater  Temple  showing  his  love  of  detail — 
he  was  first  and  foremost  a  topographical  artist 
— and  his  restrained  and  delicate  use  of  colour), 
Joseph  Stannard  (an  atmospheric  rendering  of 


8.  John  Varley.  Under  the  Bridge  at  Wiiia  ,, 
watercolour  lo|  x  15  inches,  signed.  Spink  and 
Son. 


Church  Time  at  Hastings  dated  1826)  and,  of 
documentary  interest,  the  drawing  by  William 
Alexander  which  formed  plate  25  of  his  The 
Costume  of  China  published  in  18 14.  There  is 
also  an  extensive  collection  of  works  by  Philip 
Wilson  Steer.  We  illustrate  an  unusual  water- 
colour  by  John  Varley  Under  the  Bridge  at 
Windsor,  a  scene  which  has  provided  the  artist 
with  abundant  scope  for  the  skilful  depiction  of 
space,  and  light,  of  varying  textures,  and  subtle 
gradations  of  colour. 


The  Shock  of  Recognition 

22  January  -  28  February  1971 
Tate  Gallery, 
Millbank,  S.W.i 

Reviewed  by  sibylla  jane  ilower 

Some  tribute  should  be  paid  in  these  pages  to 
the  exhibition  'The  Shock  of  Recognition' 
which  was  shown  at  the  Tate  for  an  all  too  brief 
period  earlier  this  year.  The  exhibition  was 
previously  shown  at  the  Mauritsh'uis  and  was 
planned  to  celebrate  the  fiftieth  anniversary  of 
the  foimding  in  The  Netherlands  of  the  Nether- 
lands-England Society.  The  purpose  of  the 


9.  Jan  van  dc  Capelle.  Evening  Calm,  panel 
47-5  X  59  cm.  Wallraf-Richartz  Museum, 
Cologne.  Arts  Council  of  Great  Britain. 
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exhibition  was  to  illustrate  the  inspiration  found 
by  English  landscape  painters  of  the  i8th  and 
19th  centuries  in  the  landscape  painting  of  the 
Dutch  17th  century  school.  Those  who  saw  the 
exhibition  will  need  little  prompting  to  bring  it 
back  to  mind  but  to  those  who  failed,  the 
catalogue  provides  a  highly-instructive  com- 
mentary on  this  theme,  with  copious  extracts 
from  the  literature  of  the  period;  it  is  fully  illus- 
trated and  still  available  for  ^1.75  from  the 
Arts  Council  (105  Piccadilly,  London  WiV 
OAU).  Professor  A.  G.  H.  Bachrach  of  the 
University  of  Leiden  is  to  be  congratulated  on 
this  highly-imaginative  presentation  of  the  great 
sources  of  inspiration — verbal  and  visual — of 
the  English  Romantic  school. 


Andy  Warhol 

17  February  -  28  March  1971 
Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  peter  fuller 

Obsequiously,  the  media  unrolled  the  red  car- 
pets for  the  arrival  of  the  inimitable  Andy,  the 
full  blast  of  whose  work  had  been  imleashed  on 
London  for  the  first  time.  It  was  not  just  the 
Tate  show,  which  proved  as  irresistible  a  mag- 
net to  the  entire  spectrum  of  the  alternative 
culture  as  a  moimtain  of  marijuanah,  but  the 
plethora  of  ancillary  events,  film  shows,  colour 
supplement  articles,  T.V,  appearances,  graphics 
exhibitions,  lectures  and  interviews,  which  con- 
firmed the  arrival  of  one  of  the  twentieth  cen- 
tury's most  faiTuliar  and  universally  recognised 
image  makers. 

The  image  of  the  reluctant  super-star,  hiding 
his  age  beneath  his  bleached  hair  and  big,  dark 
glasses  is  not  irrelevant  to  the  man's  work. 
Warhol  is  the  first  of  the  world's  great  artists  not 
to  give  a  thought  for  permanent  greatness.  He 
has  looked  at  the  torrent  of  the  consumer  indus- 
try and  realised  that  to  catch  the  fancy  of  the 


0.  Andy  Warhol.  Marlon  Brando,  1966,  41  X  47J 
inches.  Tale  Gallery. 


whole  world  for  a  moment,  and  to  ram  that 
capture  home  through  media  infiltration,  is  a 
far  more  vaHd  ambition  than  to  seek  permanent 
fame  in  a  world  where  everything  is  imperm- 
anent. 

The  artist  as  a  servant  of  capitalism  is  a  pro- 
ducer of  commodities.  As  the  process  of  mass 
production  becomes  increasingly  sophisticated, 
the  consumer  takes  over  from  the  patron:  the 
reproduction  from  the  original  Art,  to  survive, 
must  acquire  its  own  qualities  of  obsolescence, 
must  not  only  denounce  the  traditional  role  it 
has  held  since  the  Renaissance,  of  capital  asset, 
but  must  actively  and  absolutely  adopt  for  itself 
the  prerequisites  of  the  transient,  saleable,  ex- 
changeable, disposable  object-cum-service  of 
modem  marketing. 

hi  fact,  only  Warhol  has  been  brave  enough' 
to  admit  that  wholly,  and  make  it  central  to  his 
producing  philosophy.  When  he  says  'I  don't 
think  my  work  has  any  lasting  value',  he  means 
it,  and  means  it  positively.  In  the  superlative 
qualities  of  the  consumer  dream  'lasting  value' 
and  'permanence'  are  negative,  retarding  and 
reactionary.  The  formula  for  the  permanent 
light  bulb  fdament  is  known  to  every  lighting 
engineer,  yet  if  any  were  to  produce  it,  the 
whole  pattern  of  consumer  marketing  would 
be  threatened  and  perhaps  destroyed.  It  takes 
courage  for  an  artist  to  realise  the  relevance  of 
such  things  to  the  created  image,  and  to  pursue 
them  to  their  logical  conclusion,  and  Warhol 
has  done  so. 

In  the  Tate,  we  saw  those  familiar  images. 
Row  upon  row  of  Campbell's  soup  cans,  Elvis' 
face  reproduced  time  after  time ;  great  stacks  of 
Brillo  soap  pad  boxes,  cut  down  to  size  by  the 
smallness  of  the  image,  inflated  again  both  by 
its  simplified  intensity  and  insistent  repetition. 
What  Warhol  did  in  the  years  before  he 
abandoned  art  activity  was  to  seize  on  the  very 
means  of  production  of  the  consumer  dream, 
and  make  them  adaptable  to  the  fixed  image. 
Only  in  his  hands,  of  all  the  Pop  artists,  and  the 
later  New  York  hard-edge  school  (to  whom  he 
clearly  gave  so  much)  does  the  framed  picture 
become  relevant  to  the  age  of  automation  and 
the  flickering  transience  and  repetitiveness  of 
the  T.V.  screen. 

This  is  not  to  say  that  I  welcomed  Warhol 
without  reservations.  The  man  is  clearly  an 
enemy  of  the  people.  The  static  camera  un- 
critically recording  his  zany  actors,  the  silk 
screen  processing  from  which  he  fmally  divorc- 
ed himself,  leaving  the  process  of  production  to 
assistants  remind  us  that  he  is  the  archetypal 
exploiter,  whose  works  drip  with  the  surplus 
value  of  the  hired  labour  he  has  employed. 
Warhol  is  not  just  a  reflection  of  the  system,  he 
is  a  functional  microcosm  of  it.  That  is  why  he 
fascinates  the  alternative  culture  now,  but  it  will 
show  him  little  mercy  when  the  cracks  begin 
to  appear  in  the  jilted  gilt  edges  of  the  system 
which  it  is  trying  to  overthrow. 


II.  John  Sell  Cotman  (probably  by).  Dante  and 
Virgil  at  the  Bridge,  sepia  and  pencil,  14J  X  10 
inches.  Victoria  and  Albert  Museum. 


The  Sketching  Society  1799-1851 

until  9th  May  1971 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  michael  Rosenthal 

The  Sketching  Society  lasted  for  about  50  years, 
characterised  by  a  steady  output  in  which  there 
were  sporadic  bursts  of  activity.  One  of  the 
benefits  to  be  gained  from  the  exhibition  is  an 
awareness  of  its  existence.  Though  the  society, 
was  amateur,  some  not  inconsiderable  names 
were  members  at  one  time  or  another,  sitting 
round  the  table  of  an  evening,  sketching  at  some 
appropriate  subject. 

While  becoming  aware  of  the  society,  one 
can  not  only  see  the  strong,  peculiarly  British, 
amateurism  that  had  men  like  John  Sell  Cotman 
working  alongside  artists  like  Joshua  Cristall, 
who  is  not  generally  known,  but  also,  one  can  see 
in  the  compositions,  particularly  those  involving 
figures,  a  reliance  on  the  heart-learned  forms  of 
antiquity,  or  the  works  of  the  Masters,  rather 
than  nature.  This  is  because  the  artists  would 
sketch  at  the  same  subject,  and  here  several  pro- 
ducts of  many  of  the  evenings  are  on  show,  and 
the  contrast  enables  the  onlooker  to  define  more 
accurately  the  strange  phenomenon  of  artistic 
quality  than  is  normally  possible. 

Versions  of  Dante  and  Virgil  at  the  Bridge 
range  from  the  picturesque  of  Sandby  Munn 
who  takes  a  few  motifs  such  as  the  bridge  over 
the  cataract  and  the  ruined  tower,  placing  them 
in  a  general  vista,  satisfying  the  most  discerning 
taste;  to  the  primordial  romanticism  of  Cotman 
who  masses  form  and  contrasts  tone,  choosing 
a  viewpoint  that  emphasises  the  horrific  claus- 
trophobia he  creates.  Differences  of  attitude 
emerge  more  clearly  through  the  contrast  of  the 
works,  than  in  any  written  manifesto. 

An  illustrated  iwonograpli '  The  Sketching  Society' 
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by  Jean  Hamilton  is  available  direct  from  the 
Victoria  and  Albert  Museum,  }op  phis  postage. 


13.  One  of  a  set  of  Regency  chairs  in  Henry 
Holland  style,  painted  white  and  gilded. 
Wohurn  Abbey. 


Jack  B.Yeats 

14  April  -  8  May  1971 
Victor  Waddingtoii 
25  Cork  Street,  W.i 
Reviewed  by  marina  vaizey 

Jack  B.  Yeats,  1871-1957,  is,  if  such  categories 
still  have  meaning  in  today's  prodigal  language, 
one  of  the  greatest  of  20th  century  painters,  a 
genuine  master,  an  individual  of  such  strength 
of  vision  and  idiosyncratic  technique  that  his 
Ireland  can  be  seen  as  a  universal  prototype  for 
the  experience  of  our  world.  He  was  the  fifth 
child  of  the  successful  and  delightful  portrait 
painter,  John  Yeats,  and  the  poet  W.  B.  Yeats 

was  an  elder  brother.  The  profound  literary  •Sfrm/i,  1950,  sets  the  poetry  of  myth  into  a 
splendours  oflreland  have  been  such  that  it  may  reality  more  real  than  real.  Singing  Under  the 
be  difficult  for  us  to  look  with  fresh  eyes  and  Canopy  of  Heaven,  1950  is  an  indescribably 
understand  the  special  genius  of  Jack  Yeats.  He  beautiful  painting,  which  makes  tangible  the 
followed  no  school  nor  fashion.  His  early  career  moments  of  euphoria  that  come  to  those  able 
was  occupied  with  illustration,  to  which  he        ^°  ^^^^  ^'^^  fullest. 

brought  his  own  particular  verve  and  vigour.  Yeats'  intensity  of  colour  and  intensity  of 

The  two  earliest  paintmgs  in  Waddington's       vision,  his  love  of  the  particular  which  he  is 
exhibition  (which  consists  in  all  of  28  master-       capable  of  so  celebrating  that  it  becomes  a 
pieces)  demonstrate  Yeat's  ability  to  capture  a       universal  quality  of  joy  and  understanding  is 
living  scene  with  such  clarity  that  it  speaks       magnificently  demonstrated  in  this  jewel  of  an 
today:  The  Quay  Worker's  Home,  1907,  and       exhibition.  He   plays    with   colour,  colour 
boys  playing  in  a  vUlage  street  in  Dust  Play,       superbly  integrated  into  an  artist's  world  vision. 
1913.  Another,  in  muted  tones,  depicts  a  Dublin        For  Yeats,  only  the  word  genius  will  do. 
Newsboy  Boarding  a  Tram,  1927;  here  the  scene 
is  just  beginning  to  dissolve  into  the  fiercely 
moving  impasto  that  is  so  characteristic  of  his 

later  work.  He  used  other  implements  as  well  as       Henry  Holland  and  his  contemporaries 

the  brush;  the  knife,  the  fmger,  even  paint       24  April  -  7  May  1971 

direct  from  the  tube,  yet  he  always  wove  the       Wobum  Abbey, 

most  complicated  yet  intelligible  tapestry  of  Bedfordshire 

colour,  scenes  from  the  theatre,  from  the  city.       Reviewed  by  jeffery  daniels 

from  the  village,  the  countryside,  the  sea,  that 

speak  direct  to  the  heart,  always  controlled  by  The  Sculpture  Gallery  at  Woburn  Abbey, 
the  most  fervent  artistic  discipline,  never  des-  originally  designed  by  Holland  as  a  conserva- 
cending  into  degenerate  expressiveness  for  its  tory,  is  an  appropriate  setting  for  this  exhibi- 
ovra  sake.  He  was  a  master  of  the  variations  of  tion,  the  first  to  be  devoted  to  the  life  and  work 
light  on  sky,  on  water.  The  largest  painting  in  of  one  of  the  key  figures  in  European  Neoclassi- 
the  exhibition.  Queen  Maeve  Walked  upon  this       cism.  The  introductory  section,  in  the  curving 


12.  Jack  B.  Yeats. 
Singing  under  the  Can- 
opy of  Heaven,  9  X  14 
inches,  signed.  Victor 
Waddington. 


entrance  corridor,  uses  prints  and  other  con- 
temporary material  to  outline  Holland's  career, 
whose  achievements  in  architecture  are  vividly 
illustrated  by  large  photographs  in  the  first  bay 
ofthe  gallery  itself  Thecentral  area  undcrtheex- 
quisite  coffered  dome  (by  Wyatville)  and  separ- 
ated from  the  flanking  spaces  by  superb  antique 
marble  columns  is  arranged  as  a  dining-room, 
using  some  of  the  statuary  that  once  adorned 
the  gallery  and  has  now  unfortunately  been  dis- 
persed. The  other  large  bay  has  been  divided 
into  a  drawing-room  and  library,  the  latter 
including  some  of  the  furniture  supplied  by 
Holland  for  the  library  at  Woburn. 

Among  miportant  loans  are  two  chairs  made 
for  Carlton  House,  graciously  loaned  by  H.M. 
The  Queen,  furniture  from  Althorp,  loaned  by 
Lord  Spencer,  who  has  written  an  illuminating 
foreword  to  the  catalogue  based  on  material  in 
the  family  archives,  as  well  as  items  from  the 
Royal  Pavilion,  Brighton  and  Southill  Park, 
which  preserves  its  original  furniture  and  decor- 
ations by  Holland.  The  two  known  busts  ofthe 
architect  have  been  brought  together  as  well  as 
a  portrait  which  belongs  to  Lord  Forteviot  and 
usually  hangs  at  Brooks's  Club,  Holland's  first 
important  building  in  London  and  the  commis- 
sion that  brought  him  to  the  notice  of  George, 
Prince  of  Wales,  tor  whom  he  was  to  create  the 
'august  simplicity'  of  Carlton  House  and  the 
first  Brighton  Pavilion. 

There  is  a  complementary  exhibition  of  late 
eighteenth  and  early  nineteenth-century  furni- 
ture and  works  of  art  at  the  Antique  Centre, 
whose  administrator  has  been  responsil  le  for 
the  organisation  ofthe  whole  project,  un  '  r  the 
inspired  guidance  ofthe  Duchess  of  Bed  )rd. 
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Oman 


JEl>ams 


8-10  HANS  ROAD,  K  N  I  G  H  T  S  B  R I  O  G  E  , 
LONDON,  S.  W.3 

Telephone:  01-J89  5266/7 
Members  of  The  British  Antique  Dealers  Association 


Tvvci  very  fine  and  rare  examples  of  the  early 
Slieratoii/Regcncy  period,  in  faded  rosewood,  both 
retaining  the  original  lacquered  brass  mounts. 
These  pieces  can  be  attributed  to  the  same  workshop 
-  probably  that  of  J.  MacLanc  &  Son,  Tottenham 
Court  Road,  who  was  one  of  the  original 
subscribers  to  Thomas  Sheraton's  'Cabinet 
Dictionary'  (see  The  London  riirnitwc  Makers  by 
Sir  Ambrose  Heal,  page  108). 

(Above) 

An  end-support  sofa  writing  table  with  original 
brown  leather  top.  Circa  1795. 
Length:  42  inches 
Depth:   22  inches 
Height:  29J  inches 

(Below) 

A  circular  library  table  with  faded  green  Icatiier  top. 
Circa  1795. 
Diameter;  40  inches 
Height:     28i  inches 


Mr.  Norman  Adams  will  be 
pleased,  by  appointment,  to 
discuss  and  advise  on  investment 
and  other  matters  relating  to 
antiques  and  works  of  art. 


BROD  GALLERY 


Prides  of  London  L! 


The  omginal  of  this  orh-like  candlestick  was  a 
can  ed  ii  ory  ornament  collected  by  a  Renaissance 
noble.  Tijfany  designers  and  craftsmen  turned  it 
into  a  gracefully  robust  silver  masterpiece  that 

looks  royally  handsome  on  its  own  or  in  pairs. 
Six  inches  tall.  Seven  hundred  fifty  dollars  a  pair. 

iVew  Fork.  Atlanta.  Chicago.  Hoii.iton.  -San  Francisco.  Beverly  Hills. 
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Cover 

Chinese,  sixteenth-century  porcelain  jar  with  high  shoulders  and  short  neck  covered  with  a 
brilliant  yellow  enamel,  1 1  inches  high.  In  the  possession  of  Messrs.  Bluett  &  Sons  Ltd., 
Stand  15,  Grosvenor  Honse  Antiques  Fair. 

Colour  plates 

Ickworth  furniture:  The  Dining  Room. 

The  Oriental  Ceramic  Society:  Saucer,  Yung-cheng  period;  Stoneware  covered  bowl, 

Northern  Sung  dynasty. 
Italian  Renaissance  bronzes:  Hercules  and  the  Nemcan  Lion.  Museum  of  Fine  Arts,  Houston. 
Indian  mogul  mirror,  pair  of  Adam  period  wall  lights,  George  I  walnut  chairs, 

George  I  giltwood  and  gesso  table,  Markwick  Markham  clock.  Exhibited  by  Messrs.  Mallett, 

Stand  1 0,  Grosvenor  House. 
Pair  of  Chinese  porcelain  spaniels,  Chicn  Lung.  Exhibited  by  Messrs.  Trevor, 

Stand  82,  Grosvenor  House. 
Jacob  Gcrritsze.  Portrait  oj  a  young  girl  in  a  straw  hat.  Exhibited  by  Messrs.  L.  Koetser, 

Stand  1 4,  Grosvenor  House. 
17th-century  German  mctal-gilt  mounted  red  glass  bottle;  German  enamel  and  silver-gilt 

tankard  c.1600.  Exiiibitcd  by  Messrs.  S.J.  Phillips,  Stand  11,  Grosvenor  House. 
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STILL  LIFE  by  PIETER  CLAESZ  (1590  -  1661  ) 

Signed  with  monogram  and  dated  1658 
Canvas  291  x  434  inches  (74  5  x  110-5  cm.) 


FINE  PAINTINGS 


The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.1 

ELEPHONE:  01-499  1923  &  4585  CABLES:  PICTORIO  LONC  JN,  W.l 
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Our  contributors  in  this  issue 
include: 

YVONNE  hackenbroch:  Senior  Research  Fellow, 
European  Decorative  Arts,  Metropolitan  Museum 
of  Arts,  New  York. 

EDWARD  T.  joy:  Curator,  The  Rotunda,  Ickworth, 
Suffolk. 

BEN  neave-hill:  Honorary  Secretary,  the  Oriental 
Ceramic  Society. 

CHARLES  OMAN :  Formerly  Keeper,  Department  of 
Metalwork,  Victoria  and  Albert  Museum. 


Next 

month  in 

The  Connoisseur 


The  July  issue  will  contain: 

An  artist  in  the  age  of  observation  by  Richard  E.  G.  Tyler. 
Francis  Place  (1647-1728)  of  York,  an  artist  with  unusually 
wide  interests  including  pioneer  experiments  in  the  manufacture 
of  porcelain. 

Unpublished  ceramics  of  Dalou  by  Jean  d'Albis.  Jules  Dalou 
took  refuge  for  seven  years  in  England  after  the  1871  Paris 
commune,  this  stay  transformed  hrs  art. 

The  Plate  of  Eton  College  by  Charles  Oman.  Part  2,  1760-1970. 
After  the  death  of  their  founder  Henry  VI,  royal  patronage 
was  only  spasmodic  for  three  centuries  until  the  time  of 
George  III. 

English  paintings  in  Florence  by  Richard  Ormonde.  An  exhibi- 
tion of  some  little-known  pictures  collected  as  a  result  of 
diplomatic  contacts. 

In  pursuit  of  Grinling  Gibbons  by  David  Green.  A  signed  lime- 
wood  panel  now  restored  after  near-destruction  in  the 
Florence  floods  of  1966. 

Samuel  Bing:  international  dealer  of  art  nouveau  by  Gabriel  P. 
Weisberg.  Part  4,  contacts  with  the  Museum  of  Decorative  Art, 
Copenhagen,  Denmark. 
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ADAM  I-URNITURE 


An  exceptional  Pair  of  carved  wood  Armchairs,  and  a  rare  Oval  Tabic 
'en  suite',  all  retainim;  their  orii^inat  iiielloiv  classical  decoration,  ciica  1775. 

An  almost  identical  Oval  Table  with  a  similar  polychrome  painting  in  the 
contemporary  manner  of  Angelica  Kaufntann  is  illustrated  and  described  in 
volume  III  fig.  j2g  in  Unglish  Furniture  of  the  Eighteenth  Century  by 
Cescinsky  and  a  similar  armchair  designed  by  Robert  Adam  is  illustrated 
in  colour  under  "Kedleslon  Hall"  in  Great  Houses  of  Britain  by  Nigel  Nicolson. 

The  Armchairs:     Height  of  backs  j'  The  Table:     Height  2'  5" 

Depth  of  Seats  1'  8"  Width  2'  5" 

Width  of  Seats  1'  11"  Depth  1'  9" 
Height  of  Seats  1 '  6" 


The  Nef  galleon  is  antique  silver. 


8  MMt^  Street,  Perkeltp  Square,  ILonlron  ^^l 


Paul  de  Lamerie 

A  most  unusual  coffee  pot  by 
this  celebrated  maker. 
Made  in  1735,  it  is  8|  inches  in  height  overall, 
and  weighs  24.6  ounces. 
As  with  all  our  silver,  it  is  selected  for 
its  outstanding  quality  and  condition. 


^  N.  BLOOM  &  SON  LTD.  E  ,.. 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


An  Antique  Chippendale  Mahogany 
Raeburn  Armchair  of  extremely  good 
shape. 


An  unusual  Sheraton  Mahogany  Chest  of 
Drawers  with  shaped  serpentine  front  and  fitted 
secretaire  drawer.  Length  44  inches,  height  40 
inches,  depth  at  centre  23i  inches. 


An  important  set  of  Nine  Chippen- 
dale Mahogany  Ladder  back  Chairs 
comprising  seven  single  and  two 
matching  Armchairs. 


A  very  lovely  George  III  Silver  Bowl  of 
exceptional  size.  Maker  John  Edwards, 
London  1804.  Diameter  11  inches, 
weight  36  ozs. 


A  Pair  of  plain  circular  Covered  Dishes 
made  by  Robert  Garrard,  London  1828. 
Weight  120  ozs.  Diameter  11i  inches. 


A  superb  Pair  of  Silver  Wine  Coolers 
made  by  Charles  Fox,  London  1831. 
They  weigh  108  ozs.  and  are  10  inches 

high. 


VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKSOF  ART 


HAUNCH  OF  VENISON  YARD  '  BROOK  STREET  •  LONDON  W  i 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 
01-629  i486 — 24-HOUR  TELSTOR  TELEPHONE  SERVICE 


From  the  Collection  of  the  Late  Princess 
Royal,  Harewood  House,  Yorkshire. 

2  ft.  9  ins.  wide,  5  ft.  3  ins.  long  2  ft.  6  ins.  high 


Exhibiting  at  the  Grosvenor  House  Fair.  Stand  65 


JiLKJbMY  I^IU. 

2S5  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  JEREMIQUE,  i.ondon,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


"I  If. 


THE  ATTENTK)  -R  PATK<)'^:S  TO 

OUR  CAR!  .  .1.1  )'  SELECT' 
COLLECTION  OF  OHJETS  !) 
AN  I-XAMl'LE  FROM  Wi  (ff 
IIJ.USTRAl  H  ai-,l.()V./ 


IXKST  ENGLISH  AND  FRENCJ ' 


r 


Englisli:  tliird  quarter  of  the  i8th  century.  A  magnificent  and  iughly  important  pair 
of  Chippendale  period  carved  wood  and  gilded  girandoles 
of  exceptionally  elegant  design. 
Dimensions:  Max.  Height:  3 '  6".  Max.  Width:  i '  9'. 
Price:  ^4500.00  the  pair. 


IVe  would  take  this  opportunity  of  informing  our  patrons  that  we  shall  again  he  c.xinhitiiig  a  carejully  selected 
collection  of  fine  Engliih  and  French  1  Sth-ceutury  furniture  and  works  of  art  at  the  British  Anti(]iie 
Dealers  Fair,  G'osverwr  House jrom  fune  loth-z^thon  Stand  No.  77. 


OMELL  GALLERIES 

FINE  19th-  and  20th-CENTURY  PAINTINGS 

22  BURY  STREET,  ST.  JAMES'S,  S.W.1.    TEL:  01-839  4274 


H.  F.  Gude,  1862 


The  Return  of  the  Fishing  Fleet 

Canvas  72"  x  103"  (180  x  258  cm) 

From  the  Carnegie  collection, 
Balquidder,  Perthshire. 
Previously  in  the  British  Embassy,  Berlin. 
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RICHARD  GREEN 

(Fine  Paintings) 


LA  MER  A  PORNIC 

by 

GUSTAVE  LOISEAU 
(1865-1935) 
Signed,  on  canvas  23^"  x  28^" 


Provenance:  Durand-Ruel,  Paris,  who  bought 

it  from  the  artist,  4th  September  1900 
Jean  d'Alayer 


36  DOVER  STREET,  LONDON,  41X  4JQ  Telephone  01-493  7997 


■  — ..i-iiTr, 


R vS,  G 0« H AM  ANTior I  S 


^RICHARD 
S.  GORH^M 

ANTIQUES^ 

8461  MELRoSE  PL. 
LOS  ANGELAS  9oo69 
^213^653-4771^ 


Mciiibcr-Aiitiqiie  Dealers  Association  of  California 
Antique  Dealers  Association  of  Southern  California 
i8tli  Century  Furniture,  Porcelains  and  Decorative  Accessories. 


Genoese  sofa,  18th  century.  Venetian  wall 
appliques,  18th  century.  Pair  Bessler  botanical 
engravings.  French  iron  fernery  coffee  table. 
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KAPLAN  GALLERY 


A.  LEBOURG  1849  -  1928  LES  ETANGS  AUX  EYSIES,  DORDOGNH  20  x  29  inches 


RECENT  ACQUISITIONS 

FRENCH  IMPRESSIONIST  PAINTINGS 

CHIGOT  LEBASQUE  E.  PETITJEAN 

CORDEY  LEBOURG  PICABIA 

GAUSSON  LOISEAU  L.PISSARRO 

GUILLAUMIN  LUIGI-LOIR  .  RENOUX 

JONGKIND  MAUFRA  VIGNON 

JUNE  8th  -  JULY  10th,  1971 

DAILY  10-6  SATURDAY  lo-i 


Illustrated  Catalogue  sold  in  aid  of  the  Imperial  Cancer  Research  Fund  20p  (  U.S.A.  Sl-i^o) 

6  DUKE  STREET  ST.  JAMES'S  LONDON  SWI 

01-930  866^ 


This  silver  gilt  Ambassadorial  Dessert  Service  in 
'Hourglass'  pattern  and  comprising  one  hundred  and 
thirty  six  pieces  dates  from  the  reign  of  George  III. 
Kngraved  with  the  Royal  crest,  it  was  made  by  Eley, 


Fearn  and  Chawner  in  collaboration  with  Mark  Bock 
and  hallmarked  during  1809. 

See  this  and  manv  other  fine  exhibits  at  The  Grosvenor 
House  Antiques  Fair  Stand  No.  63,  June  ioth-24th. 


GARRARD  The  Crown  Jewellers 

112  REGENT  STREET  •  LONDON  Wl  A  2JJ  •  TEL:  01-734  7020 
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DAVID  PETTIFER  LIMITED 


A  fine  quality  George  I  mahogany  breakfrout 
library  bookcase,  panelled  doors  at  centre 
enclosing  four  drawers. 


Width  8'  2" 


Depth  1'  8"    :    Height  7'  10" 


269  KING'S  ROAD,  CHELSEA,  LONDON,  (SWq  5EN) 


Tel.  01-352  3088 
MANAGER— WILLIAM  PINNER 


191/193    FULHAM   ROAD   SOUTH   KENSINGTON  S.W.3 

TELEPHONE:   01-352  9826 

Specialists  in  18th-Century  Furniture 


A  rosewood  end  support  writing  table 
circa  1800  witli  original  brass  gallery. 
Faded  colour. 
30  inches  high. 


Orio  of  a  set  of  12  dining  chairs, 
including  10  side  chairs  and  2  carvers. 
One  of  a  pair  of  18th  century 
Chippendale  Torcheres. 

DORIS  DUCKAVORTH 

Interiors  -  Antiques 
2.123  Woodhead,  Houston,  Texas  77019 

Member,  American  Institute  of  Interior  Designers 
Honorary  Member,  The  Institute  of  Practicing  Designers,  London 


ANTIQUE 
FURNITURE 


•truiHelr-iO 


n  I E  CON  N{  ){ SHEURS  <,U1BE  1\) 

.\NTIQUE 
FURNITURE 

from  all  good  booksellers  or  by  post  from: 
The  Publishing  Dept., 
The  National  Magazine  Co.  Ltd., 
22,  Armoury  Way,  London,  S.W.I  8. 
Published  by 

The  Connoisseur  es 


m  ^ 


1^ 
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The  famous 


archaeological  treasures  of 

MEXICO 

Archaeological  sites,  scattered  as  if  by  magic  over  a  grandiose  landscape,  like 
Chichen  Itza,  Monte  Alban  or  Teotihuacan.  The  exceptional  wealth  of  the  trea- 
sures preserved  in  the  most  famous  museums  of  the  world  like  that  of  Mexico 
City;  Colonial  towns,  modern  cities  in  futurist  architecture.  With  the  friendly 
Mexican  people  you  will  discover  an  unforgettable  way  of  life.  And  you  will  also 
find  hundreds  of  sunny  beaches. 

There  are  direct  flights  daily  from  Europe  to  Mexico. 


CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.F. 
DELEGATION  GENERALE  POUR  L'EUROPE,  65  FG  SAINT-HONORE,  PARIS  8* 

MEXICAN  TOURIST  OFFICE  ■  60.  JERMYN  STREET.  LONDON  S.W.I.  TEL.  01-499  44  82 


OSSENDRIJVER 


VISCHSCHOONMAKER 
GALLERIES 

we  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 

rare  silk  items  of  special  interest 
entire  collections  negotiated 


LONDON  GALLERY 
47  Maddox  Street,  off  Bond  Street, 
LONDON  W.I. 
Tel.  01-493  0138 


AMSTERDAM  GALLERY 
44  Paulus  Potter  Street, 
AMSTERDAM. 
Tel.  20-730  248 


Regency  card  table 
in  mahogany  - 
unusual  beaded 
mouldings  - 
circa  1830 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th,  &  19th  CENTURY 

Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  oLo-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 


Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 


Case 
Makers 

Container- 
isation 
Experts 

Documentary- 
Experts 


Head  Office:  SuMaryAxe  House,  Sl  Mary  Axe,  London  EC3A  8BB 
TelephoneOl-2838030  Telex 888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 
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FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i  onTppUcaUoT'''^"' 


Rupert  Preston  Gallery 

1  7  King  Street,  St.  James's,  London  S.W.I .  (Tel  01  -930  1  794). 
and  at 
STAND  38 

Antique  Dealers'  Fair  and  Exhiibition 
GROSVENOR  HOUSE 

10th— 24th  June 
Tel  01-499  6363  Ext  1038 


Capriccio  view  of  The  Piazzetta  Venice  by  Abraham  Storck,  (Amsterdam 
1644-1710),       Signed,      Canvas  size  34  x  47  inches  (86cm  x  1 1  9cm) 

SPECIALISTS  IN  EARLY  MARINE  PAINTINGS 
AND  WATERCOLOURS 
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PHILLIPS  of  HITCHIN  (antiques)  LTD. 

fifcli 


tiiri 


0ferls 


A  burr  yew  kneeliole  desk  with  original  handles  and  ogee  bracket  feet,  circa  1730. 
Height  2  ft.  5J  in.,  width  2  ft.  9^  in.,  depth  i  ft.  8  in. 


Telephone  Hitchin  2067 


Stand  43,  Grosvenor  House  Fair 


(§loria  ^ntica 

Under  the  lersonal  direction  of 
Wing-Commander  C-L  de  i  EAUMONT,  O.B.E..  M.A.  (Cantab.' 


ANTIQUE  FURNITURE 
POTTERY  ana  PORCELAIN 

Specialist  In  unusual  anj  historical  pieces 

170  BROMPTON  ROAD 
LONDON,  S  W.3. 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  01-589  0367 


AGeorge  I  Walnutsettee  of  exceptional  cjuality,  circa1720. 
Length :  4  ft  6  ins.  Depth:  22  ins.  Heigh -.  of  back:  40  ins. 


STAND  No.  20 


CRiEmon  &  CO.LTD 


SHIPPING 
and 

FORWARDING 
AGENTS 


Telephone:  01-629  6875 
Telegrams:  Fentocomp 
Wesdo  London 
Warehouses:  Beachy  Road, 
Old  Ford,  London,  E.3 


PACKING 

SHIPPING 

AIR  FREIGHT 

CONTAINERISATION 

INSURANCE 

ANTIQUES,  FURNITURE,  CHINA, 
GLASS,  OBJETS  d'ART,  PICTURES, 
OVERSEAS  REMOVALS 

79  DAVIES  STREET  LONDON  W1 

LIVERPOOL  PARIS  NEW  YORK 

GLASGOW     •  SOUTHAMPTON 


Two  indispensable  titles  for  the  specialist  collector 

HISTORY  OF  OLD 
SHEFFIELD  PLATE 

by  Frederick  Bradbury,  F.S.A. 

This  book  is  the  most  authoritative  work  on  Old  Sheffield 
Plate,  being  the  most  complete  and  expert  account  of 
the  subject.  It  contains  several  hundred  illustrations  and 
is  now  available  as  an  exact  reprint  of  the  original  1912 
edition. 

U.K.  PRICE:  ;^10"85  per  copy  inc.  post  and  packing. 

Also 

BRADBURY'S 

GUIDE  TO  MARKS  OF  ORIGIN 

ON  BRITISH  &  IRISH  SILVER  PLATE 
FROM  MID  16th  CENTURY  TO  1968. 

TWELFTH  EDITION 

U.K.  PRICE:  55p.  per  copy  in  paper  covers;  /^I'55  in 
leather  covers,  including  post  and  packing. 

Both  these  books  available  from 

J.  W.  NORTHEND  LTD. 

49  WEST  STREET,  SHEFFIELD,  SI  3SH 

or  any  Bookseller 
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By  Appointment 
AimauAiuES  OF  Chinub  Art 

TO  THE  LATE  QuEEN  MaRY 


By  Appointment 
Amtiquaries  op  Chinese  Art 
TO  H.M.  Queen  Elizabeth 
the  Queen  Mother 


JOHN  !$PARKS 


LIMITED 


€i)inm  mot^i  of  ^rt 


A  pair  of  Chinese  porcelain  armorial  plates, 
the  design,  "en  grisaille"  and  sepia, 
from  a  marriage  service,  with  two  coats-of-arms 
beneath  mantling,  with  elaborate  helm. 
The  rim  with  a  spiral  diaper  border 
of  ju-i  head  outline  in  gold. 
CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 
Diameter:  9  inches 

128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


famous  jor  jine 
Qarpets  ami  Ifapestries 

Shirvan  5 '  8"  x  3 '  6" 

Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAD.  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


Deserted  Factory",  1924 


16^  X  24  ins. 


GEORGE  BELLOWS 

(1882-1925) 

PAINTINGS  •  DRAWINGS  •  LITHOGRAPHS 

Exclusive  Representatives  for 
the  Estate  of  George  Bellows 

H.  V.  ALLISON  &  CO. 
1 1  East  57th  Street,  New  York. 


ANTIQUES 
IMPORTER 

AVON  FARM,  BRIAR  HILL  PIKE 
Lexington,  Kentucky  40505 
Phone  606-299-5690 

Eighteenth  Century  English 
Period  Furniture 
And  Accessories 

Monday  Thru  Friday  — •  lo  to  5       Saturday  By  Appointment  Only 


The  Connoisseur,  June,  lyyi 


24 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyd's  Underwriters. 

Write  now  for  further 
particulars— tomorrow  may 
be  too  late. 


TANG  FIGURE 
about  40  cms  high 


Gurr  Johns  &  Co.  Ltd. 

Valuers  &  Insurance  Consultants 

50  Pall  Mall,  London,  S.W.1 .     Telephone  01  -930  3068 


TELEPHONE  No. 
BOURNEMOUTH  24289 


R.  E.  PORTER 


2  and  4 
POST  OFFICE  ROAD 
BOURNEMOUTH 


I 


A  SELECTION  OF  ANTIQUE  SILVER  APOSTLE  SPOONS 
1631  1650  1638  1658  1630  1621 

WE  SPECIALISE  IN  OLD  SILVER,  CHINA  and  GLASS 


1640 


Your  decorating  instincts  will  soar, 
when  you  start  with  one  of  our 
fabulous  carpets.  And,  you'll  be 
transported  by  the  wide  selection,  the 
infinite  choice  offered  you  by  BESHAR'S 
to  meet  every  decorating  need.  Choose 
froni  the  world's  largest  selection  of 
orientals  and  broadloom  carpeting — modern 
and  antique  —  right  for  every  style  and  mood. 
Come  in,  or  write  us  your  needs,  we 
w'll  send  our  suggestions. 


BESHAHS 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 

Fine  Floor  Coverings  Since  1898  •    trade  member -n  s  i  d 
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Authentic  antiques 
Period  furniture 


Silver 

Victorian  Jewelry 


AULD  ENGLISH  GALLERIES 

Member  of  the  Art  and  Antique  Dealers  League 
of  America,  Inc 


*   *  * 

English  and  Continental 
Antiques  of  Outstanding  Merit 


Stonehenge  Courtyard  Eureka  Springs,  Arkansas 

190  Spring  Street  America's  'Little  Switzerland' 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  important  and  very  fine  Sage-green  Jade  Dragon  Bowl  of  oval  shape, 
within  curved  rim,  the  sides  carved  in  bold  relief  with  four  Imperial  Dragons 
partially  covered  by  cloud-scrolls,  the  heads  emerging  at  the  rim  in  pursuit 

of  Flaming  Pearls. 
Length  ll|  inches,  Width  9|  inches.  Height  4|  inches. 
Early  17th  century  period. 

A  specimen  from  our  choice  Jade  Collection. 


38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.WI, 

TELEGRAMS:  WILCLAYTON,  LONDON,  S.WL  01-930  1173 


BEAUCHAMP  GALLERIES 


MEISSEN 

circa  1750 


At  left;  a  small  group  of  peasants  seated  on  a  bench,  dressed  in  colourful  costumes,  33in.; 
in  centre:  a  small  figure  of  a  man  in  the  Italian  Comedy  tradition,  wearing  a  yellow  cloak, 
green  jacket,  and  puce  trousers,  3iin.;  at  right:  a  small  group  of  a  mother  and  child  with 
a  cradle  at  their  side,  3jin.,  all  modelled  by  Peter  Reinicke. 

Stand  No.  21.  Grosvenor  House  Antiques  Fair 

8  BEAUCHAMP  PLACE  reiaptoe  <»5W57)»  LONDON,  S.W.3 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


Rare  KASTMAN  JOHNSON  "Landscape  with  Water" 
Oils  8»/2"  X  13V2"        Signed  in  block  "E.J." 
With  original  frame  141/2"  x  19V2"  by  P.  Roeder,  Brooklyn 


Now  available — the  new  book — 
•CHINNERY  &  CHINA  COAST  PAINTINGS  ' 
Amply  illus.  Lim.  Eel.  500  copies  at  $30. 


A  few  copies  still  available 
'  ERNEST  I.AWSON— AMERICAN  IMPRESSIONIST" 
Amply  illus.  Lim.  Ed.  500  copies  at  .$30. 


NOW  AVAILABLE 

CAVALIER 
PIETRO 

TEMPESTA 

AND  HIS  TIME 

BY 

MARCEL  ROETHLISBERGER-BIANCO 


9"  X  12",  470  plates  including 
14  in  full  color  $50 


Order  from  your  bookseller  or  from 

UNIVERSITY  OF  DELAWARE  PRESS 

Newark,  Delaware  19711 


The  Connois5Sur,  June,  i<;7i 


 SHUEII  

Diamond  &  Fine  Art  Co,  Ltd. 
35  Brook  Street,  Mayfair,  London  W.l 

Telephone  01 -499  0921 


George  III  Hepplewhite  period  card  table  in  mahogany,  A  very  attractive  pair  of  Hepplewhite  armchairs  in 

circa  1785.  Height  28i  ins.  Diameter  38  ins.  the  French  taste,  circa  1780. 


Also  at  43  High  Street,  Hoddesdon,  Herts.  (Hoddesdon  64545) 

33-34  High  Street,  Wellingborough,  Northants.  (Wellingborough  3669) 
and  Jersey,  C.I. 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 

Members  of  the  B.A.D.A.  Ltd 


A) 


Stand  No.  45  Antique  Dealers'  Fair,  loth  to  24th  June 


A  rare  early  i8th  century  knceliolc 
serpentine  chest  in  mulberry,  slide 
forward  cupboard.  (Formerly  in  the 
Percival  Griffith  collection) 
Height  2'  5"  (74  cms),  width  3 '  |"  (92  cms) 
depth  I '  7"  (48.5  cms) 


Temporary  Address 
14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS. 


Philip  &  Bernard  DOMBEY 


CHINESE  JADE  CARVINGS 
AND  SNUFF  BOTTLES  A  SPECIALTY 

Fei-tb'ui  Jadeite  (greenish-white  with  Emerald  green  and  dark  brown 
splashing)  eight  lobec  oval  covered  dish  with  open  Magnolia  blossom  and 
foliage  handles,  each  supporting  a  loose  rmg.  The  top  of  the  cover  has  a  foliate 
panelwitf,  a  raised  border,  and  a  Magnolia  blossom  finial.  Old  carved  Rosewood 
stand  with  silver  inlay.  Width  6J",  depth  3i",  height  on  stand  4".  (1  780-1  880) 

Certificate  from  the  Gemological  Institute  of  America. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Louis  XIV  red 
tortoiscshcll  quarter 
striking  and  repeating 
bracket  clock  bv 
MARGOTIN  A  PARIS. 
{Circa  1685). 
Height  26in., 
width  I4^in., 
depth  6in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
^10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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ELEANOR  OF  AQUITAINE 

Petal  soft,  Pillar  strong...  m. 
The  mists  of  800  years  have  not 
dulled  her  story. 
Retold  in  Porcelain  by  CYBIS. 
Limited  Edition  of  750,1 3y2  inches  high,  $875. 
Visit  our  Cybis  Collector's  Gallery. 
We  welcome  your  requests  for  specific  models 


DIAMONDS/Makers  of  Fine  Jewelry 


Glen  Cove,  New  York  11542,  (516)  676-1834 


An  Exhibition  of 

VICTORIAN 

and 

art  nouveau 

SILVER 

June  9th  -  18th  1971 
10.30-5.30  Monday  to  Friday 

Thomas  Lumley  Limited 

Standbrook  House 
2-5  Old  Bond  Street 
London  Wl 
(Lift  3rd  Floor) 
Telephone  01-629  2493 


STUART  WALSTOn,  inC. 


i 


INTERIORS  &  ANTIQUES 


Office  Hours  9  to  5:30 
Mondays  through  Fridays 


mmmm 


i 


417  WEST  NASH  STREET,  WILSON,  N.  C.  27894   ARhACODL9iy  243-4940 
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Announcing  Two  Unreserved  Auctions 


THURSDAY,  JULY  8,  1971 
at  10.30  a.m. 

American  Antiques 

from  "WESTOVER  FARM",  Bolton,  Mass. 
By  order  of  J.  J.  O'Carroll,  owner 


Important  American  furniture  by  such  master  cabinetmakers 
as:  Seymour,  Mclntire,  Phyfe,  and  others.  A  collection  of 
American  silver,  including  a  large  ladle  by  PAUL  REVERE, 
the  patriot.  Willard  banjo  clock.  American  Hepplewhite  wing 
chair  with  original  label.  Chippendale  and  Queen  Anne 
furniture.  Curly  maple  furniture.  Desks.  Mirrors.  Nomadic 
Rugs.  Andirons.  A  superb  collection  of  the  18th-century 
scene. 

EXHIBITION:  Tuesday  and  Wednesday,  July  6  and  7, 
from  10-5,  each  day. 

CATALOGUE:  (By  mail)  $3  50 
Send  for  illustrated  brochures 

Both  Exhibitions  and  Sales  to  be  held  on  the  premises  of 


THURSDAY  AND  FRIDAY 
JULY  15  and  16,  1971 
at  10.30  a.m,  each  day 

Antiques  and  Furnishings 

of  "WINDFIELDS",  Middleburg,  Virginia 
(The  estate  of  the  late  Dorothy  DeGolyer  Arnold) 
By  order  of  General  Milton  B.  Arnold,  executor 


d 

• 

• 

Important  English  furniture.  Silver  by  HESTER 
BATEMAN  and  others.  Paintings  and  drawings  by  Cruick- 
shank,  Blakelock.  Fine  oriental  rugs.  Library.  Pedestal 
banquet  table.  Chippendale  chairs,  as  well  as  some  fine 
American  antiques  including  a  Virginia  Kas  in  cherry. 
In  all,  the  entire  contents  of  a  well-known  Hunt  Country 
estate. 

EXHIBITION:  Tuesday  and  Wednesday,  July  13  and  14, 
from  10-5,  each  day 

CATALOGUE:  (By  mail)  $4- 50 


Uf^UUOT'  Til  T\T>T^T\  Cr\      ITM/^  fs^a?^  ^wc^wwem  Telephone  (617)  385-3377 

rVVJOrLrV  l  Ill^L/rVllI^  V^V-F.,  li^i^.  Route  6A,  East  Dennis,  Massachusetts  02641 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


Never  in  the  history  of  painting  was  there  such  a  passion  for  pictures  as  existed  in  the  seventeenth-century 
'Golden  Age'  of  Netherlandish  art.  The  astonishing  output  of  paintings  was  such  as  the  world  had  never 
before  seen;  with  the  result  that  today,  according  to  source  documents  in  Holland  and  elsewhere,  over  three 
thousand  names  of  Dutch  and  Flemish  artists  from  that  era  alone  arc  now  recorded.  John  Evelyn,  for  one, 
was  so  impressed  at  the  staggering  proliferation  of  paintnigs  which  he  observed  at  a  'faire'  in  Rotterdam  that 
he  recorded  in  his  Diary  that  it  was  quite  an  ordinary  thing  to  hnd  even  farmers  laying  out  considerable  sums 
of  money  on  tliis  commodity.  Another  record  of:  the  period  states  that:  'The  interiors  of  Dutch  houses  are  yet 
more  rich  than  their  outsidcs;  not  in  hangings,  but  in  pictures  which  the  poorest  there  are  furnished  withal.' 
It  is  the  subjects  of  this  unique  wave  of  Netherlandish  picture  production,  which  in  their  simplicity  show  the 
unpretentious  joy  with  which  Dutch  people  conducted  themselves,  sometimes  at  labour  but  mainly  at  play, 
which  so  delight  the  specialist  collector  today.  The  work  of  the  great  Dutch  masters  has  been  the  subject  of 
exhaustive  documentation,  monographs  and  illustrative  material  over  the  years.  Other,  lesser  known, 
artists  often  bearing  unfamihar  names  have  only  come  to  hght  or  been  identified  by  scholars  and  art  dealers 
with  certainty  in  recent  years.  Among  the  latter  are  many  of  those  who  contrived  those  small,  delectable 
landscapes  or  still-life  subjects  into  which  they  have  minutely  brought  together  all  the  best  elements  of  the 
Flemish  style  of  artistry  of  the  period.  This  has  been  carried  out  to  perfection  on  this  12  x  I4h  inch  panel 
painting,  Rhiiicland  town  cnjetc,  by  Martin  van  Valkenborch.  Born  in  Louvain  in  1535,  this  Flemish  School 
artist  entered  the  Guild  in  1 559,  visited  both  Venice  and  Rome  and  died  at  Frankfurt-on-Main  in  1612. 


A  booklet  price  ^i-00  post  free  ($2.40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


An  Unreserved  Auction  for  the 
Discriminating  Collector 


THURSDAY  AND  FRIDAY,  JULY  22  and  23,  1971  at  10.30  a.m.  EACH  DAY 


The  Dorothy  DeGolyer  Arnold  collection  of  Oriental  Export  Porcelain 

The  Rushford  collection  of  American  Paper  Currency,  together  with 
both  United  States  and  Foreign  Gold  and  Silver  Coinage 

The  Andrew  R.  Dole  collection  of  Battersea  and  Silver  Boxes 

One-hundred  and  fifty  pieces  of  Mocha  (Banded  Creamware)  from  the 

DeGroot  collection 

One  hundred  important  French  Paperweights  from  a  New  York  collector 


A  superb  collection  of  graphics,  lithographs, 
watercolors  and  drawings  by  such  notable 
artists  as :  Chagall,  Dali,  Tamayo,  Leger,  Miro, 
Whistler,  Turner,  Millais,  Hassam,  Picasso, 
Gromaire  and  others. 

A  small,  but  select  collection  of  American 
Military  Swords  and  Firearms  from  the  estate  of 
the  late  Benjamin  Sheffield  of  Chicago. 

AS  WELL  AS :  Sandwich  glass,  Blown  glass, 
Documents,  Staffordshire,  Scrimshaw  and  such 
unusual  pieces  as  the  ROULETTE  TABLE 
AND  EQUIPMENT  from  the  long  gone, 
but  never  forgotten,  Ben  Marden's  Riviera. 

By  order  of  the  executors,  legatees  and  owners 

Copiously  illustrated  catalogue,  $4-50  (includes 
postage) 

EXHIBITION: 

Tuesday  and  Wednesday,  July  20  and  21  from 
10-5  each  day 


on  the  premises  of 

Tk/^¥>T'nT'  r^-nnTX  r^r^      TTVT/^  Estate  Auctioneers  Telephone  (6ij)  ^85-3^77 

l\%Jl3C,i\i    1^.  liLIJIvtilJ  lINC-i.  Route  6A,  East  Dennis,  Massachusetts  02641 


LOEWI-ROBERTSON,  INC. 

FINE  ANTIQUE  ARTS 
SCULPTURE 
18th  CENTURY  FURNITURE  &  DECORATIONS 


Painted  cabinet,  celadon  ground, 
decoration  in  blue,  green  and  gold. 
Gilt  silver  moldings. 
Italian,  early  18th  cent. 
77  112"  H 


LOS  ANGELES,  CALIF.  90048 
484  SOUTH  SAN  VINCENTE  BLVD. 
(213)  653-  3355 


Meredith  Long&Company 

Dealer  in  fine 
1 9th  &  20th  Century 

American  Art, 
sporting  paintings 

and  works  by 
contemporary  artists 

2323  San  Felipe,  Houston,  Texas  77019 
(713)  523-6671 

HOUSTON:  ROCKPORT:  GALLERIA/POST  OAK: 

2323  SAN  FELIPE    KEY  ALLEGRO  ISLE    5015  WESTHEIMER.  HOU, TEX. 


Using  the  ancient  and  ever  popular  rope 
trimming,  Guerin  presents  a  set  of  basin  faucets 
of  the  utmost  refinement  and  restraint.  Available 
in  Pewter  or  Gold  finish,  it  may  be  specially 
ordered  in  pevyter  with  the  roping  in  gold. 
All  accessories,  door  hardware  and  cabinet 
hardware  are  available  to  coordinate  with  this 
fine  design. 

23  Jane  Street,  New  York,  N.Y.  10014 

Send  for  catalog  #  8  showing  bathroom 
accessories,  builders  and  cabinet  hardware, 
bronze  dore  furniture  —  $1 .00. 

Representatives: 

McCune  San  Francisco 

Patterson,  Flynn  &  Johnson  Chicago 
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Announcing  Unreserved  Auction 


Antique  Islamic  Rugs 

From  the  collection  of  the  late  Andrew  R.  Dole  of  Oak  Park,  Illinois 
By  order  of:  EHzabeth  F.  Cheney,  Legatee 


THURSDAY,  AUGUST  19,  1971  at  11.00  a.m. 


50 

ANTIQUE  SILK  RUGS 

of  superb  quality 
Prayer-Garden 
Polanaise-Vase 
and  others  of 
Herati — Keshan — Tabriz 
Ispahan  and  Heriz  origin 
Sizes  to  13  X  10 


50 

ANTIQUE  WOOL  RUGS 

including 
Kasak — Bergamo — Senna 
Lavhr — Bijar — Kashgai 
Demar  Jikulah — Josheghan 

A  most  important 
Tabriz  Palace  Rug 
37  X  22 


Persian  Silk 


We  are  honored  to  announce  that  our  firm  has  been  selected  to  sell  the  second  part  of  this  great 
collection.  The  rugs  in  this  session  are  of  even  greater  interest  and  excitement  than  those  we  sold  last 
season.  Each  buyer  will  be  supplied  with  a  notarized  affidavit  certifying  that  the  rug,  or  rugs,  they 
purchase  was  part  of  the  famous  Dole  collection. 

CATALOGUE:  (By  mail)  $3-50 

A  few  Priced  Catalogues  of  the  first  session  (1970)  are  available  Cby  mail)  $5'50. 

EXHIBITION:  Tuesday  and  Wednesday,  August  17  and  18  from  10-5  each  day 
TERMS:  Cash  or  certified  check,  unless  credit  with  our  firm  has  been  established, 
on  the  premises  of 


ROBERT  C.  ELDRED  CO.,  INC. 


Estate  Auctioneers  Telephone  (617)  385-3377 
Route  6A,  East  Dennis,  Massachusetts  02641 


JAMES  ALDRIDGE 

MANUFACTURERS  OF  ANTIQUE  REPRODUCTION  JEWELLERY 

10  HATTON  GARDEN     •     LONDON  E.C.I 

Telephone:  01-405  9136 

The  Unobtainable— Obtainable 
Historic  Reproductions 

Two  famous  and  historic  rings  are  the  subjects  of  the  first  two  limited  editions  from  James  Aldridge,  of 

Hatton  Garden,  London 

The  Gresham  Ring.  18ct.  gold  crystal  seal  engraved 
with  the  coat  of  arms  of  Sir  Richard  Lee,  who  was  granted 
arms  in  1 544  for  services  rendered  at  the  Battle  of  Boulogne. 
One  of  the  five  rings  given  by  Sir  Thomas  Gresham  to 
close  friends  on  the  occasion  of  the  opening  in  state  by 
Queen  Elizabeth  I  of  the  Royal  Exchange  in  1570.  The 
original  ring  can  be  seen  in  the  Victoria  and  Albert  Museum. 


The  Essex  Ring.  18ct  gold  carved  Sardonyx  Cameo 
was  first  recorded  in  the  16th  century  when  Queen 
Elizabeth  I  took  it  from  her  finger  and  gave  it  to  her  dear 
friend  The  Earl  of  Essex  as  a  safe  conduct  ring.  The  original 
ring  can  be  seen  in  Westminster  Abbey  Museum. 

Both  rings  are  presented  in  a  black  leather  box 
with  a  written  history  and  documentation 


There  is  a  limited  edition  of  500  replicas  of  each  ring.  So  order  now. 

Special  Introduction  Price: — 

GRESHAM  RING  WITH  LEE  ARMS  £140  00. 


ESSEX  RING  £95  00. 

Please  state  finger  size  when  ordering 


Trade  Enquiries  Welcome 


23  Motcomb  Street  J  S.W.i.     Telephone  01-23^  6747 


early  oak  and  walnut  furniture 


17th  century  Spanish  mixed  wood  table,  attractively 
carved  on  all  sides. 
Height  30"  Length  $1"  Depth  32^' 
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Announcing  an  Important  Public  Auction 

Oriental  Art 

THURSDAY,  FRIDAY,  AND  SATURDAY 
AUGUST  26,  27,  28,  1971  at  10.30  a.m.  each  day 

from 

The  estate  of  the  late  Andrew  R.  Dole  of  Oak  Park,  Illinois 
The  collection  of  General  Han  Hun  Li 
The  collection  of  Dr.  Keith  Waterhouse  of  Cuernavaca,  Mexico 
The  collection  of  Eugenia  Goodwin  of  Daytona  Beach,  Florida 

By  order  of  the  legatee  and  the  owners 


DYNASTIC  POTTERY  AND 
PORCELAIN:  All  eras  from  Neo- 
lithic to  Ch'ing,  with  particular 
emphasis  on  the  Han,  Sung,  and 
T'ang  dynasties.  (175  lots). 

JADE:  Both  Archaic  and  Ch'ing 
examples,  from  a  Western  Chou 
stag  to  several  Ch'ien  Lung  master- 
pieces. (150  lots). 

PRINTS  AND  PAINTINGS:  A 

respectable  collection  of  Chinese 
and  Japanese  art  from  Sung  paint- 
ing to  19th-century  prints,  'too  lots). 

FURNITURE:  Courtesan's  lounge 
screens,  altar  tables,  and  other 
fine  antique  pieces.  (30  lots). 

SCULPTURE:  Outstanding  ex- 
amples of  Khmer,  Haniwa,  T'ang, 
Han,  Indian  and  others.  (20  lots). 


EXfflBITION: 

Tuesday  and  Wednesday,  August 
24  and  25  from  10-5  each  day 

Illustrated  Catalogue  "^By  mail)  $5-50 


Send  for  illustrated  brochure. 


NETSUKE  AND  INRO.CoUected 

by  the  Dole  family  before  1900,  they 
represent  the  finest  quaUty  and 
rarity  of  Katabori,  Ryusa,  Manju, 
and  Masks.  (175  lots). 

SNUFF  BOTTLES :  A  most  excit- 
ing collection  in  all  materials.  All 
periods  from  Ming  to  modern. 
Many  great  rarities,  including  a 
Hornbill  cicada.  (250  lots). 

CHINESE  RUGS:  All  antiques, 
they  run  from  column  rugs  to 
room-size  examples.  (30  lots). 

METALS:  From  the  cooking  ves- 
sels of  the  Chou  dynast>'  to  gold  in- 
laid masterpieces  of  the  19th 
century.  (80  lots). 

AS  WELL  AS:  Weapons  and 
Tsuba,  several  fine  ivories,  fabrics, 
lacquer,  jewelry.  (125  lots). 


Because  of  the  importance  of  this 
sale,  a  charge  of  $2- 50  per  seat,  per 
session  will  be  levied  for  reserved 
seating.  These  monies  will  be 
donated  to  charity.  If  you  are 
reserving  seats  by  mail,  please  make 
your  check  payable  to  the  charity  of 
your  choice. 


on  the  premises  of 

Y^^-r>T7r»T'  t^T  T^"r>i::T^  r^r\      IXTr^  £•5^^^ /iwc^zbwem  Telephone  (617)  385-3377 

tvUISxlK.  i  liLiLltvrJily  IrNV.-*.  Route  6A,  East  Dennis,  Massachusetts  02641 


From  Harrods  Antique  Galleries. 

A  fine  quality  green  lacquer,  long  case  clock  by 
Robert  Storer,  with  a  moving  portrait  of  George  III 
and  Queen  Charlotte.  Circa  1770. 
We  are  exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House.  Park  Lane,  London  Wl.  Stand  79 
at  the  foot  of  the  grand  staircase.  June  10-24. 


How  to  reach  Harrods  if  you  prefer 
to  leave  your  car  at  home.  Bus 
numbers.'9.  14,  19,  22,  30,  52.  73,  74, 
137, 509.  Our  next  door  neighbour  is 
Knightsbridge  Tube  Station,  and 
taxi  drivers  know  us  u-cll. 


S 


Knightsbridge  S.W.I  01-730  1234 


^  » 


i 


William  Trost  Richards  (1833-1905) 
.  Oil  on  Canvas,  40"  x  72". 


Other  artists  represented  in  our  collection: 

W.  Bradford  J.  A.  Oertel 

N.  A.  Brooks  W.  M.  Prior 

E.  C.  Coales  C.  P.  Ream 

J.  Culverhouse  L.  C.  Tiffany 

A.  B.  Frost  R.  W.  Weir 

M.  J.  Heade  W.  Whittredge 

T.Hill  W.  G.Wall 

J.  Hope  I.  Wiles 

W.  T.  Marshall  L.  Wiles 

H.  D.  Martin  and  many  others: 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT, 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 


ANTIQUES 
AND 
GIFTS 


A  selection  of  English  and  French  18th  and 
early  1  9th  century  glass. 

93  YORKVILLE  AVENUE, TORONTO  5, 
CANADA.  Tel:  922-0702 
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An  Important  Auction  of 


Faberge  -  Oriental  Rugs  -  Gold  Boxes 
Old  Master  Paintings  -  Doughty  Birds 
French  and  English  Furniture 
Jewelry  -  Silver 

THURSDAY  AND  FRIDAY,  SEPTEMBER  2  and  3,  1971  at  10.30  a.m.  each  day 

From  the  collection  of  Dr.  Keith  Waterhouse  of  Cuernavaca,  Mexico 
The  estate  of  the  late  Andrew  R.  Dole  of  Oak  Park,  lUinois 
And  by  order  of  a  New  York  executor 


In  addition,  we  are  pleased  to  offer 

THE  PELHAM  SET  OF 
APOSTLE  SPOONS  (i 585-1645) 

One  of  the  eleven  pre-Cromwellian 
complete  sets  in 
existence 


EXHIBITION: 

Tuesday  and  Wednesday,  August  31  and  September  i 
from  9-5  each  day 


Illustrated  Catalogue  $4.50  (includes  postage) 
Brochure  available 


on  the  premises  of 


ROBERT  C.  ELDRED  CO.,  INC. 


Estate  Auctioneers  Telephone  (617)  385-3377 
Route  6A,  East  Dennis,  Massachusetts  02641 


Because  of  the  importance  of  this  sale,  a  reserved  scat  charge  of 
$2-50  per  seat,  per  session  will  be  levied.  These  monies  will  be 
donated  to  charity.  If  you  are  reserving  seats  by  mail,  please  make 
your  check  payable  to  the  charity  of  your  choice. 


Our  office  will  be  most  happy  to  make  room  reservations  fo.  those 
who  might  require  accommodations  on  Cape  Cod.  Please  make 
your  requests  at  least  three  weeks  in  advance. 


A  Rare  Rennaissance  Casket 


An  Italian  enamelled  gold  and  rock  crystal  miniature  Casket,  the  top  and  sides  set  with  plaques  I 
engraved  with  figures  copied  firom  the  three  Predella  panels  fi-om  Raphael's  painting  of  the  Entombment  of  Christ  in  the  Vatican. 
Top:  a  seated  figure  of  Charity  with  four  infants,  flanked  by  cherubs  bearing  symbols  of  abundance. 
Front:  Faith  holding  a  chaUce,  flanked  by  winged  cherubs  each  holding  a  plaque  engraved  with  the  Sacred  Monogram. 

Back :  Hope  flanked  by  winged  cherubs, 
the  interior  of  the  base  set  with  a  lapis  lazuli  plaque,  the  bottom  champleve  enamelled  with  arabesques. 
Height  1^  inches.  Length  3^  inches.  Mid-1 6th  Century. 
Another  rock  crystal  miniature  casket  of  the  same  design  and  by  the  same  master  is  in  the  GeistHche  Schatzkaminer 
of  the  Holy  Roman  Emperors  in  Vienna.  The  rock  crystal  plaques  on  the  top  and  sides  of  the  Vienna  casket  are  also 
engraved  with  subjects  copied  from  the  same  Predella  scenes  from  the  Raphael  painting.  In  view  of  this  source,  the  two 
caskets  can  he.  attributed  to  a  Roman  goldsmith  and,  as  there  is  such  a  close  resemblance  between  them,  it  is  reasonable  to  i 
assume  that  they  origmally  formed  a  pair  and  were  both  part  of  the  Treasure  of  the  Holy  Roman  Emperors,  to  whom  they  I 

were  probably  presented  by  a  Roman  ecclesiastical  Prince. 
The  engraving  of  the  rock  crystal  is  in  the  manner  of  Valerio  Belh,  who  was  working  in  Rome  for  many  years  until  1530. 
He  is  said  to  have  studied  antique  sculptures  and  paintings  of  Raphael.  His  designs  were  taken  from  drawings  by  Raphael 

and  other  contemporary  graphic  masters. 
Arabesque  or  Mauresque  ornaments  first  makes  its  appearance  in  western  European  goldsmith's  work  in  the  1530s, 
after  the  publication  in  Paris  in  1530  of  Francesco  Pellegrino's 
"La  fleur  de  la  Science  de  la  Pourtraicture,  Patrons  de  Broderie  facon  arabique". 


T.  CRO  WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  North  End  Road,  Fulham,  London,  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  i.o  p.m.  on  Saturdays 


A  George  II  Period  Mahogany  Console  of  superb  quality, 
carved  flower  and  foliage  decoration,  cabriole  legs  and  paw  feet, 
surmounted  by  a  serpentine  shaped  black  and  gold  marble  top.  Width  3'  6", 
prelection  2  o",  height  2  10".  A  similar  table  is  illustrated  in  the 
collection  of  Irwin  Untermeyer  -  English  Furniture.  Figs.  251  and  252. 


JOHN  FERNELEY  1781-1860 


It  may  he  said  of  Fcrneley  that  of  all  the  English  sporting  artists,  he  was  the  most  successful  in  capturing  a  realistic  atmosphere 
in  his  hunting  scenes.  His  colours,  the  animation  he  attained  and  in  this  case  the  characters  of  the  Belvoir  Hunt  were  portrayed 
in  a  manner  which  brought  the  English  sporting  scene  virtually  ipithin  the  home  itself  Painted  at  Melton  Mowbray  in  1830, 
this  fne  pair,  28  by  52  inches,  are  amongst  his  very  best  works. 


R.  A.  LEE 


R.  T.  GWYNN 


1-9  Bruton  Place,  London,  W.i 
Tel.  01-629  5600  &  01-499  6266 


^he  Cieorgian  looking  glass 
is  mahogany  and  parcel  gilt. 
Second  half  eighteenth  century. 

An  exceedingly  fine 
oval  carved  wood 
gilded  looking  glass 
in  the  Adam  manner 
with  side  candleholders. 
Circa  1780. 


FLORENE  MAINE 

On  U.S.  Route  #7,  P.O.  Ridgefield,  Connecticut  (203)  438-2386 

Open  daily  from  8  a.m.  until  6  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 


A  pair  of  George  III  silver  soup  tureens  and  dishes.  LONDON  1797  by  Robert  &  David  Hennell.  14  ins.  high,  25  ins.  long,  536  ozs.  the  two. 
Presented  to  Robert  Kingsmill  Esq.,  Vice  Admiral  of  the  Red.  by  the  merchants  and  underwriters  of  London  1797. 

Also  a  pair  of  ladles,  en  suite. 

i6c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


DON  POLLAND-  "BUSTED" 

Bronze -432"  high,  4"  x  7 '4"  base. 
Marked  -  D.  Polland,  #4  of  50 


JAMES  L.  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointment  only 


JOSEPHINE    HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 
41  EAST  57th  STREET    NEW  YORK,  N.Y.  10022 
PLAZA  3-5515 
FRENCH  ANTIQUES 


Louis  XV  Oak  Table 


with  Breche  d'Aleppe  Marble  Top 
28I"  High 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

d^riental  ^orks;  of  ^rt 


Chinese  ponclaiti  palace  howl,  decorated  inside  ami  out 
with  scrolling  flowers  in  underglazc  bine. 
Six-character  mark  and  period  of  Ch'eng  Hiia  A.D.  1 465-1 487 . 
Dia.  5J  inches. 
From  the  Cuiiliffe  Collection. 


SPECIAL  ANNOUNCEMENT 

We  are  privileged  to  announce  that  we  have  been  entrusted  with  the 
disposal  of  an  important  group  of  Chinese  pottery  and  porcelain 
from  the  collection  of  old  Chinese  Works  of  Art  formed  by  the 
late  Lord  Cunliffe  and  that  these  pieces  will  be  offered  in 

AN  EXHIBITION 

to  be  held  in  our  Galleries 
from  TOth  June  -  2nd  July  1971. 

Members  of  The  British  Antique  Dealers'  Association  Ltd 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.i"  Telephone:  01-629  4018  and  3397 


JOSEPH  &  EARLE  D.  VANDEKAR 

One  of  the  largest  selections  of  Porcelain,  faience, 
glass,  ormolu  and  furniture  to  be  found  in  Europe 


Very  fine  garniture  oj  three  Chinese  Ch' ien-lwig  vases,  decorated  in  famillc 
rose  enamels,  witli  birds  and  flower  branches,  20  in.  high. 


138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


i^RDEN 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages . . .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON.  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 
&  COLLECTORS 

H  SHICKMAN 

GALLERY 
Q2Q  PARK  AVE 

NEW  YORK 
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FERRERS 

)  Piccadilly  Arcade 
!.ondon  S.W.i 

11-493  6948 


Marcel  Proust 
and  his  friends 
Opening  June  3rd 


Henri  Gervex 
1832-1929 


La  loge 
Oil  on  canvas 
25  X  3ii 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


□  iB  ALBEMARLE  ST  PICCADILLY  LONDON  W.i         01-493  jels'lndsiU  □ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


The  World  by  Blaeu,  ca.  1650 


Rare  Decorative  Maps 

Fascinating  subject  matter  and  fine  early  graphic  art 
make  antique  maps  depicting  the 
union  of  geography  and  history  widely  appreciated  by 

an  ever  growing  fraternity  of  collectors. 
Send  one  dollar  for  "The  Compass"  which  describes 
a  selection  from  our  stock  of  I5th-i9th  century  original  maps. 

KENNETH  NEBENZAHL,  INC 

333  N.  MICHIC;  AN  AVENUE,  CHICAGO  60601 
Uarc  books,  early  maps,  American  historical  prints. 


Announcing  publication  of  a  pioneer  work: 
SCRIMSHAW  AND  SCRIMSHANDERS ; 
WHALES  AND  WHALEMEN 

by  E.  Norman  Flayderman 

The  first  complete  and  definitive  work  on 
this  famous  American  folkart.  Over  400 
superbly  detailed  illustrations  which  have 
captured  the  texture  and  character  of  the  items 
and  uniquely  show  many  of  them  in  the 
use  for  which  they  were  actually  designed. 
Large  g"  x  1 1 "  jormat.  Over  ^00  pages. 
Significant  chapters  deal  with  the  allied  arts  oj 
Sailors'  Valentines,  Nantucket  Lightship  Baskets, 
prisoner-of-war  and  Eskimo  carvings. 
ORDER  NOW  to  insure  delivery  from  the 
first  printing.  To  be  released  shortly.  $19.95 
(Special  minibered,  very  limited  deluxe  edition 
$2g.g'j.)  Write  for  particulars  and  brochure. 
We  cordially  invite  you  to  visit  us  in  our  unique  surroundings. 
Our  collections  of  original  l8th-  and  19th-century  watercolors 
and  oil  paintings  of  ships  and  nautical  subjects  are  unexcelled. 

The  Flayderman  Galleries 

N.  FLAYDERMAN  &  CO.,  INC. 

NEW  MILFORD,  CONN.  06776 
Tel  (203)  354-5567  Appointment  Suggested 

A  NAME  INTERNATIONALLY  RECOGNIZED  AS 
CONSULTANTS,  APPRAISERS,  PUBLISHERS  &  DEALERS 

Your  offerings  in  the  field  of  nautical  art  or  artifacts  are 
respectfully  solicited  We  have  a  broad  range  of  wants. 


The  Connoisseur.  June,  lyyi 
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EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W.I. 


OF  MOUNT  STREET  LTD 


112  MOUNT  STREET  LONDON  W1Y  5HE 


MALCOLM 
FRANKLIN 

INCORPORATED 


A  \ery  rare-  and  liny  Hnglish  William  and  Mary 
Walnut  Ladifs  writing  desk  with  original  handles. 
C  irca  i  690. 

Onlj  24"  X  IS"  X  j,yi"/i/c//i 


126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611, 
DELAWARE  7-0202 


A.  J.  FILKINS 

Members  of  the  Dritisli  Antique  Dealers*  Association 
A.  J.  Filkins  Miss  M.  G.  Scott 

i8th  Century  Porcelains,  Pottery 


Plymouth  Mug  (marked)  f.1768.  Height  6\  ins. 

25  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  STREET 
LONDON  WIM  5HD 

Telephone  01-935  0639 

STAND  No.  32  GROSVENOR  HOUSE  FAIR 


The  Four  Seasons,  • 
carved  wood, 
first  quarter  18th  ccnturx . 
\2f  tall. 


Rowlaiid^s^  Antiques; 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA. 18912 
Telephone:  (215)  794-7611 
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Wilson  &  Sharp 


Rare  silver  Chocolate  Pot  made  in  the  reign  of  George  I 
during  1715  by  Thomas  Parr  of  London.  Engraved  with  armorials. 
The  pot  has  a  capacity  of  two  pints. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  ^ 

I'e/e(>lione 


A  Member  of  the  British  Antique  DeaJers'  Associatio 

031-225  5502 


S3 


FERNANDES 
& 

MARCHE 

17  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.I. 
-    01-235  6773 


One  of  a  pair  of 
Adam  Border  Glass  Mirrors. 
59  ins.  high,  36  ins.  wide. 


Also  at  80  Islington  High  Street,  London  N.l. 
Telephone:  01-837  8768 


MARTIN  HUTTON 

Member  of  the  British  Antique  Dealers'  Association 

ANTIQUE  •  ENGLISH  i8th  &  19th  CENTURY 

FURNITURE  ENGLISH  PORCELAIN 


A  rare  iiiiti  eighteenth  century  Lund's  Bristol  bow!  simply  decorateil  in  the 
Famille  Verte  style.  5  ins.  diameter.  Incised  'nick'  mark. 


9,  MOUNT  STREET,  BATTLE,  SUSSEX 

TELRPHONE:  BATTLE  2715 
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Mayorcas  Ltd 

Member  ol"  BADA  Ltd. 

38  Jermyn  Street  St.  James's  London  S.W.I  Telephone  01-629  4195 


An  excellent  Late  Gothic  period  Tapestry  panel;  TOURNAI  Manufacture,  early  16th  century,  c.1510. 
The  scene  probably  represents  part  of  the  Story  of  Judith.  Woven  in  superbly-coloured  wools  and  silks,  mainly  blues, 
reds,  greens,  coral,  ivory  etc.  In  excellent  state  of  preservation,  measuring  6'3i"  x  5'4i"  (1,92m  x  1,64m). 
Vide:  H.  Gobel  Vol.  1,  Pt.  2,  plates  227-246  for  similar  examples. 


Herner  Wengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  WIY  5FB 
Telephone:  01-629  0223 
Telegrams:  Oldgall  London  W1 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS     •     CHANCERY  LANE     •     LONDON     •     W.C.2  }t\trZl\V/'^tl^%^oiigroom.\.onio^^.c.2 
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MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD  2  DAVIES  STREET  BERKELEY  SQUARE  LONDON  WIY  ILJ 
TELEPHONE:  01-629  2444/5  TELEGRAMS:  MALLETHOUS  LONDON 


A  very  fmc  late  Louis  XVI  bureau  plat  with  raised  section,  veneered  m  mahogany,  the 
ormolu  finely  chased,  standing  on  fluted  tapering  legs,  the  raised  section  closed  by  a 
sliding  tambour.  By  David  Roentgen  (1741-1809) 


Measurements:        Height:  28" 
Depth:  32" 
Length:  48" 
.  Height  of  raised  section :  11" 


ALSO  AT  40  NEW  BOND  STREET  LONDON  Wi,  NEW  YORK  AND  GENEVA 

The  Connoisseur,  June,  1971  J* 


BY  APPOINTMENT  ANIIQUF  DEAIERS  TO  THI'  LA  I K  (Jl'tKN  MAKV 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WlY  OBS.  TELEPHONE  01-4997411  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS  and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 


m 


A  mid  1 8th  century  carved  giltwood  console  table 
with  fine  rococo  decoration  of  mask  motifs,  foliage 
and  flowers,  the  top  of  breche  violette  marble. 
English,  circa  1750. 

Width:  4'  8" 
Depth:  2'  3^" 
Height:  2'  10" 
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pine  ORiental  ruqs 


Left 

Antique  Verne 
Biick  reds  and 
blues.  Excellent 
condition. 

Right 

Antique  Chador 
Boukhara  7.4  x 
6.8  Rust  browns 
and  oranges.  Ex- 
cellent Condition . 

Don't  forget 

Mark  Keshish- 
ian's  "Guide  to 
Oriental  Rugs" — 
a  best  seller ! 
$32.50 


EXPERT  REPAIR  AND  RESTORATION  BY  NATIVE  WEAVERS. 

MARK  KESHISHIAN  &  SONS,  INC. 

6930  WISCONSIN  AVE.,  BETHESDA,  MD.  20014.  Tel.  (301)  654-4044 
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From  the  Galene  s  permanent  collection.  KING  DAVID  in  1  8ct.  gold,  sterling  silver,  diamond,  ruby,  turquoise,  lapis  lazuli,  and  pearl.  Completed  1971 


An  Exhibition  of 

Jewelled  sculptures  by  Georges  Weil 

will  be  held  from  June  28th  to  July  9th. 
Unique  works  in  gold  and  silver,  set  with  precious  stones.  For  the  discriminating  collector. 

Exclusive  to 

GalerieJEANRENET 

1  OLD  BOND  STRERT  LONDON  W1 


A  superb  Meissen  gold  mounted 
snuff  box,  painted  with  seven 
different  views.  Length  3^  inches. 
Circa  1 750.  Brilliant  quality  and 
condition.  The  front  panel 
shows  Schloss  Hubertuesburg. 


3  Bury  Street 
St.  James's 
London  S.W.1 

Telephones:  01  -930  4732/0729 
Cables:  Wmbury  London  SW1 


Minifrci) 

3S.are  porcelain 

38  South  Street 

Eastbourne 

Sussex 

Telephone:  0323  30780 
Cables:  Antiquity  Eastbourne 


N.  R.  OMELL 

iSth  &  19th  CENTURY  PAINTINGS 


THE  KINGDOM  OF  HEAVEN 
Charles  Sims  1 873-1928 
On  canvas  60  x  50  inches 

Exhibited  At  The  Royal  Academy  In  1899  ^  ] 

No:  403  J 

6  DUKE  STREET,  ST  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4. 

I 


DELOMOSNE  AND  SON  LIMITED 


Three  very  fine  porcelain  Cottages  from  our  collection. 
The  right-hand  example  in  lilac,  the  other  two  in  natural 
colours.  Diameter  of  the  base  of  the  centre  Cottage 
is  7-J  inches.  All  circa  1815. 


< 


Stand  No.  44 

4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8,  TELEPHONE:  01-937  1804 
MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  CHARMING  COLLECTION  OF 

XVII  AND  XVIII  CENTURY 
PORTUGUESE  COUNTRY  PIECES 


The  early  XVII  century  gate  leg  table  is  walnut.  Has 
two  drawers  with  iron  pulls.  Diameter  open  is 
43";  closed,  19"  wide,  height  is  29". 
An  extremely  fine  piece.  $950.00 
The  settee  on  the  right,  circa  1750,  is  light  walnut. 
The  legs  are  cabriole  with  ball  and  claw  feet. 
Length  is  68".  $1500.00 
The  cabinet  on  the  left,  circa  16 10,  is  of  chesnut 
wood  and  is  painted  with  a  floral  decoration  inside. 
Has  small  bun  feet. 
59"  high  X  37"  wide  x  141"  deep.  $1500.00 
The  large  religious  figure  to  the  left  of  the  settee, 
circa  1610,  is  of  painted  wood  in  fine  condition. 
.  Height  is  45".  $700.00 
Tlie  collection  of  brass  motars  and  pestles 

on  top  of  the  cabinet  are  from  the 
XVII  century.  $45.00  each 

The  collection  of  XVII  and  XVIII  ceramics 
include  tureens,  vases,  pitchers,  plates  and  cups. 
They  range  in  price  from  $50.00  to  $200.00. 


ALCOFORADO  INTERNA  TIONAL 
GALLERIES 
27  East  6jth  Street,  New  York, 
New  York  10021.  TeL'  212/758-4618 

Portuguese  antique  furniture, 
ceramics  and  objets  d'art 
from  the  XV  through  XVIII  centuries. 


PONTREMOLI  ltd 

1 1  SPRING  STREET,  LONDON  W.2.  Tel:  01-723  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


English  Needlework  Carpet  in  excellent  condition,  size  i8  '  6" 
X  10 '  8".  Made  by  the  Late  J.  M.  Pontremoli. 

Design  in  soft  pastel  shades,  woven  in  petit  and  gros  point, 
centre  ground  colour  of  pale  beige,  and  border  ground  in 
straw  colour. 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

\  Antique  Jewellery 

of  Edinburgh 

1            85  ROSE  STREET 

•  PHONE  031-225  3038 

Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  ivories 
Jades  Marbles  Tortoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Objets  d'Art     Furniture  etc. 

G.  Garbe 

rtstarers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P1HB 


Founded  1770 


Tel:  01-«36  1268 
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M.  NEWMAN  LTD 


Members  of  the  Hrilisli  AiUiiiiTc  Dtak-rs'  Association  Llil. 


Our  loist  year 


'The  Shcldonian  Theatre  and  the  Old  Clarendon' 
by  JOHN  FULLEYLOVE 
Panel  size:  9 J  x  5^  inches  (24  x  14  cms) 
Framed  size:  13|  x  10  inches  (35  x  25  cms) 


'Cottages  in  a  Landscape'  by  F.  W.  WATTS 
Panel  size:  9  x  12  inches  (23  x  30  cms) 
Framed  size:  14^  x  17i  inches  (37  x  44  cms) 


'Santa  Maria  della  Salute,  Venice' 
by  JAMES  HOLLAND,  1844 
Panel  size:  9i  x  7^  inches  (23  x  18  cms) 
Framed  size:  12$  x  lOj  (32  x  27  cms) 


M.  NEWMAN  LTD. 
43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Teleplwne:  oi-gjo  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  SW.i 


E.  Zampighi  -  a  fine  cottage  inteuor,  one  ol"  a  pair  to  he  sold  at 
the  House  Sale  at  Lock,  Partridge  Green,  June  29th,  30th  andJuly  1st. 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


THE  PULBOROUGH  SALEROOMS 


Selected  18th  and  19th  Century  Oil  Paintings 

Watercolours  and  Prints 

Georgian  and  Victorian  Furniture 

A  collection  of  18th  and  19th  Century  Clocks 

Antique  and  Modern  Silver,  Bijouterie  and  Objets  d'art 

Selected  17th,  18th  and  19th  Century  Oil  Paintings 

Watercolours  and  Prints 

16th,  !7th  and  18th  Century  English  and  Continental  Oak 
and  Walnut  Furniture 
Pewter  and  Metalwork 

English  and  European  Porcelain  including  a  Fine 
Collection  of  Stinton  Worcester 

Pot  Lids,  Prattware,  Fairings,  Stevengraphs  and  Le 
Blond  Prints 


JUNE 

8th 

1 1.OO 

8th 

14.30 

9th 

1 1.00 

9th 

14.30 

10th 

1 1.00 

22nd 

1 1.00 

22nd 

14.30 

23  rd 

1 1.00 

23  rd 

14.30 

24th 

11.00 

24th 

14.30 

Illustrated  Catalogues  for  three  day  sale  20  n.p 


LOCK.  PARTRIDGE  GREEN,  SUSSEX 
Sale  of  the  Entire  Contents  of  the  Mansion 


Including  fine  quality  Furniture,  Silver,  Porcelain, 
Paintings,  Art  Deco,  etc. 

29th  June  -  1st  July 

Illustrated  Catalogues  30  n.p 

All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 


OFFICES 

Station  Road,  Pulborough  (Tel:  2081/6);  Horsham,  Petworth,  Storrington, 
Angmerine,  Sussex,  and  at  Chilton,  near  Aylesbury,  Bucks. 
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VihW  SHOWiNC.  ^O.Vli,  Ol   (iLiK  M()t:K, 
THE  MOST  DISTINCTIVE 
IN  NORTH  LONDON 


JlliAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 

HERCULES  AND 
CACUS 

ITALIAN 
(FLORENTINE) 
SCHOOL:  last  quarter  of 
the  XVI  century.  Black 
lacquer  over  dark-brown 
bronze.  Height  excluding 
base  17  inches  (43 cms). 
Bronze  group  related  to 
the  scries  of  marble  groups 
executed  by  Vicenzo  De 
Rossi  (1525-1587)  of  the 
Labours  of  Hercules  in 
the  Palazzo  Vecchio  in 
Florence.  The  subject, 
deriving  from  drawings 
by  Michelangelo  of  about 
1525,  was  treated  by  a 
number  of  Florentine 
sculptors,  including 
Giovanni  Bologna, 
throughout  the  century. 
From  the  Middleton  Park 
Collection. 

406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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Butt's  of  Chester 


This  fine  Salver  in  Sheffield  Plate  is  in  superb  condition. 
Made  circa  1775,  it  is  engraved  with  contemporary  armorials 


You  are  cordially  invited  to  visit  our 
17th-century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chfister.  Established  in  1703  by  Richard  Richardson 
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D.  M  Cr  P 


MANHEIM 


Sitmher  of  The  British  Antique  Dealers*  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 

We  are  exhibiting  at  the  Grosvenor  House  Antiques  Fair 
Park  Lane  W.l.  Stand  70. 


1 


^9. 


A  Pair  of  Derby  Figures  of  Actors. 

Rare  and  finely  modelled,  these  delightfully  coloured 
figures  depict  Mrs  Gibber  ( 1 714-66)  as  a  Vivandiere; 
and  David  Garrick  (1717-1799)  as  Tancred  in 
Thomson's  play  "Tancred  and  Sigismunda."  Mrs 
Gibber  carries  a  basket  filled  with  coloured  bottles, 
and  wears  a  pale-rose  fur-edged  jacket,  blue  striped 
skirt  patterned  with  red  flowers,  and  red  shoes. 
Garrick  wears  a  rose  tunic  and  hat,  blue-green  cloak 
and  breeches,  and  yellow  boots.  9"  high.  Circa  iy6j. 

CJ.  Schreiber  Collection  Catalogue, 
plate  34,  nos.  joi  and  joia. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Telephone:  01-723  6595 


Cable  Address  : 
VIvantique  London  W.l. 


Inland  Telegrams ; 
Vivantique  London  W.1. 


HMSO 

Her  Majesty's  Stationery  Office  publishes 

an  extensive  range 
of  finely  produced 
booics  on  art 
and  antiques 

A  selection  of  titles  currently  available: 


#  Guide  to  the  London  Museums  and  Galleries  22^p 

#  Catalogue  of  the  Oil  Paintings  in  the  London  Museum 

by  John  Hayes  £5 

#  Swords  for  Sea  Service  by  Commander  W  E  May  and 
PGWAnnis  £8 

#  Beaton  Portraits  62ip 

#  Brass  Rubbings  by  Muriel  Clayton  62ip 

#  Guide  to  English  Embroidery  by  Patricia  Wardle  75p 

#  Origins  of  Chintz  by  John  Irwin  and  Katharine  B  Brett  £5 

#  English  Handwriting  1540-1853  by  Joyce  I  Whalley  £5 
%  Perukes  and  Periwigs  by  Janet  Arnold  40p 

Please  write  for  free  lists  of  titles,  mentioning  the  Connoisseur, 
to  Her  Majesty'' s  Stationery  Office,  P6A,  Atlantic  House, 
Holborn  Viaduct,  London  EClP  IBN 

or  visit  your  nearest  Government  Bookshop  and  see  the  wide 
selection  on  display. 


London  WCIV  6HB  /  49  High  Holborn 
Edinburgh  EH2  3AR  /  13a  Castle  Street 
Cardiff  CFl  1 JW  /  109  St  Mary  Street 
Belfast  BTl  4JY  /  80  Chichester  Street 
Manchester  M60  8AS  /  Brazennose  Street 
Birmingham  Bl  2HE  /  258  Broad  Street 
Bristol  BSl  3DE  /  50  Fairfax  Street 
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OSCAR 


AND 


PETER    JOHNSON  LIMITED 


Oil  Painting  Attributed  to  Michael  Wright 

Canvas  47^  X  38^  inches 


Portrait  of  Lady  Clancarty,  sister  of  2nd  Duke  of  Ormonde, 
painted  in  exotic  colours  for  tlic  period,  particularly  the 
dress  which  is  a  handsome  red. 

Exhibiting  at  the  Antique  Dealers  Fair,  Grosvenor  House, 
June  lOth  -  24th,  Stand  67. 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON,  S.W.I 

Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W. 

(Opposite  Cadogan  Place  underground  car  park) 


WILDENSTEIN 

SPORTING  PAINTINGS  AND 

DRAWINGS 


by 


HENRY  KOEHLER 


23rd  June  -  1 6th  July  1971 


147  New  Bond  Street  London  W.i. 


KEGAN  PAULGALLEKf 


from  June  7 


An 

Exhibition 
of 

Hiroshige 
Prints 


43  Great  Russell  Street 
London  WCIB  3PB 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive  No.  5"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 


SCULPTURES  BY: 

ARCHIPENKO 
••ARP 
"•BARELIER 
••CESAR 
•CHADWICK 
•COUTURIER 
DAUMIER 
••ETROG 
••FARKAS 
••FAZZINI 

GARGALLO 
"GRECO 
HAJDU 
•KENNEDY 


PAINTINGS  BY: 
AlZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 
CAMERON 

"CAMPIGLI 
•CARR 

"CASSINARI 
DERAIN 
DUFRESNE 


•MAILLOL 

•MANZU 

•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•NEGRI 
•PAOLOZZI 
•RODIN 
•ROUSSIL 
•SCHLEEH 
••WINANT 

ZADKINE 


DUFY 
•EDZARD 

FANTIN-LAT. 

FEININGER 

FOUJITA 
•GALL 

GIRTIN 

HARPIGNIES 

HENNER 

HITCHENS 

HUSZAR 
•KREIGHOFF 


PABLO  GARGALLO 
"Tete  De  Picasso".  1913 
Terra  cotta.  cast  number 
2  of  7 
8i"   X    7i"   X  5i" 


LAVERY 

LEPINE 

LESIDANER 

•MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

•MATHIEU 
MONTICELLI 

•MORRICE 


NASMYTH.  A. 
••OUDOT 

PERCY.  S,  R. 
•RIOPELLE 
SCHENDEL.  P.  vai 
TERECHKOVITZ 
UNTERBERGER 
••VILALLONGA 
WAROOUIER 
WEISSENBRUCH 
and  others 


"More  than  ten  works  •More  than  five  works 

250  PAINTINGS  AND  250  SCULPTURES  PERMANENTLY  ON  VIEW 


1  85  Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers* 
Association  Ltd. 


1^ 


An  exceptional  set  of  four  Agra  Carpets  of  superb  quality. 
The  field  on  a  navy  blue  ground  witfi  central  medallion 
and  corners  of  ivory  colouring  and  surrounded  by  a 
black  panelled  border. 

Each  measuring:-  19' 8"  .  12' 9";  10'11"y9'0";  ll'O".  9'0";  11 

70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.I 
01-493  5288 


0"  X  9'0". 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


KNOEDLER 

PUBLISHER 


NKW  IJTHOGKAI'HS: 

DE  KOONING 
FAIRFIELD  PORTER 
RRAM  VAN  VELDE 
PAUL  WALDMAN 

21  East  70th  Street,  New  York  628-0400 

Cable  "KNOEDLER"  FARIS-LONDON-NEWYORK 


7^ 

Cy\  are  eighteenth-century 
Meissen  porcelain  arbors 

and  figurines. 
Over-all  height  of  arbor, 
13  inches, 
figurines  6  inches. 


n 


ANTIQUES 
IXTEEIOR  DESIGX 

MIDDLEBURG  VIRGINIA 
Tel:  (703)  687-6387 

Member  of  The  An  &  Anliijue 
Dealers'  League  of  America,  Inc. 
The  American  Instilute  of  Interior  Designers 
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HEIM 


SUMMER  EXHIBITION 
FOURTEEN  IMPORTANT  NEAPOLITAN  PAINTINGS 
13th  May  -  28th  August  1971 


1 


"The  Penitent  Magdalen",  by  Anclrea  N'accaro  (Naples  1604-1670),  canvas,  signed  with  monogram, 
H.  81  i  ins.  (206-8  cm.),  W.  60i  ins.  (152-7  cm.),  dating  probably  from  the  early  1640s. 

493  0688  59  Jermyn  Street,  St.  James's, 

London,  S.W.I. 
Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Cables:  Heimgal, 
London  S.W.I. 


Burl  ash  secretary 
English,  circa  1700 
wide 
deep 


37i 


81 I"  high 


Lxhibidnii  at  the  Vn'tvci'sity'Li^^ett  School  Antiques  Show, 
Grosse  Pointe  &  Lake  Forest  Show.  Illinois 


J.  J.THOMPSO 

Box  22698,  Fort  Lauderdale,  Florida  33315 
By  appointment  Telephone  (305)  524-6155 


UNIVERSITY-LIGGETT 

ANTIQUES  SHOW 


UNIVERSITY-LIGGETT  SCHOOL 

850  Briarcliff  Drive        Grosse  Pointe  Woods,  Michigan  48236 


Telephone  (313)  886-9229 


JUNE  17  . 18  . 19 

Thursday  &  Friday,  noon  to  10  p.m. 
Saturday,  noon  to  6  p.m. 


KXHIBITOKS 


CONNECTICUT 

Paul  W.  Cooley 
I  The  Moyer  Gallerijj 
duVerrier 
Hastings  House 
Hobart  House 
Litchfield's  Fine  Arts 
Kryce  George  Muir 
Spencer  and  Judd 
Thomas  D.  & 
Constance  R.  Williams 

FLORIDA 

Helen  McGehee 
J.  J.  Thompson 

ILLINOIS 

Lawrence  E.  King 
Spruce  Antiques 
Willis  House  Antiques 

INDIANA 

Raeburn  Stanley 

MARYLAND 

Wm.  Blair.  Ltd. 

MASSACHUSETTS 

John  Bihler  & 
Henry  Coger 

MICHIGAN 

Mildred  Friedman 
Freda  K.Goodman 
Maze  Pottinger  Antiques 

Mildred  Smart 
Village  Green  Antiques 
Fran  Weiss 


NEW  HAMPSHIRE 

Ronald  Bourgeault 

NEW  JERSEY 

Fred  B.  Nadler 

NEW  YORK 

Celeste  &  Edward  Koster 
E.  Grosvenor  Paine 
C.  C.  Sparks 

OHIO 

Joan  R.  Coulter 
Hattie  B.  Miller 
Wilmar  Antiques 

PENNSYLVANIA 

Alfred  Bullard,  Inc. 
Elinor  Gordon 
Ralph  M.  Meyer 
Mill  Run  Antiques 
Joseph  Stanley 

lENNESSEE 

Ned  Delk 

VERMONT 

Nimmo  &  Hart 

VIRGINIA 

The  Virginians 

WISCONSIN 

Mr.  and  Mrs.  O.  M.  Diebler 
Verona  Sunvold 


i 


i 


MAjS^AGEI)  by  RUSSICLT^  CAKRKT^T^ 
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London  &  Provincial  Art  Dealers 


ALECTRO  GALLERY 

38  ALBEMARLE  STREET. 
W.I 

01-493  4226 

CABLES:  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.I 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W  1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON.  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5  CLARGES  ST..  W.I 
01  -629  3715 
Watercolours.  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0  -  5.30, 
Sats.  10-  12.30  during 
Exhibitions 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SOUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01 -248  1 184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters. 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01  -723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST,  JAMES'S,  S.W.I 
01  -493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W,1 

01-629  5116 

British  Art  of  the  18th  to  20th 
Centuries. 

Paintings.  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1  N  OBH 
01 -493  9041 

CABLES  FOLIOS,  LONDON 

Master  Prints  and  Drawings. 
Classical  Antiquities. 
Manuscripts.  Documents, 
Autographs,  Regular 
Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.I 

01  -629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.I 

01 -629  2457 

CABLES:  PARNASSUS,  LONDON 

18th  -  19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contennporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.I 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.I 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01  -930  6821 

Italian  Painting  of  the  1  7th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL.  LONDON  ., 

Old  Master  Paintings  and 

Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01  -629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOESTER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01  -937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET.  W.I 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.I 
01  -493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.I 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings.  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-180LD  B0NDST.,W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture.  Modern  Graphics 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET. 
W.I 

01-629  5454 

Fine  Graphics  from  16th  to 
20th  Century.  Paintings 
and  Sculpture  by  19th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 
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London  &  Provincial  Art  Dealers 


THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.I 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  19th  and  20th  Century 
Paintings  at  Realistic  Prices 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.l 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.l 
01  -629  2875  and 
01 -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.l 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.l 
01 -499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41/42  DOVER  STREET.  W.l 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.l 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.l 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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H,  W,  KEIL 

LIMITED 

TUDOR  HOUSE,  BROADWAY 
WORCS.  Tel:  0386-81  2408 


A  rare  early  18tli  century  walnut 
writing-dressing  bureau.  Super/) 
colour  and  surface. 
Length  /'  8".  depth  I'  2",  height  2'  II". 


★  ★★★*★* 


2'/-2g 

LONDON 


also  at 

BROOK  STREET 
W.I    Tel:  oi-62g  6448 


ORIGINATORS  OF  THE  FAMOUS 
KEIL'S  WAX  POLISH 
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Black  Cock  (European  Grouse) 
male  and  female 

watercolor  &  gouache,  18  7/8  x  27  3/8  in. 


JOH^  JAMES  AIDUBON 

Painted  in  London  in  1828,  this  watercolor  was  the  subject  of  an  article  in  Natural 
History,  June,  1950,  entitled  "An  Unpublished  Audubon"  by  H.  M.  Hunter.  Exhibited  in 
1938  in  the  Audubon  Exhibition  at  the  Academy  of  Natural  Sciences,  cat.  no.  126,  and  at 
the  National  Audubon  Society's  Audubon  Exhibition,  cat.  no.  18.  It  is  signed  lower  left 
■J,  J.  Audubon,  1828". 


Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 
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Exhibiting  at  the  1971  Grosvenor  House  Antique 
Dealers' Fair.  Stand  11 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Addrets  "Euclate  London    '  /" 


562  LINCOLN  AVENUE,  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


Very  fine  quality  English  Hepplewhite 
mahogany  sideboard,  circa  1785  -  bell  flower 
inlay  on  reeded  legs,  with  fan  inlay  corners, 
apple  wood,  bow  front  center.  24i"  deep, 
36"  high,  74j"  long. 

$5750.00 


Old  Sheffield  Venison 
Dish  with  solid  silver 
Royal  Sovereign  Crown 
Circa  1810. 
24"  L,  15"  H„  16i"  D. 


Pair  French  Bronze  Candela- 
bra s  signed  FERDINAND 
CARBEDIENNE.  23"  H. 

^temptation 

2410  Belmont  Boulevard, 
Nashville,  Tennessee  37212 

Ph.  615-297-7412 
292-2889 


Sevres  Jewel  Casket, 
Red,  Circa  1804-1809. 
The  Period  of  Napoleon  I. 
13j"  L.,  84"  D.,  5i"  H. 


Antiques,  Furniture, 
Objects  d'Art,  Paintings,  Prints, 
Books,  Silver,  Jewelry,  Rugs 

Auction  every  Thursday  •  Exhibition  Mon.,  Tues.,  Wed. 
Ask  to  be  placed  on  our  mailing  list 
to  receive  monthly  Bulletins. 

Department  For  Inheritance  Tax  and  Insurance  Appraisals 

PLAZA 

ART  GALLERIES,  INC. 

A  Leading  Auction  Firm  Since  1916 
406  East  79th  Street,  N.  Y.    TRafalgar  9-1800 

William  H  .  Edward  P..  &  William  E.  O'Reilly  Auctioneers  and  Appraisers 
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Oil  on  Canvas 


241" 


Signed  towards  lower  right:  Mary  Cassatt 

Painted  circa  1870  in  Philadelphia 
Recorded:  A.D.  Breeskin,  No.  10 

BABY  BOY  WEARING  A  BIB 

MARY  CASSATT 


WflmmER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cable  Address: 
Hammergalt,  N.Y. 


Fine  French  Regence  Tombeau  Commode,  Circa  1740. 
Height  33  inches,   Width  26  inches,  Length  51^  inches. 

One  of  a  pair  of  17th  Century  Italian  Floral  paintings 
in  their  original  Carlo  Moretti  carved  and  gilt  wood 
frames.  58  inches  in  width  and  80  inches  in  height. 

Pair  of  fine  Louis  XVI  painted  Bergercs,  Circa  1780. 
Back  height  36  inches,  Width  25I  inches.  Depth  25  inches. 


S.  ARBES  (T  COMPANY 

American,  English  and  French  period  furniture  and  fine  arts 
701  Sansome  Street  at  Jackson  Square,  San  Francisco,  California  94111.  EXbrook  1-7985 


MEYRICK  NEILSON  of  TETBURY  LTD 


1  important  small  silver-mounted  gilt-brass  clock  case  of  Royal 
Jvenance,  signed  in  a  cartouche  on  the  dial  T.  Tompion,  Londini 
it,  the  dome  bearing  on  each  side  the  Royal  monogram  WR 
sated  and  reversing,  and  surmounted  by  a  crown.  8  ins.  (20.3  cm) 


An  important  Coach  Watch  of  Royal  Provenance  signed  Thomas 
Herbert,  who  was  the  Royal  Clockmaker  to  William  III.  The  outer 
leather  case  bearing  the  Royal  Monogram  WR  repeating  and  reversing 
surmounted  by  a  crown.  The  movement  striking  the  hour  on  one 
bell  with  verge  escapement.  4  ins.  (10  cm)  diameter. 


MEYRICK  NEILSON  OF  TETBURY  LTD. 
and 

STAIR  AND  COMPANY  LTD. 

invite  you  to  visit  their  Summer 
Exhibition  of  Fine  English  Clocks 
at 

120  Mount  Street,  London,  W.l. 
8th -30th  June,  1971 


AVON  HOUSE,  MARKET  PLACE,  TETBURY.  GLOUCESTERSHIRE,  GL8  8DF  Tei:Tetbury2oi 


Canvas  Size 
35  X  46" 


Three  Generations" 
by 

Ludwig  Blume 


Outside  Size 
41  X  52" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by: 

F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E.  C.  Barnes, 
C.  E.  Boutibonne,  H.  Brooker,  J.  B.  Burgess,  R.A.,  J.  Rico 
Cejudo,  Van  den  Daele,  A.  H.  Dargelas,  C.  Detti,  Rudolph 
Ernst,  A.  Francois,  E.  L.  Garrido,  John  Gilbert,  R.A., 
Heywood  Hardy,  Wm.  Hemsley,  R.  Hillingford,  J.  J.  Hill, 
J.  C.  Hook,  Victor  Huguet,  H.  B.  Jolly,  Gustave  de 
Jongh,  H.  Kern,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur, 
Joseph  Lies,  J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  P. 
Massani,  V.  M.  Milton,  Franz  Moormans,  E.  Navone, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  H.  Pecrus, 
E.  Peluso,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart, 
A.  Provis,  Lucio  Rossi,  Ferdinand  Roybet,  A.  Toulmouche. 


Also  works  by: 

Bompard,  Bertling,  Heinrich  Breling,  Ludwig  Blume,  Carl 
Herpfer,  Choultse,  Cazin,  Karl  Daubigny,  V.  Genison, 
Highmore,  Hudson,  J.  C.  Maggs,  Henry  Moore,  R.A., 
J.  B.  Pyne,  Leon  Richet,  Wm.  Shayer,  Max  SchodI,  Sir 
Alfred  Munnings,  R.A.,  J.  B.  Robie. 


We've  made  it 
our  business 

to  featiierbed 
precious  things 
From  store  to  door* 
Tiie  world  over. 


Over  the  past  ninety  years  we've  built  a 
peerless  reputation  for  packing, 
despatching  and  delivering  treasures.  From 
jade  figurines  to  vintage  cars.  To  all  points 
of  the  globe.  And  every  year  more  dealers, 
collectors  and  museums  rely  upon  ourvecy 
special  services  because,  it  seems,  the 
word  has  got  around  -  with  Pitt  &  Scott 
they  are  in  safe  hands. 


Stand  18,  Antique  Dealers'  Fair  and 
Exhibition,  June  1 0  to  24  1  971 


PITT  &  SCOTT  LTD 


EDEN  GROVE,  LONDON.  N7    Tel:  01-607  7321  Telex:  21857 

Other  services  include  Fine  Art  packing.  Household 
removals  at  home  and  abroad,  Warehousmg  facilities. 
Insurance.  Advice  on  Customs  and  Consular 
Requirements.  Passenger  travel  service.  Branches  in 
Glasgow,  Liverpool  and  Paris.  Free  advice  and  quotations. 


The  Connoisseur,  June  ,1971 


86 


Part  of  our  large  and 
varied  collection  of 
fine  antiques. 


4  c 


D.  M.  Collins 

298  &  301  Westbourne  Grove 
LONDON  W.11 

Tel:  01-727  7601 


Irish 
Antique 
Dealers' 
Fair 


MANSION  HOUSE,  DUBLIN,  JUNE  14—18, 1971 


You  must  visit  this  fair  which  has 
now  become  one  of  the  most 
important  dates  on  the  Antique 
calendar  in  these  islands. 


N.B.  this  year  the  fair  takes 
place  in  JUNE  and  coincides  with 
the  world-famous  Festival  of  Great 
Irish  Houses. 


Organised  by  Exhibition,  Organisers 
&  Display,  29  Raglan  Rd.,  Dublin. 


BURY  ST.  EDMUNDS 

Historic  county  and  market  town  of  West  Suffolk. 
Shopping  population  80,000. 

Angel  Hill 


Excellently  situated  between  the  Abbey  Gate  and 
Cathedral  and  opposite  the  Athenaeum.  Ideal  for 
the  sale  of  antiques  and  pictures.  Freehold  block 
of  shop,  office  and  residential  property  with 
64ft.  frontage  and  walled  garden,  mainly  with 
vacant  possession. 

Price  £12,500 

Mortgage  available  to  suitable  applicant 

H.  C.  WOLTON  AND  SON 

6  Whiting  Street,  Bury  St.  Edmunds,  Tel:  0284  3366/7 


Rare 
Tapestry 
Auction 


1 1  7th  cciuiir  v  l  lcmish.  .V6  ".v/J'^'.'"; 


NEVER  IN  SAN  FRANCISCO'S  GREAT 
HISTORY  HAS  THERE  BEEN  SUCH 

AN  OFFERING  OF  FINE  16TH 
17TH&  18TH  CENTURY 

TAPESTRIES.  THE  AUCTION 
WILL  BE  HELD  ON  JUNE  22. 
WRITE  FOR  YOUR  COLLECTORS  CATALOGUE. 


BUTTERFIELD 

AND  Since  1865 

BUTTERFIELD 


1244  SL  TTl  R  STRI  I  T 


S\N  I  RANCISCO 
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23rd  antique  dealers'  fair 

UNDLK  Tlir,  HIGH  I'ATRO.\AC;K  (Jl  H.R.H.  I'RI.NCi:  liLRNHARl) 

17  JUNE  -  7  JULY  1971  incl. 

PRINSENHOF  MUSEUM,  DELFT,  HOLLAND 

Open  on  weekdays  from  10.00  a.m.  to  5.00  p.m. 

On  Sundays  from  1.00  to  5.00  p.m.  and  also 

on  Tuesday  and  Thursday  evenings  from  7.00  to  10.00  p.m. 

For  all  information  please  apply  to 

Oude  Kunst-  en  Antiekbeurs,  Keizersgracht  708,  Amsterdam 
telephone  (020)  238904 


Deelnemers 
AMSTELVEEN 
H.  Brokke 

Binnenhof  48 

Participants 
(020) 
419502 

AMSTERDAM 
Jac.  Aalderink 
A.  Aronson 

Kunsthandel  P.  de  Boer  N.V. 
N.  D.  Bunschoten 
Kunsthandel  J.  Denijs 

Kunsthandel  Gebr.  Douwes  N.V. 
F.  Enneking 

D.  W.  Kinebanian 

Joseph  M.  Morpurgo 

Nijstad  Antiquairs  Lochem  N.V. 

Premsela  &  Hamburger 

Mr.  H.  Schlichte  Bergen 

Jacciues  Schulman  N.V. 

Spiegelgracht  15 
Kerkstraat  146 
Nwe  Spiegelstraat  39 
Herengracht  512 
Staalkade  2 
Nwe  Spiegelstr.  29/32 
Leidsegracht  48 
Rokin  46 

Prins  Hendriklaan  41 

Heiligeweg  35 
Rokin  108 
Rokin  78-80 
Rokin  120 
P.C.  Hooftstraat  53 
Keizersgracht  448 
Rokin  70 

(020) 
23021 1 
233103 
233103 
236849 
244295 
243258 
236431 
236208 
719919 
197968 
67019 
235883 
232757 
249688 
793005 
233380 
231692 

BENNEBROEK 
Beets  &  Fontein 

Swartsenburgerlaan  4 

(02502) 
6310 

EINDHOVEN 
J.  Dirven 

Keizersgracht  15 

(040) 
24889 

DEN  HAAG 
A.  Aardewerk 
0.  Cramer  Oude  Kunst 

Meyer  Elte  N.V. 

S.  Nijstad  Oude  Kunst  N.V. 

C.  J.  J.  VVeegenaar 

Jan  van  Nassaustraat  76 
Javastraat  38 

Korte  Poten  13 
Amaliastraat  15 
r  I  eciei  iKsti .  i  z.- 1  z.<x- 1 

(070) 
240987 
630758 
630759 
639781 
184765 
1  1  '^479 

I  1  On:  1  ^ 

HAARLEM 
A.  van 't  Hof 

oroie  iviai  Ki  zj 

(023) 
310704 

'S  HERTOGENBOSCH 
Vanderven  &  Vanderven 

Achter  het  Stadhuis  4 

(04100) 
46251 

LEEUWARDEN 

A.  C.  Beehng  &  Zn.  N.V. 

Nieuwestad  91 

(05100) 
36325 
b.g.g.  36375 

LOCHEM 

Nijstad  Antiquairs  Lochem  N.V. 

't  Ei  1 

(05730) 
2551 

MAARSSEN 
J.  Gieling 

Zandweg  45 

(03465) 
1914 

ROTTERDAM 

C.  P.  A.  &  G.  R.  Castendijk 

Charles  van  der  Heyd.-  n 

Mecklenburglaan  51 
Westersingel  21 

(010) 
138937 
360342 

TILBURG 

Peters'  Oude  Kunst 

Spoorlaan  438 

(04250) 
21792 

VOORSCHOTEN 
Th.  Laurentius 

Peppellaan  2 

(01717) 
2415 

3^ 


Eif:_hl  rare  tnatchcd 
Rc<S,c'iicij  cli(iir.s\  circa  18 1 5. 
Tuo  iirms.  six  .sides.  Gcntlcniaii's  somcu  hat 

lar'^cr  than  ladi/'s.  Rosewood 
((•)///  ori<iinal  caiie  seals  6  fini.slt.  Ven/  fine 
seulptitred  I)rass  iiilat/  on  each. 
Pristine  condition. 


MeNbeLsoliN  QALLenies 

ANTIQUES 

6S26  W  ISCONSIN  AN  ENUE 
BET1IL:SI3A-CHEVY  chase,  MARYLAND  U.S.A. 
TEEEPIIONE  (301)  656-2766 


From  our  fine  selection  of 

Early  American  Portraits 


,J^t;  / s  &  CR.  ockwel  I 
(^ar  diner 

Antiquarians  &  Appraisers 


BY  APPOINTMENT  ONLY 

6o  MILL  ROAD,  STAMFORD, 
CONNECTICUT  06903 
203-322-1129 


Members:     Art  &  Antique  Dealers  League  of  America,  Inc. 
Appraisers  Association  of  America,  Inc. 
Early  American  Industries  Association 
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MoMlaimma:^  &  SONS 


GtoTgt  J.  Levy 

36  NEW  BO!\D  STREET,  LONDON,  WIA  4 AY 


AN  IMPORTANT  PAIR  OF  RUSSIAN  EIGHTEENTH 
CENTURY  ORMOLU  AND  ROCK  CRYSTAL  PALM  TREES 
Height  2  ft.  2  in5.  Overall  width  I  ft.  6  ins. 


Exhibiting  at  Antiques  Dealers'  Fair  -  Stand  76 

Telephone  01-493  0444  Blairtique,  London  W.1. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


II  i 


Directoire  ormolu  and  bronze  candelabra, 
circa  1790.  20"  high.  $1,075.00  pair. 

George  III  cut  glass  and  ormolu  candelabra  with 
blue  glass  pedestal.  Late  18th  century.  18"  wide, 
263/4"  high.  $3,750.00  pair. 


W.Russell  IK  TTox,lNr 

955  CENTER  STREET 
DOUGLAS,  MICHIGAN  49406 
(616)  857-2194 

Open  Daily  Monday  through  Saturday 
9  A.M.  to  5  P.M.     -    Sundays  by  Appointment 


18th  Century  Chippendale  Mahogany  Mirror  C 1760 

17th  Century  Needlework  Pictures  C  1660 

Pr.  George  11  Brass  Candlesticks  C  1735 

Staffordshire  Franklin  misnamed  Washington 
C  1860 

18  Century  Chippendale  Chest  of  Drawers  C  1760 
with  original  brass  handles,  pulls  and  escutcheons 

ANTIQUE  FURNITURES 
PAINTINGS    -    RARE  PRINTS 
ETCHINGS  and  WATER  COLORS 
OBJECTS  OF  ART 
RESTORATION  OF  OIL  PAINTINGS 

Member  of  the  Art  and  Antique  Dealers 
League  of  America 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Robert  K.  Sniilh 
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1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Mc.mhp.rx  nf  The  Art  and  Antiaue  Dealers  Leaaue  of  America,  Inc. 


Prestons  Limited,  Deansgate,  Bolton,  England.  Telephone  0204-25476.  Telex  63221 
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67/70  CHALK  FARM  ROAD 
LONDON  N.W.I 
01-485  1504 


Height:  7  ft.  9  ins. 
Width:  6  ft.  10  ins. 
Depth:  1  ft.  6  ins. 


f 


Established  1889 


Extremely  Rare  Chelsea  Raised  Anchor  Mark  Figure  of  an  Arabian  Bustard  in  White 
Porcelain  7a  Ins.  high.  This  was  the  highest  price  ever  paid  for  a  Chelsea  white  figure  at  Auction. 
This  figure  closely  resembles  a  plate  illustrating  this  bird  in  George  Edwards 
"Natural  History  of  Uncommon  Birds". 

A  number  of  Chelsea  Bird  Figures  are  based  on  this  important  publication.  This  figure  is 

extremely  rare,  if  not  unique.  Its  small  defiant  head  rises  above  a  graceful  neck, 

and  the  bird  is  perched  against  a  tree  trunk  on  a  rocky  mound  base  moulded  with  foliage. 


59-61  WIGMORE  STREET.  LONDON,  Wl 


Tel:  01-935  8664 


THE  CONNOISSEUR  IN  MEXICO 

THREE  CULTURAL  TOURS  TO  MEXICO  CITY,  GUANAJUATO, 
CUERNAVACA,  OAXACA  and  MERIDA,  departing  LONDON 

6  JANUARY,  20  JANUARY  and  3  FEBRUARY  1972 


In  association  with  RANKIN  KUHN 


To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 

I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Mexico.  Please  send  me  details  of  Tours  leaving 
London. 


6  JAN  □ 


20  JAN  □ 


3  FEB  □ 


PLEASE  TICK 


L 


Name  and  Address  

I  note  that  each  tour  is  restricted  to  25  participants.  Links  to  London  can  be  made  by  arrangement. 


NEWHOUSE 

GALLERIES,  Inc. 


THE  HONORABLE  NATHANIEL  CURZON,  SECOND  BARON  SCARSDALE 

(In  His  Oxford  Robes) 

by 


George  Romney 


1734  -  1802 

Size  30  X  25  inches 


19  East  66th  Street,  New  York  City 

Telephone:  (212)  TR  9-2700  Cables:  Emayengal 


The  Connoisseur        Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01  -262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.I . 


Two  important  Lancastrian  Strigated  glaze  vases.  Blue,  green 
and  mauve  on  pale  brown  background.  Dated  1 907  and  1 909.  Inscribed 
with  Pilkingtons  Trade  Mark  'B.B.'  Offers,  E.  Culley,  131  Westmorland 
Street,  Barrow-in-Furness,  Lancashire. 


Opening  18th  June  at  5  PARCHMENT  STREET,  WINCHESTER,  a 
new  gallery  with  the  largest  stock  of  English  18th,  19th  century  oils, 
water  colours  and  prints  in  the  Winchester  area.  Do  come  and  visit  us 
or  telephone  Winchester  4338. 


Punch  Volumes  1897  -  1926  Inclusive.  Unbroken  sequence  of  half 
yearly  volumes,  sixty  in  all.  Excellent  condition.  £50  o.n.o.  Box  No. 
8621. 


Portable  writing  box,  18th  century,  oak.  11"  high,  16"  wide, 
8"  deep,  fitted  drawers.  Seen  -  20  Hill  Village  Road,  Four  Oaks,  Sutton 
Coldfield,  Warwicks. 


I 

I 


Steam  Roller  for  sale.  1924  Armstrong  Whitworth  in  good  working 
condition.  May  be  seen  working  between  9  a.m.  and  12  noon,  on 
Saturday,  19th  June,  1971.  Offers  to  be  made  by  tender  on  forms 
which  may  be  obtained  by  application  to  The  General  Manager, 
Ipswich  Dock  Commission,  Old  Custom  House,  Key  Street,  Ipswich 
IP4  1BY. 


Very  fine  mahogany  bureau  bookcase,  broken  pediment  with 
finely  carved  shell,  finely  fitted  interior  and  cupboard,  circa  1730. 
Width  3'  3^".  Height  7'  1".  Hall  Brothers  (West  Bromwich)  Ltd. 
Greets  Green,  West  Bromwich.  Tel.  021  552  3351. 


WANTED  I 
Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books,  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Auction  Sale  Prices  Volume  3  (1 903)  plus  part  Volume  2.  Reasonable 
offer?  Joseph  Krutina,  92  Westbourne  Street,  off  Portland  Road, 
Hove,  Sussex. 


Wanted.  Items  of  Lincoln  shape,  Manilla  pattern  (No.  518)  Wedg- 
wood bone  china.  Black  and  red  trim  with  coloured  fruit  pattern.  Box 
No:  8622 


Oil  Painting  (21 J  x  27  inches)  plus  frame  of  Samuel  Northcote 
aged  64  painted  by  James  Northcote,  1773.  $2,000.  Ella  Wilburne 
Antiques,  648  No.  Azusa,  Azusa,  California  91702. 


Privately  owned  Silk  Tabriz  rug  6 '  6"  x  4 '  2"  stylized  floral  pattern. 
Central  panel  deep  red  with  border  in  shades  of  blue  green  oatmeal  and 
red.  £600.  Private  purchaser  preferred.  Box  No.  8619. 


Register  advertisements  are  12^p  per  word,  minimum  £1 .88  for  1 5  words} 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


( 
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Wanted  for  collector,  19th  and  20th  century  paintings  by  Greek 
artists,  also  by  Aiwazoffski.  Tel.  01  -629  6875. 


Wanted  18th  and  19th  century  marine  paintings,  watercolours 
and  drawings.  Also  old  maps  and  atlases.  Box  No.  8620. 


MISCELLANEOUS 

Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Course 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Design 
Courses,  from  School  Secretary,  7  Eaton  Gate,  S.W.I .  Tel.  01  -730  5508. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.  20  Welbeck 
Street,  W.I.  Tel.  01-935  0163. 


Craftsmanship  learned  at  n:y  father's  elbow.  Models,  carving 
(speciality  ships),  ivory  or  wood.  High  quality  restoration  or  commissions. 
Guildford  63613. 


John  Bratby  'From  Subjectivity  to  Objectivity',  an  exhibition  of  paintings 
from  1954  including  recent  watercolours,  in  the  Marble  Saloon, 
Stowe,  Buckingham.  Open  daily  9  a.m.  to  7  p.m..  May  29th  - 
June  30th.  (Closed  12th  and  13th  June).  Catalogue  60p  including 
postage.  Enquiries  to  The^Director  of  Art.  Telephone:  Buckingham  31 64. 


GET  AN  OFFER 

foryourantiqueor  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers. 
112  Regent  Street,  London  WIA  2JJ.  01  -734  7020 


CHINESE  ^^j^Xti^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Original  Antique  Scroll  Paintings 

40  Great  Russell  Street.  London,  W.C.I. 

(01 -580  7538) 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


EDWARD  SPEELMAN 

LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 

LONDON  WIV  ONP 

01-493  0657 

Frigitte  Schaap:  painter 

HOLSTER 

Batiks,  paintings,  wall  decorations,  originals  and  copies 

Adr.  Stoopplein  18 

Overveen.  Holland 

Tel.  023-260002 

SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's,  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  -  Lamps  and  Shades 

63a  G  rosvenor  Street.  W.  I      01  -629  095 1 
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Two  invaluable  guides  to  the  antiques  and  art 
trade  in  Great  Britain,  Europe  and  the  USA 


The  British  Antiques  Yearbook  1971-2 

is  the  most  comprehensive  guide  to  the  antiques  and  art  trade 
in  the  British  Isles  and  Ireland,  with  detailed  listings  of  nearly 
4,000  dealers.  In  addition  to  the  directories  of  dealers,  there  are 
further  sections  on  packers  and  shippers,  auctioneers,  trade 
services  and  suppliers,  fairs,  publishers  and  periodicals, 
specialist  indexes  and  illustrated  articles,  which  together  with 
the  many  illustrated  advertisements  (some  in  full  colour) 
make  this  an  essential  guide  for  dealers  and  collectors. 
Published  7  June  1 971 ,  74"  by  4|",  1 ,088  pages,  £3 


The  International  Antiques  Yearbook  1971 

is  the  only  selective  and  detailed  guide  to  art  and  antique 
dealers  in  Australia,  Austria,  Belgium,  Canada,  Denmark, 
France,  Germany,  Great  Britain,  Holland,  Italy,  Japan,  Malta, 
Norway,  Portugal,  South  Africa,  Spain,  Sweden,  Switzerland 
and  the  USA.  Crammed  with  vital  information,  it  also  contains 
directories  of  packers  and  shippers,  auctioneers,  fairs, 
specialist  indexes,  articles  of  topical  appeal,  many 
advertisements  (some  in  full  colour).  This  book  is 
indeed  an  invaluable  companion  for  those  interested 
in  foreign  trade. 
Published  30  November  1970,  7h"  by 
984  pages,  £2 


4.5" 


Available  at  all  good  booksellers,  or  order 
direct  from  the  publishers  by  completing  and 
returning  coupon  below 


To:  The  Circulation  Manager,  Antiques  Yearbooks  Ltd,  Bracken  House,  Cannon  Street,  London  EC4P  4BY 

Please  send  me  copy(ies)  of  The  British  Antiques  Yearbook  1971-2  at  £3  per  copy 

Please  send  me  copy(ies)  of  The  International  Antiques  Yearbook  1971  at  £2  per  copy 

I  am  enclosing  my  remittance  for  £  which  includes  an  additional  25p  for  postage  and  packing 

Name   

Address   

  Date  
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Cape  Cod 
by 

MARCUS  WATERMAN,  A.N.A. 
Oil  on  Canvas  20'-'  x  36^ 


THE 


Porting 
allery  i^c 

R.GORDON  BARTON 


P.O.  BOX  146,  MIDDLEBURG,  VIRGINIA  221 17 
VIRGINIA  (703)  687-6447    •    WASHINGTON,  D.C.  (202)  471-1733 
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Importdnl  Green  Ground  ban  Is  di 
Three  Color  Biscuit  Porcelain  Peacock  Jar. 
Of  the  K'ang  Hsi  period,  1662  i       A  n 
Height:  1 1  inches 

RAIPH  M.  CHAIT 

Galleries  Inc. 


[■    1  Ml  . 


12  EAST  56fh  STREET,  NtW  YORK,  N  Y   lu0.jv,  ij  i  A 

MtMBlR  Ur  |^|yW|^^H|MM^^^^^^M|'  ASSOCIAKUN 


Right:  One  of  a  pair  of  silver  covered  sauce  boats  by  Thomas  Elliott,  London  -  1820. 
Left:  One  of  a  pair  of  signed  Matthew  Boulton  wine  coolers  -  Circa  1784. 


Corinthian  Studios 

20506  SARATOGA- LOS  GATOS  ROAD 
P.O.  Box  385 
SARATOGA,  CALIFORNIA  95070 

Telephone:  (408)  867-4630 


'Wind  River  Country' 


Albert  Bierstadt 


28  X  40 


Thomas  Moran  H.  H.  Cross 

William  R.  Leigh  N.  C.  Wyeth 

Charles  M.  Russell  Phillip  R.  Goodwin 

Robert  W.  Amick  J.  N.  Marchand 

End  of  The  Trail  Bronze 
by  James  Earl  Eraser 


TEN  -  TEN  WEST  TENTH  AVENUE 
AMARILLO,  TEXAS  79101  •  PHONE  806  372-1010 
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Fortnum  &  Mason 


A  rare  small  writing  and  sewing  table 
in  Satinwood  with  Tulip  wood  cross-banding. 

The  oval  lids  at  each  end  opening  to  a  velvet  lined  compartment. 
English  CIKCA  lyS^ 

A  pair  of  pole  screens  in  Satinwood. 
HNE  ENGLISH,  CIRCA  1790 


1 


181  PICCADILLY,  LONDON,  WIAIER 

01-734  8040 


Greek  Geometric  Art 

BERNHARD  SCHWEITZER 


239  plates 


After  decades  of  research  Professor 
Schweitzer  establishes  in  this  book  how 
the  Greeks"  competence  in  abstract  art, 
manifested  particularly  in  pottery 
decoration,  represents  a  unique  his- 
torical phenomenon;  and  how,  from 
rudimentary  principles  of  mathematics, 
Greek  Geometric  art  developed  into 
a  distinctive  art  language. 
and  137  text  illustrations.  10"  ■    81',  £9.50. 


Raphael:  a  Critical  Catalogue  of 
his  Pictures,  Wall-paintings  & 
Tapestries 

LUITPOLD  DUSSLER 

For  the  first  time  this  indispensable  standard  work  is 
available  in  English.  It  has  been  expanded  and  updated 
in  the  light  of  recent  research.  All  essential  information  on 
the  paintings  of  one  of  the  greatest  artists  of  all  time,  is 
included  and  all  authentic  works  reproduced.  Each  work 
is  given  location,  measurements,  condition  and  provenance, 
then  authenticity,  chronology  and  iconography  are  exam- 
ined. 187  illustrations.  lOi"  X  7i",  £8. 

Italian  High 
Renaissance  &  Baroque 
Sculpture 


Engraved  Gems  of  the 
Romans 

A  Supplement  to  the 
History  of  Roman  Art 

GISELA  M.  A..RICHTER 

This  beautiful  volume  forms  Part  II  of  Dr.  Richter's 
monumental  study  of  The  Engraved  Gems  of  the  Greeks, 
Etruscans  and  Romans.  A  comprehensive  catalogue  of 
Roman  gems  from  the  third  century  B.C.  to  the  end  of  the 
Roman  Empire,  showing  in  miniature  the  evolution  of 
taste  and  fashion  throughout  this  period.  1 .563  collotype 
illustrations,  7  text  illustrations,  13i"  '  9\" ,  i.20. 

Giorgione 

TERISIO  PIGNATTI 

An  invaluable  introduction  to  Giorgione's  life,  surviving 
works  and  stylistic  development.  Divided  into  sections  - 
works  the  author  considers  authentic;  attributions; 
copies;  and  lost  works.  There  is  an  extensive  bibliography 
and  an  appendix  with  all  known  source  material  in  the 
original  languages.  331  black  and  white  illustrations, 
24  in  colour,  11\"  x  91",  £10. 

Florence:  Art  Treasures  and 
Buildings :  A  Phaidon  Guide 

GEORG  KAUFFMANN 


JOHN  POPE-HENNESSY 


Italian  I  ligll  Rrnai»>uiK< 
.imi  Baroque  Smlptiirc 


Art  r  mtsurcs  &  haildin^ 


A  revised  edition  ( now  in  one  volume)  of 
the  already  widely-acclaimed  standard 
work  on  Italian  sculptors  from  Michel- 
angelo to  Bernini.  Studies  the  prob- 
lems presented  in  the  execution  of 
sculpture,  the  great  works  which 
emerged  from  their  solution  and  the 
revolutionary  changes  effected  by 
Bernini. 

540  pages.  168  black  and  white  plates,  178  text  illustrations. 
X  sr.  £10.5. 

The  Cubist  Epoch 

DOUGLAS  COOPER 

C  ubism  was  one  of  the  greatest  artistic  revolutions  in  the 
development  of  western  art.  In  this  beautifully  illustrated 
book  Douglas  Cooper  follows  Cubism  from  its  creation 
between  1906  and  1908  by  Picasso  and  his  circle,  whom 
the  author  knew,  through  to  its  exploitation  by  and  influence 
on  the  avant  garde  artists  in  many  countries  between  1909 
and  1914,  to  its  death  as  a  system  in  the  early  1920s. 
'Magisterial  volume.  The  author  is  uniquely  placed  to 
define  the  achievements  of  Cubism.'  Birmingham  Post. 
347  illustrations,  170  in  colour,  10"  ■  7",  £3.50. 


Compiled  with  flair  and  meticulous 
care,  this  book  is  the  first  of  a  series  of 
Phaidon  Guides,  based  on  the  famous 
German  Reclam  Art  Guides  to  Euro- 
pean cities  and  countries.  Full  descrip- 
tions of  all  the  important  Florentine 
churches,  palaces  and  museums  and 
their  priceless  art  treasures.  With 
plans  and  photographs  this  pocket-size 
guide  is  for  the  serious  traveller  and 
also  a  scholarly  work  of  reference  for 
the  student.  435  pages.  48  illustrations, 
31  plans.  61"  X  4",  £2.25. 


Corpus  Rubenianum  Ludwig  Buchard, 
Part  IX 

The  Decoration  of  the 
Torre  de  la  Parada 

SVETLANA  ALPERS 

An  exhaustive  study  and  catalogue  of  all  the  sketches  and 
finished  paintings  executed  by  Rubens  to  decorate  the 
royal  hunting-lodge  of  Philip  II  of  Spain,  to  which  Rubens 
was  commissioned  in  1636.  This  volume  is  the  second  to 
appear  in  the  Corpus. 

534  pages,  200  illustrations,  lOi"  <  7i"  £16. 
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RENAISSANCE  FINE  ARTS  LTD 

15  privileged  to  announce  the  third  in  their  exclusive  ^ 

LIMITED  EDITIONS  OF  LITHOGRAPHIC  PRINTS  ^ 

of  original  drawings  by 

ANTHONY  BRANDT 


E  C  S  T  A  S  Y  (F)    21  i      40  ins. 

All  three  prints  are  black  and  white  on  Olive  Green  paper 
Table  hv  courtesy  oj 

THE  OBSERVER 

issue  I  nil  October,  1970 


INVESTING  IN  PRINTS 

This  table  shows  how  prices  fof 
characteristic  prints  in  limited  editions 
have  risen  over  the  past  five  years. 


1965 

1970 

£ 

£ 

Richard  Hamilton 

20 

1 50-200 

David  Hockney 

20 

100-150 

Henry  Moore 

60 

1 20-250 

R.  B.  Kitaj 

20 

30-65 

John  Piper 

25 

30-70 

Joe  Tilson 

20 

35-50 

Eduardo  Paolozzi 

50 

100-150 

Elisabeth  Frink 

15 

35 

Allen  Jones 

20 

75-125 

LANDMARKS  IN  THE  PRINT 
•DEVOLUTION 


SAHRIAN  DANCER  (L) 


23i  X  17  ins. 


inder  the  personal  supervision  of  ANTHONY  BRANDT  himself  on  the  same  fine  quality  coloured  paper 
ich  he  draws,  and  which  is  especially  made  for  work  of  this  calibre  by  Canson  of  France,  these  prints  are 
indistinguishable  from  the  original  exceptionally  fine  Conte  drawings. 

OR  THE  FIRST  TIME  we  are  able  to  make  available  the  work  of  this  superlative  figure  artist  who 
■  the  techniques  of  the  Old  Masters  with  the  idiom  and  sensuality  of  the  20th  Century,  at  prices  that  will 
Dth  to  cormoisseurs  and  investors.  To  be  sure  of  obtaining  your  prints  of  ECSTASY,  CASBAHRIAN 
R  and  CONCHITA  DEL  ROSAS,  which  are  available  NOW,  fill  in  the  coupon  immediately  because 
iDITION  IS  STRICTLY  LIMITED. 


ir  ART  PRINT(s)  you  will  receive  FREE  OF  CHARGE  a  beautifully  illustrated  brochure  depicting  liis 
ots  which  will  be  pubUshed  during  1971,  and  which  offers  you  GENEROUS  PRE  PUBLICATION 
C  JNTS.  This  brochure  also  contains  a  large  illustration  of  ANTHONY  BRANDT'S  MLL  l  I-FIGL^E 
:"HE  CREATION  OF  THE  COSMOS"  which  we  hope  to  publish  in  due  course  as  a  large  scale  LiLio 


CONCHITA  DEL  ROSAS  (E)      24  x  i6l  ins 


Please  send  me  the  following  prints  of: 
CONCHITA  DEL  ROSAS  (Print  E) 
CASBAHRIAN  DANCER  (Print  L) 
ECSTASY  (Print  F) 

ist  Editions  limited  to  75  proofs 
numbered  and  signed  by  the  artist. 
Prints  E  &  L  £25  ea.  ($75); 
Print  F  £35  ($100) 

2nd  Editions  limited  to  500  proofs 
numbered  and  signed  by  the  artist 
Prints  E  &  L  £15  ea.  ($40); 
Print  F  £25  ($75)  I 


I 

E     L  I  F  I  total' 

QTY.  QTY  QTV.  MONEV| 


AMOUNT  OF  REMITTANCE     £  ($)_ 


Cheques/P.Os  or  International  money  orders  payable  to: 
RENAISSANCE  FINE   ARTS  LTD.,   77  NEW   BOND  I 
STREET,  LONDON  WiY  9DB.  1 


ROBERT  MORRISON  &  SON 

Antiques  and  Works  of  Art 


TRENTHOLME  HOUSE,  131  THE  MOUNT,  YORK  Y02  2DA 

Telephone  0904  -  ^^394 


LARGE  SHOWROOMS 


AMPLE  PARKING  FACILITIES 


Fine  Old  Chinese  Ceramics 
U/orks  of  Art 

SYDNEY  L.  MOSS 

LTD. 


A    fine   and    unusual    Chinese    Porcelain  'Famille 
Verte'  Vase  of  tall  slender  pear  shape  with  flared 
neck,     decorated     with     four    vertical  landscape 
panels  and  moulded  scrolls  and  bands  with  pine 
boughs,  the  neck  and  base  with  precious  objects 
and  flowers  and  Rouge- De-Fer'  formal  borders  round 
the  rim  and  splayed  foot. 
K  ang  Hsi  Period.  A.D.  1662-1722. 
Height  18i  inches 

Stand  No.  71,  Antique  Dealers*  Fair,  Grosvenor  House 

51  BROOKSTREET,LONDON,W.1 


Established  1910 


01-629  4670 
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RONALD  PHILLIPS  „ 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


mo  fine  examples  of  Sheraton 
iide-Cabinets,  ideally  suitable 
for  the  purpose  of  holding 
drinks'  accessories. 


abinet  in  rich,  medium  brown  mahogany  with 
oxwood  stringing  and  top  with  cross-bandings 
of  satinwood  and  kingwood,  having  unusual 
colonettes  and  exceptionally  elegant  feet. 

Circa  1795.       Height  35i  in 
Width  39  in 
Depth  16i  in 


Cabinet  in  rich,  faded  rosewood  with  boxwood 
inlays,  closely  following  the  styles  of  the 
Louis  XVI/Directoire  period.  Circa  1800. 
Height  35  in 
Width  47  in  overall 
Depth  18J  in  overall 


31,  OLD  BROMPTON  ROAD,  LONDON,  SVV7  3HZ 

Telephone  01-589  5558 
Exhibiting  at  the  Grosvenor  House  Fau  .3T.\ND  35 


FOUNDED  1750 


Signed  N.  Condy  Jnr.  1854  Oil  on  panel  llj  x  I6i  ins. 

H.M.S.  Malabar,  74  guns  (Captain  Sir  W.  Montague)  in  Plymouth  Sound. 

TELEPHONE:  01-499  5906-7 


THE  PARKER  GALLERY,  2  Albemarle  Street,  London,  wixshf 

HOURS  OF  BUSINESS:  Weekdays  9.30-5.30,  Saturday  9-12.30 


7  N.  MAIN  MIAMI,  OKLA.  Tel:  918-542-3024 

Imported  Furniture,  Lamps,  Pictures      Objets  d'Art 

BULL  "GOD  OF  THE  THUNDERBOLT" 
created  in  a  limited  edition  of  100 
sculptures  by  CYBIS  Porcerlains. 
Edition  completed  1965.  To  our  knowledge 
this  is  one  of  only  two  sculptures  that 
have  been  made  available  for  purchase 
within  the  past  five  year's. 
Dimensions  12  inches  by  14  inches. 


Perimticnt  public  collections: 
Presidential  Mansion,  Mexico  City,  Mexico 
New  Jersey  State  Museum,  Trenton,  N.  J. 
Golcstan  Palace,  Tehran,  Iran. 
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By  Appointment  to 
H.M.  The  Queen 
Silversmiths  4  Jewellers 


A  highly  important  satinwood  secretaire  with 
Neo-Classic  marquetry  of  exceptional  quality. 
English,  circa  1  775. 

Collection 

Woolbeding,  Sussex. 

Note 

Attributed  to  Chippendale  and  Haig  after  a 
design  by  Robert  Adam.  cf.  The  Soane 
Museum,  'Adam  Drawings'Volume  III, Design 
No.  64.  The  Dictionary  of  English  Furniture, 
Volume  I,  Plate  46. 

Height:  3' 2"    Depth:  1' 61"  Width:2'10i" 

A  quarter  repeating  bracket  timepiece  by 
Joseph  Knibb,  London:  in  ebonized  case, 
circa  1  685. 

Illustrated: 

The  Knibb  Family  by  R.  A.  Lee  PL  84  &  1  41 . 
Height  1  2i 


ASPREY  &C0.  LTD.,  165 '169  NEW  BOND  STREET,  LONDON  W  '  Y  OAR.  TEL:  01 -493  6767 


MEISSEN.  ITALIAN  COMEDY. 
"Mezzetin",  from  the  Duke  of 
Weissenfels  series,  by  Kaendler 
and  Reinecke.  c.  1743-44 
Ht.  1.3cm.  (51  in.) 


HOFF  ANTIQUES 

66a  KENSINGTON  CHURCH  STREET, 
LONDON  W8  4BY.  Telephone:  01-229  5516 


LTD. 


FINE  18th  CENTURY 
ENGLISH  &  CONTINENTAL 
PORCELAIN 


MEISSEN  TEA  CADDY 
TURQUOISE  GROUND 

Marks:  gilt  ^inside  lid 
and  on  base,  and  crossed  swords, 
c.  1740  Ht.  10cm.  (4J  in.) 


John  Keil 

154  Brompton  Boad,  London  SW3 

oi-^8g  64^4  Cables:  Keilantiq 


A  fine  1 8th  century  Mahogany 
break-front  bookcase  with  secretaire 
drawer  of  classic  design,  C.  178^. 

Height:  8'  o" 

Length:  j'  o" 

Depth:  /'  10" 


Antique  Dealers'  Fair,  Grosvenor  House.  Stand  No.  52 

Also  at  2g  Titurloe  Place  S.IV.7 
31  Park  Street,  Bristol 
7,  8  and  9  Quiet  Street,  Bath 


I 


The  Connoisseur,  June,  197 1 


112 


CALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


AUCTIONEERS  -  12,  RUE  FAVART,  -  PARIS  2e  -  Tel.  742.68.23 

WEDNESDAY,  2nd  June,  9.00  p.m. 

MODERN  PAINTINGS,  DRAWINGS  AND  SCULPTURES 

TUESDAY,  15th  June,  2.30  p.m. 

FINE  FRENCH  FURNITURE  AND  WORKS  OF  ART 

including  a  complete  rare  set  of  14  engravings  by  PIRANESE 


Carved  and  gilded  wood  Console-Table.  Period  Louis  XIV 
Height;  2'  IV-  Length:  2'  6".  Depth:  1'  8". 


Information  Offices  Mes.  ADER  &  PICARX) : 
USA:  Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020,  Tel.  (212)  586.65.59 
Switzerland:  8  rue  de  Bourg,  1003  Lausanne,  Tel.  (021)  20.75.43 

Subscription  to  catalogues:  12,  rue  Favail,  Paris.  Monthly  sale  calendars  available  free  upon  request. 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

ESTABLISHED  1870 


"A  fine  George  III  Carved  Wood 
and  Gilt  Mirror.  47"  high.  23"  wide. 


42  SAINT  GILES,  NORWICH  nor  I6e,  ENGLAND 
Telephone;  0603  28171 
Saturday  by  appointment 


-'tBiifc«iiiiriW?liMiBiWirfilllir 


ielkpiioxl:: 

111-950  244  + 


TELIXiRAMS: 
AMORIKER  LONDON 


ALBERT  AMOR  LTD. 

LNCLisii  &  (:o^Tl^E^T\L  ceramics 

37  BURY  STREP:T 
ST.  JAMES'S,  S.W.I 

\  superb  (>hclsea  Dish  painted  \vith 
Aesop  Fables  by  .lefferyes  Hamniett  O'Neale 
The  s()-rallecl  Warren  Hastinj^s  Service. 
Width  ll^ins.  Red  Anchor  Mark.  Circa  l752/}(). 
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O'HANA  GALLERY 

13     CARLOS    PLACE    GROSVENOR    SQUARE    LONDON    Wi     01-499  1562 

12  MAY — 18  SEPTEMBER 


'ABLO  PICASSO  : 

-A  FEMME  ET  LE  MOINE 


PENCIL  ON  PAPER  30  x  22  inches 


SUMMER  EXHIBITION 

FRENCH  PAINTINGS  AND  SCULPTURE  OF  THE  19th  AND  20th  CENTURIES 


"5 


LIMITED 


Members  of  The  British  Antique  Dealers'  Association 

Expert  Restoration  of  Antiques 
Works  of  Art  Period  Furniture 


(A) 


Exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  51 


A  very  fine  Queen  Anne  walnut  double  dome 
Bureau  Bookcase. 
Width  3  '  44"    Depth  2  '    Height  6 '  9" 


45  SLOANE  STREET  LONDON  S.W.I 


Telephone;  01-235  1813,14 


Cables:  DENYSANT  LONDON  S.W.I 


PLAZZOTTA 


Piota,  1970 


Bronze  23a  iris 


SCULPTURE  EXHIBITIONS 
Cirennester  Park,  Glos.  June  22  -  July  10 

and 

King's  Lynn  Festival,  Norfolk       July  24  -  August  7 

New  fully  illustrated  catalogue  50p 
(or  $2  airmail)  from  the  organisers 
Bruton  Gallery,  Bruton,  Somerset 
or  6  Upper  Cheyne  Row,  S.W.3. 
Tel:  352  7493 


SKYLINE  HOTEL 

London  Airport 

SHOP  TO  LET 

This  hotel  will  provide  international  con- 
ference and  banqueting  facilities  in  addition  to 
the  highest  standard  of  comfort  and  service  for 
visitors  to  Britain.  It  is  completely  air-con- 
ditioned and  features  a  ground  floor  swimming 
pool  surrounded  by  a  tropical  landscaped  garden 
with  a  bar,  shops,  etc. 

Antique  and  fine  art  dealers  will  be  par- 
ticularly interested  in  these  shop  premises 
which  will  serve  a  discriminating  internat- 
ional clientele. 

Enquiries  to:  K.  C.  Dutton,  Director 
Skyline  Hotels  (London)  Ltd,  Bath  Road, 
Harlington,  Hayes,  Middlesex.  Tel.  01-759  2535 


Capital  &  Counties- 

a  Developing  Property  Company 


riif  Connoisseur,  lunt-,  lyvi 
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:att  anir  purge^s^sJ 


MELTON  COURT 
7  OLD  BROMPTON  ROAD,  LONDON  SW? 
Tel:  01-589  5704 
Opposite  South  Kensington  Station 


Superb  Quality  and  Very  Rare  Irish 
18th  Cenmry  Hexagonal  Brass  HaU 
Lantern,  From  Hollybrook, 
\  Bray,  Co.  Wicklow,  Eire. 

Height  3' 3J"  Depth  1' 9" 


A  fine  pair  of  Regency  tabis  candelabra 


By  Order  of  Mr  &  Mrs  Dennis  Ward  | 

The  Contents  of  t 

WINE  BECK  HOUSE, 
ADDINGHAM,  YORKSHIRE. 

Important  English  and  French  Furniture  and  Works  of  Art  including  ;  ••• 

A  fine  Louis  XV  marquetrie  poudreuse:  signed.  An  important  set  of  six  .;. 

George  III  mahogany  dining  chairs  in  the  Chippendale  Gothicl<  manner.  A  <• 
fine  pair  of  Louis  XV  carved  giltwood  console  tables.  A  fine  George  III  demi- 

iune  commode  with  painted  decoration  in  the  Kaufmann  manner.  A  very  fine  *;* 

Regency  rosewood  sofa  table  with  ormolu  mounts.  V 

A  fine  George  III  carved  giltwood  wall  glass  in  the  Chippendale  manner.  ,•. 
Very  fine  pairs  of  English  and  French  chairs. 

An  XVIII  century  Aubusson  tapestry  small  carpet.  Two  Derbyshire  Spa  <• 

Blue  John  '  large  vases  oS  lamps.  •;• 

A  very  fine  pair  of  small  oil  paintings:  Hunt  Scenes  by  John  Frederick  *;* 
Herring  Senior.  A  15  carat  gold  two  handled  cup  and  cover.  A  very  fine 
George  II  silver  cake  basket.  London  1749  by  John  Swift.  A  fine  George  III 

silver-gilt  snuff  box.  .;. 
A  fine  George  III  silver-gilt  vinaigrette.  Objects  of  Vertu.  Georgian  Silver. 

A  fine  small  colleclion  of  nine  miniatures.  English  and  Oriental  porcelain.  'I' 

Paintings   Drawings.  Fine  coloured  engravings.  Books  on  the  Arts.  Fine  *;* 

Eastern  Rugs.  Two  pairs  George  III  lead  garden  vases.  't[ 

To  be  sold  on  the  premises  on  Tuesday  and  Wednesday,  15th  and  .•. 

16thJune1 971  at11.30a.m.eachday.0n  view  Friday  and  Saturday,  .;. 

11thand12thJune1  971  fromll  a.m.  toSp.m.  each  day.  illustrated  •:• 
Catalogues  30p  by  post. 


Two  trorri  an  Important  set  of  six  George  III  mahogany  dining  v 
chairs  in  the  Chippendale  Gothick  manner  X 


HENRY  SPENCER  AND  SONS 

Fine  Art  Auctioneers 
15  Exchange  Street,  Retford,  Nottinghamshire 
Tel:  Retford  (Std  0777)  2404  and  3768  (3  lines) 


NICHOLAS  VILLIERS  LTD. 


One  of  a  pair  of  Sheraton-Period 
Ebonised  parcel  gilt  open  armchairs; 
with  vertical  splats  and  cane  seating. 

16  MOTCOMB  STREET,  BELGRAVE 
SQUARE,  LONDON  S.W.I. 
01  -235  2404 


'Ik 

i 

W.  M.  Chase 
The  Curtsy 
Gouache  12"  x  8" 

We  are  pleased  to  announce  the  opening  of  our 

NEW  GALLERY 

on  the  southwest  corner  of  Madison  and  80th  Street 
just  two  doors  from  our  main  galleries  in  the  Cha- 
pellier  Building  at  22  East  80th  Street.  The  opening 
exhibit  will  include  works  by  famous  American 
artists  of  the  late  19th  and  early  20th  centuries. 

CljapelUer  #aUeriesi  22  e.  swh  st.,  nyc 
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VISHNU 

8th  -  9th  Century.  Bronze 
with  silver  inlay.  KASHMIR. 

(actual  size) 


21  Barrett  Street,  London,  W.i. 
Tel.  01-629  3221 


fine  objets  d'art  middle  age  renaissance  XVIIth  century 


studies  on  insects  and  coleopterans.  A  pair  of  paintings  on  panel.  Studio  of  Jan  Van  Kessel  (1626-1679).  Lengtti:  23  cm,  Heigtit:  10cm. 


alain  moatti  77  rue  des  st  peres  paris  6^  tel  222  91  04 


A  Rare  George  li  Elephant  Console  Tabic 
in  Giltwood, 

and  p.iintcJ  to  siiuul.itc  bronze  and  porphyry, 
witli  a  porphyry  top. 
Etighsh,  Choi  ]740. 

31  inches  wide,  13^  inches  deep,  34^  inches  high. 
Formerly  in  the  Collection  ot 
the  Right  Hon.  Tiie  Earl  Poulctt, 
at  Hinton  House,  Somerset. 


A  Fine  Blue  John  and  Ormolu 
Perfume  Burner 

by  Mathcw  Boultoii. 
English,  Circa  1770. 
13 J  inches  high. 


4 


American  enquiries  may  be  made  to 
'.  H.  Herzog 

4  Wall  Street,  New  York 
.'1:  HA  2I200 

tuatcd  immediately 
<ijacent  to  Claridge's 
accessible  from  the  ballroom  corriiior 
•  'the  hotel) 


Redburn 

FINE  ANTIQUh  FURNITURE 
AND  WORKS  OF  ART 


I    A  Superb  i8th-Century  Giltwood  Cartel  Clock 

in  the  Manner  of  Thomas  Johnson. 
Enghsh,  Circa  1760. 
42  inches  high. 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I.  -  TEL  — 629  5460 

Cables  Redtique,  London,  W.l. 


SARIN  GALLERIES 

4  Cork  Street    Bond  Street    oi  734  eise  ' 

i 


PETER  ADOLPHE  HALL 
1739-1793 

The  Artist's  Son : 
The  Artist's  Daughter 
signed  and  dated 
canvas  15i  x  12  inches 

From  the  Collection  of  Sir  John  Foley  Grey,  Bart. 
From  the  Collection  of  George  Blumenthal,  Esq. 
From  the  Collection  of  the  Baroness  von  Wrangell. 
Exhibited  in  the  Metropolitan  Museum  of  Art,  New  York. 


at  Grosvenor  House  Antiques  Fair 

June  10th— 24th 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED  1868 


44lS2  New  Oxford  Street,  London  WCIA  lES 


Telephone:  01-636  2121 


Telegrams:  Artisonne  London  WCIA  lES 


A  fine  small  Chippendale  period  carved  mahogany 
serpentine  fronted  chest  of  drawers. 
England,  circa  1760. 
Overall  width:  34  ins.    Depth:  22  ins.    Height:  315  ins. 


iDAM  A.  WESCHLER  &  SON 

;  r,...  rrpc      \PPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 

Washington,  D.C.  20004  Tel.  202  628-1281 


•    •    OUR  GREATEST  SALE    •  • 

OCTOBER  30  &  31,  1971 


Illustrated  Catalogue,  Oct.  7,  $5; 
mail  U.S.A.  $6;  abroad  $8. 


EARLIEST  SILVER  MONTEITH    LONDON,  1685 

To  be  sold  during  October  30-31  sale. 


The  Marlborough  Monteith,  London,  1685.  74  02.  0:13%; 
H:RV4.  Maker,  script  letter  D  (see  Jackson,  p.  142).  Made  in 
the  first  year  of  any  recorded  monteith,  this  is  larger  and 
heavioi  than  the  great  Morgan  Monteith  owned  by  the  Art 
Instifui'  of  Chicago.  The  flat  chinoiserie  chasing  compares 
favorabi/  with  that  on  llic  Morgan  bowl.  For  detailed  article 
on  the  Morgan  and  other  monteiths,  see  ANTIQUES  Aug. 
1962,  pp.  156-160. 


The  Marlborough  Monteith  is  so  named  because  it  was 
owned  by  the  Duchess  of  Marlborough  (Consuelo  Vanderbilt 
Balsan).  In  addition  to  the  monteith  we  will  sell  a  personal  2- 
page  letter  dated  June  27,  1952,  to  "My  dear  Consuelo  .  .  . 
With  my  best  love  /  Yours  affectionately  /  Winston  [Churchill]" 
on  10  Downing  Street  stationery. 


NOW  SOLICITING  CONSIGNMENTS  OF  COMPARABLE 
MERIT  FOR  THIS  OCTOBER  SALE 

Commission:  20  percent  (subject  to  negotiation  depending  upon  value  of 
consignment) 

Deadline:  To  meet  our  advertising  and  printing  schedules  approved 
consignments  for  October  30-31  sale  must  be  at  our  Gal- 
leries by  August  1,  1971. 


ACTING  SOLEL\ 


CARSON,  BOOTH 


A  Fine  and  Unique  early  i8th 
century  Maltese  Bureau  Cabinet. 

Walnut  inlaid  with  ivory,  tortoiseshell, 
ebony  and  various  woods,  with 
berainesque  designs. 
Height:  87  ins.  (2  m .  21  cm.) 
Width:  40.1  ins.  (i  m  .  3  cm.) 

Presented  to  Major  General  the  Hon. 
Sir  Frederick  Ponsonby,  K.C.B.,  by  the 
people  of  Malta  on  his  retirement  as 
Governor  in  1836. 


CARSON,  BOOTH  ANTIQUES.  45  PIMLICO  ROAD  S.W.1    TEL:  01-730  9322 

English  and  Continental  Furniture  •  Decorative  Objects  •  Pictures 


English,  Spanish  and  American  Shipping  off  Cadiz. 
William  Dixon  35  x  72  ins.  Signed  and  dated  1815. 


East  Indiaman  with  soldiers  on  a  beach.  Fishing  boats  off  Dover. 

William  Clarkson-Stanfield,  R.A.  35j  x  34  ins.  T.  Whitcombe  30  x  24j  ins. 

Signed  &  dated  1824  Exhibited:  Royal  Academy. 


Royal  Review  of  the  Fleet 
Thomas  Buttersworth.  Watercolour 
12i  X  18j  ins.  Signed. 


Men  of  War  at  Anchor 
J.  W.  Carmichael  24  x  36  ins. 
Signed  and  dated  1855 


Outstanding  selection  of  fine  marine  paintings 


RUTLAND  GALLERY 


29  Bruton  Street,  London,  W.i. 


01-629  0303 


PHILIP  DUNCAN 


A  superlative  and  exceptionally  elegant  PAIR 
of  Hepplewhite  marquetry  and  satinwood 
sidetables  in  the  "French"  taste,  the 
marquetry  being  of  the  quality  found  in  the 
finest  English  commodes. 
Height  2'  7"  Width  2'  3"  Depth  1'  5" 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 


(Almost  opposite  Sonesta  Towers  Hotel) 


Tel.  BELGRAVIA  1512,  1513 


OPEN  ON  SATURDAY  MORNINGS 


Five 

Twentieth  Century 
Artists 

Albert  Houthuesen,  Pablo  Picasso 
Georges  Rouault,  Egon  Schiele 
Pavel  Tchelitchew 


Egon  Schiele  Selj  Portrait  with  two  Figures 

Tempera  with  Watercolour,  dated  'ii  21^  by  14^  inches 

An  Exhibition  held  by 

RICHARD  NATHANSON 

at  Baskctt  &  Day's  Gallery 

173  New  Bond  Street,  London  Wi 
Telephone:  01-629  2991 

July  13th  -  July  31st  1971 
Monday  to  Friday  9.J0  am  to  3.JO  pm 
Saturday  g.jo  am  to  12.30  pm 

Catalogues  can  he  sent  on  request 


THE  LESLIE  SIVELL 
COMPANY  LTD 


Walnut  Chest  on  Chest 
George  11  circa  1750, 
with  dressing  slide 
and  oak  lined  drawers. 
(Brasses  not  contemporary) 
Height  65  in. 
Width  42  in. 
Depth  20  in. 
Price:  .£650  sterling 
U.S.  $1,638 


12  Haywood  Close,  Pinner, 
Middlesex  HA5  3LQ  England. 
Telephone  01-866  8103 


65  NEW  BOND  STREET  W.i.  01-629  0651 
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VIGO-STERNBERG  GALLERIES 

of  London 

and 

DILDARIAN  INC.  of  New  York 

(INCORPORATING  ARCHIH  CHAMALIAN) 


AT  NEW  YORK  CITY 

DII  DARIAN  INC. 

762  Madison  Avenue, 
2 1 2-288-4948 

ARCHIH  CHAMALIAN 
78^  Madison  Avenue, 

2I2-7J4-54JO 


A  verv  fine  anil  rare  18th  Century  Ukrainian 
carpet  with  the  design  woven  in  relief  in  shades 
of  green  and  tete  de  negre,  tan  and  soft  red  on  a 
light  tapestry  weave  background  ;  floral  border 
in  soft  niulti  colours  also  woven  in  relief. 
Size:  i  o  '2"  x  7  '2" 

Exhibiting  at  The  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  33 


Members  of  the  British  Antique  Dealers'  Association 


set  of  four  beakers 
made  in 
Antwerp 
anno  1610-1614.  ' 

Height 
4  inches. 


efi?^ot/an/  /S^A  '^^n/ut^  cat  we/  ^uaAe^an-^  ^^^tc/c-^extlc^,  re>cri  //^.J.   rf'//  j//rfy/rr/ 


HOTSPUR 

LIMITED 

14  Lowndes  Street,  Belgr  /e  Square, 
Lon  ,on,  S.W.I . 
01  235.  1918. 


'33 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

AUCTIONS  OF  ART  AND  ANTIQUES 

COLOGNE-GERMANY  Drususgasse  1-5  Tel:  23  81  37 


Stcffck,  Carl  Gcntlcman-Rider 

(1S18  Berlin-iSgo  Konigsberg)  Signed,  oil  on  canvas,  73  x  91  cm 

Alt  Auctions :  June  and  October 
Special  Auction  of  non-European  Art  and  Archeological  Finds  in  November 

NEXT  AUCTION  7th-9th  JUNE  1971       Catalogue  on  request 


Betty  &  Vera  VANDEKAR 


Porcelain,  and  IVorks  of  Ai  r. 


Suitable  for  Antiques,  Showrooms,  Picture  Gallery, 

Studio  or  similar. 
ALL  SAINTS  CHURCH,  DORCHESTER 

A  Redundant  Church  and  Burial  Ground  in  a  main  road 
Town  Centre  position.  Frontage  to  High  East  Street  of  100  ft. 
Floor  area  of  about  3,200  sq.  ft. 
Site  area  1,450  sq  yards  approx. 

FOR  DISPOSAL 

on  terms  to  be  agreed 
Sole  Agents: 
Bernard  Thorpe  &  Partners 

Station  Road  West,  108  Old  Christchurch  Road, 

Oxted,  Surrey.  Bournemouth,  Hants. 

Tel:  Oxted  2375  Tel:  Bournemouth  21821. 


ARDIZZONE 

FOUJINO 

PANA 

ARMSTRONG 

GIBBS 

FELLING 

BAKIC 

GWYER 

PORTER 

BENJAMIN 

HEVEZI 

PORTWAY 

BEUERMANN 

ILNICKI 

SCHETTINI 

BLAKFSTON 

KUHN 

STEPHENSON 

BOHUSZ 

LACASSE 

TATE 

BURT 

MESSER 

TENGBERG 

CROZIER 

MITRIC 

ZACK 

FORNER 

NALECZ 

etc. 

drian 


galleries 

5-7  porchester  place,  marble  arch,  london  w2 


01  -723  9473 


THE  ENGLISH  SCENE 
i8th  -  26th  CENTURY 


Watercolours  and  Drawings 

10th  June  -  10th  July 
Tues.-Sat.,  lla.m.-6p.m. 


Birket  Foster,  Cotinan, 
Gainsborough,  Linnell, 
Turner  etc. 


THE  LITTLE  GALLERY 

5  Kensington  Church  W.\lk,  W.S 


The  Connoisseur,  June,  ig7i 


'34 


i!v'vlii!i'l!i' 

Mm 

jifi 

>■  I'll 


r 

A  A: 

''ft 
'''^ 

'^"^ 

A. 


George  Oakley,  the  maker,  c.  1810,  of  this  rare  ebony  and  gilt-brass  inlaid  bookcase  in  the  Grecian  style,  is  one 
of  those  cabinet-makers  of  the  English  Regency  period  whose  productions  are  still  under  research.  A  German  art 
journal  of  1 801  stated  that  'everyone  of  taste  and  discrimination  makes  their  purchases  at  Oakley's,  the  most  taste- 
ful of  London's  cabinet-makers'.  Oakley's  name,  as  an  upholsterer  and  cabinet-maker,  first  appeared  in  the  Z-O/ic/oa? 
Directory  \n  1790  at  premises  at  22  St  Paul's  Churchyard.  In  1796  he  was  styled  as  'Oakley  &  Kettle'  at  the  same 
address;  in  1 799  as  'George  Oakley',  and  in  1  800  as  'Oakley.  Shackleton  &  Evans.  8  Old  Bond  Street  and  St  Paul's 
Churchyard'  (vide  Ho/den's  London  D/rec?o/-K.  1  809-1  81 1 ).  The  bookcase  heie,  illustrated  above,  was  recently 
identified  from  a  manuscript  inventory  of  furniture  supplied  by  Oakley  in  1810  for  Papworth  Hall,  Cambridgeshire. 
Literature:  Regency  Furniture  by  Margaret  Jourdain,  revised  by  Ralph  Fastnedge  (p. p. 79) ;  Old  English  Furniture,  by 
J.  P.  Blake  and  A.  E.  Reveirs-Hopkins  (illustrated):  The  Shorter  Dictionary  of  Eng/is/i  Furniture,  by  Ralph  Edwards 
(p.p.  673, 'George  Oakley');  Georgian  Cabinet  Ma/(ers.  by  Margaret  Jourdain  and  Ralph  Edwards  (p.p.  11' 
'George  Oakley'). 


MICHAEL  FOSTER 

Old  English  Furniture 


5  Pond  Place,  Chelsea, 
London,  SW36QR. 
01-5844863 


Cables:  TiUiveights,            AT      \  IVT     HPTT    T    IV  >f  A  1VT  6  Halkin  Arcade, 

London,  S.W.I                                         I    I  I  >  I  y  iVl  /\  1\  Motcomb  St., 

Telex:  UK916151  London,  S.W.I. 

(ANTIQUES)  Tel:  01-235  8235 


Antique  Glass,  Paperweights  and  Porcelain 


An  extremely  rare  17th  century  goblet  with  hollow 
quatrefoil  knopped  stem.  l\  inches. 


(One  of  our  exhibits  at  the  Grosvenor  House  Fair,  Stand  Two.) 


latsher. 


and 

Limited 


Lowndes  Lodge,  Cadogan  Place,  London  SWi 
Tel.  01-235  2285 


A  well  carved  pair  of 
mahogany  Hepplewhite  armchairs 
in  the  French  taste. 
35"  high.  25"  wide. 


CECIL  DAVIS 


3  GROSVENOR  STREET 
LTD      NEW  BOND  STREET 


Member  of  The  British  Antique  Dealers'  Association  W1  X  9  FA 

SPECIALISTS  IN  EARLY  ENGLISH  AND  IRISH  GLASS 


Tel:  01-499  3130 
Cable  Address 
'Crystaldav,  London' 


A  circular  Irish  turnover  edge  bowl. 
Circa  1780.  9"  high,  11i"  diameter. 

Exhibiting  at  The  Antique 
Dealers'  Fair.  Stand  No.  54 
June  10th  -  24th 
Open  first  day  5  -  7.30 
thereafter  11  -  7.30 
except  Sundays 


E.  £  C.  T.  Koopman  &  Son  Ltd. 


Eighteen  George  III  Dinner  Plates  made  in  London  1767  by  I.W. 


The  Provifltifll  Antique  Silver  (o.  ltd., 


50  CANNON  STREET, 
MANCHESTER  4. 

Telephone :  061  -834  2420  -  061  -832  9036 


53-65  CHANCERY  LANE, 
LONDON  W.C.2 
Telephone:  01-242  7624 
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RICHARD  COURTNEY 

112-114  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-3704020 
//e'/j?/ei  ry^ /Ae  ^le/e^i/i  S^i/^^ee  ^ea/ei^:}  J^docfa/co^^ 


An  early  George  II  period  carved 
gesso  giltvvood  wall  mirror 
in  fine  original  condition, 
including  the  bevelled  plate. 
Height  43",  Width  23". 


A  fine  George  I  period  burr-walnut 
writing  chair. 
Height  of  back  38^", 
Depth  of  seat  19",- 
Width  across  arms  30". 


A  most  attractive 
Sheraton  period  finely 
figured  mahogany 
breakfront  bookcase  of 
relatively  small 
proportions 
Height  89", 
Width  71", 
Max.  deptl  16". 


A  large  Victorian  Group  depicting  the  Battle  of  Hastings,  with 
King  Harold,  on  horseback,  surrounded  by  fighting  Warriors. 
Made  in  London,  in  1866,  by  George  Angell,  the  bronze  base 
is  modelled  to  resemble  moorland,  with  various  ferns  and  grasses. 


Overall  height:  3 J  inches 


Weight  435  ounces 


LEGER 

SALLERIES 


cablished  1892 


13  OLD  BOND  STREET, 
LONDON  W.1. 

Cables:  LEGERIAN.  LONDON  W.1. 

Telephone:  01-629  3538/9 


Oil  painting  on  panel 
Size:  27  x  43  inches 
Exhibited:  State  Art  Museum,  Copenhagen,  1946 


JOGS  DE  MOMPER  (1564-1635) 
AND 

SEBASTIEN  VRANCX  (1573-1647) 


Exhibiting  at  the  Grosvenor  House  Antique  Dealers'  Fair,  Stand  No.  87 


We  are  a/ways  interested  in  purchasing  good  oil  paintings  and  watercolours 
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LONDON 


TRE  VO  R 


m. 


BRiGHTONt 


Member  of  the  British  Antique 


ANTIQUHS  WORF  5  OF  ART 


lalers'  Assfjciatioii 


A  magnificent  conuiKxif  designed  in  the  manner  of  Thomas  Sheraton. 
Made  in  satimvood  of  beautiful  colour  and  patination  and 
painted  with  garlands  of  flowers.  A  similar  design  is  in  .Sheraton's 
"Draw  ing  Rook"  1791-4.  See  also  article  in  this  issue,  pages  1 18-11'.). 

England,  George  III  circa  175).'). 

Height:  2ft.  9iins. 
Width:  4ft.  6.'in.s. 
Depth:  1ft.  11. 5  ins. 


24-25  MOUNT  STREET,  LONDON,  W.l 

Jl-499  8228  (2  lines;  TREVTIQUE  LOXDO.X  \V1 


15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

BRIGHTO.X  2G712  rRL.M  AR  BRIGHTON 


EXHIBITIXG  .AT  THE  ANTIQUE  DE.\LERS'  FAIR.  STANi^  .\o.  82 


STAIR 

&  COMPANY 


OAK  -  c.  1685 
7  ft.  6  ins.  long 


59  East  57th  Street,                                  120  &  125,  Mount  Street,  400  Duke  of  Gloucester  Street, 

New  York,  N.Y.  10022                              London,  W.I  Williamsburg,  Va.  23185 

Telephone:  212-355-7620                                     Telephone:  01-499  1785/5270  Telephone:  703-229-6860 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc.  Member  of  tfie  British  Antique  Dealers  Association.  Ltd 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


UNE 


MONDAY-FRIDAY  10.0-5.30    SATURDAY  lo.o-l.oo 


UCAS  VAN  UDEN 
ntwerp  1595  -  1672 


"A  Hilly  Landscape" 
Panel:  13^  x  18J  inches 
34.2  X  47.6  cms 


Including  paintings: 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 

SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 
JACOB  GRIMMER 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


tKappit  Hen 


SPECIALISING  IN  QUALITY  AND  VARIETY  AT  REASONABLE  COST 


North  West  Pacific  Indian  Wolf  Mask 
Nootkac.1890 


2812  (grantJiUe  Street   "^ancouber  9,  S^.C,  Canaba   €el:  U2  732=6913 
ilember:  Canabian  Antique  Bealerg'  ^sisiociation 
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BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


Including  paintings: 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 
SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 
JACOB  GRIMMER 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
01-930  6309 


I 


A  glazed  pottery  equestrian  figure 
T'ang  Dynasty  (AD  618-906) 
lejin  /  42cm  higli 


ESKENAZI 

Oriental  Art 

By  appointment  only 
Foxglove  House 

(opposite  Old  Bond  Street)  • 
166  Piccadilly  15  Via  Montenapoleone 

London  W1V  9DE  Milan 

Telephone:  01  -493  5464/5  Telephone:  70  00  22 

Cables:  Eskenazi  London  Wl 


ANTIQUAIRES 

A  PARIS 


DIDIER  AARON  &  Cie 

32,  Av.  Raymond-Poincar6,  Paris  16*.  Tel.  727.17.79 

AVELINE  &  Cie 

20,  Rue  du  Cirque,  Paris  8«,  T6I.  359.51.63 

BENSIMON 

20,  Rue  Royale,  Paris  8^.  T6I.  073.73.89 

Cie  DE  LA  CHINE  ET  DES  INDES 

39,  Av.  de  Friedland,  Paris  B^,  Tel.  359.93.28 

B.  FABRE  &  FILS 

19,  Rue  Balzac,  Paris  8«,  T6I.  227.17.52 

J.  P.  HAGNAUER 

10,  Rue  de  Seine,  Paris  6^  T6I  326.36.54 

L^ON  HELFT  &  Cie 

32,  Av.  Raymond-Poincare,  Paris  16®,  T6I.  727.17.79 

KRAEMER  &  Cie 

43,  Rue  de  Monceau,  Paris  8^,  Tel.  522.24.46 

J.O.  LEEGENHOEK 

96,  Av.  KI6ber,  Paris  16«,  T6I.  553.89.82 

fTIENNE  LEVY  &  Cie 

178,  Fg.  Saint-Honor6,  Paris  8«,  T6I.  225.66.84 

VANDERMEERSCH 

23,  Quai  Voltaire,  Paris  7«,  T6I.  548.26.64 

WEILLER  &  Cie 

15,  Rue  Lamennais,  Paris  8«,  T6I.  225.43.46 

PAUL  HAIM  &  Cie 

(Modern  Paintings) 
50,  Fg.  Saint-Honor6,  Paris  8e,  T6I.  265.54.80 


HAUTE  JOAILLERIE 

DE  FRANCE 


BOUCHERON 

26.  Place  Vendfime,  Paris  l^',  T6I.  073.16.16 

CARTIER 

13,  Rue  de  la  Palx,  Paris  2«,  T6I.  073.41.23 
CHAUMET 

12,  Place  Vend6me,  Paris  1»0  T6I.  073.37.10 

MAUBOUSSiN 

20,  Place  Venddme,  Paris  1^  T6I.  073.99.16 

VAN  CLEEF  &  ARPELS 

22,  Place  Vendbme,  Paris  1«',  T6I.  073.70.00 


EXHIBIIION 

from  11th  to  20  th  June,  11a.m.  -  11p.m. 

HOTEL  GEORGE  V 

PARIS 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  June  25th 

Highly  Important  Pictures  by 
Old  Masters 

The  Property  of  The  Trustees  of  The  7th  Earl  of  Harewood, 
The  Late  Mrs.  Anna  Thomson  Dodge,  removed  from  Rose  Terrace, 
Grosse  Pointe  Farms,  Michigan,  U.S.A.  (sold  by  order  of  the 
administrators).  The  Rt.  Hon.  The  Earl  of  Derby,  M.C.,  Sir 
Charles  McGrigor,  Bt.,  The  Rt.  Hon.  Lord  Margadale  of  Islay,  T.D., 
The  Trustees  of  Mrs.  Peter  Somervell  and  others. 


Martha  reproving  Mary  for  her  vanity,  by  Michelangelo  Merisi, 
11  Caravaggio,  39in.  by  52Jin. 


Illustrated  catalogue  (36  plates,  including  4  in  colour)  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  price  %6.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  June  25th 

Including  works  by  Tiziano  Vecellio,  called  Titian,  Rembrandt 
Harmensz  van  Rijn,  Claude  Gellee,  called  Le  Lorrain,  Sir  Peter 
Paul  Rubens,  Bernardo  Bellotto,  Sir  Anthony  van  Dyck, 
Francois  Boucher,  Jean  Honore  Fragonard,  Adam  Elsheimer, 
and  others. 


The  Martyrdom  and  Last  Communion  of  St.  Lucy,  by  Paolo  Caliari,  II  Veronese,  54in.  by  68in 


sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  June  15th 

Highly  Important  English  Drawings 
and  Watercolours 

The  property  of  M.  D.  E.  Clayton-Stamm,  Esq.,  T.D., 

P.  A.  Toller,  Esq.,  P.  Dangar,  Esq.,  Sir  John  George,  K.B.E., 

Tirana  Proprietary,  Ltd.,  and  others. 


Visionary   Head  of  Job,  by  William  Blake, 
pencil,  Sin.  by  6Vm. 


Visionary  Head  of  Milton's  first  Wife,  by 
William  Blake,  inscribed  with  colour  notes, 
pencil  on  paper  watermarked  1 806,  Sin.  by  6  Jin. 


Norbury  Woods  from  the  Garden  of  Cowslip  Cottage, 
Mickleham,  Surrey,  by  George  Richmond,  R.A., 
signed,  inscribed  and  dated  1S60,  watercolour 
heightened  with  white  on  blue  paper,  lOiin.  by  14tin. 


Illustrated  catalogue  (40  plates),  available  from  our  London  Office, 
price,  £1.70  post  paid,  or  from  our  New  York  Office,  price  %5. 00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  June  29th 


Important  Old  Master  Drawings 


The  property  of  The  Rt.  Hon. 

The  Earl  of  Antrim 

The  Rt.  Hon.  Lord  Wharton 

Madame  Victor  Santa  Cruz 

Michael  Jaffe,  Esq. 

S.  F.  Villiers-Smith,  Esq. 

Miss  Armide  Oppe, 

and  others. 


-4 


// 


Portrait  of  George  Henry  Cherry  (1793-1848),  aged  23,  by  Jean 
Auguste  Dominique  Ingres,  signed  and  dated  Rome  1817,  pencil, 
ll^in.  by  8iin. 


The  Tartar  Horseman,  by  Sir  Peter  Paul  Rubens  black  chalk 
heightened  with  white,  15 Jin.  by  lOiin.  A  study  for  a  figure  in 
/  the  upper  left  of  the  large  painting  'The  Lion  Hunt',  formerly  at 

A..^N/-,<>.  Schleissheim,  now  destroyed. 


Illustrated  catalogue  available  from  our  London  or  New  York  O^ii  e. 
All  sales  subject  to  the  conditions  printed  in  the  ca.'alogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  July  6th 

Impressionist  and 
Modern  Paintings, 
Drawings  and 
Sculpture 

The  property  of 

James  Archdale,  Esq., 

Sir  James  Bowker,  G.B.E.,  K.C.M.G. 

Mrs.  M.  A.  Evatt  of  Sydney 

Dr.  James  Harper's  Trust 

M.  V.  B.  Hill,  Esq. 

Mrs.  A.  I.  Mackenzie 

Mrs.  Rosemary  Peto 

The  Tournon-Charpentier  Family 

and  others 


Pois  de  Senteur  dans  une  Verre,  by  Henri 
Fantin-Latour,    signed,   23|in.   by  20|in. 


The  Houses  of  Parliament,  London,  by 
Claude   Monet,  signed  and   dated  1904, 
32in  by  36iin. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  July  6th 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Illustrated  catalogue  (63  plates  including  25  in  colour)  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  price  $6.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Wednesday,  June  16th 


Fine  Continental  Pottery  and  Porcelain 


The  property  of  Countess  Adelheid 
Lanckoronska,  William  van  Gelder, 
formerly  in  the  collection  of  the  Late 
Michael  van  Gelder  of  Uccle, 
Brussels,  and  others. 


Delia  Robbia  white  glazed  terracotta 
relief  of  the  Rape  of  Europa,  c.1480, 
13in.  by  16in. 


Important  Dutch  Delft  polychrome  garniture  de  cheminee, 
by  Lambertus  van  Eenhoorn,  c.1710,  23iin.  to  32in.  high. 


Illustrated  catalogue  (8  plates ) ,  available  from  our  Lonch^n  Office, 
price  30p  post  paid,  or  from  our  New  York  Office,  price         post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


( 


Thursday,  June  24th 


Highly  Important  French 
Furniture,  Works  of  Art 
and  Tapestries 


The  property  of  The  Late  Mrs.  Anna 

Thomson  Dodge, 

removed  from  Rose  Terrace, 

Grosse  Pointe  Farms, 

Michigan,  U.S.A.,  and 

sold  by  order  of  the 

administrators. 


Louis  XVI  games  table,  by  Roger  Vandercruse, 
29in.  wide,  21  in.  deep,  30in.  high. 


i 


f 


The  remaining  furniture  and 
works  of  art  will  be  sold  on  the 
premises  in  late  September. 


Fine  Louis  XV  commode,  by  J.  Schmitz, 
5Uin.  wide,  25^in.  deep,  34iin.  high. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  June  24th 


I 


Louis  XV  ormolu  cartel  clock  and  bracket,  the  dial  inscribed 

'Romiliy  a  Paris',  with  ormolu  bracket  inscribed 
'St.  Germain',  and  with  matching  barometer  and  bracket, 
overall  height  48in.,  width  18in. 


French  18th-century  terracotta  group, 
by  Joseph  Charles  Marin,  1  lin.  diam.,  14iin.  high. 


Louis  XV  Beauvais 
tapestry,  depicting  a  scene 
from  the  story  of  Psyche, 
from  a  cartoon  by 
Francois  Boucher, 
10ft.  high,  15ft.  Sin.  wide 
approx. 


Illustrated  catalogue  (110  plates,  including  5  in  colour),  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  %6.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues' . 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Wednesday,  June  23rd 


Highly  Important  English 
and  French  Silver 


The  property  of  The  Late  Mrs.  Anna 

Thomson  Dodge,  removed  from 

Rose  Terrace,  Grosse  Pointe 

Farms,  Michigan,  U.S.A. 

(sold  by  order  of  the  administrators). 

The  Rt.  Hon.  The  Earl  of  Antrim,  K.B.E., 

The  Trustees  of  Major  The  Lord 

St.  Oswald,  M.C.,  removed  from 

Nostell  Priory,  Wakefield, 

The  Trustees  of  The  Pierpont  Morgan 

Library,  New  York, 

Henry  S.  Morgan,  Esq., 

and  others. 


Fine  silver-gilt  mounted  Isnik  jug, 
f.l600,  unmarked,  lOiin.  high. 


Henry  VII  mazer,  1501,  maker's  mark 
W,  6|in.  diam.,  Zfin.  high.  Known 
as  the  Tatham  of  Tatham  Mazer;  the 
earliest  recorded  fully  hallmarked  mazer. 


lUustnilecl  catalogue  (60  plates  including  1  in  colour),  available  from  our  London  Office, 
price  £1.45  post  paid,  or  from  our  New  York  Office,  price  %4.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Tuesday,  June  29th 


Fine  Isnik  Pottery,  Syrian  Tiles,  Kutahia 
Wares,  Kashan  Lustreware,  Mamluk 
Armour  and  Metalwork,  Early  Persian 
Metalwork,  and  Important  Buyyid  and 
Medieval  Central  Asian  Textiles. 


The  property  of  Countess 
Cencelli,  and  others. 


Important  pair  of 
Mamluk  gold  bracelets, 
14th  century. 


Fine  and  rare  Isnik  dish,  c.  1550-60,  12iin.  diam. 


Rare   group   of  forty-two   Syrian  blue-and-white 
hexagonal  tiles,  c.1425,  6iin.  diam. 


Illustrated  catalogue  available  from  our  London  or  New  York  Office. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Wednesday,  June  30th 

Important  Printed  Books  and  a  Few 
Manuscripts,  Including  a  Selection  of 
Fine  Botanical  Books  from 
Knowsley  Hall 

The  property  of  The  Rt.  Hon.  The  Earl  of  Derby,  M.C., 
Sir  John  Carew  Pole,  Bt.,  The  Rt.  Hon.  The  Countess  of 
Sutherland,  and  others. 


<nul.-»  cuia^  ndtt  p  On  t  urtiArti  cnttim  m  mc.^  i  a ; 
tns  cfVcaiida  rtficca  mfcHocrriduam  ipa  eft 
ahqualie  bumiditaf  fnpRua-^rer  (toc  ti6  cilc 
Fnot  cnipiiG  ft.itim  qnciocnirnt  Confcrroib? 
Icfiomb^ttwlorib?  hn^dto  Tmfijc6mb?vcns 
tofitatum.ConFcn  cn.i  colw.pucmoin  crcons 
tuRone  laortoiubna  omibuo  fucfiimmdu  crit 
cu  cmpLiOro  facto  ctc  trcoctoe  radino  enulc  ct 
^reooctiadtaaalttcoiparuofn  Iimrmrecndo 


-/id 


The  First  Sarum  Missal  printed 
in  London,  folio,  Wynkyn  de  Worde, 
1498. 


Herbarius  (with  German  synonyms), 
small  4to.,  Mainz, 
Peter  Schoeffer  1484. 


Bateman  (James):  The  Orchidaceae  of 
Mexico  and  Guatemala,   one  of 
125  copies,  coloured  plates,  elephant 
folio,  (1837-)  1843. 


Brookshaw  (George) :  Pomona 
Britannica,  First  Edition,  coloured 
plates,  large  folio,  (1804-)  1812. 


Illustrated  catalogue  available  from  our  London  or  New  York  Office. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  JUNE  1971 


All  sales  subject  to  the  conditions  printed  in  the  catalogues.  Those  sending  Commissions  or  making 
enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Wednesday  2nd  at  10.30  a.m.,  Printed  Books  and  a  few 
Manuscripts,  many  relating  to  tlie  Motion  Picture  Industry. 
(Clare) 

Thursday  3rd,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets.  (Grenville) 

Thursday  3rd,  'F.O.B.'  sale  of  Wines  Lying  Overseas.  (Merlot) 
Friday  4th,  Modern  British  Paintings,  Drawings  and  Sculpture. 
(Norma) 

Monday  7th,  Important  Chinese  Ceramics.  (Dragon) 

Monday  7th  at  10.30  a.m.  and  2.30  p.m.,  The  Pugh  Collection  of 

Victorian  StafTordshire  Portrait  Figures  (Part  I),  Pottery  and 

Works  of  Art  of  Theatrical  Interest.  (Garrick) 

Tuesday  8th,  Highly  Important  English  and  Continental 

Miniatures.  (Swan) 

Tuesday  8th  at  10.30  a.m..  Art  Nouveau.  (Liberty) 

Wednesday  9th,  Important  Jewels.  (Sard) 

Wednesday  9th,  Fine  Antique  Arms  and  Armour,  Modern 

Sporting  Guns  and  Vintage  Firearms.  (Barton) 

Thursday  10th,  English  and  Continental  Furniture,  Objects  of 

Art,  Eastern  Rugs  and  Carpets.  (Raleigh) 

Friday  11th,  Fine  Pictures  by  Old  Masters.  (Melinda) 

Monday  14th,  The  Ko  Family  Collection  of  Chinese  Snuflfbottles. 

(Coral) 

Tuesday  15th,  Highly  Important  English  Drawings  and 
Watercolours.  (Ralph) 

Tuesday  15th,  Fine  English,  Foreign  and  Ancient  Coins,  Orders 
and  Decorations.  (Kachin) 

Wednesday  16th,  Fine  Continental  Pottery  and  Porcelain. 
(Castelli) 

Thursday  17th,  English  and  Continental  Furniture,  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Cunningham) 
Thursday  17th,  Hock,  Burgundy  and  Champagne.  (Sillery) 
Friday  18th,  English  Pictures  r.l700  -  c.1850.  (Rosemary) 
Monday  21st,  Chinese  Enamelled  Porcelain  and  Hardstones, 
from  the  Collections  formed  by  the  late  Mrs.  Anna  Thomson 
Dodge  and  the  Late  Major  R.  W.  Cooper.  (Mandarin) 
Tuesday  22nd,  Highly  Important  Old  Master  Prints.  (Sinclair) 
Wednesday  23rd,  Highly  Important  English  and  French  Silver. 
(Pemberton) 

Thursday  24th,  Highly  Important  French  Furniture,  Works  of 


Art  and  Tapestries,  from  the  Collection  formed  by  the  late 
Mrs.  Anna  Thomson  Dodge.  (Washington) 
Thursday  24th,  Finest  and  Rarest  Wines  mainly  from  Private 
Cellars.  (Amphora) 

Friday  25th.  Highly  Important  Pictures  by  Old  Masters. 
(Christina) 

Monday  28th,  Fine  English  Porcelain.  (Hancock) 

Tuesday  29th  at  11  a.m.  and  2.30  p.m..  Important  Old  Master 

Drawings  (Theodore) 

Tuesday  29th,  Fine  Persian  and  Islamic  Works  of  Art.  (Opium) 
Tuesday  29th  at  12  noon,  Christie-Restell  Wine  Trade  Clearance 
Sale  at  Beaver  Hall,  E.C.4  (Fur) 

Wednesday  30th,  A  Magnificent  Diamond  Necklace,  formerly 
the  property  of  Marie  Antoinette,  Queen  of  France,  Fine  Gold 
Boxes,  Objects  of  Vertu  and  Russian  Works  of  Art.  (Snipe) 
Wednesday  30th,  Important  Printed  Books  and  a  few  Manuscripts, 
including  a  selection  of  Fine  Botanical  Books  from  Knowsley 
Hall.  (Knowsley) 


JULY 

Thursday  1st,  Continental  Furniture,  Objects  of  Art,  Textiles, 
Eastern  Rugs  and  Carpets.  (Pershing) 

Friday  2nd,  Victorian  Pictures  and  Sculpture  and  a  Collection  of 
Photographs  by  Julia  Margaret  Cameron.  (Lucia) 
Monday  5th,  Important  Continental  Porcelain.  (Kandler) 
Monday  5th,  Fine  Japanese  Swords  and  Sword  Fittings  and 
Works  of  Art.  (Mokko). 

Monday  5th,  Fine  Watches,  Clocks  and  Mathematical 
Instruments.  (Sully) 

Tuesday  6th,  Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture.  (Millicent) 

Tuesday  6th,  Miniatures  and  Objects  of  Vertu.  (Emu) 

Wednesday  7th,  Fine  Jewels.  (Aqua) 

Wednesday  7th,  Fine  French  Paperweights.  (Sandwich) 

Thursday  8th,  Fine  English  Furniture  and  Clocks,  Textiles, 

Eastern  Rugs  and  Carpets.  (Patton) 

Thursday  8th,  Vintage  Port,  Sherry  and  Cognac.  (Flor) 

Friday  9th,  Impressionist  and  Modern  Paintings,  Drawings  and 

Sculpture  (Part  II).  (Millicent) 


SALES  OVERSEAS 
IN  ITALY 

At  Villa  D'Este,  Cemobbio,  Lake  Como 

Tuesday,  June  1st  at  4  p.m. 

Old  Master  and  19th  century  Prints  (Como) 

Tuesday,  June  1st  at  8J0  p.m. 

Fine  Italian  Furniture,  Old  Master,  19th  century  and 

Modem  Pictures  (Como) 


CHARITY  SALE 
Tuesday,  June  8th  at  9  p.m. 

Pictures,  Furniture,  Silver,  Jewellery  and  Works  of  Art,  on 
behalf  of  The  Save  The  Children  Fund  and  Children  and 
Youth  Aliyah.  On  view  the  previous  day  until  7  p.m.  and 
on  the  day  of  the  sale  until  3  p.m. 


LATE  NIGHT  VIEWS 

Christie's  will  be  open  from  6  p.m.  to  11  p.m.  on  Tuesday,  June  22nd  for  a  special  view  of  Titian'^  'The  Death  of  Actaeon'  and  other  highly 
important  Old  Master  paintings.  The  Dodge  Collection  of  highly  important  French  furniture  and  other  works  of  art  will  also  be  on  view. 
On  the  following  day,  Wednesday,  June  23rd,  there  will  be  a  special  late  night  view,  from  6  p.m.  to  9  p.m.,  on  behalf  of  The  National  Society 
for  Cancer  Relief.  Tickets  for  this  view,  price  £2.50,  including  champagne  buffet,  can  be  obtained  only  from  The  National  Society  for 
Cancer  Relief,  Michael  SobeU  House,  30,  Dorset  Square,  London,  N.W.I.  (JC:  01-723  6277). 


Hal  O'Nians 


Dutch     ■    Flemish     ■    Italian  Masters 


Canvas,  152  x  25 J  ins  (40  x  65  cms.) 


6  Ryder  Street,  St.  James's,  London,  S.W.1. 
01  -930  9392 


The  Connoisseur,  June,  1971 


FRANK  PARTRIDGE 

&  SONS  LTD. 


SUMMER 
EXHIBITION 
JUNE  1971 


An  English  Black  Lacquer  Commode  of  the  Adam  Period. 
Illuslrated  in  The  Architecture  of  Robert  and  James  Adam  by 
Arthur  Bolton  -  Vol  1  ~  P  zg^,  and  illustrated  in 
English  Furniture  by  Oliver  Bracket!  revised  by 
H.  Clifford  Smith.  Plate  CXCIV 

y  2"  High  X  4'  8i"  Wide  X  24"  Deep 


FRANK  PARTRIDGE,  144-146  NEW  BOND  STREET 
LONDON  W.I 


THE  OLD  CLOCK  HOUSE 


TEL:  ASCOT  22905    ASCOT  BERKS. 


Open  week-ends — 40  minutes 
from  London  via  MA 


One  of  a  PAIR  of  superb  early 
18th  Century  rare  blue  and  gold 
Eglomise  Pier  glasses  from  the 
Warwick  Castle  settlement  trust. 
Height  6 '  6" 
Width  2'  11" 

Pier  glasses  in  The  Victoria  and 
Albert  Museum,  illustrated  in  the 
English  Dictionary  of  Furniture. 


One  of  the  finest  examples  of 
English  furniture  in  this  form. 
A  superb  quality  Sheraton  rosewood 
and  tulipwood  Secretaire  Bookcase 
with  original  painted  and 
decorated  panels  of  satinwood, 
excellent  colour  and  patination. 

Height  6'  10" 
Width  2'  9" 
Depth  1 '  6" 


One  of  a  set  of  FOUR 
very  fine  well  carved 
18th  Century  giltwood  armchairs 
in  the  Adam  taste. 


One  of  a  PAIR  of  small  18th 
Century  black  and  gilt  Lacquer 
Cabinets  on  stands,  in 
fine  condition. 

Height  (overall)  4 ' 
Width  I'lO" 
Depth  1 '  2" 


ALEXANDER 
5CBERENDT  LTD. 


1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 


A  Louis  XV  Inkstand  (Ecritoire) 


The  trilobate  stand  of  Japanese  lacquer  (early  18th  Century)  supports  three 
inkwells  in  the  form  of  Chinese  "Kakiemon"  porcelain  cups  (early  18th  Century), 
a  Chinese  porcelain  figure  of  a  seated  sage,  wearing  lavender  blue  robes 
(K'ang  Hsi  period),  and  a  gilt  bronze  candlestick.  The  whole  is  richly  mounted 
with  bronze  chased  and  gilded  (France  Circa  1745). 

The  inkstand  was  the  indispensable  adjunct  to  the  bureau.  Its  style  and 
quality  indicated  the  extent  of  the  owner's  wealth,  enabling  it  to  be  judged 
at  a  glance.  The  Marchands-Mercier  vied  with  each  other  to  create  evermore 

ingenious  examples. 

This  inkstand  may  be  compared  to  several  sold  by  Lazare  Duvaux  which  are 
mentioned  in  his  account  books;  c.f,  F.J.B.  Watson;  Catalogue  of  the 
Wrightsman  Collection.  Volume  2  ,  No.  245. 


Measurements:-  width  - 
depth  - 
height  - 


12i"    32  L;ns 
1 0 "     26  cms 
5i"    14  cms 


RICHARD  KENNETH 

LIMITED 

9  MONTPELIER  STREET 
LONDON,  S.W.7. 
01-584  1615 


A  George  I  gilt  gesso  Mirror  with  original 
arched  and  bevelled  rectangular  plate. 
43  in.  X  24  in. 


SHOWCASE 


(Jiic  pf  a  selcclioii  of  French  marble  fireplaces. 
I'rice  raiii^e  from  £,60. 

C.  p.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  01-7304240 

and  at  Thames  Ditton,  Surrey 


Cyril 

Victor  Green 

Ltd  3  Cork  Street, 

(2nd  Floor) 

London,  W.i. 
01  4378494 

Portrait  miniatures. 
i8'h-and  ipth-Ceiitiiry 
oil  paintings 
English  watercolours 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  11 71 


Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


A  DICTIONARY  OF  MARKS 

Price  £1.50 

From  all  good  bookjellers  or  from 
THE  PUBLISmNG  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SWi8 


Elizabeth  I  Commimioii  Cup. 
London  1577.  By  Henry  Sutton. 
Weight  9i  oz.  Height  7  in. 
Very  good  hall  marks. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I.  01-235  2978 


TUTANKHAMEN 

Cheap  edition  £1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


H£  HAVE  AN  ATTRACTIIE  COLL 
TION  OF  ANTIQUE  TAPESTRY  A 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTK 
TEXTILES.  EMBROIDERIES  A 
ECCLESIASTICAL  VESTMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET,  KENSINGTON 
LONDON  W.8.  01-937 


FIREARMS  £350 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Lt€ 
22  ARMOURY  WAY,  LONDON  SW18 


1 


EARLY  EIGHTEENTH  CENTURY  MIRROR 
IN  GUILT  GESSO  FRAME  WITH 
3  FEATHERS  AND  SHELL  DECORATION 
FITTED  WITH  BRASS  CANDLE  HOLDERS 

30  inches  x  51  inches 

CONSOLE  TABLE  WITH  MARBLE  TOP 
SUPPORTED  BY  EAGLE  IN  LEAD 
WITH  MARBLE  BASE 


1^ 


TELEPHONES  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Mtmhrr  A  Lli.  -  I  D.D.A.  -  Comoleie  Decorating  Service 


1 


SOTHEBY'S 

Wednesday,  7th  July,  at  1 1  am 


IMPRESSIONIST  AND 
MODERN  PAINTINGS 
AND  SCULPTURE 


Camille  Pissarro,  Matin  de  Printemps,  Eragny, 
Signed,  1900,  25i  by  31  i  inches 


SOTHEBY'S 

Wednesday,  7th  July,  at  1 1  am 


SOTHEB  Y"  S 


Wednesday,  30th  June 

IMPORTANT  OLD  MASTER  PAINTINGS 


the  property  of  the  late  Mrs.  Alexandrine  de  Rothschild 
(sold  by  order  of  the  Executors),  the  Hon.  Mrs.  A.  Plunkett 
of  Luttrellstown  Castle,  Col.  Gerard  Leigh,  the  late  D.  M.  Allnatt 
(sold  by  order  of  the  Executors),  and  other  owners 


Frars  Hals.  Portrait  of  a  Lady.  31  i  by  25i  inches 


SOTHEB  Y'  S 

Wednesday,  30th  June 


SOTHEBY'S 


Wednesday,  23rd  June 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
PAINTINGS 

the  property  of  theTrustees  of  the  6th  Earl  of  Arran,  Mr.  and  Mrs.  Martin  Page, 

the  Lord  de  Saunnarez,  Lt-Gen  Sir  George  Collingwood  K.C.B.,  D.S.O.,.and  other  owners 


SOTHEB  Y'  S 

Tuesday,  6th  July,  at  11  am  and  2.30  pm 

FINE  CHINESE  CERAMICS  AND  WORKS  OF  ART 

including 

A  COLLECTION  OF  CHINESE  TASTE  PORCELAIN 


SOTHEBY'S 


Thursday.  1  7th  June 

HIGHLY  IMPORTANT  ENGLISH  AND  FOREIGN  SILVER 

the  property  of  The  Rector  arid  Churchwardens  of  All  Saints  Church,  Deane,  Hampshire, 
Sir  Arundell  Neave,  Bt.,  The  Vicar  and  Churchwardens  of  St.  Gregory's  Church, 
Tredington,  Warwickshire,  and  other  owners 


A  pair  of  Louis  XV  table  candlesticks  by  Alexis  Loir,  Paris,  1  753 
A  Queen  Anne  Cup  and  Cover  by  David  King,  Dublin.  1 706 


One  of  a  pair  of  Dutch  wall  sconces  by 
Adam  Van  Vianen  of  Utrecht, 
dated  1622 


A  Louis  XV  teapot  by  P.  A.  M.de 
Ribeaucourt,  Abbeville,  c.1  750 


A  Swiss  Ecuelle  and  cover.  Maker's  mark 
G.B.,  belowa  crown,  Geneva  c.1 745 


A  Louis  XV  ewer,  by  Claude- Alexis 
Moulineau,  Paris,  1 731 
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SOTHEBY'S 

Thursday,  1  7th  June 


A  pair  of  Elizabeth  I  parcel-gilt  Livery  Pots,  mal<er's 
mark  H.L.  conjoined,  1  591 


An  Edward  VI  parcel-gilt  Grace  Cup,  maker's 
mark  R,D.  in  monogram,  1  551 


SOTHEBY'S 

Sotheby  &  Co.,  A.  G.  Ziirich,  Bleicherweg,  18, 
Telephone  (051)  250011 

Saturday,  26th  June  at  4  p.m. 

at  the  Dolder  Grand  Hotel,  Zurich 

IMPORTANT  EUROPEAN 
PORCELAIN 

the  property  of  the  Trustees  of  the  Pepper  Arden 
Estate  (removed  from  Pepper  Arden  Hall,  Yorkshire) 
Albrecht,  Frei  herr  v.  Tucher  of  Schloss  Leitheim, 
bei  Donauworth  and  other  owners 

On  view  from  Wednesday,  23rd  June 


A  large  Meissen  dish,  part  of  a  dinner  service  decorated 
in  puce  with  'fabeltiere',  1  5i  inches 


Four  Meissen  scent  bottles 


A  Meissen  coffee  pot  and  cover  painted  by 
J.  G.  Horoldt,  8i  inches 


A  Meissen  teapot  and  cover  painted  by  J.  G.  Horoldt.  K.P.M.  mark, 
5  inches 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sothebv  &  Co 
34/35  New  Bond  Street. 
London, W1A2AA 
Telephone:  01  -493  8080 
Te/ex;  London  24454 
re/egrams.  Abinitio,  London 

SCOTLAND 

Duncan  McLaren 

1 9  Castle  Street.  Edinburgh  2 

re/ep/7o/7e.  031  -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  inc. 
980  Madison  Avenue,  New  York 
10021  re/ep/7one;  21  2-879-8300 
re/e.v.  New  York  222643 
Telegrams:  Parkgal,  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue,  New  York 
10021  7"e/e/n/7one.  212-758-2891 
re/egrsms.  Abinitio.  New  York 

CALIFORNIA 

Sothebv.  Parke-Bernet 
7660  Beverly  Boulevard. 
Los  Angeles.  California  90036 
Telephone:!]  3-937-51  30 
7"e/ex.6771  20 

FRANCE 

Representative  for 
Sotheby  &  Co. 
&  Parke-BernetGalleries  Inc. 
Valentin  Abdy.  8  Rue  de  Duras. 
Pans  8e 

Telephone:  Ar\\ou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galene  Strasse  6a,  Munich  22 
7"e/ep/)0W.  292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street,  Hawthorne  East 
Victona3123 
Australia 

re/ep/)o/7e.  82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230,  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
A.  Chesne  Dauphine 
Via  Leone  X4.  Florence  501  29 
Telephone:  A74.92b 

LEBANON 

Representative  for 

Sotheby  &  Co. 

£t  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095,  Beirut 

Telephone:  257]  50  and  257970 

/■e/egrams.  Auctionart,  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31 01 0,  Braamfontein 
Johannesburg.  South  Africa 
re/ep/io^7e.- Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-BernetGalleries  Inc. 

Dr.  J.  C.  Willie  in  partnership  with 

Alfred  Schwartzenbach.  1  8  Bleicherweg. 

8002  Zurich 

Telephone:  (01 0  41  51 )  25001 1 


Will  hold  the  following  sales 
in  June  and  July,  each  sale 
beginning  at  11  am  unless 
otherwise  stated 

Tuesday,  1  st  June 
English  Pottery 
Wednesday,  2nd  June 
Impressionist  and  Modern 
Paintings,  Drawingsand 
Sculpture 

Wednesday.  2nd  June  at  3pm 

Mycological  Books  and 

Drawings 

Thursday.  3rd  June 

Highly  Important  Musical 

Instruments 

Thursday,  3rd  June  at  2.30  pm 
Ballet  Theatre  and  Opera 
Decor  and  Costume 
Designs,  Portraits  and 
Posters 

Thursday.  3rd  June  and  follow- 
ing day  at  1 0.0  pm  at  1 1  5 
Chancery  Lane,  W.C.2 
Mathematical  Books, 
Periodicals  and 
Bibliography 
Friday.  4th  June 
Fine  French  Furniture,  Rugs 
and  Carpets,  Tapestries, 
Works  of  Art  and  Clocks 
Monday.  7th  June 
The  Celebrated  Library  of 
Boies  Penrose,  Esq.,  F.S.A., 
F.R.G.S. 
Monday.  7th  June 
English  and  Continental 
Miniatures  and  Very  Fine 
Objects  of  Vertu 
Tuesday,  8th  June 
Twenty-Nine  Valuable 
Printed  Books 
Tuesday.  8th  June 
Byzantine,  Gothic, 
Renaissance  and  Later 
Works  of  Art 
Wednesday.  9th  June 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 

Wednesday,  9th  June 
Fine  Japanese  Netsuke 

Wednesday,  9th  June 

Wines  for  Summer  Drinking 

Thursday.  1 0th  June 
English  and  Foreign  Silver 
and  Plate 

Friday.  1 1  th  June 

English  Furniture,  Works  of 

Art,  and  Rugs  and  Carpets 

Monday,  1 4th  June 
Italian  Maiolicaand 
Continental  Pottery 
Monday.  1 4th  June  and 
following  day 
Bibliotheca  Phillippica: 
Celebrated  Collection  of 
Manuscripts  formed  by  Sir 
Thomas  Phillipps,  Bt.,  New 
Series 


Tuesday,  1  5th  June  at  1  0.30  am 
Nineteenth  and  Twentieth 
Century,  English, 
Continental  and  Oriental 
Ceramics  and  Works  of  Art 
Wednesday.  1  6th  June 
Old  Master  Paintings 

Wednesday,  1  6th  June 
Japanese  Works  of  Art 
Thursday.  1  7th  June 
Highly  Important  English 
and  Foreign  Silver 
Thursday,  1  7th  June  and 
following  day  at  1  pm  at 
1 1  5  Chancery  Lane.  W.C. 2 
Private  Press  Books  and 
Early  Printed  Books 

Friday.  1  8th  June 

Fine  Continental  Furniture, 

Tapestries  and  Rugs  and 

Carpets 

Monday.  21  st  June 

Printed  Books 

Monday.  21  st  June 

Russian  and  Greek  Icons  and 

Russian  Works  of  Art 

Tuesday,  22nd  June  and 
following  day  at  1  0.30  am 
Chinese  Snuff  bottles. 
Works  of  Art,  Pottery  and 
Porcelain 
Tuesday.  22nd  June 
Modern  French  and  German 
Illustrated  Books  and 
Reference  Books 
Wednesday,  23rd  June  at 
10.30am 

The  Bolton  Percy  (1967) 
Hoard  of  Stycas  of  the  Kings 
of  Northumbria  and 
Archbishops  of  York 
with  Ancient  Coins  and 
Numismatic  Books 

Wednesday.  23rd  June 
Fine  Eighteenth  and 
Nineteenth  Century 
Paintings 

Wednesday.  23rd  June  at 
2.30  pm 

Fineand  Important 
Collection  of  Life-Saving 
Awards  and  Medals  and 
other  Choice  English  and 
Foreign  Orders,  Medals  and 
Decorations 
Thursday,  24th  June 
Fine  Jewels 
Thursday,  24th  June 
Topographical  Paintings, 
Drawings,  Watercolours 
and  Prints 

Thursday.  24th  June  at  2.30  pm 
Important  Eighteenth  and 
Nineteenth  Century  English 
Drawings  and  Watercolours 

Friday.  25th  June 
Furniture,  Animalier 
Bronzes,  and  Rugs  and 
Carpets 


Saturday.  26th  June  at4  pm 
atthe  Dolder  Grand  Hotel. 
Zurich 

Important  European 
Porcelain 

Monday.  28th  June 
Antiquities 

Monday.  28th  June 
Fine  English  and 
Continental  Glass 

Monday,  28th  June  and 
following  day 

Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Tuesday.  29th  June  at  1 1  am 
and  2.30  pm 

Important  Old  Master 
Engravings,  Etchingsand 
Woodcuts 

Tuesday,  29th  June 
Porcelain  and  Pottery 

Wednesday,  30tli  June 
Japanese  Swords  and  Sword 
Fittings 

Wednesday.  30th  June 
Important  Old  Master 
Paintings 

Thursday.  1  st  July  at  1 1  am 

and  2,30  pm 

Old  Master  Drawings 

Thursday.  1  st  July  and 
following  day  at  1  pm  at 
1 1  5  Chancery  Lane.  WC^2 
Printed  Books  of  the 
Sixteenth  to  Eighteenth 
Century 

Friday.  2nd  July 
English  and  Continental 
Furniture,  Works  of  Art  and 
Rugs  and  Carpets 

Monday.  5th  July  at  2.30  pm 
Fine  French  Paperweights 

Wednesday,  7th  July 
Restocking  Your  Cellar 

Wednesday,  7th  July 
Impressionist  and  Modern 
Paintingsand  Sculpture 

Wednesday.  7th  July  at  4.30  pm 
Twentieth  Century 
Paintings,  Watercolours  and 
Drawings 

Wednesday,  7th  July  at 
5.30  pm  approximately 
A  Collection  of  Works  by 
Cubist  and  Futurist  Artists 

Thursday.  8th  July 
Impressionist  and  Modern 
Drawings  and  Watercolour~ 

Monday.  1  2th  July  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities 

Tuesday.  1  3th  July  at  2.30  pm 
Primitive  Art  and  Indian 
Sculpture 
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Fine  English  furniture 
of  the 
18th  and  early  19th 
centuries. 


JOHN  PARKER 


i2    FULHAM  ROAD, 
LONDON,  S.W.3. 

01-584  9203 


A  fine  and  rare  Sheraton  period 
rosewood  kidney  shaped  table  on 
"Hockey  Stick"  legs.  Circa  1790 


Width  3  '  2" 
Depth  in  centre  I 
Height  2'  4i" 


4" 


W.  6.  T. 


(Antique  Glass  Ltd. 


An  important  pair  of  twolight  Candelabra 
of  Adam  design  and  period.  Of  fine  quality 
glass  and  in  almost  perfect  condition. 
Englishc.1 780.  Height:  271  ins  (59.1  cm.) 
Width:  13i  ins  (34.3  cm.) 

Inspection  invited  of  the  largest  stock  in 
England  of  late  18th  Century  and  early 
1 9th  Century  glass  Candelabra,  Lustres, 
Wall  Lights,  Chandeliers,  Candlesticks, 
Cut  Table  Glass  and  Collectors'  Specimen 
Wine  Glasses. 


11  ELYSTAN  STREET 

CHELSEA,  S.W.3 
Telephone:  01-589  6074 


The  C.  "inoisscur.  June.  197 1 


Early  Oiglis/i  ^'ilver^^poo/is 


Three  examples  from  our  current  collection. 
James  I 

Apostle  -  St  Phillip 

London 

1618 

Maker's  mark 
I.F. 


James  I 

Apostle  -  St  James  the  Less 

London 

1632 

Maker's  mark 
LE.  a  mullet 
below 


Charles  I 

Apostle 

Barnstable 

c.  1625 

John  Quycke 

{See  Ellis  catalogue 

Lot  216) 


S.  J.SHKUBSOLE 


SHRUBSOLE  LTD 
lUSEUM  STREET.  LONDON  WC1A1LY  01-405  2712 

of  the  British  Antique  Dealers'  Association 
JKfa  Itom  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


/ 


String  out  exercising,  Newmarket, 
by  Sir  John  Lavery,  R.A.,  R.S.A.,  R.H.A.,  1856-1941. 
Signed.  Painted  1913.  Oils,  canvas.  24  x  30  inches. 
Coll:  The  Earl  of  Derby. 


SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.I. 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.L 

Fcrrnanent  Agent  in  Scotland: 

Ma/>r  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland 
Coin.s,  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture  - English  Paintings  &  Drawings  - French  Paperweights 


EXHIBITION 

OF  THE  WORKS  OF 

SIR  JOHN  LAVERY,  R.A.,  R.S.A.,  R.H.A., 

1856-1941. 

June  15th-July  2nd. 
Monday-Friday  9-30-5.30,  Saturdays  10-1. 

EXHIBITING  AT 
THE  ANTIQUE  DEALERS'  FAIR 
Stand  Number  1 


By  appointment 
to  Hvr  Majesty  The  Queen 
Medallists 


By  appuintment 
to  H  im  The  Duke  of  Kdinburgh 
Medallists 


Furniture  in  the  East  Wing 
at  Ickworth 

home  of  the  sixth  Marquess  and 
Marchioness  of  Bristol 

EDWARD  T.  JOY 


ICKWORTH,  near  Bury  St.  Edmunds,  Suffolk,  the  home  of 
the  Hervcy  family.  Earls  of  Bristol  since  the  early  eighteenth 
century  and  Marquesses  of  Bristol  since  the  early  nineteenth,  is 
the  last  great  house  of  the  Georgian  period,  for  it  was  completed 
(at  least  externally)  in  1830,  the  year  of  George  IV's  death. 
Architecturally  it  is  one  of  the  strangest  houses  in  England  and 
for  that  reason  one  of  the  most  interesting.  Though  it  was 
finished  so  late  in  the  Georgian  era,  its  style  is  that  of  a  whole 
generation  earlier,  for  it  was  begun  about  1794  by  the  Irish 
architect,  Francis  Sandys,  and  represents  a  late  flourish  of  Palla- 
dianism.  Its  curious  shape,  that  of  a  central  elliptical  ilotunda 
with  two  vast  wings  each  ending  in  a  large  pavilion,  has  a 
relatively  simple  explanation.  The  Rotunda  was  to  provide  the 
living  quarters  of  its  creator,  the  fourth  Earl  of  Bristol,  who  was 
also  Bishop  of  Derry  in  Ireland,  while  the  wiiigs  and  their 
pavilions,  which  stretch  600  feet  from  end  to  end,  were  to  house 
his  great  art  collections.  An  immensely  wealthy  man,  the  Earl 
Bishop  was  perhaps  Europe's  best  known  traveller,  and  his  fmie 
explains  why  a  Hotel  Bristol  is  so  frequently  to  be  found  in 
European  cities.  He  was  busy  collecting  his  art  treasures,  which 
he  stored  in  Rome,  when  a  start  was  made  on  the  building  oi 
his  great  house. 

Ickworth  represents  the  late  Georgian  ideal  of  a  mansion  as  a 
'temple  of  art'.  Not  only  were  the  English  in  that  period  the 
greatest  collectors  of  Europe,  they  were  also  intent  on  placing 
their  collections  in  a  proper  setting,  exhibiting  them  to  the 
widest  possible  circle  of  their  friends  and  acquaintances.  Horace 
Walpole  had  even  made  Strawberry  Hill  available  for  inspection 
by  the  general  public,  upon  proper  application  for  entry  tickets; 
and  Thomas  Hope,  the  great  connoisseur  of  neo-classicism,  did 
the  same  when  his  new  house  in  Duchess  Street,  London,  was 
completed  in  1803.  Sir  John  Soane's  house  in  Lincoln's  Inn 
Fields,  following  this  same  principle  of  a  suitable  setting  for 
interesting  objects,  became  the  museum  we  know  today  with 
little  alteration  after  its  owner's  death. 


I.  Burr  walnut  bureau-bookcase  of  the  Queen  Anne  period,  f.1710 
(Morning  Room). 
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2.  This  English  kingwood  commode  in  the 
French  taste,  c.1765,  is  one  of  the  finest  pieces 
in  the  Ickworth  collection  (Lower  Corridor). 

Colour  plate 

The  Dining  Room,  on  the  table,  sideboards 
and  marble  chimneypiece  of  which  are  dis- 
played important  examples  of  family  silver. 
The  portraits  hang  against  silk  walls,  the  neo- 
classical frieze  above  being  based  on  Adam 
designs.  Also  seen  are  six  of  the  mahogany 
dining  chairs  illustrated  in  No.  10.  Photo: 
A.  F.  Kersting. 


This  is  the  background  against  which  to  judge  Ickworth,  but 
unfortunately  the  Earl  Bishop  never  lived  to  sec  his  house 
completed.  His  collection  of  art  treasures  was  confiscated  by  the 
French  when  they  invaded  Rome  in  1798  and  only  a  fraction  of 
it  was  ever  recovered.  The  Bishop  was  also  imprisoned  for  nine 
months.  When  he  died  in  Italy  in  1803  Ickworth  was  far  from 
finished.  His  successor,  the  fifth  Earl  and  first  Marquess,  faced 
with  the  problem  of  completion,  reversed  the  Bishop's  original 
plans  and  after  much  delay,  decided  to  live  in  the  East  Wing  and 
use  the  Rotunda  for  State  Rooms.  When  the  building  was 
finished  in  1830  the  West  Wing  remained  an  empty  shell,  but  the 
rest  of  the  house  contains  the  family  collections  which,  in  spite 
of  the  Bishop's  losses,  remain  very  substantial  and  of  the  greatest 
interest.  Thus  the  most  fascinating  aspect  of  Ickworth  today  is  the 
fact  that  it  fulfils  the  Regency  ideal  of  a  large  house  as  a  compro- 
mise between  a  dwelling  and  a  museum;  for  the  Rotunda,  now 
administered  by  the  National  Trust,  is  open  to  the  public,  while 
the  private  East  Wing,  occupied  by  the  sixth  Marquess  and 
Marchioness  of  Bristol,  has  continued  the  Earl  Bishop's  tradition 
of  adding  treasures  to  the  family's  possessions. 

The  present  article  is  particularly  concerned  with  the  East 
Wing's  furniture  which  includes  some  fine  English  and  French 
pieces  of  the  period  1700-1850.  The  eighteenth  century  is  well 


3.  A  mahogany  chair  of  the  Chippendale  period,  f.1760,  with  original 
green  damask  upholstery  and  unusual  stretchers.  One  of  a  set  of  four 
purchased  by  the  Marquess  and  Marchioness  of  Bristol  (The  Marquess's 
Study). 
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represented  by  notable  examples  of  the  Chippendale  period  and 
by  a  more  extensive  collection  of  the  Adam  and  Hepplewliite 
neo-classical  phase.  Regency  furniture  also  has  a  prominent  place, 
including  some  of  the  pieces  supplied  by  Banting's,  the  firm 
responsible  for  the  furnishing  of  the  late  1820s.  And  there  is  one 
attractive  piece  of  the  very  early  eighteenth  century  which 
merits  special  attention.  This  is  the  bureau-bookcase  (or  'desk 
and  bookcase'  as  it  was  called  at  the  time)  which  is  in  the  Morning 
Room  (No.  i).  It  is  decorated  with  burr  veneers  and  has  the 
double-arched  moulded  cornice,  its  lines  repeated  by  the  tops  of 
the  arched  mirrors  on  the  doors,  which  was  fashionable  c.1710. 

Outstanding  among  the  pieces  of  the  Chippendale  period  is  an 
English  commode  in  the  French  taste  of  c.1765  in  the  Lower 
Corridor  (No.  2).  It  is  veneered  inside  and  out  with  kingwood. 
Though  English  cabinet-makers  based  this  type  of  commode, 
with  curved  front  and  sides  and  scrolled  ormolu  feet,  on  French 


models,  they  preferred  to  emphasise  the  beauty  of  the  veneers 
and  keep  ormolu  mounts  to  a  minimum,  in  contrast  to  the  I 
ebenistes  who  treated  commodes  as  a  field  for  elaborate  decora- 
tion. Of  the  same  period  are  four  important  mahogany  chairs  in  I 
the  Marquess's  Study.  The  square  front  legs  are  decorated  with 
card-cut  ornament  and  have  pierced  fret  brackets  at  front  and 
sides.  The  stretchers  are  set  at  an  unusual  angle  which  has  been  1 
associated  on  similar  chairs  with  the  name  of  John  Bradburn  who  1 
succeeded  Vile  and  Cobb  in  the  royal  service  in  1764.  The  green  ' 


5.  Gilt  rococo  overmantel  mirror  c.1760  above  a  chimney  piece  made  by 
Canova  for  the  fourth  Earl  of  Bristol.  The  v^all  hangings  and  frieze, 
part  of  a  modern  redecorating  scheme,  are  taken  from  Adam  designs 
(Yellow  Drawing  Room). 
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6.  Mahogany  neo-classical  window  seat,  one 
of  a  pair,  c.1775  (Yellow  Drawing  Room). 


damask  upholstery  is  original  (No.  3).  A  mahogany  dressing 
table  of  about  the  same  date  (No.  4)  comes  from  the  Marchioness's 
former  home,  Wcntworth  Woodhousc,  Yorkshire.  It  is  of  the 
'buroc  dressing  table'  type  illustrated  in  Chippendale's  Director 
and  has  a  curved  knechole  in  the  break-front.  The  scale  is 
attractively  small,  the  height  being  a  fraction  under  30  inches,  the 
length  36  inches  and  the  greater  width  i6|  inches.  The  gilt 
overmantel  mirror  in  rococo  taste  in  the  Yellow  Drawing  Room 
(No.  5)  is  also  reminiscent  of  the  early  style  of  Chippendale  or  of 
Thomas  Johnson,  c.  1760.  The  typical  asymmetrical  ornament  has 
a  surmounting  dolphin  prominent  in  the  designs  of  Cuvillies  and 
Berain.  The  mirror  stands  above  a  chimncypicce  which  was 
made  to  the  Earl  Bishop's  order  by  the  Italian  sculptor,  Canova, 
and  is  one  of  the  very  few  pieces  recovered  after  the  confiscation 
of  1798,  while  the  silk  wall  hangings  and  the  neo-classical  frieze 
above  arc  based  on  Adam  designs  and  form  part  of  the  redecora- 
tion  of  the  room  which  was  carried  out  in  the  early  1960s. 
Appropriately  enough  there  arc  a  number  of  neo-classical  pieces 
in  this  room  including  a  pair  of  window  seats  of  c.1775  (No.  6) 
with  characteristic  tapered  legs  and  plinth  feet  and  unusual 
Flattened  arm  supports. 

The  collecting  of  French  furniture  is  a  long-standing  family 
tradition  m  the  East  Wing.  The  Yellow  Drawing  Room  has  two 
Louis  XV  writing  tables  and  a  suite  of  Louis  XV  seating  furniture. 
Of  special  interest  is  an  Empire  writing  cabinet  in  mahogany 
with  a  semicircular  mirror  on  the  exterior  of  the  fallfront 


7.  French  writing  cabinet  in  mahogany.  Empire  c.iSlo-is,  with  semi- 
circular mirror  on  the  fallfront  (Yellow  Drawing  Room). 
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(No.  7).  The  ormolu  mounts  on  the  pilasters  of  the  upper  and 
lower  stages  include  four  swans,  the  favourite  emblem  of  the 
Empress  Josephine.  This  cabinet  very  closely  resembles  a  dressing 
table,  of  C.1800-1815,  at  Malmaison  which  belonged  to  Queen 
Hortcnse  of  Holland.  The  English  furniture  of  the  same  period 
includes  two  sofa  tables,  one  in  mahogany  and  the  other  in 
rosewood,  both  in  exceptionally  fme  condition,  a  large  rosewood 
sideboard  with  pedestals  in  the  Dining  Room  (a  smaller  mahogany 
sideboard  also  in  this  room  is  of  the  Adam  period)  and  a  pair  of 
d.varf  rosewood  bookcases  in  the  Morning  Room.  No.  8  illus- 
trates one  of  these  bookcases,  in  the  Egyptian  taste  of  f.  1810. 
The  terminal  figures  are  in  brightly  gilt  metal  as  are  the  ornaments 
of  chapiets  and  ribbons,  bolts  and  the  lozenge  ending  in  tiny 
anthemions  and  centring  on  a  rose  medallion.  These  bookcases 
represent  the  prevailing  Regency  mode  for  small  compact 
furniture  of  straight  lines,  based  on  the  supposition  that  ancient 
furniture  held  the  secret  of  elegance  through  its  stress  on 
angularity.  In  the  Marchioness's  Boudoir  there  is  also  another 
elegant  Regency  piece,  a  mahogany  chiffonier  (sometin^es 
known  as  a  commode-chiffonier)  which  can  be  dated  f.1820. 
The  lower  stage,  which  contains  two  small  drawers,  has  the 
typical  brass  trellis  work  backed  by  hangings  of  green  material. 
The  upper  stage  has  shelves  with  double  scroll  supports  at  the 
sides  (No.  9). 

The  furnishing  of  Ickworth  provides  an  excellent  introduction 
to  the  work  of  the  firm  of  Banting  who  were  commissioned  by 


9.  Mahogany  chiffonier  with  brass  trellis  doors  and  scroll  supports  to 
upper  shelves,  English,  c.1820  (The  Marchioness's  Boudoir). 
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10.  Mahogany  dining  chair,  one  of  set  supplied  by  Banting,  France  & 
Co.  to  the  first  Marquess,  f.1830  (Dining  Room). 


the  first  Marquess  to  furnish  and  decorate  both  the  Rotunda  and 
the  East  "Wing.  Known  originally  as  Banting,  France  &  Co.,  they 
had  supplied  furniture  to  the  Duke  of  Sussex  at  Kensington 
Palace  as  early  as  1813  (and  had  to  wait  three  years  before  they 
were  paid)  and  the.y 'appear  in  the  Windsor  Castle  archives  in  the 
George  IV  accounts,  supplying  furniture  to  the  king  in  1825. 
The  Ickworth  commission  followed  immediately  after  that. 
Their  address  was  then  22,  Pall  Mall.  They  were  to  continue  as 
royal  cabinet-makers  under  William  IV  and  Queen  Victoria  and 
in  fact  were  to  become  one  of  the  greatest  furniture-making 
firms  of  the  nineteenth  century.  At  the  opening  of  the  Queen's 
reign  they  moved  to  27  St.  James's  Street  and  were  styled 
variously  Thomas  &  William  Banting,  Banting  &  Co.  and 
Banting  &  Son. 

A  number  of  the  firm's  furnishing  bills  survive  among  the 
Ickworth  archives,  including  the  accounts  settled  in  1829-30. 
The  'Wing  Account',  paid  in  full  in  June,  1829,  was  for  the  sum 
of  ;{^3ioo  i8s.  I  id.  A  separate  bill  for  the 'Oval  Building  &Wing' 
came  to  another  ^^2076  13s.  9d.  which  was  settled  in  three  stages 
between  November,  1829,  and  February,  1830.  These,  of  course, 
were  considerable  sums  in  the  context  of  that  period  and 
represent  a  large-scale  furnishing  of  high  quality.  The  materials 
supplied  by  the  firm  included  all  kinds  of  upholstery,  carpets, 
kitchen  equipment,  scagliola  columns  for  busts,  etc.,  as  well  as 
furniture  of  every  variety.  The  firm  was  also  responsible  for 
interior  decoration  -  papering  the  rooms,  gilding  picture  frames 
and  plaster  mouldings,  etc. 


II.  Rosewood  writing  table  with  leather  top 
supplied  by  Banting,  France  &  Co.,  c.i83o(The 
Marchioness's  Boudoir). 
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12.  Mahogany  chest  of  drawers,  English,  c.1840 
(Lower  Corridor). 


The  exceptional  interest  of  Bantings'  furniture  at  Ick worth 
lies  in  its  display  of  a  royal  cabinet-maker's  work  at  the  very  end 
of  the  Georgian  era.  The  best  pieces  are  in  rosewood  and 
mahogany.  The  mode  of  decoration  is  almost  always  carving, 
in  which  a  convoluted  motif  and  a  curved  foliate  form 
with  sharp  pointed  tips  are  the  most  characteristic  features. 
These  can  be  seen  on  the  back  of  the  mahogany  dining  room 
chairs  which  have  a  shoulder  board  ending  in  fluted  curves 
(No.  10).  No.  II  shows  a  writing  table  by  Bantings,  one  of  a 
pair  ('2  Rosewood  Writing  Tables  with  Leather  tops  -  -^32'),  on 
which  the  scrolls  and  foliate  ornament  appear  on  the  supports. 
These  are  only  two  of  the  many  examples  of  the  firm's  furniture 
at  Ickworth  which  provides  the  most  comprehensive  range  of  this 
maker's  products  that  have  so  far  come  to  light. 

A  fmal  glance  may  be  made  at  two  pieces  which  obviously 
date  a  decade  or  so  later  than  the  furnishing  of  1829-30.  One  is  a 
commode  or  chest  of  drawers  of  c.1840  (No.  12)  which  may  well 
have  been  made  by  Bantings.  In  superbly  figured  mahogany  it 
has  obvious  French  antecedents  and  is  an  English  version  of  the 
Biedermeier  phase  fashionable  throughout  Europe,  of  which  one 
suspects  there  was  a  great  deal  more  made  in  England  at  that  time 
than  has  hitherto  been  allowed  for,  and  the  other  is  a  lady's 
work  table  (No.  13). 


13.  Lady's  work  table  in  rosewood  with  fitted  interior,  carved  decoration 
and  inlaid  motif  to  the  top,  £.1840  (Upper  Corridor). 
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The  Oriental  Ceramic  Society 
1921  - 1971 

an  exhibition  at  the  Victoria  and  Albert  Museum 


BEN  NEAVE-HILL 


THE  Oriental  Ceramic  Society,  to  celebrate  its  Jubilee,  is 
holding  an  exhibition  at  the  Victoria  and  Albert  Museum,  in 
conjunction  with  the  Arts  Council  of  Great  Britain,  from  June  9 
to  July  25,  entitled  'The  Ceramic  Art  of  China'.  The  Society  was 
formed  by  a  small  band  of  enthusiasts  on  31st  January,  1921,  with 
the  object  of  widening  the  appreciation  of  and  to  acquire  know- 
ledge concerning  Eastern  Ceramic  Art  by  'periodic  meetings  for 
the  purpose  of  discussion'.  At  that  time  membership  was  limited 
to  twelve  members.  Today  the  Society's  membership  approaches 
1000,  including  many  from  overseas,  particularly  from  North 
America. 

From  its  start  the  Society  has  recorded  and  published  its  busi- 
ness in  Transactions,  and  in  its  early  days  provided  a  case  of 
specimens  in  the  Loan  Court  of  the  Victoria  and  Albert  Museum. 
From  these  small  beginnings  has  grown  the  series  of  impressive 
and  important  exhibitions  presented  by  the  Society  from  time  to 
time  covering  many  aspects  of  oriental  art.  These  exhibitions, 
however,  have  been  but  the  outward  expression  of  much  patient 
research  and  investigation,  of  discussion  and  argument.  Since  the 
beginning  the  Society  has  had  close  and  intimate  relationships 
with  the  professional  staff  of  the  great  museums  throughout  the 
world.  The  great  exhibition  of  Chinese  art  held  at  Burlington 
House  in  1935-36,  first  presented  to  the  public  the  results  of 
scholarship,  excavation  and  research  stimulated  by  leading 
members  of  the  Society.  In  its  Jubilee  Exhibition  the  Socict}' 
seeks  to  present  the  taste  and  judgement  of  its  members  both  past 
and  present.  Inevitably  the  Selection  Committee,  under  the 
chairmanship  of  Mr.  Basil  Gray,  has  had  to  depend  to  a  large  extent 
on  the  generosity  of  the  great  public  collections,  both  at  home 
and  overseas,  since  fewer  and  fewer  fine  pieces  remain  in  private 
hands.  Whilst  the  majority  of  the  objects  selected  either  belong 
to,  or  have  belonged  to,  a  member  of  the  Society  at  one  time 
or  another,  a  few  pieces  have  been  included  from  other  sources 
specifically  to  illustrate  a  particular  type  of  ware. 

No  exhibition  such  as  this  would  be  complete  without  some 
pieces  from  the  Eumorfopoulos  Collection.  Not  only  was  the 
late  George  Eumorfopoulos  the  Society's  first  President,  but  he 


I.  Dark  grey  stoneware  vase,  mei-pUng,  body  exposed  at  lip  and  foot, 
covered  with  a  thick  bluish-grey  crackled  glaze.  Kuan  ware.  Height  10.7 
inches  (27.5  cm).  Southern  Sung  dynasty,  twelfth  century.  The  British 
Museum. 
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2.  One  of  a  pair  of  saucers  with  slightly  everted  lip,  decorated  in  famille 
verte  enamels  with  traces  of  famille  rose.  On  the  base  the  six-character 
mark  of  Yung-cheng  in  underglaze  blue  within  a  double  ring.  Yung- 
cheng  period,  1723-1735.  Diameter  6.2  inches  (15.7  cm).  Private  collection. 


3-  Stoneware  covered  bowl  with  straight  sides  painted  with  rust-brown 
'on  a  lustrous  black  glaze;  glazed  base.  Height  6.5  inches  (16.5  cm). 
Northern  Sung  dynasty.  Private  collection. 
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4-  Stoneware  globular  bottle  with  low  spread- 
ing foot  and  tall  slender  neck  expanding  at 
the  lip.  Covered  with  a  closely  crackled 
lavender-blue  glaze;  metal  bound  rim  and 
glazed  base.  Ju  ware.  Height  9.7  inches  (24.8 
cm).  Northern  Sung  dynasty,  early  twelfth 
century.  The  Percival  David  Foundation  of 
Chinese  Art. 


was  a  leading  and  inspiring  figure  in  the  early  days,  with  his  wide 
ranging  interests  and  ideas.  Thanks  to  the  generosity  of  the 
British  Museum  and  the  Victoria  and  Albert  Museum,  fine  Sung 
pieces  formerly  in  his  collection  are  on  view.  Of  these  the  beauti- 
ful Southern  Kuan  vase  {mei-p'ing),  now  in  the  British  Museum 
(No.  t)  with  its  unctuous  bluish-grey  glaze  and  large  crackle  is 
outstanding.  The  late  Sir  Percival  David  Bt.  bequeathed  to  his 
Foundation  one  of  the  great  collections  of  the  world.  Not  only 
does  the  Society  owe  a  great  debt  to  Sir  Percival,  who  played  a 
leading  and  important  role  in  presenting  the  great  Burlington 
House  Exhibition  of  1935-36,  but  also  to  the  members  of  his 
Foundation  for  their  continuing  help  and  co-operation.  Natural- 
ly the  Society  has  had  to  turn  to  the  Foundation  for  a  variety  of 
pieces,  and  arc  most  fortunate  in  obtaining  thirty  pieces  for  the 
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exhibition  ranging  from  the  Six  Dynasties  (3rd-4th  century  AD) 
to  the  Ch'mg  Dynasty  (1644-1912  AD).  The  Foundation's 
collection  of  the  rare  and  beautiful  Ju  yao,  a  ware  made  during  a 
very  short  period  of  the  Northern  Sung  Dynasty  in  the  early 
twelfth  century,  is  unique  and  two  fine  pieces,  a  bottle  (No.  4) 
and  a  bowl  are  on  view.  Two  other  pieces  of  Ju  are  also  shown: 
Mrs  Alfred  Clark's  vase,  and  Sir  Harry  and  Lady  Garner's 
splendid  cup-stand  (No.  5)  two  of  the  very  few  Ju  pieces  outside 
the  Foundation.  These  four  outstanding  pieces  illustrate  the 
wonderful  quality  of  this  Simg  stoneware  with  its  lovely 
lavender-blue  to  bluish-grey  glaze  and  its  irregular  crackle. 

There  are  many  other  fine  Sung  pieces  illustrating  the  wide 
range  of  stoneware  and  porcelain  produced  during  both  the 
Northern  and  Southern  Sung  Dynasties.  It  is  not  possible  in 
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5-  Stoneware  bowl-stand  with  a  five-lobed 
saucer  rini  carved  above  and  below  in  the 
form  of  overlapping  petals  on  a  spreading 
circular  foot;  covered  with  a  crackled  greyish- 
blue  glaze.  Ju  ware.  Diameter  6.4  inches  (16.3 
cm).  Northern  Sung  dynasty,  early  twelfth 
century.  Sir  Harry  and  Lady  Garner. 


< 


6.  Light  grey  porcelain  octagonal  vase  (pa-ting-p'ing)  with  a  tubular 
slightly  tapering  neck  and  flat  mouth-rim,  standing  on  a  slightly  splayed 
foot  pierced  on  opposite  sides,  covered  inside  and  out  with  a  thick  unctuous 
widely  crackled  celadon  glaze.  The  bottom  of  the  foot-rim  is  unglazed 
and  burnt  buff,  the  base  glazed.  Lung-ch'uan  ware.  Height  8.1  inches 
(20.6  cm).  Southern  Sung  dynasty.  The  University  of  Sussex  (Trustees  of  the 
Barlow  Collection). 
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7.  Shallow  bowl  on  a  wide  spreading  stem,  of  white,  clay  with  carved  decoration  of  masks  on  the  outside  of  the  bowl,  and  circular  whorls  above 
a  band  of  masks  on  the  stem.  Diameter  9.5  inches  (24.1  cm).  Shang  dynasty.  Centre  of  Asian  Art  and  Culture,  The  Avery  Brundage  Collection,  M.H.  de 
Young  Museum,  San  Francisco. 


a  short  preview  such  as  this  to  single  out  all  the  beautiful  pieces 
to  be  seen.  Amongst  Sung  wares,  however,  once  owned  by  the 
founders  of  the  Society  may  be  seen  'The  Moon  Bowl',  a  blue 
Chiin  now  in  the  British  Museum  and  formerly  in  the  Oscar 
Raphael  Collection,  and  the  Tz'u-chou  pillow,  a  splendid  example 
of  the  grajfito  technique,  once  owned  by  the  late  Major-General 
Sir  Ian  Malcolm,  now  loaned  by  his  son  Captain  Dugald 
Malcolm,  the  British  Ambassador  in  Luxembourg.  A  similar 
pillow  in  the  British  Museum  is  dated  1071  A.D.  and  is  possibly 
from  the  same  kiln. 

Sir  Alan  Barlow  Bt.  was  President  of  the  Society  from  1943  to 
1 96 1  and  the  Society  owes  much  to  his  wisdom  and  generosity. 
Members  were  always  welcome  at  'Boswells',  and  he  and  Lady 
Barlow  always  gave  generous  financial  support  to  the  Society. 
Sir  Alan  was  largely  responsible  for  starting  the  Translation 
Scheme,  enabling  the  Society  to  produce  translations  of  recent 
Chinese  reports  on  excavations  which  would  otherwise  be 
unavailable  to  many.  The  scheme  has  been  well  received  both  in 
the  United  Kingdom  and  abroad  and  provides  access  to  import- 
ant new  material  over  a  wide  field  of  Chinese  antiquities.  The 
University  of  Sussex  (Trustees  of  the  Barlow  Collection)  have 


sent  several  notable  pieces,  including  a  remarkable  celadon  Sung 
vase  (No.  6). 

High  transport  and  insurance  costs  have  limited  loans  from 
outside  Europe.  The  Society  has  however  been  generously 
supported  by  many  American  collectors  and  museums, 
particularly  for  the  early  wares  in  which  they  are  so  rich.  The 
Avery  Brundage  Collection  in  the  M.H.  de  Young  Museum  in 
San  Francisco  has  sent  a  rare  Shang  bowl  of  white  clay  with 
carved  decoration  (No.  7),  whilst  Dr.  Paul  Singer  of  New  York 
has  sent  both  his  Shang  tripod  vessel  (/i),  with  its  cord  marked 
design  and  his  earthenware  bottle  with  burnished  decoration 
(No.  8),  Warring  States  era,  5th-4th  century  B.C.  From  the 
Honolulu  Academy  of  Arts  there  is  a  fine  covered  censer 
(Po-shan-lu),  the  cup  decorated  with  two  bands  of  lotus  petals  in 
applied  relief,  Sui  dynasty  (No.  9). 

Sweden,  too,  is  rich  in  early  wares,  and  the  Museum  of  Far 
Eastern  Antiquities  in  Stockholm  has  sent  three  neohthic  pieces: 
an  earthenware  urn  with  painted  decoration  of  ma-chia  type, 
another  painted  urn  from  Pan-Shan,  Kansu,  and  a  stem-bowl 
[tou)  ixom.  Yang-shao  tsun,  Honan.  The  Society's  Patron,  H.M. 
The  King  of  Sweden,  himself  a  great  authority  and  collector  of 
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8.  Earthenware  bottle  with  depressed  ovoid  body,  wide  at  the  base,  the 
neck  narrowing  from  the  shoulder  and  then  expanding  to  a  flared  mouth- 
rim.  Burnished  decoration  of  horizontal  bands  and  zig-zag  filled  triangles. 
Height  8.7  inches  (22.2  cm).  Warring  States  era,  fifth-fourth  century  B.C. 
Dr.  Paul  Singer. 


9.  Stoneware  censer  (Po-shan-lu),  with  pale  grey  body  covered  with  a 
minutely  crazed  almost  colourless  glaze.  A  circular  tray  on  spreading  foot 
supports  a  stem-cup  fitted  with  a  conical  cover.  The  cup  is  decorated  with 
two  bands  of  lotus  petals  applied  in  relief;  the  cover  with  two  rows  of 
applied  medallions  surmounted  by  a  conical  knob.  Height  9.7  inches 
(24.7  cm).  Sui  dynasty.  The  Honolulu  Academy  of  Arts. 
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10.  A  porcelain  bowl  in  the  shape  of  an  open  five-petalled  flower  with  fine  shallow  indentations  on  the  rim  which  is  bound  with  a  copper  band.  The 
bluish-green  glaze,  which  has  a  double-crackle,  covers  both  the  inside  and  outside  of  the  bowl,  and  is  in  places  thicker  than  the  body  itself. 
This  bowl  is  registered  in  Japan  as  an  Important  Cultural  Property  and  has  been  attributed  to  the  Chiao-t'an  (Suburban  Altar)  Kilns  located  at  the 
west  foot  of  Wu-Kuei-Shan  south  of  Hangchow  in  Chekiang.  Diameter  lo.l  inches  (25.2  cm).  Southern  Sung  Dynasty.  The  National  Museum,  Tokyo. 


II.  Dish  with  flattened  foliate  rim,  decorated 
in  white  reserved  against  a  blue  ground.  In  the 
centre  a  flower  spray  encircled  by  panels  en- 
closing emblems,  a  peony  scroll  in  low  relief 
round  the  well,  and  a  vigorous  wave  band 
round  the  rim.  On  the  back  a  lotus  scroll. 
The  base  unglazed.  Diameter  10.5  inches  (27.0 
cm).  Yiian  dynasty,  mid  14th  century.  Mr.  and 
Mrs.  Leandro  Locsin. 
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12.  Stoneware  bowl  with  incurved  rim,  decorated  in  cloisonne  style  with  lotus  sprays  in  aubergine  and  white  on  a  turquoise  ground.  Diameter 
7.0  inches  (17.8  cm).  Ming  Dynasty,  sixteenth  century.  George  de  Menasce  Trustees. 


Chinese  Art,  has  kindly  loaned  his  'oil  spot'  cwcr,  a  splendid 
Northern  Brown  ware  of  the  Northern  Sung  dynasty.  Other 
Sung  brown  wares  includes  a  bowl  and  cover,  possibly  from 
Honan(No.  3). 

There  are  in  Japan  several  fine  pieces  that  have  been  there  for 
many  centuries  and  which  have  been  seen  by  very  few  from  the 
West.  Again  transport  and  insurance  costs  limited  selection. 
Although  certain  National  Treasures  were  unavailable  the 
Society  has  nevertheless  been  most  fortunate  in  obtaining,  with 
the  goodwill  of  the  Japanese  Cultural  Authorities  and  the  good 
offices  of  Sir  John  Figgess,  some  very  fine  and  rare  pieces 
including  an  Imperial  Kuan  bowl  (No.  10)  and  a  Tz'ii-chou  ewer, 
both  Sung  Dynasty,  from  the  Tokyo  National  Museum,  and  a 
T'ang  ewer,  with  a  phoenix  head  and  decorated  in  three-colour 
lead  glazes,  kindly  loaned  by  Mr.  and  Mrs.  Takakichi  Aso. 

Porcelains  of  the  Ming  dynasty  are  well  represented  particular- 
ly the  early  blue  and  wliitc  which  span  the  thirteenth  and 
fourteenth  centuries  from  Yuan  to  Ming,  in  which  Britain  is  so 


strong.  Of  particular  interest,  however,  is  Dr.  and  Mrs.  Leandro 
Locsin's  mid-fourteenth  century  blue  and  white  dish  (No.  11) 
which  is  both  unusual  and  unique  and  has  been  .sent  from  the 
Philippines.  Other  Ming  pieces  include  a  beautiful  fa-hua  bowl 
of  which  the  late  George  de  Menasce,  a  prominent  member  of 
the  Society  for  many  years,  was  particularly  fond  (No.  12). 

The  Ch'ing  section  has  benefited  from  the  fine  collections  in 
Europe,  from  that  formed  by  the  late  Mr.  H.  M.  Knight  in 
Holland,  from  the  Muscc  Guimet  in  Paris  and  the  Baur-Duret 
Fondation  at  Geneva.  Loans  from  the  Guimet  include  a 
two-handled  bowl  decorated  in  famille  vertc  enamels  imit  ting 
Limoges  enamel  of  the  seventeenth  century  (No.  13)  and  ^hose 
from  the  Fondation  Baur-Duret  include  a  writer's  box  (No.  14) 
of  the  Ch'ien-lung  period  (1735-1795).  Amongst  the  Yung-cheng 
exhibits  is  a  beautiful  pair  of  saucers  in  Chinese  taste  decorated  in 
famille  verte  and  jamille  rose  enamels  (No.  2). 

The  Society,  in  conjunction  with  The  Arts  Council,  has 
endeavoured  co  collect  together  the  finest  pieces  available 
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13.  Bowl  with  two  handles  in  the  form  and  style  of  a  Limoges  enamel, 
the  inside  being  painted  in  famille  verte  enamels  with  a  basket  of  fruiting 
branches  in  the  centre  surrounded  by  six  panels  of  flower  sprays;  the 
centre  bears  the  initials  J.L.  (for  Jacques  Loudin,  a  late  17th  century 
enameller).  Underneath  the  base  is  a  flower  spray  in  famille  verte  whilst 
the  sides  have  floral  scrolls  in  black  on  a  white  ground.  Diameter  6.3 
inches  (16.0  cm).  K'ang-hsi  period,  1662-1722.  Musee  Guimet,  Paris. 


throughout  the  world  to  iUustrate  the  Ceramic  Art  of  China 
from  neoHthic  times  to  the  nineteenth  century.  The  present 
exhibition  is  certainly  a  unique  and  splendid  achievement  and  is 
unlikely  to  be  repeated.  From  its  small  beginnings  in  1921  the 
Oriental  Ceramic  Society  has  attained  a  world-wide  reputation 
and  has  influenced  many,  both  amateur  and  professional, 
interested  in  Oriental  art  in  general,  and  Chinese  ceramics  in 
particular.  This  exhibition  is  a  splendid  tribute  to  the  dis- 
crimination, judgement  and  scholarship  of  its  members  over  the 
past  fifty  years. 


14.  Oblong  writer's  box  fitted  with  three  water  pots  and  decorated  in 
moulded  relief  with  a  three  clawed  dragon  amongst  waves  and  clouds, 
the  sides  interlaced  with  ribbons  and  key-fret;  covered  outside  with  a 
pale  celadon  glaze.  Six  character  seal  mark  of  Ch'icn-lung  in  underglaze 
blue  on  the  base.  Length  8.9  Inches  (22.6  cm).  Ch'ien-lung  period  1736-1795. 
Fondation  Baur-Duret,  Geneva. 


A  ^lavoiii  rimasti'  by  Stefano 
di  Giovanni  called  Sassetta 


ALEXANDRA  PIETRASANTA 


In  the  Pinacoteca  at  Siena  there  are  two  panels  attributed  to 
Sano  di  Pietro  representing  St.  Francis  and  St.  Bartholomew 
(Nos.  I,  2,  3).  Although  now  physically  separated,  they  are 
listed  under  the  same  catalogue  number  (240)  probably  because 
they  originally  came  from  S.  Pietro  allc  Scale'  attached  together 
and  were  thus  believed  to  belong  to  the  same  polyptych-  -  a 
belief  further  strengthened  by  the  many  features  that  link  the 
panels  together.  Their  size  is  the  same:  St.  Francis  (140  x  45  cms.), 
St.  Bartholomew  (140  x  46  cms.)^.  Since  the  coating  of  plaster 
has  partly  fallen  away,  it  is  also  possible  to  observe  that  the 
rectangle  etched  in  the  wood,  generally  used  as  reference  for 
enclosing  the  figure  and  placing  the  pilasters,  is  also  of  equal 
size.  The  orientation  of  the  figures'  feet  indicates  that  St. 
Bartholomew  was  on  the  right  of  the  central  panel  (the  onlooker's 
left)  while  St.  Francis  was  on  the  other  side.  At  the  top  of  the 
panels  the  saw  marks  have  stopped  short  of  the  halo  in  the  case 
of  St.  Francis,  while  the  rays  of  St.  Bartholomew's  halo  have 
been  cut  off.  More  has  been  cut  from  the  bottom  of  the  panel 
of  St.  Bartholomew,  which  brings  the  floors  and  pinholes  in 
the  back  of  the  two  panels  to  a  different  level.  If  one  lifts  the 
panel  of  St.  Bartholomew  a  few  inches,  all  comes  into  order. 
His  figure  then  appears  slightly  higher  than  the  other,  but  in 
many  polyptychs  of  the  period  the  saint  nearest  to  the  central 
panel  stands  at  a  higher  level  than  the  others. 


The  placing  of  St.  Bartholomew  at  the  right  and  next  to  the 
central  panel  seems  to  suggest  that  the  altarpiece  was  probably 
done  to  honour  this  saint.  It  is  of  interest  that  I  happened  to 
find  that  Mons.  Bossio,  in  1575,  in  his  report'*  on  the  visit  he 
made  to  the  Church  of  S.  Pietro  alle  Scale  wrote  (No.  4) : 
'(He)  has  visited  St.  Bartholomew's  stone  Altar,  which  has  a 
wooden  top,  it  is  not  consecrated,  but  a  consecrated  Altar  Stone 
is  inserted,  which  I  ordered  to  be  levelled,  the  pallium  is  made 
of  painted  material,  and  there  are  also  two  candelabra  made  of 
iron.  The  altarpiece  is  most  beautiful,  bearing  the  image  of  the 
Holy  Virgin  Mary  and  some  other  saints,  it  is  not  gilded,  and  a 


I.  Stefano  di  Giovanni,  called  Sassetta.  St.  Francis  and  Si.  Bartholomew, 
side  panels  of  a  polyptych.  Pinacoteca,  Siena.  (Cat.  No.  240). 


95 


2.  Stefano  di  Giovanni,  called  Sassetta.  St.  Francis.  Pinacoteca,  Siena. 
(Cat.  No.  240). 


veil  is  drawn  before  it  (to  protect  it).  The  predella  is  made  of 
wood,  but  he  gave  orders  to  repair  it  so  that  it  would  be  firmer. 
It  is  not  endowed,  neither  has  it  any  functions,  but  from  time 
to  time  Mass  is  celebrated  there  on  certain  feast  days'. 

The  composition  of  the  painted  surfaces  is  alike  in  both  panels: 
above  the  shoulders  of  the  standing  figures  the  background 
curves  into  a  point.  Along  the  curves  runs  a  stamped  ornamenta- 
tion which  is  the  same  in  both  panels.  The  tooling  of  the  halos 
is  identical.  In  the  background  of  St.  Francis  and  in  the  back- 
ground and  some  of  the  clothes  of  St.  Bartholomew,  only  the 
plaster  is  visible,  its  whiteness  mellowed  by  a  slightly  yellowed 
varnish. 

It  seems  clear  from  these  several  criteria  that  the  panels 
belong  to  the  same  polyptych.  However,  there  remains  to  be 
considered  the  innate  stylistic  difference  between  the  figures. 
The  figure  of  St.  Francis  can  be  compared  with  other  works  by 


Sano  (No.  5)  for  its  characteristic  Gothic  treatment  of  lines 
and  colour  lend  a  harmony  but  also  a  wholly  flat  and  static 
appearance.  The  saint's  trite  and  meek  expression  is  given 
meaning  only  by  the  gestures  of  his  arm  pointing  to  the  wound 
in  his  side.  The  figure  of  St.  Bartholomew  by  contrast  is  more 
definite,  decided  and  vivacious,  qualities  most  clearly  discernible 
in  the  expression  of  his  alert  and  rounded  eyes. 

The  small  number  of  art-historians,  starting  with  Milanesi 
in  his  1852''  catalogue  of  the  Siena  Pinacoteca,  who  have 
cared  to  devote  a  few  lines  to  these  panels  have  invariably 
attributed  them  to  Sano  di  Pietro.  Yet  the  figure  of  St. 
Bartholomew  seems  to  have  been  created  by  an  inspiration 
more  noble  and  decided,  with  a  volumetric  treatment  that 
betrays  a  contact  and  an  interest  in  the  Renaissance  experience. 
This  style,  totally  unusual  for  Sano  di  Pietro,  is  in  fact  more 
typical  of  his  teacher,  Stefano  di  Giovanni,  or  Sassetta,  as  he  was 
commonly  called  in  later  times. 

Let  us  observe  St.  Bartholomew  more  closely.  The  figure, 
firmly  planted  on  the  ground,  exhibits  a  sturdy  yet  refined  and 
graceful  countenance.  Without  losing  the  vision  of  the  whole, 
the  body,  where  it  appears,  is  carefully  and  concisely  designed, 
anatomically  correct  to  the  last  detail  including  veins  and 
wrinkles.  A  mantle,  the  pleats  of  which  do  not  hide  the  extent 
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of  the  body  of  the  wearer,  falls  loosely  upon  the  dress.  The 
hands  holding  the  New  Testament  and  the  knife,  the  latter 
the  symbol  of  his  martyrdom,  are  not  the  only  signs  of  movement. 
The  whole  body  is  vibrant  and  fmds  its  ultimate  expression  in 
the  eyes  which  are  kind,  profound,  and  humane.  Such 
characteristics  are  generally  to  be  found  in  other  figures  by 
Sassetta  (No.  6),  and  are  particularly  developed  in  his  more 
mature  works  such  as  the  St.  John  the  Evangelist  (No.  7),  now 
in  the  Louvre,  forming  one  of  the  side  panels  of  the  obverse 
side  of  the  Borgo  San  Sepolcro  altarpiece  finished  in  1444^. 

How  can  we  account  for  the  appearance  of  two  such 
dissimilar  works  in  the  same  polyptych?  There  can  perhaps  be 
only  one  reason:  this  must  have  been  an  altarpiece  on  which 
Sassetta  was  working  on  at  the  same  time  as  the  fresco  at  the 
Porta  Romana,  which  caused  his  sudden  death''.  A  most 
reasonable  hypothesis  would  be  that  the  artist  had  prepared  all 
the  panels  with  the  punched  design  of  the  halos  and  painted 
the  backgrounds,  this  being  a  work  that  was  always  done 
before  painting  the  figures,  and  that  in  addition  he  painted 
the  central  panel  and  the  panel  of  St.  Bartholomew  representing 
the  most  important  saint  in  the  polyptych.  The  death  of  Sassetta 
made  this  one  of  those  '.  .  .  lavorii  rimasti'^  mentioned  by  his 
widow  in  her  petition  to  the  government.  Sano  di  Pictro 


proceeded  to  finish  the  work  by  completing  the  panels  prepared 
by  his  master  following  the  original  plan,  just  as  he  did  with 
the  fresco  of  the  Porta  Romana.'^ 

We  thus  have  here  a  further  proof  of  these  two  artists'  close 
ties  and  are  faced  in  the  polyptych  with  a  work  rendered  all 
the  more  interesting  by  the  contribution  of  both  master  and 
pupil,  the  pupil  having  reached  his  own  full  maturity  and  his 
contemporary  claim  to  fame.  In  the  same  altarpiece  we  can 
also  observe  the  difference  between  the  two  artists,  the  lazy 
regression  of  Sano  and  Sassetta's  progressive  understanding 
of  the  concepts  of  the  Renaissance. 

Photos  by  courtesy  of  the  Soprintendenza  alle  Gallerie  per  le  provincie 
di  Siena  e  Grosseto,  and  the  Soprintendenza  alle  Gallerie  per  le 
provincie  di  Firenze  e  Pistoia.  Nos.  i,  2,  3;  Foto  Grassi,  Siena; 
No.  7;  Cliche  Agraci. 


3.  Stefano  di  Giovanni,  called  Sassetta.  5(.  Bartholomew.  Pinacoteca, 
Siena.  (Cat.  No.  240). 
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4.  Photocopy  of  a  report  on  the  visit  made  in 
1575  by  Mons.  F.  Bossio  to  the  Church  of  S. 
Pietro  alle  Scale  in  Siena.  The  manuscript  is  in 
the  Curia  Arcivescovile  of  Siena. 


NOTES 

Gaecano  Milanesi,  Catalogo  ddla  Gallcria  dcW Instituto  di  Belle  Arti  di  Siena, 
Siena,  1852,  p.  45,  No.  17  is  tlie  first  to  mention  the  presence  of  these  panels 
in  tlic  Pinacoteca  and  gives  S.  Pietro  alle  Scale  as  their  provenance.  According 
to  the  manuscript  of  P.  fr.  Angiolo  Maria  Carapelli  Notizie  delle  Chicse  e 
Cose  Rigiiardevoli  di  Siena,  Tomo  III  C,  1718,  MS  B  VII  10,  Bibl.  Com.  di 
Siena,  c.  75,  Trattato  16,  No.  6,  this  church  was  commonly  called  San  Pietro 
alle  Scale,  but  its  real  name,  since  1255  the  year  in  which  it  was  consecrated, 
is  San  Pietro  in  Castclvecchio. 

Brandi  in  the  catalogue  he  made  of  the  Pinacoteca  (dated  1933)  united  panels 
No.  240  with  Nos.  225  and  229,  also  attributed  to  Sano  di  Pietro.  Nos.  225 
and  229  are  each  formed  of  two  Joined  panels  representing  two  saints.  Brandi 
names  them  as  they  are  now  named  in  the  Pinacoteca:  Nos.  225:  S.  Monica 
and  St.  John  the  Baptist,  No.  229:  St.  Peter  and  St.  John  the  Evangelist  (note 
that  for  No.  225  in  the  present  Catalogue  of  the  Pinacoteca,  the  title  of  the 
panel  has  been  changed  from  St.  Monica  to  A  Holy  Monk  -  and  indeed,  if 
looking  closely,  one  will  notice  that  this  saint  has  really  a  man's  face  quite 
clearly  marked  with  tiie  small  black  traits  of  a  beard).  Brandi  reports  that 
the  gold  background  of  panels  of  Nos.  225,  229  and  240  has  been  scraped  off 
and  the  ground  painted  sky-blue.  He  adds  that  they  are  all  side  panels  of  a 
polyptych,  tampered  with,  reduced  to  a  rectangular  form,  and  eventually 
reassembled  arbitrarily  two  by  two.  He  writes  that  they  all  came  from  S. 
Pietro  alle  Scale.  This  could  be  doubted  since  only  panels  No.  240  bear  on  the 
back  the  inscription  \S.  Pietro  alle  Scale,  and  Milanesi's  catalogue,  op,  cit., 
p.  45,  gives  only  to  them  the  provenance  of  this  church.  However,  a  descrip- 
tion which  Mons.  Bossio  made  following  his  visit  to  the  church  could  apply 
to  Nos.  225  and  229.  It  reads:  'A  latere  dextro  Altaris  maioris  adest  aliud 
Altarc  sub  Capella  testudinata  .  .  .  Petra  Sacra  est  diccns  .  .  .  Icona  est  cum 
figura  Beato  Pauli  et  aliorum  Sanctorum  .  .'  (it  mainly  means  that  at  the  right 
of  the  main  altar  is  another  altar  under  a  vaulted  chapel,  with  a  consecrated 
Altar  Stone,  and  an  altarpiecc  depicting  St.  Paul  and  other  saints).  This 
document  was  found  by  the  writer  of  this  article  in  the  Archivio  of  the  Curia 
Arcivescovile,  No.  2!,  Visita  di  Mons.  Francesco  Bossio,  1575,  c.  65t.  Since  in 
No.  229  there  is  a  figure  of  St.  Peter,  it  is  reasonable  to  deduce  that  No.  225 
and  229  which  belong  very  obviously  to  each  other  in  every  respect,  would 
have  had  attached  to  them  two  other  saints  -  one  of  whom  would  be  St. 
Paul  -  thus  providing  an  even  number  of  six  about  a  central  panel.  Artists 
were  not  inclined  to  form  an  altarpiece  of  eight  panels  of  saints.  Accordingly, 
it  is  improbable  that  the  saints  in  No.  240  belong  to  the  others.  There  are  of 
course  .ir;:;uments  which  would  indicate  that  panels  No.  240  do  not  belong 
with  Nov.  225  and  229.  Unlike  the  panels  of  No.  240,  which  came  to  the 
Pinacoteca  fitting  each  other  imperfectly,  those  forming  Nos.  225  and  229, 
which  incisure  six  to  eight  cms.  less  in  height,  show  no  sign  of  ever  having 
been  separated;  in  fact  the  plaster  is  still  showing  its  original  single  coating 
over  both.  A  comparison  between  the  painted  parts  of  the  panels  shows  that 
the  halos  winch  are  of  the  same  design  in  No.  225  and  229,  differ  entirely  from 
those  in  No.  240;  the  figures  of  the  saints  seem  to  be  drawn  with  a  much  more 
definite  and  hard  outline  and  they  stand  on  a  floor  painted  with  violently 
contr.isting  marble  effects,  which,  even  though  part  of  the  paint  has  fallen  off, 
could  not  readily  have  been  reached  in  the  panels  of  No.  240. 
Measurements  taken  by  me. 

Archivio  of  the  Curia  Arcivescovile  No.  21,  op.  cit.,  c.  66. 


5.  Sano  di  Pietro.  St.  Augustine  and  St.  Francis.  Detail  of  the  polyptych 
signed  by  the  artist  and  dated  1444.  Pinacoteca,  Siena.  (Cat.  No.  246). 


6.  Stefano  di  Giovanni,  called  Sassetta.  An  Angel,  St.  Paul  and  St.  Francis,  detail  of  the  triptych  of  The  7.  Stcfano  di  Giovanni,  called  Sassetta. 

Madonna  of  the  Snow.  Palazzo  Pitti,  Florence,  recently  bequeathed  by  Count  A.  Contini  Bonacossi  and  St.  John  the  Evangelist.  Side  panel  of  the 

so  far  neither  exhibited  nor  catalogued.  polyptych  of  Borgo  San  Sepolcro  dated 

V  1444-  The  Louvre. 


5.  Bibliography:  all  the  catalogues  of  the  Pinacoteca  of  Siena  starting  with  the 
one  of  1852  (see  note  i);  Gaillard,  E.,  Uii  pciiitre  Sicntiois  du  XVe  siecle,  Saiio 
di  Pietro,  Chambery,  1923,  p.  167  (notes) ;  Van  Marie,  Raimond,  The  Develop- 
ment of  the  Italian  Schools  of  Painting,  Vol.  IX,  The  Hague,  1927,  p.  257  (note  2) ; 
Berenson,  B.,  Italian  Pictures  of  the  Renaissance,  London,  1932,  p.  501; 
Berenson,  B.,  Italian  Pictures  of  the  Renaissance,  London,  1936,  p.  431; 
Berenson,  B.,  Italian  Pictures  of  the  Renaissance  -  Central  Italian  and  North 
Italian  Schools,  Vol.  1,  London,  1968. 

6.  This  date  is  established  by  a  document  dated  5th  June,  1444,  which  deals  with 
the  final  payment  of  the  altarpiece.  It  was  published  by  Borghesi  e  Banchi, 
op.  cit.  p.  142-44  who  correctly  indicated  that  such  document  is  in  the  Archivio 
di  Stato  di  Siena,  No.  1274,  5  giugno  1444. 

7.  This  information  is  given  in  the  petition  mentioned  in  note  8. 

8.  Translation:  works  that  have  remained.  This  is  a  quotation  taken  from  the 
petition  Sassetta's  wife  made  one  year  after  his  death  asking  the  government 
for  payment  for  the  fresco  it  had  commissioned  for  one  of  the  city's  doors, 
the  Porta  Romana.  The  reference  is  to  the  artist's  works  which  remained  in 


his  house  after  his  death  (most  of  which  were  probably  yet  to  be  finished). 
This  petition  was  published  by  Borghesi  S.  e  Banchi  L.,  Nuovi  Documciiti  per 
la  Sloria  dell' Arte  Senesc,  Siena  1898,  p.  166;  the  archive  reference  where 
the  document  could  be  found  was  rather  vague.  A  slightly  more  precise 
indication  was  given  by  P.  Bacci,  Francesco  di  Valdanihrino ,  Florence,  1936, 
p.  351  note  I.  It  was  finally  discovered  by  the  writer  of  this  articl  -  at  the 
Archivio  di  Stato  di  Siena,  Concistoro  No.  2152,  12  aprilc  1451,  c.  ■,6-57. 
Bacci,  op,  cit.,  p.  351.  Note  8  also  pointed  out  that  another  copy  of  1  same 
document  existed  (and  here  the  information  is  correct)  in  the  Arc  ivio  di 
Stato  di  Siena,  Consiglio  Generale,  No.  225,  c.  i39t. 
9.  Sano  di  Pietro  was  commissioned  on  12th  September,  1459,  by  the  Sienese 
government  to  finish  the  fresco.  This  document  was  published  by  G.  Milanesi, 
Documenti  per  la  Storia  dell' Arte  Senese,  Tomo  II,  Secoli  XV  e  XVI,  Siena, 
1854,  p.  307.  His  indication  where  the  document  can  be  found  should  not  be 
followed  as  it  is  again  too  generalized.  The  correct  location  of  it,  found  by  the 
w  riter  of  this  article,  is  in  the  Archivio  di  Stato  di  Siena,  Consiglio  Generale 
No.  288,  c.  153  and  c.  I53t. 
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The  Eton  College  Plate : 
Part  1  (1430-1760) 


CHARLES  OMAN 


THE  importance  of  the  plate  at  Eton  College  has  not  been 
overlooked  since  a  catalogue  was  compiled  and  published 
by  E.  Alfred  Jones  in  1938;  whilst  most  of  the  early  inventories 
had  already  been  printed  by  Dr.  M.  R.  James  in  scattered 
numbers  of  Etoniaiia  between  1920  and  1922.  Jones,  however, 
did  not  make  full  use  of  the  material  printed  by  James,  whose 
researches  remained  little  known  outside  Eton.  By  the  kindness 
of  the  Provost  and  Fellows  I  have  been  allowed  to  make  a  fresh 
review  of  the  plate  whilst  Mr.  Patrick  Strong,  the  archivist,  has 
given  me  full  access  to  the  printed  and  manuscript  records. 

Jones  arranged  his  work  in  strict  chronological  order  but  I 
have  preferred  a  more  historical  approach.  Wliilst  Jones's 
catalogue  was  comprehensive  my  account  is  selective,  but  it 
will  also  include  pieces  added  since  1938. 

Eton  received  its  charter  in  1430  and  was  opened  in  1432. 
Henry  VI  was  influenced  by  William  of  Wykcham  (d.r404) 
whose  dual  foundation  of  New  College,  Oxford,  with  its 
junior  department  of  Winchester  College,  had  been  functioning 
successfully  for  half  a  century.  Henry's  plan  for  King's  College, 
Cambridge,  with  a  junior  department  at  Eton,  was  never 
identical  with  that  of  Wykeham  and  the  histories  of  the  two 
foundations  have  frequently  diverged  in  later  times. 

Unlike  Wykeham,  Henry  founded  his  two  colleges  simul- 
taneously and  both  were  supplied  with  plate  with  a  lavishness 
which  allowed  only  a  slight  advantage  to  the  Cambridge  college. 
We  have  inventories  for  the  chapel  plate  of  Eton  in  1445  and 
King's  in  1452.  Their  basic  equipment  was  much  the  same. 
Both,  for  example,  had  a  dozen  silver-gilt  chalices  but  whilst 
King's  had  two  of  gold  Eton  had  only  one.  In  the  furnishing  out 
of  his  chapels  Henry  would  seem  also  to  have  been  influenced 
by  Henry  Chichele,  Archbishop  of  Canterbury,  who  had 
recently  founded  All  Souls  College,  Oxford.  Over  masons  there 
was  competition  between  king  and  archbishop,  but  an  inventory 
of  1437  shows  that  the  Oxford  college  was  already  well  supplied 
with  plate.  Chichele  favoured  silver  statuary  and  reliquaries. 
These  were  unusual  in  the  chapels  of  educational  colleges  but  in 
this  the  king  followed  the  lead  of  the  archbishop.  Looking 
through  the  inventories  of  Henry's  two  colleges  the  doubt  arises 
as  to  whether  everything  had  been  made  for  the  occasion?  The 
Cheapside  would  have  had   no  difficulty  in 


goldsmiths 


I.  Coconut  cup  with  silver-gilt  mounts,  no  marks,  r .1520.  Height,  8  inches. 
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2.  Silver-gilt  communion  cup  with  paten-cover,  maker's  mark  /  P, 
London,  1569.  Height  (with  cover)  11  j  inches. 


providing  the  two  dozen  silver-gilt  chalices,  but  some  of  the 
objects  described  were  very  elaborate  and  would  have  demanded 
much  skill  and  time  in  their  making.  It  seems  fair  to  infer  that 
Henry  had  contributed  some  pieces  from  the  royal  plate  in 
which  had  been  incorporated  some  of  that  of  the  French  kings.' 

The  first  inventory  of  the  domestic  plate  dates  only  from  1456 
and  reveals  that  Henry  took  much  less  interest  in  the  furnishing  of 
the  hall  than  of  the  chapel.  Only  one  piece  is  specified  as  a  gift 
from  the  founder.  -  In  this  attitude  Henry  followed  the  practice 
of  other  founders  of  colleges.  There  was  however  this  difference  - 
most  were  rich  clergy  whose  domestic  plate  later  passed  to  the 
college  by  bequest.  There  was  never  a  very  rosy  prospect  for 
Eton  of  a  rich  bequest  of  plate  from  the  founder  since  English 
royal  heirs  had  a  poor  record  for  carrying  out  the  wishes  of  their 
predecessors. 

However,  the  1456  inventory  shows  that  Eton  had  done 
uncommonly  well  in  its  sixteen  years  of  existence.  The  star 
piece  was  a  large  gilt  cup  given  by  Lord  Hungerford  but  also 
with  the  king's  arms  -  something  out  of  the  royal  plate.  It  had  a 
representation  of  the  Assiiiiiptioii  on  the  cover.  There  were  eleven 


3.  Pair  of  silver-gilt  livery  pots,  maker's  mark 
R  S,  London,  1598.  Height,  llj  inches. 
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4.  Silver-gilt  ewer  and  basin  with  the  mark  of  Simon  Owen,  London,  1610.  Diameter  of  basin,  ipf  inches. 


Other  drinking  vessels  including  only  one  coconut  cup  and  one 
mazer.  Thiy  illustrates  the  opulent  manner  in  which  Eton 
started,  most  colleges  being  lucky  to  possess  relatively  in- 
expensive coconut  cups  and  mazers.  Equally  significant  was  the 
possession  of  two  hundred  silver  spoons,  five  dozen  of  which 
had  been  given  by  Thomas  Beckington,  Bishop  of  Bath  and 
Wells.  ^  The  1456  inventory  does  not  show  the  summit  of 
Eton's  early  good  fortune  since  another  of  1465  shows  that  some 
more  pieces  had  come  in. 

In  the  meanwhile  a  disastrous  change  had  taken  place  in  the 
political  situation.  The  Yorkists  were  not  at  all  interested  in 
Eton  and  an  attempt  was  made  to  unite  it  with  the  collegiate 
chapel  of  St.  George  in  Windsor  Castle.  An  indenture  lists  the 
articles  (mainly  vestments  but  also  some  plate),  which  the 
Provost  was  forced  to  surrender  to  the  Dean  of  St.  George's 


and  it  is  not  clear  whether  everything  was  recovered  when  the 
project  fell  through.  An  unprinted  inventory  of  the  domestic 
plate  C.I 500  indicates  that  the  college  had  been  living  on  its  fat. 
Most  of  the  rich  cups  acquired  during  the  founder's  lifetime  have 
disappeared  but  recent  provosts  and  fellows  had  done  their  best 
to  replace  them.  There  were  now  sixteen  mazers  but  only  104 
spoons,  though  the  Beckington  gift  was  still  intact. 

We  may  now  pass  on  to  the  period  of  church  spoliation  begun 
by  Henry  VIII.  Eton  fell  within  the  scope  of  the  act  for  the 
dissolution  of  the  collegiate  churches,  and  an  unprinted  indenture 
dated  27th  March,  1546,  hsts  a  quantity  of  plate  both  rehgious 
and  secular  which  the  royal  commissioners  entrusted  to  the 
provost  'to  be  kept  for  the  use  of  the  King  until  his  further 
pleasure  is  known'.  Parliament  had  made  the  act  personal  to  the 
king,  so  that  when  Henry  died  on  27th  January,  1547,  a  fresh 
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5.  Silver  ewer  and  basin,  maker's  mark  R  D 
above  a  crescent  (ewer);  R  S  above  a  heart 
(basin),  London,  1624.  Width  of  basin,  19I 
inches. 


6.  Left.  Silver-gilt  chalice  with  paten-cover, 
maker's  mark  FT  conjoined.  London,  1624. 
Height,  llj  inches.  Centre.  Silver-giJt  flagon 
with  the  mark  of  William  Fawdery,  London, 
1701.  Height  llj  inches.  Right.  Silver-gilt 
chalice  with  paten-cover,  maker's  mark  R  S 
between  two  mullets,  London,  1652.  Height,  8| 
inches. 


7.  Silver-gilt  chalice,  maker's  mark  B  F  above  a  fleur-de-lis,  London,  1637. 
Height  8J  inches. 


act  was  needed  in  order  to  transfer  the  benefit  to  his  successor. 
This  time  the  colleges  of  Eton  and  Winchester  were  specifically 
exempted.  It  has  been  assumed  that  Henry's  death  had  rendered 
the  original  act  inoperative  but  it  seems  likely  that  the  articles 
mentioned  in  the  indenture  were  confiscated  before  the  act 
expired.  The  next  inventory  covers  both  the  chapel  and  domestic 
plate  and  is  dated  20th  December,  1550.  All  the  more  showy 
pieces  of  chapel  plate  have  gone  but  there  still  remained  the 
essentials  for  the  old  Catholic  services.  This  was  not  at  all  what 
King  Edward's  Council  intended,  but  Eton  was  fortunate  in  that 
Sir  Thomas  Smith  was  both  Provost  and  one  of  the  royal 
commissioners.  A  note  added  to  the  inventory  tells  that  the 
King's  Council  ordered  that  the  surplus  chapel  plate  should  be 
exchanged  for  secular  pieces.  Only  one  chalice,  weighing  21  oz., 
was  left  whilst  the  condemned  plate  was  converted  mainly  into 
livery  pots.'' 


The  1550  inventory  of  the  secular  plate  reads  like  that  of  a 
well-found  college  at  Oxford  or  Cambridge.  The  number  of 
drinking  vessels  had  diminished  since  the  beginning  of  the 
century  and  only  two  were  important.  There  were  eleven 
mazers  and  two  coconut  cups  both  of  which  had  covers.  One  of 
these  has  survived  (No.  i).  It  has  lost  its  cover  but  round  the  lip 
is  a  Latin  inscription  telling  that  it  was  the  gift  of  Dr.  John 
Edmonds,  D.D.  a  Fellow  who  after  serving  as  bursar  took  the 
living  of  Petworth  and  died  in  about  1526.  There  was  only  one 
great  salt,  and  the  number  of  spoons  had  sunk  to  seventy. 

No  plate  inventory  survives  between  1550  and  1772,  so  that 
we  have  to  depend  upon  casual  references  in  the  records  and  the 
information  supplied  by  the  pieces  themselves. 

Nothing  acquired  during  the  reign  of  Elizabeth  I  has  survived 
except  the  communion  cup  with  its  paten-cover  (No.  2).  It 
was  made  out  of  the  remaining  medieval  chalice  and  another 
acquired  during  the  reign  of  Mary.  It  has  the  1559  hall-mark 
and  the  mark  /  P.  It  is  by  far  the  finest  of  the  170  or  so  cups  by 
this  maker  which  have  survived. 

In  163 1  Lady  Savile  bequeathed  her  '2  guilt  Livery  Potts  to  the 
intent  that  they  may  be  employed  always  to  the  holding  of  wine 
for  the  Holy  Sacrament  and  not  for  any  other  purpose'  (No.  3). 
They  bear  the  hall-mark  for  1598  with  the  maker's  mark  R  S. 
They  doubtless  had  graced  the  dresser  of  her  husband  Sir  Henry 
Savile,  Provost  from  1596  to  1621.  The  pots  have  not  had  an 
untroubled  history  and  it  will  be  noticed  that  one  has  lost  its 
original  lid  with  thumbpiece,  which  has  been  awkwardly 
replaced  by  one  with  a  button  top. 

In  161 3  the  college  was  able  to  buy  a  magnificent  ewer  and 
basin  (No.  4)  with  the  proceeds  of  a  legacy  from  the  Rev. 
Adam  Robyns,  Fellow  1583-1613  and  later  rector  of  Everdon, 
Northamptonshire.  They  were  sent  down  on  approval  by 
William  Terry  of  Lombard  Street,  London,  and  were  returned 
for  the  addition  of  the  arms  and  inscription.  The  maker's  mark, 
however,  is  S  O  with  a  citiqiiejoil  and  two  pellets  which  is  now 
accepted  as  being  that  of  Simon  Owen.  The  hall-mark  is  that 
for  1610  which  makes  it  likely  that  they  were  already  second- 
hand since  the  turn-over  in  the  ownersliip  of  plate  might  be 
quite  rapid  as  I  demonstrated  in  The  English  Silver  in  the  Kremlin. 
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Terry,  moreover,  would  seem  to  have  specialised  in  the  sale  of 
ewers  and  basins,  since  in  1610  he  was  reproved  by  the  Wardens 
of  the  Goldsmiths  Company  because  his  shop-window  was 
'becoming  a  barber  rather  than  a  goldsmith'.  This  would  appear 
to  have  been  the  only  occasion  on  which  the  Wardens  issued  a 
reproof  over  window-dressing,  an  activity  over  which  they  had 
no  authority  whatever. 


Nothing  is  known  about  the  acquisition  ''  of  another  ewer  and 
basin  (No.  5)  with  the  1624  hall-mark  but  with  the  maker's 
mark  R  D  with  a  crescent  on  the  ewer  but  R  S  ifith  a' heart  on  the 
basin.  Their  simplicity  contrasts  with  the  richness  of  the  Robyns 
pieces  and  empliasises  the  hard  times  with  which  the  goldsmiths 
had  to  contend  throughout  the  reign  of  Charles  I. 

As  yet  the  College  chapel  only  possessed  the  Elizabethan 


9.  Silver-gilt  paten,  maker's  mark  an  orb  and 
ttar,  London,  1661.  Diameter  lo^  inches. 


I 


communion  cup,  so  that  it  was  natural  that  Thomas  Weaver, 
Vice-Provost  from  1614  to  1617,  should  have  bequeathed 
'xx  marks'  for  another  which  matches  it  in  size  but  not  in 
decoration  (No.  6  left).  It  bears  the  hall-mark  for  1624  and  the 
maker's  mark  F  T  conjoined.  Nothing  is  known  of  the  history 
of  the  next  chalice  (No.  7)  which  bears  the  1637  hall-mark  and 
maker's  mark  B  F  above  a  fieur-dc-lis.  The  bowl  is  engraved 
with  'The  Good  Shepherd'  whilst  the  stem  and  foot  are  richly 
decorated  with  gothic  tracery.  Jones  accepted  only  the  bowl  as 
original  and  regarded  the  stem  and  base  as  Victorian,  made  at 
the  same  time  as  three  more  made  in  1854  by  C.  T.  &  G.  Fox. 
A  careful  examination,  however,  shows  that  the  chalice  is  all  of 
one  period  and  that  it  is  another  example  of  the  medievalism 
favoured  by  Bishop  Lancelot  Andrewes  and  his  High  Church 
followers.  Perhaps  it  was  considered  as  too  popish  during  the 
Commonwealth  when  a  more  Protestant  communion  cup  was 
acquired  with  money  which  had  been  left  by  John  Baker  in 
1624.  It  bears  the  1652  hall-mark  and  maker's  name  R  S  with  a 
mullet  above  and  below  (No.  6  right). 

Neither  Eton  nor  Winchester  contributed  plate  to  support 
king  or  parliament  during  the  Civil  War  and  both  colleges 
received  gifts  and  bequests  during  the  Commonwealth.  The 
pulley  salt  (No.  8),  bought  with  a  bequest  from  William  Hobart, 


bears  the  1656  hall-mark  and  maker's  mark  A  D  conjoined  above 
a  crescent.  The  Restoration  was  marked  by  the  acquisition  of  an 
extremely  fme  altar  basin  for  the  chapel  and  a  paten  (No.  9) 
of  the  same  design.  Both  bear  the  1661  hall-mark  and  maker's 
mark  orb  and  star  used  by  one  of  the  goldsmiths  who  worked  for 
Sir  Robert  Viner,  the  royal  goldsmith.  There  are  no  secular 
pieces  which  were  acquired  during  the  reign  of  Charles  II  but 
this  may  be  due  partly  to  refashioning  of  worn-out  pieces  at 
later  dates.  A  mug  made  by  William  Fawdery  in  1706  is  inscribed 
as  the  gift  of  Nicholas  Cordell,  Fellow,  who  had  died  in  1677. 
But  even  allowing  for  this  it  would  seem  that  Eton  attracted 
fewer  worthwhile  gifts  than  Winchester  at  this  period. 

In  the  1772  inventory  '2  Grace  Cups'  are  listed.  These  appear 
to  be  what  are  now  known  as  'The  Strangers'  Cups'  (No.  10), 
made  by  Samuel  Hood  in  1698,  and  are  said  to  have  been  used 
in  the  distribution  of  a  dole  about  which  I  could  obtain  little 
information.  They  belong  to  a  species  found  almost  exclusively 
in  the  possession  of  colleges  and  are  known  as  'college  cups'  or 
'ox-eye  cups'. 

We  next  come  to  a  group  of  plate  which  reached  Eton  early 
in  the  reign  of  George  II.  The  most  important  item  (No.  11)  is  a 
ewer  and  basin  with  the  arms  of  Richard  Hill  (d.  1727)  who  in 
1699  had  served  as  envoy  to  the  Elector  of  Bavaria.  The  basin 


10.  Two  silver  drinking  vessels  known  as  'The  Strangers'  Cups'  with  the  mark  of  Samuel  Hood,  London,  1698.  Height,  6|  inches. 


II.  Silver  cwcr  and  basin,  the  former  carrying 
the  mark  of  John  Porter,  London,  1701,  height, 
9  J  inches;  the  latter  that  of  Christian 
Winter  (?),  Augsburg,  c.1696,  diameter  21^ 
inches. 


bears  the  Augsburg  mark  with  the  maker's  mark  C  W  (Christian 
Winter?),  but  the  ewer  has  the  London  hall-mark  for  1701  with 
the  mark  of  John  Porter.  The  moulding  on  the  foot  of  the  ewer 
is  unusual  and  suggests  that  the  English  goldsmith  was  trying  to 
copy  a  German  original  which  had  got  hopelessly  damaged. 

In  the  minutes  for  i6th  June,  1727,  is  'Order'd  yt  ye  Old  plate 
viz.  spoons,  Tumblers  &  to  be  exchanged  for  new'.  A  group 
with  the  1728  hall-mark  includes  six  octagonal  salts  by  John 
Bignell  and  a  pair  of  sauce-boats,  a  pair  of  tumblers  and  three 
beer  jugs  by  Francis  Nelme  (No.  12).  The  accounts  record  the 
payment  to  Nelme  of  ^6$.  18.  0.  A  fourth  beer  jug  bears  the 
mark  of  Thomas  Mason  and  the  hall-mark  for  1733  but  was 
given  in  1747  by  William  Goldwin,  Fellow. 


NOTES 


1.  E.g.  the  'image  of  the  Blessed  Virgin  Mary  sitting  in  a  vine  arbour,  all  of  gold, 
with  eighty  clusters  of  white  pearls'  sounds  something  like  the  'Goldcnes 
Rosseir  of  Altotting  abstracted  from  the  I-icnth  royal  plate  by  the  brother  of 
Isabella  of  Bavaria,  wife  of  Charles  VI.  In  1447  died  Cardinal  Beaufort  who 
bequeathed  back  to  Henry  for  Eton  'the  tablet  of  relitjues  called  the  Tablet  of 
Bourbon'.  This  must  have  descended  from  Henry's  great-grandmother 
Joanna  of  Bourbon,  wife  of  Charles  V. 

2.  It  was  a  silver-gilt  cup  and  cover  'like  a  salt'  decorated  with  lilies  and  with 
enamelling. 

3.  In  1416  (thirty-four  years  after  its  foundation)  Winchester  seems  to  have  only 
had  two  dozen  silver  spoons.  For  an  account  of  the  Winchester  College  Plate 
see  my  article  in  The  Connoisseur  in  January,  1962. 

4.  The  dual  capacities  of  Sir  Thomas  Smith  saved  the  value  of  the  Eton  plate,  but 
the  Winchester  chapel  plate  appears  to  have  been  summarily  confiscated. 

5.  They  do  not  appear  in  the  1772  and  1778  inventories. 


12.  A  pair  of  tumblers,  height  2|  inches,  and  a 
pair  of  beer  mugs,  height  7^  inches,  all  by 
Francis  Nelme,  London,  1728. 
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Longton  Hall  factory  site 


Part  1:  the  kilns  discovered 


HUGH  TAIT 


ALL  speculation  about  the  exact  location  of  the  Longton  Hall 
porcelain  factory  (1750-1760)  came  to  an  end  in  September, 
1970,  when  three  of  the  kilns  were  uncovered  and  scientifically 
excavated  (No.  i). 

This  archaeological  investigation  was  carried  out  by  the 
Department  of  Medieval  and  Later  Antiquities  at  the  British 
Museum  in  close  collaboration  with  Mr.  Arnold  Mountford,  the 
Director  of  the  City  of  Stoke-on-Trent  Museum  and  Art  Gallery, 
and  with  the  generous  co-operation  and  participation  of  the  staff 
of  the  City's  Museum  and  of  the  City  Works  Department.  At  all 
stages  the  progress  of  the  excavation  was  greatly  aided  by  the 
unstinting  support  -  often  expressed  in  a  thoroughly  practical 
and  generous  form  -  of  the  developers  of  the  site,  Seddon 
Properties  Ltd.,  and  of  the  members  of  the  local  archaeological 
society.  In  1970,  after  fifteen  years  of  frustration  and  waiting,  the 
British  Museum's  plans  for  a  thorough  investigation  of  the  site 
could  at  last  be  put  into  action  and,  by  good  fortune,  the  lower 
levels  of  three  kilns  were  still  //)  situ.  These  were  uncovered, 
along  with  vast  quantities  of  kiln  furniture  and  ceramic  wasters 
of  unexpected  diversity,  which  arc  now  being  scientifically 
examined  and  studied. 

In  1959,  the  British  Museum  had  conducted  an  exploratory 
excavation,  mainly  concentrating  on  the  cobbled  courtyard  of 
the  stables  of  the  old  Hall  and  on  the  area  immediately  to  the 
west  and  south-west  of  these  stable  buildings  (No.  2).  The 
findings  were  inconclusive,  partly  because  there  was  very  little  to 
find  outside  the  stables,  where  conditions  for  digging  were  good, 
and  partly  because  inside  the  courtyard  where  structural  remains 
might  have  survived,  conditions  for  digging  were  extremely  bad. 
The  space  was  very  confined  and,  as  the  stables  were  being  used 
for  commercial  purposes,  the  inconvenience  of  an  excavation  had 


I.  An  aerial  view  of  the  three  kilns  uncovered  beneath  the  west  range  of 
the  stables  at  Longton  Hall  in  September,  1970.  The  largest  kiln,  approxi- 
mately 28  feet  in  diameter,  is  at  the  southern  end  (lower  part  of  the  photo- 
graph) ;  the  centre  of  this  kiln  lies  beneath  a  foundation  wall  awaiting 
demolition  and  segments  of  the  outer  wall  of  the  kiln  were  excavated 
within  the  courtyard  (off  the  photograph  to  the  right).  British  Museum. 
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2.  A  view  of  part  of  the  west  range  of  the  stables  before  demolition.  Under  this  section  of  the  buildings,  the  three  kilns  were  found;  ihc  centre  of  the 
largest  kiln  being  under  the  foundation  wall  adjacent  to  the  dark  entrance  doorway,  where  the  trees  (on  right  of  the  photograph)  begin  to  hide  the 
building. 


to  be  kept  to  an  absolute  minimum.  The  fragmentary  remains  of 
earlier  structures,  which  were  revealed  in  the  narrow  trenches  of 
this  exploratory  excavation,  could  not  be  interpreted  with  any 
certainty.  The  only  sensible  course  was  to  wait  until  all  the  build- 
ings, both  stables  and  coach-houses,  became  vacant  and  were  due 
for  demolition,  when  it  would  be  possible  to  mount  an  excava- 
tion on  a  scale  large  enough  to  yield  sufficient  data  to  ensure  the 
accuracy  of  the  fmal  interpretation  of  the  archaeological  evidence. 
In  the  meantime,  the  site,  which  was  threatened  by  the  proposals 
to  build  a  housing  estate,  was,  at  the  request  of  the  British 
Museum,  officially  protected  by  the  Ministry  of  Public  Buildings 
and  Works,  and  the  danger  of  total  loss  averted. 

The  recent  destruction  of  the  sites  of  two  other  eighteenth- 
century  English  porcelain  factories,  the  one  at  Caughley  (Shrop- 
shire) and  the  other  at  Lowestoft,  has  served  to  highlight  the 
danger.  No  official  qualified  archaeological  survey  of  these  two 
sites  was  conducted  prior  to  their  destruction  and  consequently 
no  reliable  record  of  these  important  sites  exists  today. 


In  the  case  of  the  Longton  Hall  factory,  there  were  additional 
considerations  to  strengthen  the  case  for  organising  a  professional 
investigation  of  the  site  on  as  comprehensive  a  scale  as  possible. 
Firstly,  this  factory  is  unique  in  having  a  life-span  of  no  more 
than  ten  years,  1 750-1 760,  and,  as  far  as  can  be  ascertained,  the 
site  had  not  been  used  for  any  other  manufacturing  purpose 
either  before  1750  or  after  1760.  Consequently,  whatever  might 
be  discovered  of  the  factory  buildings  and  its  products  beneath 
the  surface  of  this  site  would  undoubtedly  date  exclusively  from 
those  ten  years  in  the  middle  of  the  eighteenth  century  and  be 
free  from  the  intrusions  of  later  material  that  bedevil  so  ;  ,iany 
industrial  sites.  To  record  in  detail  the  remains  of  so  nai  owly 
dated  and  so  well  documented  a  factory  offered  an  unpai..lleled 
opportunity  for  ceramic  research. 

Secondly,  the  Longton  Hall  factory  belongs  to  the  earliest 
pioneering  days  of  the  manufacture  of  porcelain  in  England.  Its 
contemporaries,  Bow,  Chelsea,  Limehouse,  Lund's  Bristol,  and 
Derby,  have  all  disappeared  without  much  hope  of  undisturbed 
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3.  A  small  selection  of  the  kiln  furniture 
found  in  the  courtyard  of  the  stables  in  the 
1959  excavation.  In  the  foreground  are  props 
and  stilts  of  varying  forms;  the  stilt  ring  on 
the  right  in  the  second  row  is  a  glazed 
porcelain  example — a  most  exceptional  piece, 
for  most  of  the  kiln  furniture  is  made  of 
earthenware  and  pipe-clay.  In  the  centre,  a 
small  saggar  with  a  stilt  ring  in  position. 
British  Museum. 


5.  Longton  Hall  porcelain  vase  and  cover,  made  about  1755.  This  specimen 
is  a  fine  example  of  the  variety  of  the  flowers  which  were  used  at  this 
factory  to  decorate  a  single  vase.  Height  14I  inches.  (37.5  cm.).  British 
Museum. 


4.  A  small  selection  of  the  numerous  wasters  of 
flowers,  together  with  (in  the  centre)  the  cover 
from  a  vase  in  the  British  Museum's  collection 
of  Longton  Hall  porcelain.  Two  fragments  of 
saggars,  in  both  of  which  a  flower  has 
collapsed  and  adhered  to  the  bottom ;  a  pipe- 
clay bob  on  which  the  flower  might  have  been 
supported  is  still  in  place  in  one  saggar  (on  the 
right).  Another  bob  complete  with  its 
projecting  support  is  shown  in  front  beside  five 
flowers,  some  glazed,  others  in  the  biscuit 
state.  British  Museum. 
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Ill 
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6.  Two  porcelain  handles  found  during  the  1959 
excavations,  probably  for  a  knife  and  fork.  The 
smaller  of  the  two  handles  was  in  a  most 
delicate  state,  with  the  outer  layers  flaking  off" 
at  the  slightest  touch ;  both  handles  have  been 
consolidated  at  the  Museum  and 
stable.  British  Museum. 


are  now 
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sites  for  tlic  archaeologists  to  explore.  Scattered  fragments  of 
wasters  may  be  found  on  and  around  the  sites  of  these  other 
factories,  but  only  at  Longton  Hall  was  there  a  real  chance  that 
the  remains  of  the  factory's  kilns  and  other  buildings  might  be 
found  beneath  the  surface.  It,  therefore,  offered  the  only  likely 
opportunity  of  obtaining  first-hand  evidence  of  the  structures, 
the  firing  techniques  and  other  practical  aspects  of  a  mid- 
cightecnth-century  porcelain  factory  in  England. 

Thirdly,  the  products  of  this  factory  during  its  brief  ten  years 
of  activity  were  evidently  remarkably  diverse  and,  often,  very 
ambitious,  reflecting  the  inventiveness  and  skill  of  William 
Littler,  the  potter  in  charge  of  the  factory.  Unfortunately,  his 
products  bore  no  distinctive  marks  and  this  omission  has  led  to 
many  disputed  attributions,  which  only  the  excavation  of  actual 
porcelain  specimens  can  finally  resolve. 

Fourthly,  William  Littler  was  a  distinguished  potter  of  salt- 
glazed  stoneware  at  Hanley  Green,  Staffordshire,  before  the 
porcelain  factory  opened  in  1750  at  nearby  Longton  Hall  and 


one  of  the  major  unsolved  problems  confronting  the  historian  of 
eighteenth-century  Staffordshire  ceramics  has  been  the  nature  of 
the  relationship  between  Longton  Hall  porcelain  figures  and 
tableware  and  their  counterparts  in  salt-glazed  stoneware. 
Porcelain  figures,  the  models  of  which  are  unique  to  Longton 
Hall,  are  also  known  in  salt-glazed  stoneware;  the  latter  are 
evidently  produced  from  the  same  moulds  as  the  porcelain 
versions  but  it  has  yet  to  be  established  that  they  were  made  at 
Longton  Hall  during  1750-60.  A  thorough  archaeological 
investigation  of  the  site  might  throw  light  on  tliis  puzzling 
problem.  No  English  salt-glazed  stoneware  factory  or  kiln  of 
mid-eighteenth  century  date  has  survived  nor  has  one  been 
recovered  by  excavation ;  consequently  any  evidence  relating  to 
this  aspect  of  the  site  would  have  a  special  significance  for  the 
history  of  English  pottery. 

Finally,  there  are  problems  comiected  with  William  Littler's 
activity  at  West  Pans,  in  Scotland,  from  1 764-1 777,  which  only 
archaeological  investigations  can  resolve.  At  the  moment,  there 


is  no  conclusive  proof  that  Littler  actually  made  porcelain  at 
West  Pans  and,  in  Arthur  Lane's  opinion.  Littler  carried  off  from 
Longton  Hall  'a  large  part  of  the  unsold  stock,  mainly  defective, 
unpainted  pieces  made  in  earlier  years  at  Longton,  between  say 
1 75 1  and  1753',  which  he  then  decorated  at  West  Pans.  It  is 
hoped  that  the  large-scale  excavations  at  Longton  Hall  will 
establish  beyond  doubt  whether  the  distinctive  type  of  porcelain, 
which  is  now  known  to  have  been  enamelled  at  West  Pans,  was 
in  fact  made  at  Longton  Hall. 
The  excavation  carried  out  last  year  was  most  successful, 


proving  the  wisdom  of  the  decision  to  leave  the  area  alone  until 
the  buildings  were  ready  to  be  demolished.  Three  kilns  were 
uncovered  and  the  evidence  of  the  wasters  found  in  them 
conclusively  proves  that  this  porcelain  factory  was  built  in  the 
grounds  of  the  Hall,  less  than  one  hundred  yards  to  the  rear. 
Beneath  the  stone  floors  of  these  stable  buildings  and  between 
their  foundation  walls,  there  was  a  protected  and  an  undisturbed 
area,  in  which  the  lower  levels  of  the  factory  buildings  lay  buried, 
for  the  stable  buildings  had  been  built  near  the  top  of  the  hill 
and  had  been  artificially  levelled  up.  Last  year's  excavations  also 


7.  Part  of  a  salt-glazed  stoneware  sauce-boat  (restored),  with  coloured  vine-scroll  pattern  in  relief.  Found  during  the  1959  excavations;  the 
coloured  enamels  were  in  a  very  delicate  state,  probably  due  to  the  acid  conditions  of  soil.  British  Museum. 
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9.  Pair  of  'Musicians',  made  of  salt-glazed  stoneware.  From  the  same  moulds  as  the  rare  porcelain  versions  (see  No.  8),  these  are  the  only 
recorded  examples  in  stoneware.  Height:  Male  9'  inches  (23  cm.).  Female  10  inches  (25.5  cm.).  Bequeathed  by  Wallace  Elliot  in  i93S.British  Museum. 


8.  Pair  of  'Musicians',  made  of  porcelain  and  attributed  to  the  late  period  of  the  I  ongton  Hall  factory's  life  (c.  1758-60).  In  the  late  Lord  Fisher's 
collection.  Height  llj  inches  and  ll|  inches.  By  courtesy  of  the  Syndics  of  the  Fitzwilluiin  Museum. 
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10.  Porcelain  waster  of  the  left  arm  of  the  male 
'Musician'  (shown  in  No. 8),  found  during  1959 
excavation.  A  porcelain  waster  of  the  left  leg 
of  the  male  figure  was  found  in  September, 
1970.  The  attribution  of  the  porcelain  'Music- 
ians' to  Longton  Hall  is,  therefore,  confirmed; 
the  origin  of  the  salt-glazed  versions  remains 
conjectural.  British  Museum. 


produced  a  vast  amount  of  material,  which  is  in  the  course  ot 
being  analysed  and  studied  in  preparation  for  a  full  and  detailed 
report. 

Unfortunately,  it  was  not  possible  to  demolish  all  the  stable 
buildings  last  year  and  more  than  half  of  the  site  could  not  be 
cleared  and  excavated.  Once  again,  the  Museum's  plans  had  to  be 
rearranged  and  a  second  season  organised  for  the  Spring  of  1971, 
by  which  time  the  remainder  of  the  buildings  would  be 
demolished.  The  second  season  will  attempt  to  uncover  more 
evidence  of  the  factory's  other  buildings  and,  in  particular,  to 
throw  more  light  on  a  very  puzzling  discovery  in  the  south-west 
corner  of  the  area  uncovered  in  1970.  Abutting  the  largest  of  the 


three  kilns  (approximately  28  feet  in  diameter)  was  an  earher 
rectangular  structure  with  a  raised  brick  floor,  in  the  middle  of 
which  stood  a  square  fire-box.  The  purpose  of  this  heated 
chamber  is  intriguing  but,  as  it  adjoined  the  buildings  awaiting 
demolition,  a  full  investigation  had  to  be  postponed.  It  may  also 
be  that  the  nearby  fragment  of  a  floor,  discovered  just  outside 
the  stables  during  the  Museum's  1959  exploratory^  excavation, 
was  related  to  the  large  kiln  in  a  similar  manner.  This  feature, 
together  with  a  number  of  other  half-solved  problems,  may  be 
explained  by  the  findings  of  the  1971  season  and  a  full  archaeo- 
logical re))ort  must  be  deferred  until  all  the  results  of  the  three 
excavations  have  been  collated  and  assessed. 
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The  finest  art 
objects  in  Paris 


Exclusive  Hotel  George  V  will  be  the  centre  for  an  elegantly  conceived 
display  of  the  finest  art  objects  on  sale  in  Paris  -  from  June  lo  to  20. 
Fifteen  of  the  leading  Paris  antiquaires  are  this  year  joined  by  five  inter- 
nationally-known jewellers  from  the  Place  Vendome,  under  a  group 
title  of 'Haute  Joaillerie  de  France.'  Oriental  art  will  mix  with  eighteenth- 
century  furniture,  silver  and  bronzes.  Old  Master  paintings  will  hang  in 
company  with  works  by  Picasso.  The  high  quality  of  all  the  works  which 
will  be  seen  is  an  assurance  of  the  highest  artistic  perfection. 


One  of  a  pair  of  silver 
candlesticks.  Arras,  1730, 
m-o.  Nicolas  Jouque. 
Leon  Helft  &  Cie. 


Japanese  carved  wood  lyth-cent.  shield  in 
the  form  of  a  fish.  J.  P.  Hagnauer. 


Left.  One  of  a  pair  of  gilt-bronze,  0.28  m. 
high,  putti,  last  half  of  the  Louis  XIV  period. 
Beitsitnon. 


Small,  23  cm.  high,  clock,  Louis  XV  period, 
with  Chinese  figures  resting  on  a  rocaille 
porcelain  base.  Elienne  Levy  &  Cie. 

Below.  Louis  XVI  period  gilt-bronze  gueri- 
don,  75  cm.  high,  the  top  in  lapis-lazuli. 
Adeline  &  Cie. 


Tang,  7th-8th  century  A.D.,  figure  of  a 
musician.  Cie  de  la  Chine  el  des  Indes. 


Polychromcd  and  gilt,  20  cm.  high,  group 
of  a  huntsman  and  a  girl,  Niderwiller, 
l8th-cent.  Vandermeersch. 


Mid-eighteenth  century,  69  cm.  high,  dressing 
table  with  fine  marquetry  of  violet  and  fruit 
wood.  Ebeniste:  Delorme.  Didier  Aaron  &  Cie. 


i 


117 


A  Slieraton  period  commode 
of  c.  1 795 


EDWARD  T.  JOY 


The  commode  illustrated  on  the  facing  page  is  an  excellent 
example  of  the  significant  changes  which  were  occurring  in 
fashionable  English  furniture  in  the  last  decade  of  the  eighteenth 
century.  Its  shape  and  dimensions,  particularly  its  low  height, 
and  its  decorative  media  of  painted  ornament  and  brass  trellis 
work,  are  all  highly  characteristic  of  this  period  and  embody 
an  English  interpretation  of  a  piece  of  furniture  which  was 
clearly  French  in  origin.  It  is  in  the  style  associated  with  designs 
in  Sheraton's  Drawing  Book  of  1791-94. 

This  commode  is  made  of  satinwood  of  rich  golden  colour,  a 
last  flourish  of  this  beautiful  wood  before  it  was  supplanted  in 
fashion  by  rosewood  after  1800.  The  painted  floral  ornament  is 
found  as  a  border  on  the  top,  with  a  central  chaplet;  on  the 
drawer  fronts  in  the  form  of  festoons  and  at  a  corresponding 
position  at  the  sides;  on  the  columns,  which  arc  made  of  a 
darker  wood  and  bear  a  painted  acanthus  leaf  on  their  capitals, 
while  their  ringed  mouldings  are  picked  out  in  white;  and  on 
the  spandrels  of  the  central  cupboard  doors.  The  four  front 
cupboard  doors  all  have  brass  trellis  work  which  is  also  seen 
at  the  sides.  Each  door  is  backed  with  a  panel  of  wood  on  which 
simulated  green  silk  hangings  are  painted;  these  panels  are 
clipped  in  to  facilitate  removal  for  re-decoration. 

The  dimensions  are  worth  comment:  height,  2  ft.  9^  ins.; 
width,  4  ft.  6^  ins.;  and  depth,  i  ft.  ii|  ins.  The  low  height 
and  shallow  depth  reflect  the  return  to  stricter  interpretation 
of  classical  forms  which  became  fashionable  in  the  late 
eighteenth  century  in  reaction  to  the  Adam  and  Louis  Seize 
versions  of  neo-classicism  which  had  prevailed  in  England  and 
France  since  the  1760s.  This  search  for  classical  precedents 
explains  the  general  trend  towards  dwarf  furniture  in  the  1790s. 
The  text  book  of  the  new  style,  Archibald  Alison's  Essays  on 
the  Nature  &  Principles  oj  Taste,  first  published  in  1790  -  a 
significant  date  -  advocates  the  use  of  'direct  and  angular  lines 
rather  than  winding  and  serpentine  ones',  because  these  were 
considered  10  be  the  distinguishing  features  of  ancient  furniture, 
which  was  also  reckoned  'beautiful  in  proportion  to  the  small- 
ncss  of  its  quantity  of  matter'.  In  the  development  of  furniture 
along  these  lines  much  was  owed  by  English  designers  to  France 
where  le  gout  Etrusque,  forerunner  of  a  number  of  archaeological 
revivals,  had  been  introduced  in  the  decade  before  the  Revolution. 

French  influence  had  been  a  potent  factor  in  English  furniture 
design  throughout  the  eighteenth  century,  but  it  was  noticeably 
intensified  after  1783,  the  year  in  which  the  Prince  of  Wales 
came  of  age  and  began  the  refurnishing  of  Carlton  House, 
his  official  London  residence.  From  the  outset  his  tastes  were 
decidedly  Francophil,  in  deliberate  opposition  to  his  father's 
well-known  anti-French  Toryism.  The  Whig  coterie  who 
surrounded  the  Prince  naturally  followed  his  example,  and  over 


the  next  twenty  years  a  number  of  important  English  houses 
were  decorated  and  furnished  in  the  latest  French  style,  often 
with  the  aid  of  French  craftsmen,  and  mainly  under  the 
guidance  of  the  gifted  architect,  Henry  Holland.  The  Prince's 
great  collection  of  French  furniture,  purchased  in  Paris,  usually 
very  cheaply  after  1789  when  the  revolutionary  government 
there  sold  off  the  contents  of  royal  and  aristocratic  households, 
provided  models  for  fashionable  English  designers.  Even  after 
the  outbreak  of  war  between  England  and  France  in  1793  this 
flow  of  French  furniture  was  not  interrupted,  for  those  emigres 
who  managed  to  bring  some  of  their  possessions  with  them 
to  England  often  had  to  sell  their  furniture  to  raise  money. 

To  those  seeking  pure  classical  forms  the  commode  posed  a 
special  problem  as  it  was  a  piece  of  furniture  which  was  unknown 
to  the  ancients.  The  French  were  the  first  to  develop  the  type 
illustrated  here,  which  replaced  the  semicircular  form  fashionable 
in  England  in  the  1780s.  A  distinct  stage  in  the  progression  of 
this  type  was  marked  by  the  pier  tables  ('commodes  ouvertes') 
in  Carlton  House  which  have  been  atributcd  to  Weisweiler, 
the  famous  eheniste  and  which  are  illustrated  by  Sheraton  in 
his  Drawing  Book.  One  is  shown,  for  instance,  in  his  plate 
A  View  of  the  Prince  of  Wales's  Chinese  Drawing  Room,  while 
another  version,  very  similar  to  the  present  example,  appears 
in  the  plate  A  Plan  &  Section  of  a  Drawing  Room  of  a  town  house. 
Both  plates  are  dated  1793.  These  commodes,  with  the  tapered 
columns  and  'peg-top'  feet  which  Weisweiler  had  already 
introduced  in  France  in  the  1780s,  are  the  obvious  prototypes 
of  English  commodes  of  the  1790s,  and  their  inclusion  in 
Sheraton's  book,  in  spite  of  his  declared  anti-French  bias,  is 
evidence  of  the  influence  which  they  had  upon  him. 

Painted  decoration  appeared  on  furniture  shortly  before  1790, 
for  Hepplewhite  in  1788  describes  it  as  'the  new  and  very 
elegant  fashion'. What  encouraged  increasing  use  of  this  attractive 
form  of  decoration  was  its  cheapness,  an  important  consideration 
when  the  war  years  after  1793  increased  taxes  and  prices. 
Brass  was  also  welcomed  as  another  cheap  and  durable  medium, 
with  the  result  that  the  former  fashionable  methods  of  marquetry 
and  carving  were  temporarily  ousted  as  too  expensive. 


The  low  height  (33^  inches)  and  shallow  depth  (23^  inches)  of  this  elegant 
English  painted  satinwood  commode,  the  border  and  centre  of  the  top 
of  which  is  similarly  decorated  with  flowers,  reflect  the  return  to  stricter 
interpretation  of  classical  forms  which  became  fashionable  in  England 
in  the  late  eighteenth  century  in  reaction  to  the  Adam  and  Louis  Seize 
versions  of  neo-classicism  which  had  prevailed  in  England  and  France 
since  the  1760s.  It  is  in  the  possession  of  Messrs  Trevor,  24  Mount  Street, 
London,  W.l  (Stand  82,  Antique  Dealers'  Fair). 
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The  Delft 
Antiques  Fair 

Twenty-third  Delft  Art  and  Antique  Dealers'  Fair  will  be  held,  under 
the  patronage  of  H.R.H.  Prince  Bernhard  and  chairmanship  of  Mr  H. 
M.  Cramer,  at  the  Prinsenhof  from  June  17  to  July  7.  Open  daily  from 
1000  to  1700  hours,  Sundays  1300  to  1700,  Tuesday  and  Thursday  evenings 
from  1900  to  2200  hours. 


Louis  XIV  period  armchair  with  contemporary  needlework.  B.  Stodel, 
Amsterdam. 


Silver  openwork  basket,  maker  Rudolph  Sondag,  Rotterdam,  1771. 
A.  Aronson,  Amsterdam. 


 ti 


120 


One  pair  of  Canton  enamel  plates,  Ch'ien  Lung.  J.  M.  Morpurgo, 
Amsterdam. 


Set  of  polychromed  Delft  vases,  f.1700,  by  Louwijs  Victorsz.  J.  M. 
Morpurgo,  Amsterdam. 


Jacob  van  Ruisdacl.  Winter  Landscape,  canvas  12^  x  17  in.,  ex  the  Bremmer 
Collection.  G.  Cramer,  The  Hague. 


The  American  Connoisseur 


Italian  Renaissance  bronzes  in 
the  Museum  of  Fine  Arts  at 
Houston 


YVONNE  HACKENBROCH 


THE  Museum  of  Fine  Arts  in  Houston,  Texas,  owns  a 
remarkable  collection  of  Italian  Renaissance  bronzes.  They 
form  part  of  the  important  bequest  of  paintings  and  sculpture 
which  Mr.  and  Mrs.  Percy  S.  Straus  left  to  the  museum  in  1944. 
Thus  was  introduced  into  Texas  one  of  the  most  typical  art 
forms  of  the  Renaissance  period,  created  in  the  image  of  ancient 
excavation  pieces.  For  humanist  scholars  had  succeeded  so  well 
in  stimulating  the  desire  to  collect  small  objects  of  classical  art 
that  the  demand  for  them  soon  exceeded  the  supply  which  the 
Italian  soil  could  yield.  Collectors  therefore  asked  contemporary 
artists  to  revive  the  ancient  bronze  statuette  for  the  decoration 
of  their  studios.  They  also  commissioned  bronzes  which  would 
serve  some  useful  purpose,  such  as  inkwells,  candlesticks  or  oil 
lamps,  the  latter  usually  adopting  the  forms  of  ancient  clay 
models. 

As  a  point  of  departure,  we  choose  two  bronzes  originating 
from  Mantua,  seat  of  the  Dukes  of  Gonzaga,  and  centre  of 
activity  of  the  painter  Andrea  Mantegna  from  1459  for  ahiiost 
half  a  century.  His  intimate  knowledge  of  antiquity,  and  his 
very  personal  interpretation  of  ancient  and  modern  forms, 
influenced  most  artists  who  had  come  in  touch  with  the  master 
and  his  work.  The  figure  of  a  poised  putto  (No.  i),  with  strong, 
masculine  features  owes  much  to  Mantcgna's  concepts.  For,  in 
spite  of  the  putto's  tender  age,  he  displays  the  serious  countenance 
of  most  of  Mantcgna's  figures. 

The  other  Mantuan  bronze  is  a  rectangular  plaque  featuring 
Hercules  with  the  slain  Nemean  lion  at  his  feet  (No.  2).  That 
relief  is  entirely  in  the  manner  of  Pier  Jacopo  Alari  Bonacolsi 
(c.  1460-1528),  another  artist  who  had  been  attracted  to  the 
court  of  Mantua.  Because  of  his  intense  love  of  ancient  art,  this 


Putto.  Northern  Italy  (Mantua),  circle  of  Mantegna.  Third  quarter 


I.  Putto.  Northern  Italy  (Mantua),  circle 
of  the  fifteenth  century.  Height  8^  inches. 
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2.  Hercules  resting  after  his  defeat  of  the 
Nemean  lion.  By  Antico.  Northern  Italy 
(Mantua),  r.isoo.  Height  10  inches. 


4.  Vulcan  forging  the  arrows  of  Cupid.  Signed 
with  the  monogram  J?  i  of  Andrea  del  Briosco, 
called  Riccio.  Northern  Italy  (Padua),  f.1500. 
Diameter  3  inches. 


sculptor  and  bronze  caster  adopted  the  name  Antico;  he  visited 
Rome  on  behalf  of  the  Gonzagas,  who  commissioned  him  to  buy 
and  to  rcstoie  Roman  sculpture,  or  to  cast  in  bronze  on  a 
reduced  scale  the  statues  which  could  not  be  secured  by  purchase. 
Antico's  gift  of  creating  small  bronze  figures  and  reliefs  is  all  the 
more  astonishing  because  most  of  the  ancient  marbles  then 
known  in  Rome  were  indifferent,  unimaginative  copies  of  Greek 
originals  -  shortcomings  which  he  redeemed  by  means  of 
superb  execution.  This  plaque,  which  I  consider  to  be  an  auto- 
graph work  by  Antico,  is  almost  identical  in  style  and  quality 
to  his  sequence  of  roundels  with  the  Labours  of  Hercules,  some 
of  which  arc  thought  to  have  been  commissioned  by  Isabella 
d'Estc  for  her  studiolo  in  the  castle  of  Mantua.  The  group  of 
Hercules  and  Antaeus  (No.  3),  on  the  other  hand,  is  a  workshop 


replica  of  a  bronze  wliich  Antico  had  executed  for  Isabella  in 
1 5 19,  and  which  is  now  in  the  Kunsthistorische  Museum  in 
Vienna.  The  group  repeats  a  large  marble,  at  that  time  to  be  seen 
unrestored  at  the  Belvedere  of  the  Vatican.  Antico  completed 
the  model  in  bronze,  following  his  own  concepts. 

One  of  the  rare  occurrences  in  the  field  of  Renaissance  art  is 
to  find  an  artist  s  signature.  This,  happily,  is  the  case  of  a  circular 
plaquette  representing  Vulcan  forging  the  arrows  of  Cupid 
(No.  4).  On  the  reverse  is  the  monogram  R'^i  of  Andrea  del 
Briosco,  called  Riccio  (1477-1532),  the  great  Paduan  artist,  whose 
medium  was  bronze.  This  deHghtful.  intimate  scene  is  placed  in 
an  open  landscape,  overshadowed  b)'  a  single  tree.  The  same 
idyllic  mood  prevails  in  the  paintings  of  Giorgione  and  Giovanni 
Bellini  -  a  coincidence  that  leads  us  to  reflect  upon  the  give  and 
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take  among  artists  of  one  generation  and  of  one  region,  all  of 
whom  were  conversant  with  Greek  mythology,  and  probably 
also  with  the  lyrics  of  Virgil.  Another  example  of  Riccio's 
mature  style  is  the  rectangular  plaquette  with  Venus  punishing 
Amor  (No.  5),  in  which  the  sculptural  qualities  of  the  figures 
are  most  effectively  stressed  before  a  plain  background.  We  are 
tempted  to  compare  this  group  with  a  similar  graphic  representa- 
tion of  Venus  and  Amor  by  the  Venetian  painter-engraver, 
Jacopo  de'  Barbari. 

Engraved  designs  frequently  transmitted  the  compositions  of 
one  artist  to  another,  endowed  with  a  less  imaginative  mind. 
Such  circumstances  would  seem  to  explain  the  origin  of  a 
rectangular  plaque  with  the  representation  of  Dido  (No.  6), 


obviously  derived  from  an  engraving  by  Marcantonio  Raimondi. 
The  same  en  "raving  has  been  used  in  the  Riccio  circle  for  a 
plaquette,  of  which  circular  and  rectangular  examples  survive. 
But  in  these  others  we  sense  overtones  of  Riccio's  individual 
style,  whereas  the  present  example  follows  the  original  engraving 
more  closely.  Even  so,  the  initials  ^R,  which  are  so  prominently 
displayed,  can  hardly  be  linked  to  the  name  of  Raimondi,  nor 
indeed  to  that  of  the  unknown  medallist.  They  may,  however, 
refer  to  the  original  owner  of  the  plaque. 

The  figure  of  a  bound  Pan  (No.  7)  is  of  a  different  nature.  It  is  a 
typical  Paduan  workshop  production  derived  from  a  Riccio 
model.  Such  repetitions  are  not  altogether  rare.  They  emphasise 
how  well  received  and  eagerly  sought  after  Riccio's  models 


5.  Venus  punishing  Amor  by  Andrea  del 
Briosco,  called  Riccio.  Northern  Italy  (Padua). 
C.1500.  Height  4j-  inches. 
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6.  Dido.  After  an  engraving  by  Marcantonio 
Rainiondi.  Northern  Italy,  f.1500.  Height 
4}  inches. 


had  been  -  as  indeed  they  still  are  among  collectors  of  Renais- 
sance art.  Moreover,  these  often  undistinguished  workshop 
repetitions  render  us  intensely  aware  of  the  finer  points  of  auto- 
graph bronzes  by  great  masters,  who  used  the  lost  wax  process, 
in  which  the  artist's  original  model  was  used  for  casting,  and 
'lost'  in  the  process.  This  difficult  technique  alone  can  fully 
transmit  the  creative  impulse  of  the  sculptor.  No  other  casting 
process  from  models  or  moulds  retains  the  same  individual 
character,  although  surface  tooling,  polishing  and  the  application 
of  lacquer  patina  contribute  in  no  small  measure  to  rival  it, 
particularly  when  applied  by  the  master  heading  his  own 
workshop. 
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The  head  of  a  boy,  possibly  a  young  St.  John  the  Baptist  (No.  8), 
is  endowed  with  the  appealing  charm  that  appears  to  be  typical 
of  the  work  of  Antonio  Lombardo  (1458-15 16),  a  member  of  a 
Venetian  family  of  sculptors  in  marble  and  in  bronze.  Several 
similar  examples  exist,  and  it  is  easy  to  understand  the  popularity 
of  this  alluring  model,  particularly  when  we  keep  in  mind  the 
devotional  overtones. 

The  figure  of  a  slender  youth  with  arms  crossed  above  his  head 
(No.  9)  is  also  known  in  several  replicas.  This  Vcneto-Paduan 
bronze  represents  one  of  the  striken  sons  of  Niobe  and  is,  at  least 
to  some  degree,  inspired  by  ancient  marbles.  The  youth's 
attitude,  as  he  protects  himself  against  the  arrows  of  the  revengeful 


i 


7.  Bound  Pan.  Workshop  replica  of  a  model  by  Andrea  del  Briosco,  called 
Riccio.  Northern  Italy  (Padua),  first  quarter  of  the  sixteenth  century. 
Height  si  inches. 


I 
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9.  Son  of  Niobe.  Italian  (Veneto-Paduan),  f.1500.  Height  8^  inches. 


Apollo,  is  not  unlike  that  of  some  figures  of  St.  Sebastian  enduring 
his  martyrdom,  as  rendered  by  North-Italian  artists  of  the  early 
Renaissance  period.  Ambiguous,  also,  is  the  representation  of 
Hercules  rending  the  Nemean  lion  (see  colour  plate),  due  to  the 
obvious  analogies  of  this  episode  with  one  in  the  life  of  Samson. 
However,  it  may  reasonably  be  assumed  that  this  magnificent 
gilt-bronze  group  is  intended  as  Hercules,  particularly  when 
viewed  against  the  background  of  Florentine  humanism  as 
cultivated  in  the  circle  of  the  Medici  at  the  end  of  the  fifteenth 
century. 

A  distant  echo  of  Benvenuto  Cellini's  rare  work  can  be 
recaptured  in  the  bronze  figure  of  a  youth  (No.  10).  For  that 
figure  has  been  modelled  after  Cellini's  Ganymede  in  the 
Bargello  in  Florence  -  an  ancient  marble  purchased  by  Cosimo 
de'  Medici  in  1548.  Cellini  transformed  the  torso  into  a  Ganymede 
with  eagle;  however,  the  bird  has  been  omitted  in  this  example, 
thus  rendering  the  figure  incomplete  and  the  youth's  gesture 
without  motivation. 

During  the  second  half  of  the  sixteenth  century  the  Flemish- 
born  Giambologna  (1529-1608)  became  the  principal  exponent 
of  mannerist  sculpture  in  Florence.  With  equal  virtuosity  he 
handled  large  and  small  figures,  whether  in  bronze  or  in  marble; 
although  assisted  by  a  large  workshop,  particularly  for  the 
casting  process.  His  principal  patron  was  the  Grand  Duke 
Francesco  de'  Medici,  who  frequently  asked  for  bronze  reduc- 
tions of  Giambologna's  large-scale  models  to  serve  as  presentation 
pieces  for  friends  and  allies.  The  bronze  statuette  of  a  Madonna 
and  Child  (No.  11)  is  possessed  of  such  monumental  qualities 
that  one  would  almost  expect  it  to  have  derived  from  a  life-size 
figure.  Yet  we  know  of  none,  though  two  other  statuettes  of 
identical  size  exist,  a  fact  that  would  seem  to  suggest  that  this 
particular  Virgin  and  Child  was  created  for  private  devotion. 
Stylistically,  the  model  is  related  to  the  six  monumental  bronze 
statues  of  Virtues,  commissioned  in  1579  for  the  Grimaldi 
chapel  in  Genova  and  now  at  the  University.  The  Madonna's 
composed  expression,  and  the  well-defined  draper)^  within 
simple  outlines,  are  all  of  similar  character.  Superb  execution  and 
surface  treatment  are  both  indicative  of  Giambologna's  o^vn 
masterly  touch. 

These  few  examples  from  the  Percy  S.  Straus  Collection  show 
the  considerable  originality  and  individual  character  displayed 
by  some  Italian  Renaissance  bronzes,  most  of  which  revive 
ancient  themes  in  a  classical  art  form  that  is  filled  with  new  life. 
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10.  Ganymede.  Replica  of  an  ancient  marble  torso  restored  as  Ganymede 
by  Benvenuto  Cellini.  Italy  (Florence),  sixteenth  century.  Height  12J 
inches. 


II.  Virgin  and  Child  by  Giambologna.  Italy  (Florence).  1580-85.  Height 
ISl  inches. 


The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


What  is  American  in  American  Art? 

THIS  provocative  title  was  given  to  a  recent 
New  York  exhibition  which  had  a  number 
of  purposes.  The  show  was  for  the  benefit  of  the 
Museum  of  American  Folk  Art  and  it  was  held 
in  memory  of  Joseph  B.  Martinson,  that 
institution's  founder  and  first  president  who 
died  in  the  Orient  last  year.  Mrs.  Mary  Black, 
former  director  of  the  Folk  Art  Museum, 
organized  the  show  and  wrote  the  text  for  the 
handsome  catalogue  published  in  connection 
with  it;  the  catalogue  also  contains  an  intro- 
duction by  Lloyd  Goodrich,  Advisory  Director 
of  the  Whitney  Museum  of  American  Art. 
Last,  but  not  least,  this  was  the  first  exhibition 
to  be  seen  in  the  new  building  of  M.  Knoedler 
&  Co.  Inc.  at  21  East  70th  Street,  New  York. 

In  essence,  this  show  traced  the  tradition  of 
realism  in  American  painting  from  the  early 
1 8th  century  until  today.  The  works  included 
varied  from  primitive  or  folk  paintings  to 


academic  works  painted  by  highly-trained 
artists.  Certainly  the  overall  impression  of  the 
show  led  one  to  believe  that  such  a  grouping 
could  be  found  only  in  American  painting  but 
this  is  difficult  to  verbalize.  Probably  the  words 
of  Lloyd  Goodrich  from  the  catalogue  do  this 
best: 

'As  to  any  "American"  common  denomina- 
tor, any  single  quality  that  might  possibly 
underlie  and  unify  all,  I  do  not  believe  that,  if  it 
exists,  it  can  be  isolated  and  identified  by  us  who 
are  so  close  to  the  art  of  our  century.  There  arc 
many  diverse  qualities  that  can  be  called  charac- 
teristically American;  for  ours  is  a  pluralistic 
art,  the  expression  of  a  diversified  democratic 
society,  giving  free  rein  to  wide  individualism  in 
artistic  creation'. 

American  Paintings  in  Indianapolis 

THE  Indianapolis  Museum  of  Art  (Indiana)  has 
recently  published  a  catalogue  of  its  holdings  in 


the  field  of  American  paintings.  This  collection 
has  not  previously  been  well  known  so  the 
catalogue  is  a  welcome  addition  to  the  literature 
on  the  subject.  The  collection  is  especially  rich 
in  academic  paintings  of  the  19th  century  as 
well  as  American  exponents  of  Impressionism. 
Also,  the  20th  century  works  included  demon- 
strate that  this  institution  is  moving  in  the 
direction  of  assembling  a  significant  collection 
of  contemporary  American  paintings.  The 
catalogue  was  published  in  connection  with  the 
opening  of  a  new  museum  building  to  house 
this  institution's  collections. 

Shaker  Arts  and  Crafts 

IN  recent  years  the  interest  in  the  arts  and  crafts 
of  the  religious  sect  commonly  known  as 
Shakers,  has  steadily  increased.  Their  official 
name  is  The  United  Believers  in  Christ's 
Second  Appearance  and  the  sect  originated  in 
England  in  the  i8th  century  with  a  group  of 


I.  Charles  Wilson  Peale.  Elizabeth  Tasker  Lowndes,  oil  on  canvas,  1789. 
Tasker  G.  Lowndes. 


2.  Seth  Eastman.  Mourning  for  the  Dead,  watercolour  on  paper,  1849. 
James  Jerome  Hill  Reference  Library. 
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3.  Joseph  H.  Hidley. 
and  Adler  Galleries. 


New  York  State  Village,  oil  on  canvas,  c.1855.  Hirschl 


4.  George  Newell  Bowers.  The  Newsboy,  oil  on  canvas,  c.1889.  Museum  of 
Fine  Arts,  Springfield,  Massachusetts. 


Quakers  who  were  influenced  by  the  Cunii- 
sards,  a  radical  group  of  French  Protestants  who 
found  refuge  there.  They  wcrt-  called  'Shaking 
Quakers'  because  of  their  unorthodox  methods 
of  worship  which  included  singing  and  shout- 
ing, trances  and  dancing.  A  young  woman,  Ann 
Lee,  joined  the  group  in  1758  and  she  was 
CNcntually  to  assume  its  leadership  and  to 
preach  the  necessity  of  celibacy  as  an  integral 
part  of  the  faith.  Mother  Ann,  as  she  was 


called,  had  a  vision  which  led  to  her  sailing 
with  eight  members  of  the  original  group  to 
America  in  1774. 

The  first  settlement  of  the  group  was  outside 
of  Albany,  New  York  and  early  years  were 
hard.  However,  in  1779,  a  great  religious 
revival  occurred  aniong  New  Light  Baptists  in 
the  area  and  many  became  Shakers.  It  was  only 
during  such  periods  of  religious  revival  that  the 
numbers  of  the  Shakers  could  be  increased  as 


they  believed  in  strict  celibacy.  The  settlements 
were  eventually  to  spread  to  Massachusetts  and 
Vermont  as  the  numbers  increased. 

An  interesting  exhibition  of  the  crafts  of  this 
sect  has  been  touring  several  New  York  State 
museums.  It  closed  last  month  at  the  Munson- 
Williams-Froctor  Institute  in  Utica  and  was 
previously  seen  in  Rochester  and  Syracu.se.  A 
handsome  and  well  illustrated  catalogue  has 
been  published  through  aid  from  the  New  Yt)rk 
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7.  Benjamin  West.  Woodcutters  in  Windsor  Park, 

oil  on  canvas,  1795.  Indianapolis  Museum  of  Art, 
Gift  of  Mrs.  Nicholas  H.  Noyes. 


State  Council  011  the  Arts  and  it  contains  an 
informative  essay  by  Barbara  Franco,  Curator 
of  Decorative  Arts  at  the  Munson-Williams- 
Proctor  Institute.  In  the  catalogue  Miss  Franco 
states: 

'Craftsmanship  and  industry  were  integral 
parts  of  carefully  organized  Shaker  life.  Al- 
though Shaker  economy  was  based  on  agri- 
culture, their  aim  to  separate  themselves  from 
the  world  and  achieve  self-sufficiency  necessi- 
tated the  development  of  crafts  to  supply  the 
communities'  needs.  Craftsmen  who  had  been 
trained  in  the  world,  and  women  who  were 
already  well  versed  in  the  home  crafts  of  spin- 
ning, weaving,  etc.,  were  among  the  early 
converts.  Bringing  their  tools,  skills  and  tradi- 
tions with  them,  Shaker  men  and  women  set 
about  making  necessary  furnishings  for  the 
Society,  consistent  with  their  vision  of  the 
Kingdom  of  God.' 

Shaker  furniture  and  utilitarian  objects  arc 
highly  prized  by  collectors  today  for  the 
simplicity  of  licsign  which  they  embody.  They 
also  often  iiunrporatc  an  ingenuity  which 
fascinates  the  20th-century  mind  and  also  give 
an  insight  into  a  religion  which  is  also  unique. 


Joaquin  Torres-Garcia 

THE  National  Gallery  of  Canada,  Ottawa,  The 
Solomon  R.  Guggenheim  Museum,  New  York 
and  the  Museum  of  Art,  Rhode  Island  School  of 
Design,  Providence  recently  sponsored  the  first 
American  retrospective  exhibition  of  the  art  of 
the  late  Joaquin  Torres-Garcia  (1874-1949).  It 
was  organized  by  Daniel  Robbins,  Director  ot 
the  Museum  of  Art  at  the  Rhode  Island  School 
and  contained  65  paintings,  drawings  from 
sketchbooks,  a  dozen  sculptures,  and  a  wide 
sampling  of  the  toys  created  by  Torres-Garci'a, 


the  most  influential  20th-century  artist  from 
South  America. 

Before  his  death  in  Uruguay  in  1949, 
Torres-Garcia  lived  successively  in  Spain, 
New  York  City,  Paris,  and  Montevideo.  In 
each  country,  Torres-Garci'a  was  connected 
intimately  with  the  major  currents  of  modern 
art:  in  Madrid,  he  worked  with  Julio  Gonzales 
and  with  architect  Antonio  Gaudi;  in  New 
York,  Gertrude  Vanderbilt  Whitney  organized 
anexhibitionof  his  workin  1 921 ;  in  Paris,  he  was 
the  friend  of  both  Dutch  artist  Theo  van 
Doesburg  and  painter  Piet  Mondrian.  The 
present  exhibition  examined  all  phases  of  the 
artist's  career,  although  there  was  heavier 
emphasis  on  the  years  following  1928  when 
Torres-Garci'a  developed  what  subsequently 
became  known  as  Universal  Constructivism. 

Torres-Garci'a  picked  up  the  imagery  so 
essential  to  his  paintings  and  sculptures  in  each 
of  the  places  where  he  lived.  He  was  obsessed 
with  the  personal  data  of  his  life;  every  fact  of 
biography,  dates,  times,  places,  is  a  clue  to  the 
significance  of  an  image.  But  into  his  work,  he 
incorporated  as  well  the  modern  iconography 
of  urban  life.  As  it  developed,  Torres-Garci'a's 
art  became  involved  in  a  battle  between  nature 
and  abstraction. 

In  the  early  1930's,  the  Pre-Columbian  art 
that  he  saw  in  European  collections  and  mu- 
seums added  to  the  vocabulary  of  Torres- 
Garcia's  art,  but  it  also  reawakened  in  him  the 
desire  to  return  to  the  New  World.  In  1934, 
after  an  absence  of  43  years,  he  was  once  again 


8.  George  Inncss.  The  Rainbow,  oil  on  canvas. 
Indianapolis  Museum  of  Art,  Gift  of  George  E. 
Hume. 
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9.  Candlesland,  Shaker,  cherry  and  maple,  1820-1830.  Hancock  Shaker 
Vittage,  Pittsfield,  Massachusetts. 


10.  Bench,  Shaker,  pine,  r.1858.  Munson-lVilliatns-Proctor  Institute. 


II.  Sewing  Table,  Shaker,  pine  and  maple,  f.1850.  Hancock  Shaker  Village, 
Pittsfield,  Massachusetts. 


12.  Boxes,  Shaker,  painted,  f.l850.  Office  of  State  History,  Albany,  New 
York. 


13-  Joaquin  Torres- 
Garcia.  Piclograph,  oil 
on  canvas,  1931. 
Royal  Marks  Gallery, 
New  York. 


14.  Joaquin  Torres- 
Garci'a.  Waiter,  Lady, 
Two  Gentlemen,  paint- 
ed wood,  1917. 
Torres-Garcia  Family, 
Montevideo. 


in  Montevideo,  where  he  founded  the  Asociacion 
de  Arte  Constructive.  Torres-Garcfa  knew  that 
there  was  an  artistic  void  to  fill  in  the  Western 
hemisphere,  and  he  intended  to  fill  it. 

The  exhibition  is  accompanied  by  a  catalogue 
published  by  the  Rhode  Island  School  of  Design. 
There  is  an  introduction  by  Daniel  Robbins; 
each  work  is  illustrated,  ten  in  colour. 

Multiple  Art 

THE  Philadelphia  Museum  of  Art  sponsored  an 
exhibition  of  multiple  art  this  spring,  a  decade 
after  the  appearance  of  the  first  edition  of 
multiples.  Exhibition  Curator  John  Tancock 
defmes  a  Multiple  as  'a  work  of  art  designed  by 
the  artist  to  be  produced  in  sizeable  or  even  un- 
limited editions,  hence  aimed  at  the  collector 
whose  income  is  limited'.  The  emergence  of 
multiple  art  testifies  to  a  civilization  that  is 
coming  to  terms  with  a  technological  age.  'The 
essential  characteristics  on  "multiplicity"  lie 
in  the  relationship  between  the  artist's  original 
idea  and  its  production.  The  artist  creates  his 
prototypes  with  a  view  toward  their  manu- 
facture by  an  outside  source.  Methods  range 
from  those  of  traditional  craftsmanship  to  those 
of  industrial  mass  production.  Multiple  art  is 
the  result  of  the  artist  dealing  with  modern 
technology',  according  to  Mr.  Tancock. 

Multiple  art  does  not  deny  the  principle  of 
the  unique,  but  disavows  the  concept  of  the 
'original'  work.  The  value  of  a  work  of  multiple 
art  is  attributed  to  the  value  of  the  artist's 
original  idea,  rather  than  to  its  uniqueness. 
Because  a  work  is  not  an  original,  in  the  tradi- 
tional sense,  the  selling  price  is  often  related  to 
the  physical  characteristics  of  the  work,  rather 
than  to  the  artist's  reputation.  The  majority  of 
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15-  Bill  Max. 
Doublement,  motor- 
ized sculpture,  1969. 
Maklin  Gallery. 


objects  in  the  exhibition  are  three-dimensional 
and  include  Box  in  a  Suitcase  by  Marcel  Du- 
Champ,  Sili'er  Coke  Bottle  by  Andy  Warhol, 
Baked  Potato  No.  66  by  Claes  Oldenburg, 
Planetary  Folklore  Participations  by  Victor 
Vasarely,  and  works  by  Henri  Matisse,  Louise 
Nevelson,  Lucas  Samaras,  Richard  Smith, 
Francisco  Sobrino  and  Jean  Pierre  Yvaral. 

Jewellery  opens  up  numerous  avenues  for  the 
artist  to  adapt  his  forms  to  make  something 
wearable  from  them.  Robert  hidiana's  Love 
Ring,  and  Jesus  Raphael  Soto's  Ring  with 
Moving  Filaments  arc  among  the  representatives 
of  craftsmanship  in  the  form  of  multiple  art.  A 
beautiful  catalogue,  itself  designed  as  a  piece  of 
multiple  sculpture,  has  been  designed  to  ac- 
company the  show. 

Gerhard  Marcks  Retrospective 

'GERHARD  MARCKS:  Sculpture,  Drawings, 
Prints'  was  the  title  given  to  this  recent  exhibi- 
tion of  works  by  the  distinguished  contempor- 
ary German  sculptor.  One  hundred  and  fifty 
works  were  included  in  this  first  major  U.S. 
exhibition  of  Marcks'  sculptures  and  works  on 
paper.  It  was  organized  by  the  UCLA  Art 
Galleries,  Dickson  Art  Center  in  Los  Angeles, 
under  the  Galleries'  director  Frederick  S. 
Wight,  for  circulation  to  a  number  of  museums 
across  the  nation  and  has  recently  been  seen  at 


The  New  York  Cultural  Center. 

Gerhard  Marcks  is  a  native  Berliner,  now 
living  in  Cologne,  The  artist,  who  will  cele- 
brate his  82nd  birthday  this  year,  is  still  one  of 
Germany's  most  active  sculptors.  An  exhibition 
of  his  works  was  recently  presented  in  the 
Modern  Museum  in  Berlin. 

The  New  York  Cultural  Center  exhibition 
comprised    fifty-one    sculptures,  sixty-three 


prints  and  thirty-six  drawings,  covering  the 
entire  spectrum  of  Marcks'  career,  to  date,  with 
its  several  dominant  themes  and  styles.  One  of 
these  themes,  a  powerful  humanism,  is  expres- 
sed with  equal  strength  in  the  earliest  sculpture 
in  the  exhibition.  Woman  Nursing  Child  (1918) 
and  Prometheus  Bound  U  a  bronze  from  1948. 
Dancer  {ig}i)  and  The  Wrestlers  (igsg)  exemp- 
lify the  classic  grace  found  in  much  of  Marcks' 
sculptures  as  well  as  in  his  works  on  paper. 

Self-taught  as  an  artist,  Gerhard  Marcks  had 
begun  to  gain  a  reputation  prior  to  the  First 
World  War,  and  afterwards,  received  an 
appointment  to  the  faculty  of  a  state  school  for 
the  arts  in  Berlin,  hi  1919,  at  the  invitation  of 
architect  Walter  Gropius,  he  joined  the  famed 
Bauhaus  as  head  of  ceramics  instruction. 
Marcks  withdrew  from  the  Bauhaus  in  1925, 
and  taught  at  the  School  for  Industrial  Arts  in 
Burg  Giebichenstein,  near  Halle. 

In  1933,  the  sculptor  was  dismissed  from  his 
post  at  Burg  Giebichenstein  by  the  Nazi  authori- 
ties. The  Nazis  confiscated  86  of  Marcks'  works 
in  1937  and  included  him  in  their  notorious 
exhibition  of  'Degenerate  Art'.  Many  of  his 
sculptures  were  removed  from  museums,  the 
bronzes  melted  down  for  cannon,  and  public 
sale  of  his  works  was  prohibited.  His  personal 
tragedies  during  World  War  II,  including  the 
loss  of  a  son,  prompted  his  fellow  artist  Kathe 
Kollwitz  to  ask  in  1944:  'Where  does  he  gain 
all  this  strength?' 

In  a  brief  tribute  written  for  the  catalogue 
accompanying  the  current  exhibition,  the  late 
Walter  Gropius  commented  that  'As  a  son  of 
the  sandy  soil  of  Brandenburg,  the  Prussian 
heartland  where  ingenuity  and  stamina  were 
needed  to  prevail,  Gerhard  Marcks  developed 
his  character  of  strength  and  integrity.  With 
his  deep  introspective  nature,  he  created  his 
powerful  personal  hand-writing  as  a  sculptor 
and  graphic  artist,  so  unfailingly  recognizable.' 


16.  Gerhard  Marcks.  Wrestlers,  bronze,  1959. 
The  New  York  Cultural  Center. 


THE  CONNOISSEUR  CATALOGUE  TO 


The  Grosvenor  House  Antiques  Fair 

June  10-24 


STAND  28.  HOW  (OF  EDINBURGH).  Plum 
broth  bowl,  75  ozs.  7  dwts.,  by  William  Gamble, 
London,  1719,  carrying  the  arms  of  Mostyn 
impaling  Finch. 


STAND  29.  H.  TERRY-ENGELL.  Martin  van  Valckenborch  (1535-1612). 
Canal  Scene,  panel,  13^  x  20J  ins.  (33.5  X  52.5  cm.). 


Right.  STAND  73.  WINIFRED  WILLIAMS. 
Meissen  gold-mounted  snuff-box,  3|  inches  long, 
painted  all  round  and  the  interior  of  the  lid  with 
figures  in  landscapes,  with  raised  coloured  floral 
borders,  f.1750. 


STAND  54.  CECIL  DAVIS  LTD.  Early  English, 
52  inch  high,  Beilby  wine  glass,  c.1765,  the  bowl 
decorated  with  a  continuous  vine  pattern  on  white 
enamel,  double  series  opaque  spiral  stem. 


Right.  STAND  10.  MALLETT  &  SON,  LTD.  Adam  period  painted  and 
gilt  open  commode  with  trellis  sides  and  marbleised  chequerboard  top, 
40i  in.  long,  35^  in.  high,  18  in.  deep.  Facing  page.  Seventeenth-century 
Indian  mogul  mirror  the  glass  panels  framed  in  ivory  and  rosewood,  63! 
in.  high,  flanked  by  a  pair  of  Adam  period  carved  gilt  wall  lights,  below 
them  two  of  a  set  of  8  George  I  walnut  chairs  the  seats  with  contemporary 
needlework.  The  George  I  carved  giltwood  and  gesso  table  is  attributed 
to  James  Moore  and  is  56  inches  wide;  the  mid-eighteenth-century 
ormolu-mounted  clock  on  it  is  by  Markwick  Markham.  The  early 
nineteenth-century  carved  wood  jardiniere  in  the  foreground  stands  on  a 
seventeenth-century  leather  panel  mounted  as  a  low  table. 
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STAND  23.  H.  C.  BAXTER  &  SONS.  Mahogany  Sheraton  period  book- 
shelf-cupboard, 21  in.  wide,  42  in.  high,  11  in.  deep. 


t 


STAND  33.  VIGO-STERNBERG  GALLERIES.  Size  of  this  English  hand 
tufted  carpet,  on  a  tobacco  field,  woven  at  Carlisle  early  in  the  nineteenth 
century  for  Lowther  Castle,  is  16  ft.  X  10  ft.  6  in. 


STAND  32.  A.J.  FILKINS.  In  addition  to  this  Chelsea  raised  anchor  period 
'Mapseller',  a  pair  of  Longton  Hall  'Snowman'  groups,  f.1750,  can  be 
seen  on  this  Stand. 


STAND  44.  DELOMOSNE  &  SON  LTD.  A  square  mark  in  underglaze 
blue  (c.1765)  is  carried  by  this  5;  in.  high  early  Worcester  tankard  the 
scale  blue  ground  of  which  has  reserved  panels  of  flowers  and  rich  gilding. 


STAND  20.  GLORIA  ANTICA.  The  shelves  on  each  side  of  this  Georgian 
mahogany  revolving  bookcase  are  enclosed  by  a  tambour  fall.  It  dates 
C.I7SK)  and  is  26^  in.  wide,  53^  in.  high. 
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STAND  63.  GARRARD  &  CO.  LTD.  An  8-day,  l6|  in.  high  striking 
clock,  quarter  repeating  on  six  bells  with  calendar,  rise  and  fall  regulation 
and  maintaining  power  in  ebonised  and  ormolu  case,  r.1700. 


Two  of  the  four  1971  cultural  tours  to  Russia,  organised  by  The 
Connoisseur  in  collaboration  with  its  travel  associates,  have  already 
taken  place.  International  requests  for  reservations  for  its  two 
Russian  tours  in  September  have  been  heavy  -  but  enquiries  to 
Messrs.  Rankin,  Kuhn  &  Co.,  19  Queen  Street,  Mayfair,  London, 
WlX  SAL.  (Tel.  499-4070)  will  establish  whether  there  have  been 
cancellations.  In  1972  The  Connoisseur  will  take  its  readers  and 
friends  to  Mexico,  Poland,  Hungary  and  Czechoslovakia. 


STAND  64.  SABIN  GALLERIES  LTD.  Alexander  Nasmyth.  The  Sisters, 
canvas,  38^  X  33|  in.,  r.1788. 


STAND  I.  SPINK  &  SON  LTD.  A  9J  in.  high  pottery  horse  and  rider, 
the  pale  straw-coloured  glaze  with  traces  of  red  painting  and  iridescence. 
T'ang  Dynasty  (618-906  A.D.). 


STAND  74.  WILLIAM  REDFORD.  A  rare  pair  of  contemporary  21  inch 
high,  bronze  busts  of  the  Emperor  Alexander  I  and  the  Empress  Elizabeth 
on  original  ormolu  and  white  marble  pedestals,  f.1800. 


STAND  77.  JEREMY  LTD.  Of  date  f.1770  is  this  important  Hepplewhite 
period  writing  desk  in  the  French  taste  executed  in  faded  Cuban  mahogany 
with  handlings  of  tulipwood  and  purplewood. 
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STAND  35.  RONALD  PHILLIPS  LTD.  Width,  with  the  flaps  up,  of  this 
Sheraton  period  games  table,  c.1795,  with  reversible  top  enclosing  a 
backgammon  board  is  37  in.  Its  height  is  29J  in. 


STAND  66.  NEWMAN  &  NEWMAN  LTD.  Rare  Meissen  figure  of  a  fox, 
modelled  in  1743  by  P.  Reinicke  (see  Zimmermann,  p.202,  also  the 
Girtanner  Collection,  plate  2i). 


STAND  22.  BAYNTON- WILLIAMS.  One  of  a  si.  ui  3  coloured  maps  by 
G.  Blaeu  of  the  World  and  four  Continents  published  in  1635. 


STAND  45.  BIGGS  OF  MAIDENHEAD.  A  WUliam  and  Mary  period 
walnut  bureau,  27^  in.  wide,  39^  in.  high,  17J  in.  deep. 


STAND  16.  THE  PARKER  GALLERY.  Bone  and  ivory  model  of  H.M.S. 
Glory,  made  by  French  prisoners  from  the  Napoleonic  wars  captive  in 
Great  Britain  from  1794  to  1817. 


STAND  37.  H.  R.  JESSOP,  LTD.  George  I  period,  4f  in.  high,  silver 
teapot,  by  Thomas  Terle,  London,  1726,  gross  weight  13.5  ozs. 
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STAND  51.  DENYS  WREY,  LTD.  One  of  a  pair  of  George  HI  period 
carved  mahogany  armchairs. 


STAND  65.  TEMPLE  WILLIAMS,  LTD.  The  exterior  of  this  rare  early 
seventeenth-century  Venetian  table-cabinet  is  profusely  inlaid  with 
mother-of-pearl,  the  interior  with  drawers  decorated  in  the  Renaissance 
style.  Its  key  carries  the  royal  arms  of  France  surmounted  by  a  crown. 

Left  STAND  80.  ARTHUR  ACKERMANN  &  SON,  LTD.  John  Cordrey. 
Messrs.  James  Moseley  and  Thomas  Fuller's  London-Eastbourne  Coach,  canvas, 
I9j  X  29I  in.,  signed  and  dated  1813. 


STAND  15.  BLUETT  &  SONS,  LTD.  Korean  porcelain,  I2|  in.  high, 
prunus  vase,  mei  p'ing,  incised  with  lotus  flowers  under  a  finely  crackled 
grey-green  celadon  glaze,  Koryu  dynasty  (A.D.  936-1392). 


Are  you  a  subscriber  to  The  Connoisseur  Art  Sales  Index  or  The 
Art  Sales  Annual?  If  not  ask  for  details  of  these  and  other  publica- 
tions and  about  a  subscription  to  The  Connoisseur  -  on  Stand  19. 

Messrs.  Meyrick  Neilson  of  Tetbury,  Gloucestershire,  are  holding 
an  exhibition  of  fine  clocks,  mainly  of  the  late  seventeenth  century, 
at  the  Stair  Gallery,  120  Mount  Street,  London,  W.l  from 
June  8  to  30. 


STAND  53.  GLAISHER  &  NASH,  LTD.  Dimensions  of  this  walnut 
bachelor's  chest,  c.1715,  are  30  in.  high,  30  in.  wide. 
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STAND  79.  HARRODS,  LTD.  The  top  of  this  Georgian  period  mahogany 
commode  with  serpentine  front  has  veneered  geometric  panels.  It  is  46  in. 
wide. 

Right.  STAND  70.  D.  M.  &  P.  MANHEIM.  Pair  of  Staffordshire  pottery 
figures  of  a  cat  and  dog  (6^  &  6|  in.  high),  c.1750,  modelled  by  Thomas 
Whieldon  and  decorated  in  mottled  glazes  of  green,  yellow,  cream, 
brown  and  manganese. 


Above.  STAND  5.  W.  W.  WARNER,  LTD.  Longton  Hall,  7  in.  high, 
figure  of  a  girl  with  a  dog  and  bird,  i'.l75S. 


STAND  77.  JEREMY,  LTD.  One  of  a  pair  of  Louis  XVI  two-light 
ormolu  candelabra,  c.1780. 

STAND  52.  JOHN  KEIL,  LTD.  Dimensions  of  this  walnut  Queen  Anne 
period  cabinet  with  secretaire  drawer  below  are  73  in.  high,  39  in.  long, 
20^  in.  deep. 


STAND  55.  MICHAEL  DUMEZ-ONOF.  One  side  of  an  11  in.  diameter 
Roman  Oscillum  depicting  Dionysis  in  the  guise  of  Herakles,  Augustan 
period.  These  marble  two-sided  reliefs  hung  under  the  peristyle  in  southern 
towns  such  as  Paestum  and  Herculaneum. 
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STAND  3.  MAYORCAS,  LTD.  Extremely  rare  Caucasian  (Armenian) 
seventeenth-century  embroidered  musaif,  silk  on  cotton,  the  colouring 
mainly  blue,  green,  black  and  yellow:  54  x  46^  in.  (1.38  x  1. 18). 


STAND  38.  RUPERT  PRESTON,  LTD.  Robert  Cleveley  (1747-1809). 
Signed  watercolour,  4^  x  7^  in.  inscribed  on  the  reverse  in  the  artist's 
hand  'The  Royal  Family  going  on  board  The  Queen  Charlotte  at  Spithead 
on  13  June  1794'. 


STAND  21.  BEAUCHAMP  GALLERIES.  Meissen  covered  bowl  and 
stand,  7 J  in.  diameter,  c.  1755-60,  the  sides  moulded  with  rococo  cartouches 
enclosing  scenes  of  equestrian  figures  the  stand  with  sprays  of  deutsche 
Blumen. 


Below.  STAND  86.  HOTSPUR,  LTD.  In  finely  carved  mahogany,  this 
window  seat  of  the  Hepplewhite  period  is  in  the  French  taste  and  is  of 
date  f.1770. 


Left.  STAND  43.  PHILLIPS  OF  HITCHIN,  LTD.  One  of  a  pair  of  walnut 
side  chairs  covered  in  period  blue  ground  floral  needlework,  f.1730.  Ht., 
42  in.,  seat  ht.,  18J  in.,  width,  22|  in.,  depth  of  seat,  18  in. 
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STAND  87.  THE  LEGER  GALLERIES,  LTD.  Francesco  Tironi.  View 
of  the  Ponte  Rialto,  Venice,  with  the  Pescheria  to  the  right,  canvas,  35  x  58^  in. 


STAND  58.  DENNIS  VANDERKAR. 
William  van  Leen  (1753-1825).  Sfi7/- 
life  of  flowers,  canvas,  27  x  22  in. 
(68.5  X  56  cm.),  signed. 

Right.  STAND  47.  JOHN  SPARKS,  LTD.  This  small  Chinese  plate  is 
decorated  in  five-colour  enamels  and  carries  on  the  base  the  four-character 


mark  of  the  Emperor  T'ien-Ch'i  (A.D.  1621-1627)  of  the  period,  ex  the 
R.  H.  R.  Palmer  Collection. 


STAND  II.  S.  J.  PHILLIPS, 
LTD.  One  of  a  pair  of  2  [  in.  high 
silver  salts,  by  Paul  de  Lamerie, 
London,  1727.  Right.  One  of  a 
pair  of  German  silver  sugar 
castors,  Aurich,  f.1750. 


Right.  STAND  85.  ASPREY  &  CO.  LTD.  This  satinwood,  38  in.  high, 
23^  in.  wide  secretaire,  crossbanded  throughout  in  kingwood  and  inlaid 
with  neo-classical  marquetry  of  high  quality,  is  attributed  to  Chippendale 
and  Haig  after  a  design  by  Robert  Adam,  c.1775. 
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STAND  67.  OSCAR  &  PETER  JOHNSON,  LTD.  Raphaelle  Peale. 
Still-life,  Jruit,  canvas,  14  X  l6i  in. 


STAND  83.  WARTSKI.  Mid-sixteenth  century,  3|  in.  long,  Italian 
enamelled  casket  with  engraved  rock  crystal  panels  probably  by  Valerio 
Belli  from  a  Raphael  predella  in  the  Vatican.  The  only  other  example 
known  by  the  same  hand  is  in  the  Geistliche  Schatzkammer  of  the  former 
Holy  Roman  Emperors. 


STAND  12.  M.  HARRIS  &  SONS.  The  tops  of  this  nest  of  four  Sheraton 
period  satinwood  tables  have  a  raised  ebony  moulding  with  kingwood 
inner  and  outer  crossbandings  within  boxwood  lines.  The  edges  are 
similarly  crossbanded. 


Above.  STAND  14.  L.  KOETSER,  LTD.  Balthasar  van  der  Ast.  Still-life 
with  flowers  and  a  sea  shell,  copper,  4|  x  7|  in.  Below.  Barent  Fabritius. 
The  Holy  Family,  panel,  lyj  X  16J  in. 


Left.  STAND  76.  H.  BLAIRMAN  &  SONS.  This  mahogany  Thomas 
Hope  centre  table,  on  a  painted  and  gilt  triangular  pedestal,  is  28^  in. 
high,  36I  in.  diameter. 


STAND  63.  GARRARD  &  CO.  LTD.  Date  of  this  7|  in.  high  Charles  11 
period  silver  porringer  and  cover,  the  cartouche  considered  to  carry  the 
arms  of  Attwood  of  County  Devon,  is  1676,  maker's  mark  T  M  in  mono- 
gram (see  Jackson,  p. 130). 


Below  and  right.  NORMAN  ADAMS  LTD.  Dimensions  of  this  burr 
walnut  bachelor's  chest,  which  has  its  original  patina  and  handles  and  is  of 
date  f.1710,  are:  32  in.  high,  31  j  in.  wide,  I2|  in.  deep.  The  small  early 
Sheraton  period  satinwood  secretaire,  c.1785,  is  58  in.  high,  34A  in.  long, 
16^  in.  deep. 


STAND  68.  GREGORY  &  CO.  George  I  period  walnut  wing  chair 
upholstered  in  eighteenth-century  French  tapestry  and  gold  silk  velvet. 


Left.  STAND  40.  H.  W.  KEIL,  LTD.  Detail  of  a  rare,  late  Elizabethan 
withdraw  table  with  bulbous  legs  of  unusual  form:  6  ft.  10  in.  (12  ft. 
extended)  long,  2  ft.  9  in.  high. 
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Books  Reviewed 

The  real  hero 


VICTORIAN  TASTE:  A  STUDY  OF 
THE  ARTS  AND  ARCHITECTURE 
FROM  1830  TO  1870:  By  John  Steegman, 
with  a  Foreword  by  Sir  Nickolaus  Pevsner. 
(Nelson  University  Paperbacks.  ^1.40.) 

THE  late  John  Steegman's  Consort  of  Taste, 
first  published  in  1950,  was  pre-eminently 
worth  reissuing;  and  if  the  title  now  substituted 
is  not  chronologically  accurate,  for  the  author  is 
concerned  with  the  Early  and  Mid- Victorian 
period  only  and  glances  backward,  it  is  more 
readily  comprehensible  than  the  original 
eponymous  tribute  to  Prince  Albert. 

This  account  of  taste  in  architecture,  painting 
and  sculpture  (the  applied  arts  are  but  lightly 
touched  upon),  leading  personalities  who 
sought  to  form  and  guide  its  social  conditions 
and  much  besides  (for  'taste'  is  given  a  wide 
connotation)  from  about  the  accession  of 
William  IV  until  just  after  the  death  of  the 
Prince  Consort  was  not  only,  to  quote  Sir 
Nickolaus  Pevsner,  'a  pioneering  study'  when 
it  came  out,  but  'can  now  with  confidence  be 
called  a  classic'.  Worthy  to  rank  with  Kenneth 
Clark's  Gothic  Revival  or  Christopher  Hussey's 
The  Picturesijue,  works  on  a  scale  and  of  a  scope 
which  admit  of  such  a  comparison,  it  is  witty, 
elegant,  learned,  abounding  in  apt,  illuminating 
quotations,  and  in  style  resembling  fluent, 
admirable  talk.  The  personalities  chiefly 
associated  with  this  emerging  taste  of  the 
affluent  society  who  sought  to  establish  a  close 
and  satisfying  relation  between  art  and  in- 
dustry (a  primary  aim  in  the  period)  are  the 
the  authors'  main  interest  together  with  what 
was  thought  about  taste  at  the  time,  much  of 
his  information  being  derived  from  Punch  and 
The  Quarterly  and  affording  a  diverting  and 
informative  commentary. 

As  an  explorer  in  this  survey  Steegman 
called  from  the  shades  a  number  of  people  who 
as  writers,  patrons  v.  collectors  were  important 
people  in  their  day,  his  greatest  'discoveries' 
(for  even  to  those  with  some  pretence  to  culture 
they  had  become  little  more  than  names)  were 
Sir  Charles  Eastlake  'one  of  the  greatest 
Directors  of  1  tie  National  Gallery,  or  any  other 
gallery  in  his  world',  and  his  wife  Elizabeth 
Rigby,  an  enlightened,  highly  intelligent  and 
formidable  personality.  Ruskin  comes  off" 
badly.  He  is  too  easily  convicted  of  preposterous 
pronouncements  and  of  estimates  of  living 
artists  which  now  seem  positively  staggering 
in  their  ineptitudes.  But  in  slipping-up 
badly  about  contemporaries  Ruskin  was  in 
good  company.  Constable  wrote  to  Leslie  of 
Alfred  Chalon's  'Samson'  that  'it  is  just  what 
Paul  Veronese  would  have  done  if  he  could.' 

Prince  Albert  is  the  real  hero  of  this  eminently 
readable  book,  which  has  not  as  a  general  sur- 
vey been  superseded  by  later  publications,  and 
The  Great  Exhibition  is  the  crucial  event  of  the 
period  for  which  most  of  the  credit  must  be 


assigned  to  the  Prince.  Here  his  conspicuous 
services  to  the  arts,  his  enthusiasm,  energy  and 
organising  ability,  receive  the  just  recognition, 
which  twenty  years  since  was  commonly 
withheld  from  him.  Sir  Nickolaus  observes  that 
John  Steegman  was  not  only  'neatly  dressed' 
but  'in  all  other  respects  fastidious  too'.  That 
is  safe  comment  but  much  more  could  be  said. 
It  was  unfortunate  that  the  personality  of  a  man 
so  cultured  and  richly  gifted  proved  anti- 
pathetic to  some  of  those  who  would  have  been 
able  to  forward  his  career,  and  that  on  the 
whole  his  relations  with  colleagues  were  not 
very  cordial.  The  practice  of  reprinting  exacts 
a  penalty:  a  passage  of  absolute  gibberish,  a 
printer's  error,  is  repeated  from  the  original 
edition. — R.E. 


TADDEO  ZUCCARO,  HIS  DEVELOP- 
MENT STUDIED  IN  HIS  DRAW- 
INGS: By  J.  A.  Gere.  (London:  Faber  & 
Faber.  12.00) 
AN  important  place  in  the  development  of 
European  Mannerism  has  always  been  assigned 
to  the  brothers  Taddeo  (1529-66)  and  Federico 
(1540/1-1609)  Zuccaro,  who  both  belong  to  the 
third,  classicising  phase  of  the  movement.  John 
Gere,  by  identifying  and  cataloguing  all  the 
drawings  that  can  be  convincmgly  attributed 
to  the  elder,  has  produced  the  first  coherent 
picture  of  an  artist  whose  working  life  was  only 
eighteen  years,  compared  with  his  less  talented 
brother's  fifty.  To  distinguish  between  their 
work  has  always  presented  a  problem,  since 
Federico  was  not  only  trained  by  his  brother, 
but  also  collaborated  with  him  for  some  five  or 
six  years. 

The  family  came  from  the  Marches,  not  far 
from  Urbino,  but  the  young  Taddeo  was 
inevitably  drawn  to  Rome,  which  when  he 
arrived  in  1543/4  at  the  age  of  14  was  still 
suffering  from  the  after-effects  of  the  catastro- 
phic event  of  1527:  the  Sack  had  forced  many 
artists  to  seek  patrons  in  other  parts  of  Italy  and 
even  outside,  and  the  young  painter  found  it 
extremely  difficult  to  fmd  a  master  who  would 
take  him  into  his  studio.  In  fact  his  main  teacher 
was  the  city  itself,  and  his  first  important  com- 
mission was  the  decoration  of  the  facade  of 
Palazzo  Mattei,  in  which  he  achieved  such 
success  that  he  was  summoned  back  to  Urbino 
to  work  for  the  Duke.  On  his  return  to  Rome 
he  carried  out  more  work  for  the  Mattei,  this 
time  in  the  family  chapel  in  the  church  of  Santa 
Maria  della  Consolazione,  where  he  painted  the 
frescoes  which  Mr.  Gere  considers  his  most 
important  surviving  work  in  that  medium,  in 
spite  of  their  gravely  damaged  condition.  His 
work  in  the  Frangipani  chapel  in  the  church  of 
San  Marcello  al  Corso,  which  dates  from  two 
years  later  (1558/9)  already  shows  a  tendency  to 
abandon  the  wilder  exaggerations  of  mid- 


century  Mannerists  like  Pellegrino  Tibaldi  and  j 
Salviati  and  looks  forward  to  the  cooler  style  of 
the  Cavaliere  d'Arpino.  Taddeo's  sudden  death 
•  cut  short  a  career  that  was  already  well  estab- 
lished and  on  which  his  brother  was  able  to  base 
his  own  very  successful  'prolongation',  visiting 
England  in  1575  to  paint  the  Queen  and  the 
Earl  of  Leicester. 

The  author  is  concerned  with  Federico  only 
up  to  Taddeo's  death,  and  the  differences 
between  the  two  brothers  are  therefore  of  i 
significance  only  in  as  much  as  they  assist  in  the  1 
immensely  difficult  task  of  sorting  out  attri-  ! 
butions.  One  of  the  most  fascinating  sections  of 
the  book  is  the  list  of  previous  attributions 
(including  one  to  Fuseli),  and  although  Mr.  ^ 
Gere  admits  in  his  preface  that  most  of  his  are 
'based    on   nothing    more   substantial  than 
personal  conviction'  he  does  add  the  reassuring 
parenthesis  that  'an  encouraging  proportion 
were    subsequently    confirmed    by  external 
evidence'. 

The  whole  book  is  a  model  of  thoroughness, 
and  the  catalogue  raisonne  is  supplemented  by  a 
large  number  of  photographs,  including  some 
of  the  relevant  frescoes,  many  of  which  have 
never  been  photographed  before. — J.D. 


EIGHTEENTH  -  CENTURY  NEW- 
CASTLE: By  P.  M.  Horsley.  (London: 
Oriel  Press.  _^2.io.) 
IN  collecting  essays  of  local  history,  there  are 
several  disadvantages.  Local  history  is,  often,  of 
local  interest  only,  or,  there  might  be  insuffi- 
cient material  to  justify  the  production  of  a 
book.  A  collection  of  essays,  tends,  also,  to 
remain  a  collection,  with  any  coherence  among 
them  purely  fortuitous. 

This  book  has  surmounted  these  difficulties, 
primarily,  I  suspect,  because  the  author  is  a  very 
good  historian.  He  has  collected  his  facts,  and 
has  been  sufficiently  astute  and  knowledgeable 
to  provide  a  broad  context  in  which  they  can  be 
seen.  The  book  operates  in  two  ways,  in  effect. 
There  is  the  recounting  of  local  incident,  which 
is  normally  interesting  in  itself.  Then  there  is  the 
collective  eflfect  of  the  stories  fitted  into  a  wider 
context.  It  is  in  this  that  the  book  is  most 
valuable,  for  it  fills  in  for  the  reader  the  details 
of  daily  life  that,  with  contemporaries,  would 
have  been  regarded  as  trivial  and  uninteresting. 
The  examination  of  much  of  what  was  happen- 
ing in  Newcastle  in  the  eighteenth  century 
produces  in  the  end,  a  sense  of  the  complexity  ot 
life  that  is  normally  inaccessible  through  the 
distance  of  time. 

The  obvious  sense  of  humour  of  the  author, 
and  his  skill  in  writing,  make  the  book  enjoy- 
able, which  enjoyment  is  fostered  by  the 
publishers,  who  have  obviously  taken  care  over 
the  production  of  the  book. — M.R. 
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GLASS  IN  COLONIAL  WILLIAMS- 
BURG'S ARCHAEOLOGICAL  COL- 
LECTIONS :  By  Ivor  Noel  Hume.  (Colon- 
ial Williamsburg  Archaeological  Series  No. 
I,  Williamsburg  (1969).  $1.00.) 
AS  the  title  indicates,  this  booklet  deals  with  the 
glass  excavated  on  the  site  of  Colonial 
Williamsburg,  with  occasional  glances  at 
comparable  material  elsewhere.  The  author, 
schooled  in  excavation  in  the  City  of  London, 
has  migrated  to  a  situation  in  America  in  some 
ways  remarkably  similar.  Most  of  the  things 
found  in  the  Metropolitan  capital  also  crop  up 
in  the  Colonial  capital,  with  the  difference  that 
material  dating  before  the  end  of  the  17th 
century  is  very  scarce  (not  surprisingly  in  view 
of  the  fact  that  Williamsburg  was  formally 
founded  only  in  1699),  whereas  stem-frag- 
ments of  1 8th  century  drinking  glasses  occur  by 
the  hundred,  and  bottle-fragments  by  the 
hundredweight.  How  much  comparaole 
material  on  English  sites  has  simply  been 
discarded? 

Mr.  Noel  Hume  moves  with  ease  within  his 
chosen  subject,  and  has  pertinent  things  to  say 
about  the  generally  accepted  dating  of  English 
glass-types,  which,  it  must  be  admitted,  are  too 
frequently  the  results  of  inspired  guesswork 
rather  than  of  strict  science.  The  time-lag  on 
which  he  comments,  however,  is  not  unex- 
pected in  a  colonial  centre  such  as  Williams- 
burg, and  probably  does  in  fact  explain  most  of 
the  apparent  discrepancies.  His  observations, 
however,  deserve  to  be  taken  very  seriously  in 
any  questions  of  dating  glasses  in  this  country. 

Mr.  Noel  Hume  is  particularly  enlightening 
in  those  fields  of  glass-making  which  do  not 
normally  interest  the  collector.  He  has  already 
established  himself  as  an  authority  on  the 
development  of  the  black  glass  bottle,  and  in 
the  present  booklet  we  are  introduced  to  the 
snuff-  and  blacking-bottles,  the  bottling  bottles 
ai;d  the  apothecaries'  phials,  plain  and  inscribed, 
which  are  often  found  in  Museums  with  arch- 
aeological collections  but  are  seldom  men- 
tioned in  the  literature. 

Some  points  call  for  comment.  '6  glasses  with 
covers'  in  1732  (p. 15)  does  not  necessarily  imply 
drinking-glasses  with  lids.  The  fme  'Silesian'- 
stemmed  glass  of  fig.  7  is  hardly  likely  to  have 
been  made  as  early  as  1710:  the  four-sided  stem, 
which  the  author  accepts  as  the  earliest  (p.  19) 
not  infrequently  bears  moulded  inscriptions 
relating  to  King  George  I,  and  cannot  therefore 
be  earlier  than  1714  -  even  in  Germany,  where 
this  type  of  stem  originated,  this  polygonal 
variety  would  only  date  about  1725.  It  should 
perhaps  be  added  that  although  the  'enamel- 
twist'  was  only  'a  revival  and  adaptation'  of 
earlier  Roman  and  Venetian  techniques,  the 
English  glass-makers  carried  it  to  previously 
unheard-of  lengths  of  complexity,  with  occa- 
sionally three  series  of  twists  one  within 
another.  It  is  perhaps  inappropriate  to  refer  to 
Nuremberg  and  Augsburg  engravers  for  a  com- 
parison with  English  wheel-engraving  -  apart 
from  Mauerl,  very  little  is  known  of  Nurem- 
berg engraving  in  the  i8th  century,  and  no 
Augsburg  work  has  ever  been  conclusively 
identified.  There  is  no  need  to  look  further  than 


Central  Europe  (Bohcmia/Soutli  Germany)  for 
the  origin  of  the  enamelled  pcwtcr-cappcd 
flasks  of  fig.  18  -  unless  indeed  some  of  them 
may  be  Stiegel  productions!  The  suggestion 
that  they  may  also  have  been  made  in  the 
Netherlands  is  probably  a  modern  canard 
elaborated  to  account  for  their  wide  dispersion 
in  Europe.  Opaque- white  glass  was  in  18th- 
century  England  more  likely  to  have  been 
opacified  with  arsenic  than  with  tin  (p.  30). 

These,  however,  are  but  marginal  criticisms 
of  a  book  which  should  be  useful  to  all  archaeo- 
logists.— R.J.C. 


STAINED  GLASS  IN  NORTH  WALES 
UP  TO  1850:  By  Mostyn  Lewis.  (John 
Sherratt  and  Son,  Altrincham,  Cheshire. 
£7-50.) 

IT  is  more  than  twenty  years  since  I  first  found 
my  way  to  the  Denbighshire  village  of  Llan- 
rhaiadr  (as  it  was  then  spelt)  to  see  the  east 
window  of  its  church.  It  was  an  experience  as 
memorable  as  it  was  astonishing.  Here,  in  the 
remote  Vale  of  Clwyd,  is  a  superb  display  of 
1533  glass,  owing  its  almost  perfect  preserva- 
tion, it  is  believed,  to  having  been  taken  out  and 
buried  during  the  Civil  War  and  Common- 
wealth. The  subject  is  the  best  of  any  for  giving 
compositional  unity  to  a  five-light  window:  a 
Tree  of  Jesse.  Despite  the  use,  in  the  outer 
lights,  of  the  same  cartoons  in  reverse  for  some 
of  the  seventeen  principal  figures,  there  is 
considerable  variety  in  the  poses  and  gestures. 
There  are  no  borders,  but  the  somewhat 
acanthus-like  vine  supplies  a  sumptuous 
infilling.  Best  of  all  are  the  colours,  which 
surpass  anything  at  Fairford  in  richness  and 
beauty. 

It  was  therefore  no  surprise  to  find  Dr. 
Mostyn  Lewis,  in  this  pioneer  study  of  the 
stained  glass  of  North  Wales  (which  means,  in 
effect,  the  whole  of  Wales,  for  there  is  scarcely 
any  old  glass  in  the  southern  half  of  the  Princi- 
pality), describing  the  window  at  Llanrhaeadr 
(as  he  spells  it)  or  Llanrhaedr  (as  his  map  has  it) 
as  'the  most  beautiful  window  in  North  Wales'. 
Of  this  there  can  be  no  question.  What  will,  I 
suspect,  come  as  a  surprise  to  most  English 
stained  glass  enthusiasts  is  the  amount  of  other 
worthwhile  glass  which  remains,  mainly  in  the 
counties  of  Denbigh  and  Flint.  None  of  this 
glass,  it  is  true,  is  early :  only  indeed  at  Treud- 
dyn  in  Flintshire  arc  there  any  considerable 
survivals  from  before  1485.  But  early  Tudor 
glass  of  some  importance  can  still  be  found  at 
Gresford  and  Llandymog  (as  well  as  at  Llan- 
rhaeadr) in  Denbighshire  and  at  Dyserth,  Llaii- 
asa  and  Cilcain  in  Flintshire.  Until  1966  easily 
the  fmest  display  was  at  Gresford,  a  church 
outstanding  also  for  its  architecture  and  its 
woodwork.  In  that  year  inadvertent  but  appal- 
luig  cid  uge  was  done  to  Gresford's  glass 
through  an  attempt  to  clean  it  with  a  detergent. 
How  best  to  repair  this  misfortune  is  still  being 
considered.  Meanwhile  we  can  only  be 
thankful  that  the  glass  in  ihe  south-east  (Trevor) 
chapel  escaped  the  cleaning. 

Between  about  1550  and  1823  much  of  the 


glass  recorded  in  this  bonk  is  heraldic,  and  what 
is  not  heraldic  is  generally  bad.  Then  David 
Evans  of  Shrewsbury  appears  on  the  scene,  a 
glass-painter  so  gifted  that  Dr.  Lewis  says  he 
prefers  his  work  to  most  mediaeval  glass.  I  do 
not:  but  a  considerable  artist  he  certainly  was. 
The  end  of  Dr.  Lewis's  period  sees,  in  North 
Wales  too,  the  appearance  of  that  familiar 
figure,  the  Victorian  amateur.  The  windows  at 
Pentrobin  near  Hawarden,  we  learn,  were 
made  by  the  Rev.  John  Ellis  Troughton,  the 
Curate-in-charge.  He  fired  them  himself  It  is  a 
pity  that  a  much  finer  achievement,  the  big 
west  window  at  Hawarden  itself,  which  was 
the  last  completed  work  of  Burne-Jones  and, 
for  colour  at  least,  one  of  his  best,  is  too  recent 
for  inclusion  in  this  survey. 

Dr.  Lewis's  book  has,  we  are  told,  occupied 
him  for  fifteen  years;  it  is  clearly  a  labour  of 
love.  A  twenty-page  historical  survey  is 
followed  by  detailed  descriptive  notes,  and  the 
73  pages  of  plates,  which  include  one  in  colour, 
are  also  his.  The  book  is  not  easy  to  read,  but  as 
a  record  it  is  punctilious,  and  will  be  of  lasting 
value.  It  is  also  soundly  critical  aesthetically:  he 
never  tries  to  pass  off  as  swans  items  which  are 
evidently  geese.  The  twenty  photographs  of 
the  glass  at  Gresford  were  fortunately  taken 
before  the  cleaning  disaster. — A.C-T. 


BRITISH  ART  AND  THE  MEDITER- 
RANEAN: By  F.  Saxl  and  R.Wittkower, 
2nd  edition,  1970.  (London:  Oxford  Uni- 
versity Press.  _^io.50.) 
THE  preface  of  this  book  refers  to  the  agelong 
impact  of  the  Mediterranean  tradition  on  the 
British  mind;  the  book  itself  emerged  as  the 
result  of  an  exhibition  which  attempted  to 
illustrate  this  theme  by  means  of  photographs. 
The  exhibition  opened  at  the  Warburg 
Institute  in  December  1941  when  this  country 
was  battling  to  preserve  a  vestige  of  the  civiliza- 
tion recorded  in  these  pages.  The  isolation  of 
those  months  was  movingly  underlined  by  the 
photographs,  which  charted  the  close  cultural 
links  which  had  existed  between  England  and 
the  Mediterranean  lands  since  prehistoric  times. 
The  book,  as  Professor  Wittkower  so  rightly 
points  out,  has  not  been  superseded ;  it  remains 
the  standard  survey  of  English  art  as  seen  in  its 
European  context. 

The  work  depends  entirely  upon  the  close 
juxtaposition  of  a  quantity  of  plates  and  the 
text,  for  the  one  consists  of  a  tabulated  com- 
mentary on  the  other.  This  accounts  for  the 
unwieldy  format  (it  measures  over  17  by  11 
inches)  and  presumably  the  price,  which  places 
it  outside  the  range  of  many  scholar,  and 
students.  This  second  edition  has  bet-  re- 
printed lithographically  from  corrected  .heets 
of  the  first;  the  plates  have  had  to  be  rc.ssem- 
bled,  and  the  quality  of  reproduction  of  some  of 
these  is  inexcusable.  Kedleston  and  Sir  Joshua 
Reynolds  fare  worst  of  all ;  the  photograph  of 
the  Reform  Club  appears  to  have  been  taken 
on  a  dull  November  day  a  decade  or  two  before 
the  book  first  appeared  and  one  of  the  most 
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beautiful  rooms  in  London  -  the  Library  of  the 
Travellers'  Club  -  looks  singularly  murky.  But 
it  seems  ungracious  to  quibble,  for  the  book 
has  been  virtually  unobtainable  since  it  was 
published,  and  it  amply  deserves  the  wider 
interest  its  reissue  will  stimulate. — S.J.F. 

CATALOGUE  OF  THE  OIL  PAINTINGS 
IN    THE   LONDON   MUSEUM:  By 

John  Hayes.  (London:  Her  Majesty's  Station- 
ery Office.  ^5.00.) 
IT  seems  a  pity  that  the  great  names  in  English 
painting  are  not  represented  in  the  London 
Museum's  collection  of  pictures.  For  all  its 
virtues,  the  Museum  would  benefit  greatly 
from  half-a-dozen  really  fme  works  by  (for 
example)  Hogarth,  Constable,  Turner,  Whist- 
ler, all  of  whom  produced  memorable  paint- 
ings in  and  of  London.  But,  as  the  lately- 
retired  Director,  D.  B.  Harden,  remarks  in  a 
prefatory  note  to  this  Catalogue,  there  is  a 
handful  of  masterpieces,  including  the  'Great 
Fire  of  London'  by  a  painter  of  the  Dutch 
School  (Dr.  Hayes  suggests  William  van  de 
Velde),  painted  about  1666,  which  was  bought 
for  the  Museum  by  joint  donations  in  1957.  It  is 
superbly  suited  to  its  present  home,  being  both 
a  record  of  one  of  the  greatest  events  in  Lon- 
don's history  and  a  superb  piece  of  painting  in 
its  own  right.  Dr.  Hayes  contributes  a  lengthy, 
and  scholarly,  note  on  the  painting  C'London 
Bridge  has  been  given  too  many  arches  .  .  .  the 
south  transept  of  St.  Paul's  is  seen  without  its 
pimiacles  .  .  .  the  foreground  wharf  never 
existed  and  must  be  interpreted  as  artistic 
licence')  which  helps  to  distinguish  between 
two  kinds  of  truth:  documentary  accuracy,  and 
painterly  insight. 

The  town  planners  of  the  time  rebuilt  the 
City  as  it  had  been  before  the  Great  Fire, 
turning  their  backs  on  any  last  chance  of 
realising  Inigo  Jones's  dream  of  a  post-Renais- 
sance London.  When  Canaletto  arrived  in 
1746,  however,  he  evidently  found  the  light 
not  too  dissimilar  from  that  of  Venice  (Dr. 
Hayes  reminds  us  that  London's  air  was  at  that 
time  more  pure  than  it  was  to  become  later)  and 
painted  some  brilliant  studies  of  the  capital. 
Sanmel  Scott,  inheriting  much  of  Canaletto's 
sensibility,  and  his  eye  for  detail,  is  represented 
by  a  fine  view  of  Covent  Garden  Market. 
There  are  other  pleasures:  William  Marlow's 
riverfront  showing  the  Adelphi,  for  instance, 
and  Thoma:>  Luny's  'Fool  of  London'.  The 
Victorians  arc  well  represented,  and  there  is 
a  splendidly  disparate  assortment  of  later 
painters.  The  Catalogue  will  give  much 
pleasure,  not  least  to  those  who  know  their 
London  best. — D.T. 

GEOMETRY  IN  PICTORIAL  COMPO- 
SITION: By  Brian  Thonws.  (London: 
Oriel  Press.  £3.00.) 
19TH-CENTURY  professors  were  fond  of 
writing  heavy  treatises  on  how  the  old  masters 
built  up  their  paintings.  Theory  went  a  long 
way  ahead  of  the  truth. 

Brian  Thomas  has  now  corrected  that  over- 
worked scam  of  research.  He  points  out  in  a 
short,  readable  introduction,  that  the  artist's 


aesthetic  sensibility  created  the  work  through 
an  inherent  and  experienced  feeling  for  pro- 
portion and  balance  in  design  and  colour.  But 
that  he  did  apply  comparatively  simple  geo- 
metric rules  of  thumb  as  an  aid  in  reaching  a 
perfect  composition.  Corrections  on  drawings 
for  paintings  are  proof  enough  that  this  was 
common  practice,  and  since  many  old  masters 
were  trained  as  architects,  they  would  certainly 
have  been  familiar  with  the  geometric  formu- 
lae. 

The  book  consists  of  a  large  body  of  sepia  . 
prints  of  paintings  with  the  main  construction 
elements  overprinted  and  described  beneath. 

The  examples  chosen  range  from  Giotto  to 
Gainsborough  with  some  fascinating  revela- 
tions, in  particular  about  the  Botticelli  Prima- 
vera  and  a  conjecture  about  Sebastiano  del 
Piombo's  Raising  oj  Lazarus  that  is  the  culmina- 
tion of  a  dazzling  display  of  scholarship  and 
considered  thought. 

The  author,  wisely,  does  not  claim  more  for 
any  painting  than  it  claims  for  itself  as  a  work 
of  art.  He  has  kept  discreetly  in  the  background 
any  aesthetic  judgments  beyond  the  scope  of 
his  theme. 

The  price  of  the  book  may  seem  high  until 
one  realises  the  problems  of  reproducing  the 
photographic  plates  with  the  minimum  of 
distortion  to  key-in  with  the  overlays.  In  any 
case,  this  is  not  a  'picture-book',  but  a  serious 
study  that  must  be  compulsive  reading  for  art 
historians  and  those  art  lovers  who  want  to 
learn  more  about  celebrated  paintings  they 
love.— A.G. 

18TH-CENTURY  ENGLISH  PORCE- 
LAIN: By  F.  Severne  Mackenna.  (Leigh-on- 
Sea:  F.  Lewis.  Edition  Limited  to  600  copies. 
^12.10.) 

THIS  book  is  not,  as  one  might  suppose  from 
its  title,  a  comprehensive  survey  of  the  whole 
field  of  18th-century  English  porcelain  making. 
Its  author  declares  in  his  preface  that  it  can  best 
be  described  as  the  'random  thoughts  of  a 
veteran  collector',  and  indeed,  the  text  includes 
chapters  ranging  from  critical  assessments  of 
the  aims  and  methods  of  past  collectors  such  as 
Frank  Hurlbutt  and  E.  Macgregor  Duncan,  to  a 
list  of  additions  and  emendations  relating  to  the 
author's  own  numerous  and  valuable  contri- 
butions to  the  literature  of  ceramics.  A  good 
deal  of  the  material  has  previously  appeared  in 
print,  chiefly  in  magazines,  but  those  who  are 
already  conversant  with  Dr.  Severne  Mack- 
enna's  work  will  doubtless  welcome  the 
presentation  in  a  single  volume  of  a  number  of 
essays,  revised  and  brought  up  to  date,  and 
offering  to  a  new  generation  of  collectors  the 
fruits  of  mature  experience  and  keen  observa- 
tion. Unfortunately,  the  latter  can  scarcely  hope 
to  enjoy  those  same  opportunities  which  in  the 
not  too  distant  past  offered  such  exciting 
rewards  in  return  for  the  exercise  of  combined 
knowledge  and  natural  good  taste.  This 
writer's  views  have  sometimes  proved  to  be  in 
advance  of  current  opinion;  some  have  proved 
right,  others  are  still  in  question.  Not  all  his 
present  judgments  will  meet  unqualified  assent, 
but  this  is  something  inherent  in  the  study  of  a 


subject  in  which,  notwithstanding  modern 
scientific  aids,  much  still  rests  on  a  hypothetical 
basis.  The  102  monochrome  illustrations  arc  all 
of  interest,  though,  from  this  reviewer's  stand- 
point, too  large  a  proportion  of  the  examples 
shown  are  from  the  Plymouth  or  Bristol 
factories. — P.S-H. 
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ByJ.  P.  Hodin.  57  pages  text,  148  illustrations 
and  14  colour  plates.  Bath:  Adams  and  Dart. 
£6.30. 

The  Cubist  Epoch:  By  Douglas  Cooper. 
318  pages,  167  illustrations  and  170  colour. 
London:  Phaidon  Press.  £3 -SO. 

Dante  Gabriel  Rossetti,  1828-1882.  The 
Paintings  and  Drawings.  A  catalogue  raisoime: 
By  Virginia  Surtees.'  2  Volumes.  267  pages 
text,  504  illustrations.  London:  Oxford 
University  Press/Clarendon  Press.  ,(^20. 00 
the  set. 

The  Assisi  Problem  and  the  Art  of  Giotto. 

A  Study  of  the  Legend  of  St.  Francis  in  the 
Upper  Church  of  San  Francesco,  Assisi: 
By  Alastair  Smart.  3 10  pages,  1 10  illustrations. 
London:  Oxford  University  Press/Clarendon 
Press.  £S.oo. 

Rome:  The  Late  Empire.  Roman  Art  A  D. 
200-400.  The  Arts  of  Mankind  series:  By 
Ranuccio  Bianchi  Bandinelli.  Translated  by 
Peter  Green.  463  pages,  338  illustrations,  91 
colour  plates  and  14  plans  and  maps.  London: 
Thames  and  Hudson.  -^10.50. 

The  Collector  in  America:  Compiled  by 
Jean  Lip  man  and  the  Editors  of  'Art  in 
America'.  Introduction  by  Alan  Pryce-Jones. 
271  pages  and  numerous  illustrations.  Lon- 
don :Weidenfeld  and  Nicolson.  £6.00. 


152 


Discrimination  and 
Victorian  Silver 


of  all  the  applied  arts  which  deserve  greater  appreciation  and 
research  than  it  has  hitherto  been  accorded,  that  relating  to 
English  silver  of  the  Victorian  period  is  one  of  the  most 
neglected.  A  keen  reappraisal  of  this  phase  of  taste  is  now 
gathering  momentum  in  Europe  and  in  America.  One  of  those 
with  a  critically  high  standard  in  these  matters  is  Mr  Thomas 
Lumley.  In  an  exhibition  opening  on  June  8  at  his  new  gallery 
(Standbrook  House,  2  Old  Bond  Street,  London,  W.i)  are 
some  unusually  interesting  examples  of  English  Victorian  silver. 
From  the  fully  illustrated  catalogue  -  which  also  includes  a  few 
items  of  art  nouveau,  especially  some  pieces  by  C.  R.  Ashbee 
and  Gilbert  Marks  -  it  will  be  apparent  that  the  pieces  on 
display  have  been  selected  with  taste  and  discrimination.  The 
latter  has  been  essential,  since  it  is  no  easy  matter  to  acquire 
really  original  objects  from  the  current  vast  mass  of  Victorian 
silver.  The  silver  shown  includes,  in  addition  to  that  here 
illustrated,  works  by,  amongst  others,  Paul  Storr,  Charles  Fox, 
Barnard  &  Company,  Frederick  Elkington,  George  Adams, 
Garrards  and  Francis  Higgins.  There  is  a  splendidly  elaborate 
tea  service  made  by  Hunt  and  Roskell  and  signed  by  the 


One  of  a  pair  of 
4^  inch  high  silver- 
gilt  square  tea  caddies 
in  the  Japanese  taste 
with  panels  of  storks 
and  trees  and  Oriental 
plants  and  patterns, 
the  cover  surmounted 
by  a  dolphin.  By 
Barnard,  London, 
1878. 


designer  Aristide  Barre.  A  number  of  pieces  are  in  the  Japanese 
style  and  include  a  tea  service  on  a  fan-shaped  tray.  Another 
interesting  tray  is  that  given  to  Samuel  Wade  Smith,  a  civil 
engineer  at  the  Royal  Navy  Yard  at  Bermuda  and  inscribed 
accordingly. 


Below  left.  Silver-gilt,  14  inch  high  cup  and  cover,  by  Paul  Storr,  London,  1837,  decorated  with  bacchanalian  figures  and  vines  in  the  rococo  style  with 
two  plaques  carrying  the  cyphers  of  Queen  Victoria  and  Lady  Elizabeth  Ashley.  The  latter  was  born  in  1837,  the  year  in  which  the  cup  was  presented 
to  her  by  Queen  Victoria  as  a  christening  present.  Ex  the  Lady  Maud  Warrcnder  Collection. 

Centre  below.  Art  nouveau,  7  \  inch  high  silver  vase,  the  flared  base  decorated  with  interlaced  branches  and  circles.  By  C.  R.  Ashbee,  London,  1899. 
For  full  details  of  Ashbee's  career  and  work  see  The  Connoisseur  October  and  December,  1969. 


Right  below.  Silver,  I2|  inch  high  ewer  in  the  form  of  a  Greek  Oinochoe  engraved  with  a  frieze  of  figures  including  Diana,  Apollo  and  Pan  grouped 
round  a  classical  altar.  By  Reily  and  Storer,  London,  1840. 


Ai  t  dispatch  from  Europe 


FROM  GERALD  SCHURR 


Diirer.  Anniversary 

THE  five  hundredth  anniversary  of  the  birth 
of  Diirer  is  not  only  being  celebrated  at 
Nuremberg  with  the  exhibition  opened  on 
May  2ist  to  which  The  Connoisseur  devoted  an 
important  article  in  March  1971.  The  museum 
at  Darmstadt  also  is  showing  a  collection  of  his 
engravings,  and  at  Nuremberg,  as  part  of  the 
Biennale,  there  is,  at  the  Kunsthalle  until 
August  I  St,  an  exhibition '  Works  and  Theories' 
in  which  the  writings  of  sixty  artists  from 
Diirer  and  Leonardo  to  Kandinsky  are  to  be 
seen  alongside  their  pictures.  The  Albrecht 
Diirer  Society  asked  forty  present  day  painters 
to  illustrate  the  places  painted  by  the  master 
and  to  this  end  the  firm  of  Faber  awarded 
bursaries  to  young  artists  to  enable  them  to  go 
there.  Eight  million  deutsche  marks  have  been 
allotted  to  make  the  anniversary  a  resounding 
success.  In  addition,  at  Nuremberg,  the 
painter's  family  home  which  was  completely 


destroyed  during  the  war  has  just  been  re- 
opened, restored  to  its  former  state  after  25 
years  of  work.  The  house,  now  a  museum,  is 
half  timbered,  with  beams  exposed  and  with  ' 
furnishings  of  the  early  sixteenth  century  and  a 
press  for  wood-cuts  reconstructed  from  one  of 
Diirer's  engravings  by  an  Augsburg  factory. 
On  the  ground  floor  there  are  documents 
giving  a  full  and  precise  account  of  the  life, 
work  and  influence  of  the  master  of  Nuremberg, 
now  esteemed  as  a  national  hero. 

Cologne.   Japanese  Painting 

Until  June  30th  the  Museuni  fiir  Ostasiatischc 
Kunst  is  showing  a  very  carefully  chosen 
collection  of  old  Japanese  paintings.  Zen 
spirituality  is  perfectly  reflected  in  the  sparse 
but  often  emphatic  lines  symbolising  the 
essence  of  Buddhism  in  their  swiftness  and 
spontaneity  -  an  intuitive  vision  of  a  changing 
and  ephemeral  world.  The  very  skilful  use  of 


Chinese  ink  and  colour  appeals  to  modern  taste 
for  essential  detail  only  and  for  variety  of  form. 
The  painting  lays  stress  on  deeper  concepts 
often  scorning  exact  representation,  and  lively 
flowing  lines  impregnate  the  silk  with  opaque 
colours  which  spread  and  run  freely.  As  in  the 
case  of  prints  such  compositions  are  always  a 
surprise  to  western  eyes.  Perspectives  and 
volumes  create  daring  effects  unfamiliar  to 
European  masters  until  Claude  Monet  and  the 
hnpressionists  recognised  their  potentiality. 
The  elegance  of  the  postures,  the  personality 
of  the  painter  and  the  vigour  of  the  technique 
never  impinge  upon  the  nobility  of  their 
conception. 

Paris.    Animaux  Fantastiques 

For  the  last  two  years  the  Galerie  Michel 
Sonkin  (10  rue  dc  Beaune)  has  been  devoted  to 
most  unusual  forms  of  popular  art.  Until 
June  30th  it  is  showing  sculptures  in  wood,  the 


I.  Gototei  Kunisada. 
Geisha  dressing,  f.1825. 
Museum,  Cologne. 


2.  'Animaux  Fan- 
tastiques'. Galerie 
Michel  Sonkin. 


3.  Ingres.  The  Turkish  Bath.  Louvre. 


work  ()t  amniymous  shepherds  of  the  past. 
These  sculptures  are  skilful  and  naive  fantasies 
combining  a  spiritual  quality  with  observ  ation 
of  everyday  life. 

Paris.    An  Exhibition  with  Records 

At  the  Louvre  a  series  of  exhibitions  is  being 
prepared,  each  one  devoted  to  a  famous  work. 
It  comprises  preliminary  studies,  drawings, 
photographs,  sources  and  effects  on  later  works. 
The  first  of  these  exposilioiis  dossiers  is  centred 
on  the  celebrated  picture  by  Ingres  The 
Turkish  Bath.  Some  thirty  preparatory  drawings 
throw  new  light  on  the  picture,  surrounded  by 
numerous  haigtieuscs  and  odalisques.  The  next 
room  presents  artists  of  today  from  Picasso  to 
Labisse  as  far  as  Pop  art  who  have  been 
attracted  by  this  mysterious  and  ambiguous 
painting  about  which  a  great  deal  has  already 
been  written. 

New  York  and  Tokyo  in  Paris 

Two  picture  galleries  have  just  been  opened  in 
Paris  at  the  very  heart  of  business  in  modern 
painting,  the  Avenue  Matignon.  At  no.  i8,  the 
Galerie  Tamenaga  of  Tokyo  aims  to  foster  the 
exchange  of  paintings  between  Japan  and 
France,  which  has  been  profitable  for  the  last 
five  or  six  years.  The  plan  is  to  exchange  western 
figurative  painting  and  contemporary  Japanese 
art.  With  the  stimulus  of  the  Japanese  'economic 
miracle'  museums  and  collections  are  multiply- 
ing in  that  country.  In  any  case  the  Japanese 


craze  for  anything  which  concerns  western  .at 
is  not  a  new  phenomenon. 

At  no.  2,  also  in  the  Avenue  Matignon,  the 
Galerie  Finlay  of  New  York  has  opened  a 
sumptuous  branch,  emulating  those  which  it 
runs  in  Palm  Beach  and  Chicago.  The  Paris 
showroom  is  reported  to  have  cost  ten  million 
francs  with  its  open  air  terraces  for  sculptures. 
The  first  exhibition  contains  some  master- 
pieces by  Renoir,  Matisse,  Braque,  Picasso, 
Chagall,  Bonnard  and  Miro. 

Paris.    Antique  Dealers  at  the 
Hotel  George  V 

As  they  did  last  year  eight  of  the  most  important 
antique  dealers  in  Paris  have  decided  to  join 
forces  from  June  nth  to  20th  in  the  Hotel 
George  V  (31,  Avenue  George  V).  There  are 
some  magnificent  items:  a  jardiniere  by 
Gouthiere  similar  to  one  in  the  English  royal 
collections  (shown  by  Aveliiie),  a  shield  in  the 
shape  of  a  fish  made  in  Japan  in  the  seventeenth 
century  together  with  a  most  varied  collection 
of  work  of  the  Louis  XIV,  Regence,  Louis  XV 
and  [  ouis  XVI  periods,  a  number  of  old  master 
paintin,i;s  (shown  by  Leegenhoek),  modern 
paintings  (selected  by  Paul  Haim),  Chinese  art 
and  silver  (Helft),  French  ceramics  and  jewellery 
specially  made  for  the  occasion  by  the  great 
names  of  the  Place  Vcndome  and  Rue  de  la 
Paix  assembled  here  under  --he  title  of  Haiile 
Joaillerie  dc  France. 


4.  Small  Louis  XVI  table  signed  Cramer. 
Antiquaires  a  Paris.  Hotel  George  V. 
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1.  Thomas  Sidney  Cooper.  Hereford  cattle  in  a 
landscape,  signed  and  dated  1869,  55  X  43  inches. 
£S40  (Christie's). 

2.  Victorian  parcel-gilt  claret  jug  copied  from  a 
Viennese  porcelain  chocolate  pot  f.1745  after  a 
Mosan  Romanesque  copper-gilt  aquamanile 
f.ll6o.  Height  8|  inches,  by  George  Fox  1879, 
25  oz.  19  dwt.  £300  (Sotheby's). 

3.  Early  17th-century  Dutch  silver  tazza  refer- 
ring to  the  imprisonment  by  the  Duke  of  Alba 
in  1567  of  William  Courten  who  escaped  with 
the  help  of  his  wife.  Diameter  61  inches, 
probably  Middleburg,  1621,  13  oz.  5  dwt.  £,3^° 
(Sotheby's). 

4.  Very  rare  Neale  black  basalt  plaque,  width 
II]  inches,  impressed  mark.  /^ii5  (Christie's). 

5.  John  William  Waterhouse.  Mariana  in  the 
south,  signed,  45  X  28  inches.  £3,990  (Christie's). 

6.  One  of  a  set  of  12  George  IV  mahogany 
dining  chairs  mounted  with  gilt  metal  panels 
cast  in  high  relief.  ;{;i,995  (Christie's). 

7.  French  late  18th-century  diamond  necklace, 
said  to  have  belonged  to  Marie  Antoinette. 
X;7.ooo  (Sotheby's). 

8.  South  Italian  red-figure  'owl'  skyphos, 
c.4th  century  B.C.,  diameter  5^  inches.  £60 
(Christie's). 

9.  SUver-mounted  gilt-brass  clock  case  signed 
by  Thomas  Tompion  fitted  with  a  later  move- 
ment. Height  8  inches.  ^^3,990  (Christie's). 

10.  Louis  XVI  gilded-bronze  gueridon,  oni70 
X  om625.  F.  150,000  (Mes  Ader  and  Picard, 
Palais  Galliera,  Paris). 


11.  Aldine  Press.  Angelus  Politianus:  Opera, 
first  collected  edition  by  Alexander  Sartius, 
302  X  202  mm,  contemporary  morocco  bind- 
ing, Venice,  July  1498.  £740  (Christie's). 

12.  Dutch  marquetry  commode,  f.1750.  DM. 
13,000  (Weinmuller,  Munich). 

13.  Japanese  Shokado  style,  early  Edo  period, 
six-leaf  screen.  Height  51  i  inches.  £6$o 
(Christie's). 

14.  Chinese  early  15th-century  blue  and  white 
stemcup  of  exceptional  size,  8f  x  6  [  inches, 
mark  of  Hsiian  Te  and  period.  j{;44,ooo 
(Sotheby's). 

15.  John  Linnell.  Mowers  in  the  field  in  Porchester 
Terrace,  pencil  and  watercolour  5J  x  7^  inches, 
signed,  inscribed  and  dated.  ;£;44l  (Christie's). 

16.  Isaac  W.  Slater.  Pair  of  miniatures  of  Mr. 
and  Mrs.  John  Paget  Parker,  3  inches,  signed 
and  dated  1831/32.  £150  (Sotheby's). 

17-  George  F.  Fuller.  Steamboat  race  on  the 
Mississippi  between  the  Baltic  and  Diana,  coloured 
lithograph,  M.  Knoedler,  New  York  1859, 
l8i  X  26I  inches.  £340  (Sotheby's). 

18.  Rare  Proskau  faience  group  of  lovers  after 
Nattier,  height  6}  inches.  £450  (Sotheby's). 
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19.  Sicnese  school,  15th  century.  The  baptism  of 
Christ,  panel  0111755  x  om340.  F. 210,000  (Mes 
Ader  and  Picard,  Palais  Galliera,  Paris). 

20.  Australian  silver  and  cut  glass  centrepiece, 
height  18J  inches,  by  Henry  Steiner,  Adelaide, 
C.1860,  28  oz.  6  dwt.  £z20  (Sotheby's). 

21.  Maltese  early  18th-century  walnut  and 
marquetry  bureau  cabinet,  87  x  40^  inches. 
/;2,940  (Christie's). 
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22.  Silver-gilt  cup  and  cover,  Breslau,  height 
43  cm.,  second  half  17th  century,  DM.  18,000 
(Weinmuller,  Munich). 

23.  Pierre  Carrier-Belleuse.  Portrait  de jeunefille, 
oil,  tempera  and  pastel,  signed  and  dated  1902, 
25I  X  20|  inches.  £60  (Sotheby's). 

24.  Telemaco  Signorini.  The  Ponte  Vecchio, 
Florence,  60  X  51  inches,  signed,  f.l88o.  jT'iZyOOO 
(Sotheby's). 


25.  Chinese  Tin-yao  basin,  Sung  Dynasty, 
3|  X  8^  inches.  £49,000  (Sotheby's). 

26.  Rare  variegated  greenstone  Hei-Tiki, 
7i  X  4^  inches,  1800-1850.  NZ.  $2,8oo  (John 
Cordy,  Auckland,  New  Zealand). 

27.  William  Michael  Harnett.  Still  life,  panel 
13I  X  loj  inches,  signed  and  dated  1885.  ;{;32, 550 
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Ciandon  Park 

near  Guildford,  Surrey 
Reviewed  by  david  coombs 

The  house  at  Ciandon  was  built  for  the  second 
Lord  Onslow  in  the  second  quarter  of  the 
i8th  century  by  the  Venetian  architect  Giacomo 
Lconi.  It  has  a  surprisingly  gaunt  and  somewhat 
forbidding  exterior  with  a  glorious  interior 
notable  for  some  superb  contemporary  plaster- 
work  attributed  to  Artari  and  Bugatti  and 
marvellous  chimney-pieces  by  Rysbrack. 

Originally  presented  to  the  National  Trust 
in  1956  by  the  Countess  of  Iveagh,  aunt  of  the 
Earl  of  Onslow,  Ciandon  has  been  closed  for 
redecoration  since  1968  through  the  benefac- 
tion of  Mr.  Kenneth  Levy.  The  work  has  been 
directed  by  Mr.  John  Fowler  and  the  re- 
discovery of  some  of  the  old  paintwork  and 
wallpaper  has  led  to  large-scale  restoration  on 
original  lines.  It  has  also  been  possible  to  open 
some  rooms  upstairs  including  the  original 
State  Dining  Room  and  the  Prince  Regent's 
Room. 

Although  the  best-known  picture  in  the 
house  is  probably  the  portrait  of  Mr.  Speaker 
Onslow  by  Thornhill  and  Hogarth,  five 
important  late  seventeenth-century  paintings 
by  Francis  Barlow  that  were  originally  owned 
by  Dcnzil  Onslow  at  Pyrford  have  been  united 
again  at  Ciandon. 

As  well  as  paintings  and  furniture  with 
Onslow  connections,  Ciandon  now  contains 
an  outstanding  collection  of  ceramics  and 
English  furniture  and  textiles,  the  bequest  of 
Mrs.  David  Gubbay  and  one  of  the  finest  ever 
to  be  left  to  the  National  Trust.  The  collection 
has  been  distributed  throughout  the  house  and 
includes,  for  example,  a  satir.wood  secretaire 
attributed  to  John  Cobb,  Queen  Anne  chairs 
covered  in  contemporary  needlework,  early 
Staffordshire  pottery,  Chinese  porcelain,  and  a 
carved  Rococo  pole  screen  with  a  delightful 
tapestry  panel  of  a  heron. 

I.  Detail  of  one  of  the  Rysbrack  chimneypieces 
in  the  Marble  Hall  at  Ciandon  Park.  National 
Trust. 


2.  Model  of  Melnikov's  Rusakov  Club,  Moscow 
1927-9.  Hayward  Gallery.  Arts  Council  of  Great 
Britain. 


Art  in  Revolution 

26  February  -  18  April  1 971 
Hayward  Gallery, 
South  Bank,  S.E.i 
Reviewed  hy  peter  fuller 

Plans  for  this  exhibition  had  been  in  existence 
for  years.  Before  it  opened  at  the  Hayward, 
infinite  care  and  vast  resources  had  been 
lavished  on  it  by  the  Arts  Council  of  Great 
Britain  in  an  attempt  to  make  it  one  of  the 
great  historical  exhibitions  of  our  time.  Never 
before,  neither  in  the  West  nor  the  East,  had 
Russian  art  since  the  1917  Revolution  been 
gathered  together  in  a  single,  explanatory, 
show. 

But,  before  the  opening  date,  the  authorities 
in  Moscow  learned  of  the  Arts  Council's 
intention  to  include  works  by  El  Lissitsky  and 
Malevich  gained  from  private  sources  in  Europe. 
These  works  included  El  Lissitsky's  'Proun 
Room'  series. 

These  artists,  and  the  developments  they 
represent,  are  central  to  what  was  happening  in 
the  visual  arts  between  1917  and  1922  in  Russia. 
However,  their  work  had  been  condemned 
by  Stalin  for  'formalism',  and  detachment  from 
the  people's  struggle.  They  had  been  removed 
from  their  teaching  posts,  their  work  sup- 
pressed, and  the  turgid,  pictorial  'Social 
Realists'  of  the  Revolution  ushered  into  their 
place. 

The  authorities  did  not  look  kindly  on  this 
Western  attempt  to  reconstitute  the  history  of 
Russian  art,  which  had  been  so  carefully  erased 
and  adjusted  in  the  USSR  itself  The  Russians 
threatened  to  withdraw  their  entire  contribu- 
tion unless  the  offending  works  were  removed. 
The  Arts  Council  acquiesced,  and  an  im- 
poverished version  of  revolutionary  art  went 
on  show. 

There  was  enough  however  to  gain  some 
indication  of  the  fantastic  energy  and  aspirations 
of  Russian  Constructivism  before  it  was 
strangled.  As  one  looked  at  the  reconstruction  of 
Tatliu\  Tower  on  the  roof  of  the  Hayward,  one 
got  a  glimpse  of  the  courage  of  these  artists. 
For  once,  aesthetic  workers  had  responded  to 
the  people's  revolution,  had  joined  hands  with 
the  militant  workers,  and  set  out  to  produce  an 
art  which  was  both  functionally  appropriate 
to  the  proletariat  struggle,  anJ  yet  visionary  at 
the  same  time. 


mssm 


Eventually,  ofcour.se,  it  went  wrong.  In  their 
searing  ambition  to  serve  the  revolution,  these 
artists  over-reached  themselves,  and  started 
designing  a  plethi)ra  of  buildings  that  could  not 
be  built,  of  glass  factories,  which,  though 
architecturally  precocious,  would  have  caused 
the  Russian  workers  to  have  died  of  cold  had 
they  been  erected. 

In  Stalin's  complaint  against  the  artists,  there 
was  a  hint,  a  trace,  of  the  truth.  They  had 
steadily  left  functionalism  to  engage  in  a 
glorification  of  iron,  steel,  glass  and  industry, 
for  its  own  sake.  But  the  measures  which  the 
revisionist  dictator  took  shrieked  of  reaction : 
he  was  one  of  those  who  interpreted  cultural 
communism  as  meaning  the  right  of  the  people 
to  have  pillars,  arcades  and  bourgeois  art.  Back 
came  all  the  aesthetic  conventions  abandoned 
in  1917. 

Apportioning  of  blame  for  that  censorship, 
and  its  continuation  down  to  our  own  day  is 
scarcely  an  appropriate  response.  Every 
political  system  imposes  rigorous  censorship 
on  the  arts;  it  could  not  do  otherwise.  The 
difference  in  the  West  is  that  it  is  usually  laid 
down  through  market  economics  rather  than 
formally  declared  by  the  Government,  but 
which  is  best  for  the  arts  remains  a  moot  point. 

Ferdinand  Hodler  1853  1918 

Arnold  Bocklin  1829-1901 

19  May  -  27  June  1971 

Hayward  Gallery, 

South  Bank,  S.E.i 

Reviewed  by  doris  winny-meyer 

Fifty-three  years  to  the  day  after  Hodler's 
death  London  is  going  to  see  for  the  first  time  a 
one  man  show  of  this  Swiss  pioneer  of  20th 
century  art.  For  Bocklin,  that  enigmatic 
exponent  of  19th  century  art,  it  has  taken 
70  years  to  be  shown  in  England  posthumously. 
There  will  be  selections  of  major  representative 
paintings  and  drawings  by  both,  made  under  the 
joint  auspices  of  the  Pro  Helvetia  Foundation 
and  the  Arts  Council  of  Great  Britain. 

\  iodler's  teacher  in  Geneva  was  Barthclemy 
Menu.  Bocklin's  palette  darkens  towards  his 
mature  work,  but  Hodler's  lightens  as  he 


3.  Ferdinand  Hodler.  Der  tag  (The  day). 
Kunstmuseum  Luzern,  Bernliard  Eglin- 
-Stiftiing.  Arts  Council  of  Great  Britain. 
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triumphantly  breaks  into  the  new  century  with 
that  monumental  and  ornamental  painting 
Tlie  Day,  for  which  he  was  awarded  the  gold 
medal  at  the  1900  world  exhibition  in  Paris. 
This  is  the  culmination  of  a  series  of  allegorical 
compositions,  which  started  with  The  Night  in 
1850.  It  is  now  easy  to  understand  why  Hodler, 
as  the  main  exhibitor,  was  invited  to  design  the 
poster  for  the  19th  Vienna  Secession  in  1904, 
where  the  architect  Kolo  Moser  installed  his 
work  in  a  setting  of  pure  black  and  white. 

hi  1914  it  was  Joseph  Hoffmann,  who 
decorated  and  furnished  his  Geneva  apartment 
at  29,  Quai  du  Mont  Blanc.  He  also  won  the 
friendship  of  Klimt  and  the  admiration  of 
Schielc  (all  three  artists  died  in  1918).  Hodler's 
work  had  now  a  structural  and  monumental 
quality,  which  he  achieved  through  his  long 
concern  with  the  mural  and  fresco  technique. 
Then  Max  Liebermann  invited  him  to  paint  the 
Reformation  Oath  in  the  Town  Hall  in  Hanover, 
which  was  opened  by  the  Kaiser  himself  in 
1913.  But  in  1914  he  lost  all  favour  in  Germany 
by  signing  the  'Geneva  protest'  at  the  shelling 
of  Rhcims  cathedral  by  German  artillery. 

But  Hodler's  greatest  glory  lay  in  the  way  he 
opened  up  the  Alps  to  painting,  and  gave 
plastic  pictorial  form  to  his  native  mountains 
with  the  means  of  line  and  light,  design  and 
colour.  In  Mimch  191 1  he  tackles  the  giant  peak 
as  an  equal  in  strength  and  monumentality  and 
frames  it  -  in  an  almost  cosmic  vision  -  with  a 
pattern  of  white  clouds,  arranged,  again  in  an 
oval-like  halo,  but  ultimately  to  define  space. 
Two  years  later  Oskar  Kokoschka  painted  his 
Alpine  Landscape  Miinen  from  the  same  place 
and  to  this  day  the  living  master  acknowledges 
a  deep  debt  to  Ferdinand  Hodler. 


Aert  de  Gclder 

Hallsborough  CJallcry, 

143  New  Bond  Street,  W.i 

Reviewed  by  siiiYi  LA  jane  ilcjwer 

Aert  dc  Gelder  was  first  and  foremost  a  master 
colourist.  His  paintings  therefore  suffer  most 
acutely  when  seen  in  reproduction.  This  is 
particularly  true  of  his  sketch  of  the  Agony  in 
the  (jarden  now  to  be  seen  at  the  Hallsborough 
Gallery.  Here  the  whole  effect  of  the  composi- 
tion depends  on  the  sea  of  light  which  radiates 
from  the  central  group  of  Christ  and  the  angel, 
lapping  the  edge  of  the  painting  and  the 
outstretched  leg  and  the  leaden  head  of  the 
group  of  sleeping  disciples.  This  is  worked  in 
the  most  subtle  range  of  greens  and  blues  and 
browns.  The  contrast  in  mood  between  Christ 
and  the  angel,  of  hope  and  utter  despair,  is 
portrayed  by  means  of  gesture  -  of  the  hands, 
the  inclination  of  Christ's  head,  the  juxta- 
position of  the  two  bodies  -  but  each  enhanced 
and  enforced  by  the  colouring  -  on  the  one 
hand,  the  grey-white  of  the  angel's  vestment 
and  on  the  other,  the  chilly,  unearthly  mauve 
of  Christ's.  In  the  foreground,  almost  as  if  they 
were  sitting  at  the  edge  of  a  stage,  are  the 
disciples  -  Peter,  James  and  John  -  two  fast 
asleep,  their  liats  pulled  well  over  their  eyes. 


4.  Aert  de  Gelder.  The  Agony  in  the  Garden, 
panel  14  x  l6|  inches.  Hallsborough  Gallery. 


St.  Peter  dozing,  his  head  in  his  hand,  his  red 
cap  and  white  collar  emphasising  his  individual- 
ity. 'What,  could  ye  not  watch  with  me  one 
hour?' 

This  painting  which  was  formerly  in  the 
Cook  Collection  was  shown  in  the  exhibi- 
tion 'Rembrandt  after  Three  Hundred  Years' 
at  the  Art  Institute  of  Chicago  at  the  end  of 
1969,  in  Minneapolis  and  in  Detroit  (No.  69). 


Still-life  paintings  of  the  17th  century 

I  June  -  31  August  1971 
Hcrner  Wengraf,  Old  Masters  Galleries, 
62  South  Audley  Street,  W.i 
Reviewed  by  jeffery  daniels 

The  idea  of  mounting  four  small  exhibitions 
per  year,  each  based  on  a  particular  theme  or 
period,  is  a  welcome  departure  from  the  tradi- 
tion of  what  may  be  termed  the  'mammoth 
annual'.  Each  is  to  be  accompanied  by  a  fully 
researched  and  illustrated  catalogue.  The  first 
exhibition  was  devoted  to  17th  and  i8th 
century  Italian  painting,  and  included  a 
typically  fluent  oil-sketch  by  G.  B.  Tiepolo  for 
his  Brazen  Serpent  frieze  which  was  carried  out 
for  the  Convent  of  Saints  Cosma  and  Damian 
in  Venice  (1733-5)  and  is  now  in  the  Accademia. 

This  second  show  explores  a  less  familiar 
area,  but  one  which  is  full  of  interest.  The  key 
work  is  a  masterpiece  by  Louise  Moillon 
(1610-96)  painted  when  she  was  24  and  at  a 
crucial  stage  in  her  development  as  an  artist. 


5.  Louise  Moillon.  Exotic  fruit,  panel  46.3  x 
64.8  cm.,  signed  and  dated  1634.  Herner  Wengraf. 
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when  she  was  grafting  the  grand  manner  of 
post-Caravaggesque  Italian  painting  onto  her 
Dutch-inspired  love  of  meticulous  detail.  The 
easy  flow  of  this  monumental  composition  is 
truly  Baroque.  Louise  Moillon's  Protestant 
background  is  an  important  clue  to  the  under- 
standing of  her  art,  which  combines  a  sensuous 
appreciation  of  the  physical  with  a  Puritan 
gravity  and  restraint.  After  Louis  XIV's 
revocation  in  1685  of  the  Edict  of  Nantes, 
which  had  granted  toleration  to  the  Huguenots, 
the  Moillon  family  suffered  from  the  persecu- 
tion that  followed,  and  two  of  Louise's  children 
fled  to  London. 

While  the  edict  remained  in  force,  Dutch 
artists  felt  free  to  settle  in  Paris  and  a  whole 
colony  seems  to  have  established  itself  in  the 
St  Germain  des  Prcs  area.  The  Alsatian  painter 
Sebastian  Stoskopff  (1597-1657)  spent  twenty 
years  in  Paris  (1621-41)  before  returning  to 
Strasbourg  where  he  died  in  1657  after  drinking 
too  much  eau-de-vie.  One  of  his  compositions 
of  books  is  included  in  the  exhibition. 

The  two  fme  Largillieres  were  shown  last 
year,  but  the  research  entailed  by  the  prepara- 
tion of  a  more  detailed  catalogue  has  produced 
the  interesting  additional  piece  of  information 
that  they  were  painted  for  the  artist's  own  house, 
where  they  hung  on  a  staircase,  which  would 
account  for  the  rather  low  view-point.  Similarly 
the  splendid  Maltese  has  now  been  identified 
as  one  of  a  set  which  belonged  to  Cardinal 
Fesch,  among  whose  collection  in  Ajaccio  the 
rest  still  hang,  wrongly  attributed. 

One  of  the  thoughts  prompted  by  this 
rewarding  exhibition  is  the  absence  of  any 
parallel  English  tradition;  perhaps  the  sporting 
picture  is  the  real  equivalent. 


Christo:  'Projects  not  realised' 

8  March  -  17  April  197 1 
Aimely  Juda  Fine  Art, 
II  Tottenham  Mews,  W.i 
Reviewed  by  peter  fuller 

Christo  is  the  man  who  wrapped  up  Little  Bay, 
Sydney,  Australia,  with  one  million  square  feet 
of 'erosion  control  fabric'  and  36  miles  of  ropes. 
He  has  also  packaged  people,  buildings,  and  air 
in  polythene  parcels.  This  exhibition  was  of 
things  which  he  has  not  yet  packaged,  but  hopes 
to  soon:  the  most  daunting  project  is  a  Valley 
Cnrtain.  This  will  consist  of  a  250,000  sq.  ft. 
nylon  polyamide  curtain,  weighing  8,000  lbs., 
suspended  from  a  complex  of  cables,  across 
Rifle  Gap  in  the  Rocky  mountains.  Work 
began  in  April,  and  the  project  was  estimated 
to  cost  niore  than  $250,000. 

I  like  packages,  too.  They  are  filled  with 
mystery,  promise  and  ambiguity.  A  packaged 
building  is  curious  and  fascinating.  Packaging 
is  a  crucially  important  element  in  our  con- 
temporary consumer  culture.  It  is,  after  all,  the 
box,  the  carton,  or  the  wTapping  rather  than 
the  object  which  sells.  That's  why  Christo  must 
be  rejected. 

The  ridiculous  way  in  which  his  backers 
squander  resources  on  this  peripheral  and 
transient  sensationalism,  is  indicative  of  the  big 


6.  Christo.  Valley  curtain.  Project  for  Aspen, 
Colorado.  Drawing  1970,  65  X  36  inches.  Annely 
Juda  Fine  Art. 

sell  thinking  which  goes  into  everything  he 
does.  With  his  teams  of  advisers,  his  reams  of 
technical  details,  his  maps  and  articulate 
project  notes,  and  his  swarms  of  admirers  and 
hangers-on,  it  is  made  easy  to  forget  the  sheer 
futility  and  absolute  arrogance  of  Christo's 
work.  He  is  the  Artist-Chauvinist,  par  excel- 
lence, obsessed  with  the  image  of  grandeur, 
megalomaniacally  and  irresponsibly  manipulat- 
ing the  landscape  and  the  urban  environment 
itself,  to  conform  to  his  infi.ted  whims  and 
fancies. 


Jan  Wildens 

Dr.  William  Katz,  Old  Masters, 
II  Old  Bond  Street,  W.i 
Reviewed  by  Sibylla  jane  flower 

Jan  Wildens  (i  586-1653)  is  most  famous  for  his 
execution  of  the  landscape  backgrounds  of 
various  Flemish  paintings  of  the  first  half  of  the 
17th  century.  He  worked  for  Frans  Snyders  and 
Paul  de  Vos  but  his  principal  claim  to  fame  has 
hitherto  lain  in  his  connection  with  the  Rubens 
studio.  He  was  painting  backgrounds  for 
Rubens  from  about  1617;  a  good  example  of 

7.  Jan  Wildens.  Landscape  with  figures,  28^  X  46 
inches.  Dr.  William  Katz. 


their  collaboration  Pan  and  Syrinx  is  to  be  seen 
in  the  Queen's  Collection  at  liuckinghain 
Palace.  Not  only  as  a  personality  has  Wildens 
been  overshadowed  by  other  more  forceful 
pupils  of  Rubens  but  his  works  have  tended  to 
surtcT  the  same  fate.  Fortunately  he  has  found  a 
champion  in  Wolfgang  Adlcr  of  the  Casscl 
Gallery  who  is  to  devote  a  monograph  entirely 
to  his  works  which  will  no  doubt  greatly 
enhance  his  status  as  an  artist  in  his  own  right. 

Dr.  Adler  will  be  including  the  landscape 
which  Dr.  Katz  has  at  the  moment  in  his 
gallery.  This  shows  a  typical  Wildens  composi- 
tion with  the  three  masses  of  trees,  his  individual 
treatment  of  the  foliage  and  above  all,  the 
colouring,  with  its  subtle  gradations  of  green, 
and  the  pink  and  yellow  streaks  of  the  sky. 
The  figures  which  are  distracting  in  their 
numerical  strength  and  awkward  gestures  arc 
by  an  unknown  hand. 


Anthony  Gross 

Lumley  Cazalet  Gallery, 
24  Davies  Street,  W.i 
Reviewed  by  pat  cilmouu 

Anthony  Gross's  development  as  an  etcher  of 
international  renown,  the  delightful  intricacy, 
sensitivity  and  freedom  of  his  essentially  linear 
approach,  the  humour  of  his  detail,  the  gaiety 
and  optimism  of  his  outlook,  has  spanned 
50  years,  and  could  be  traced  in  this  selection 
from  his  work.  Also  on  show  for  the  first  time 
was  an  autographic  book,  a  belle-livre  which  he 
has  illustrated  with  etched  plates  based  on  the 
Idylls  of  the  Greek  poet,  Theocritus. 

These  idylls  were  first  translated  and  pub- 
lished in  English  in  1 5  8  8  and  the  only  known  copy 
in  the  Bodleian  Library,  has  supplied  the  text, 
printed  by  Will  and  Sebastian  Carter  at 
Cambridge  in  Hermann  Zapf 's  Palatine  italic. 
The  book  has  been  created  in  three  variations  - 
a  dozen  in  the  most  luxurious  leather  binding, 
with  an  original  drawing  and  a  spare  set  of 
signed  prints  costing  ^17 S',  an  edition  of  135 
copies  with  a  cloth  cover  embossed  with  a  gold 
ox  and  including  an  additional  portfolio  ot 
spare  prints,  costing  ^60;  and  270  numbered 
but  unsigned  copies  in  a  richly  marbled  cover 
for  £30. 

Douglas  Cleverdon,  who  undertook  the 
project  and  writes  the  introduction,  saw  some 
dryads  by  Anthony  Gross  and  recognised  him 
to  be  an  ideal  artist  for  the  task  with  a  'true 
pastoral  sensibility'.  When  he  is  not  teaching 
at  the  Slade,  Anthony  Gross  lives  at  Le  Boulve 
in  south-west  France.  The  neighbourhood 
provided  him  with  everything  he  needed:  the 
surrounding  hills  which  have  appeared 
previously  in  his  etching  Les  Manielons  resemble 
recumbent  figures  and  serve  as  Croton  slyly 
eyeing  Galatea;  a  model  for  the  Spartan 
virgins  sLrev\  ing  flowers  for  Helen  and  Mene- 
laus  was  found  in  the  neighbourhood  custom, 
La  Jonchee,  in  which  girls  from  the  village  strew 
flowers  for  bridal  coupic'^  (roses  from  Anthony 
Gross's  garden);  the  local  Garonnais  oxen 
double  for  those  of  classical  antiquity;  and 


8.  Opening  from  the  Clover  Hill  Edition  of 
'Sixe  Idyllia  of  Theocritus'  printed  by  Will  and 
Sebastian  Carter  at  the  Rampant  Lions  Press 
and  illustrated  with  eight  etchings  by  Anthony 
Gross.  Lumley  Cazalet. 

Adonis  meets  his  death  in  woods  like  the 
nearby  truffle  woods  where  wild  boar  still 
roam. 

African  sculpture 

25  May  -  2  July  1971 
Alexander  Martin, 
25  St.  James's  Street,  S.W.i 
Reviewed  by  guy  atkins 

The  current  exhibition  of  West  African 
sculpture  at  Alexander  Martin  includes  two 
masks  of  outstanding  size  and  quality.  One  is  a 
Bobo  mask  that  reaches  from  floor  to  ceiling 
of  the  gallery,  the  other  (which  is  shown  here) 
is  a  niniba  'top'  mask  from  the  Baga  tribe  on  the 
coast  of  Guinea.  It  formerly  belonged  to  Pierre 
Loeb  in  Paris. 

The  vast  and  ponderous  mask' was  carried  on 
the  head  and  shoulders  of  a  dancer,  whose  body 
was  hidden  in  raffia.  He  peered  through  a  hole 
midway  between  the  breasts.  The  mask 
represents  the  cult  spirit  of  the  Sinio  society  and 
was  worn  in  dances  to  celebrate  the  harvest. 
The  grotesquely  sublime  features  of  this  figure  - 
particularly  the  bulbous  nose  above  the  small 

9.  Dance  mask  from  Guinea.  Height  38  inches. 
Ale.xander  Martin. 
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push-button  mouth  -  are  an  exact  reversal  of 
the  typical  Negro  face,  with  its  compressed 
nose  and  protuberant  lips.  It  seems  logical  to 
give  spirits  a  strongly  contrasting  appearance, 
instead  of  showing  them  (like  our  traditional 
angels  and  fairies)  as  prettified  reflections  of 
ourselves. 

Christopher  Mendez 

_?5  Great  Pultcney  Street,  W.i 
Reviewed  by  paul  david  lewis 

It  is  a  pleasure  to  amiounce  a  new  print  shop  in 
London.  Mr.  Mendez  has  moved  to  a  small 
ground  floor  shop  where  comioisseurs  of  many 
periods  of  prints  can  browse  at  leisure  and  come 
across  several  unexpected  and  reasonably  priced 
treasures.  The  advantage  of  the  one-man 
business  is  that  while  stocking  the  kind  of  range 
expected  of  dealers  it  can  take  in  personal 
enthusiasms,  and  Mr.  Mendez  has  many  of 
these.  He  works  on  the  principle  that  it  is  still 
possible  for  the  private  individual  to  buy 
distinguished  works  at  uninflated  prices,  and  to 
support  this  he  holds  a  good  selection  of  less 
exposed  masters  as  well  as  the  big  names. 

There  is  a  broad  variety  of  Old  Master  prints. 
The  walls  held  Tiepolo  and  a  spectacular  Jacob 
de  Gheyn  II,  The  Dance  of  the  Witches,  but  there 
were  also  works  by  Ludwig  Krug,  the  contem- 
porary of  Diirer  whose  few  engravings  deserve 
more  attention.  The  same  can  be  said  for  the 
etchings  of  Pietro  Testa  whose  Allegory  of 
Painting  seemed  to  combine  happily  elements  of 
Castiglione,  also  to  be  seen  here,  and  Poussin. 
The  zealous  eye  of  Mr.  Mendez  has  unified  a 
diversity  of  material  and  he  has  made  his  a 
most  exciting  shop.  Occasional  special  exhibi- 
tions are  planned,  but  as  a  number  of  items 
from  the  first  catalogue  went  within  hours  of 
opening  I  can  only  urge  the  print  addict  to  visit 
for  himself.  He  will  be  as  satisfied  whether  he 

10.  Albrecht  Altdorfer.  Christ  taking  leave  of  his 
mother.  Woodcut,  actual  size,  from  the  series 
'The  Fall  and  Redemption  of  Man'.  Christopher 
Mendez. 
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seeks  Salvator  Rosa  or  Joseph  Wright  of 
Derby ;  Altdorfer  or  Johann  Heinrich  Schonfeld. 

Christopher  Mendez's  print  shop  is  open  from 
10  a.m.  to  12  p.m.,  and  3  p.m.  to  6.30  p.m. 


II.  C.  R.  W.  Nevinson.  Explosion,  1916,  24  x 
18  inches.  Morley  College  Gallery. 


The  Art  of  War 

17  May  -  12  June  1971 

Morley  College  Gallery, 

61  Westminster  Bridge  Road,  S.E.i 

Reviewed  by  marina  vaizey 

In  1926,  the  historian  and  critic  R.  H.  Wilenski 
wrote  that  in  England,  the  young  artists  who 
went  through  the  ordeal  of  the  Great  War  'all 
produced  works  of  original  descriptive  art 
symbolic  of  their  enlarged  moral  experience  of 
the  war'.  John  Rothenstein,  writing  in  193 1  that 
'the  union  between  art  and  life  .  .  .  appears .  .  . 
a  necessary  condition  of  great  art'  went  on  to 
demonstrate  that  English  artists,  in  particular 
those  who  had  experimented  with  abstraction, 
cubism  and  so  on,  had  in  response  to  the  Great 
War  'found  themselves  voicing  the  terror,  the 
awe,  the  scepticism,  the  disgust  and  the  humour 
of  vast  numbers  of  their  fellow-men'  and 
produced  paintings  where  'passionate  expres- 
sion is  wholly  fused  with  admirable  form'. 

About  70  wartime  paintings,  drawings  and 
watercolours  by  four  of  the  most  interesting  of 
the  artists  who  worked  with  the  official  war 
artist  scheme  form  an  enthralling  loan  exhibition, 
organised  by  Peyton  Skipwith  and  Anthony 
d'Offay.  The  pictures  describe  those  aspects  of 
war  not  seen  since  Goya,  with  the  additional 
apparatus  of  modern  warfare.  Here  is  not 
patriotic  fervour,  defiant  glory,  the  panoply  of 
impressive  martial  splendour;  in  short,  no 
propaganda,  but  mud,  mechanics,  the  passive 
wounded,  the  desolate  landscape,  the  new 
machines.  All  four  artists  studied  at  the  Slade, 
became   official    war   artists,    and  remained 


important  figures  in  the  development  of  modern 
art  in  Britain.  The  oldest  was  thirty  at  the 
onset  of  war. 

At  this  time,  Paul  Nash  (i 889-1946)  was 
primarily  a  landscape  painter  of  lyrical  gifts 
who  saw  himself  as  attempting  the  portrayal 
of  the  genius  loci,  and  the  shattered  trees,  the 
mud,  the  barren,  desolated,  destroyed  country 
of  Ypres  found  in  Nash  a  discerning  interpreter. 
C.  R.  W.  Nevinson  (i 889-1946)  entered  the 
war  first  as  an  ambulance  driver;  his  exhibition 
"of  war  pictures  at  the  Leicester  Galleries  in  19 16 
was  in  large  part  responsible  with  the  enthusias- 
tic aid  of  Muirhead  Bone  in  sparking  off  the 
official  war  artist  scheme.  Ncvinson's  record  of 
the  war  is  the  vivid  depiction  of  grim  realities, 
in  which  at  times,  in  such  paintings  as  Explosion, 
he  abstracts  the  power  inherent  in  destructive 
weapons  into  a  pattern  of  formidable  and 
terrifying  strength.  As  a  signatory  of  the 
Futurist  manifesto,  Nevinson  had  been  in  thrall 
to  the  wonderful,  and  seemingly  benevolent 
efficiency  of  modern  machinery;  reality 
deepened  and  strengthened  his  art.  Wyndhain 
Lewis  (i  884-1957)  in  such  paintings  as  A 
Battery  Position  in  the  Wood  and  A  Battery  Shelled 
reached  the  heights  of  his  powers;  the  War 
issue  of  'Blast'  with  Lewis'  war  design  on  the 
cover  is  also  included  in  the  exhibition.  William 
Roberts,  born  in  1895  is  the  youngest  of  the 
four;  pages  from  his  war  sketchbooks  are  on 
view  and  the  study  for  the  great  painting  of  the 
1st  German  Gas  Attack  at  Ypres,  191 8,  as  well  as 
notable  finished  paintings. 

This  deeply  stirring  exhibition,  the  'behind 
the  scenes'  of  war,  has  come  from  private 
collections,  galleries,  museums  and  the  Imperial 
War  Museum.  In  conjunction  with  the  exhibi- 
tion, the  Imperial  War  Museum  will  be  show- 
ing further  work  of  the  four  artists  from  their 
permanent  collection  in  newly  arranged 
galleries  only  three  minutes  walk  from  Morley 
College.  The  whole  is  a  magnificent  celebration 
of  the  power  of  art;  four  young  artists  who 
responded  to  cataclysm  with  triumphant 
talents  that  touch  genius. 

Chen  Wen  Hsi 

17  March  -  9  April  1971, 
Hugh  M.  Moss  Gallery, 
12  Bruton  Street,  W.i 
Reviewed  by  Oliver  impey 

Chen  Wen  Hsi  is,  above  all,  a  painter  of  nature. 
Being  brought  up  in  South  China,  and  living 
now  in  Singapore,  he  brings  two  different  views 
to  his  close  observation  of  living  things.  The 
South  China  influence  is  paramount  in  his 
work,  and  yet  there  is  something  specifically 
Malaysian  about  it.  He  could  not  be  taken  for  a 
Taiwan  or  Hong  Kong  painter. 

Mr.  Chen  has  for  many  years  painted  herons 
-  I  first  saw  them  in  i960,  but  there  may  be  as 
many  years  before  -  and  has  so  caught  himself 
up  with  the  essence  of  these  beautiful  yet 
ungainly  birds  that  they  live  in  the  soft  brush 
strokes  of  the  contours  of  the  body  feathers, 
and  in  the  scratchy,  hard,  firm  lines  of  beak 
and  legs.  Some  of  these  are  done  with  the 
fmger  painting  technique  at  which  Mr.  Chen 


12.  Chen  Wen  Hsi.  Three  herons,  17^  x  18^ 
inches.  Hugh  M.  Moss  Gallery- 
is  adept.  Many  of  those  who  saw  his  deiiionsiia- 
tion  of  this  technique  in  London  in  1966  will  be 
interested  by  the  new  examples  shown  here. 

While  herons  and  other  birds  arc  perhaps  his 
speciality,  notice  should  be  taken  of  his  other 
animals,  and  I  would  single  out  the  squirrels 
as  the  most  striking.  It  must  be  very  difficult  not 
to  make  these  animals  almost  too  pretty,  but 
Mr.  Chen's  lively  creatures,  more  hinted  at  than 
detailed,  really  embody  their  spirit.  His  gibbons 
are  perhaps  less  successful,  possibly  because  these 
animals  are  really  only  beautiful  in  motion. 

But  Mr.  Chen  has  also  struck  out  in  his  new 
style  of  landscape.  Two  paintings  (Nos.  34  and 
37)  in  this  exhibition  are  of  Malaysian  land- 
scapes done  in  a  mixture  of  greens  that  is  both 
vivid  and  pleasing.  Huge  clumps  of  tall  bamboo, 
their  feathery  heads  drooping  and  swaying,  are 
done  in  harsh  mineral  greens,  and  with  great 
visual  impact.  These  two  paintings  stand  out 
among  other  more  conventional  landscapes, 
where  Mr.  Chen's  dashing  brush  strokes  and 
swirls  of  colour  have  sometimes  led  him  astray, 
so  that  the  picture  is  diffuse  and  the  eye  is 
distracted. 

Like  many  modern  Chinese  painters,  Mr. 
Chen  sometimes  paints  abstracts,  though  none 
are  shown  here.  It  is  interesting  to  see  his  herons 
becoming  so  abbreviated  as  to  approach 
abstraction,  but  never  losing  their  identity. 

From  June  lof/i  for  one  month  there  will  be  a 
special  exhibition  at  Hugh  M.  Moss:  'Ming 
porcelains,  their  origins  and  deuelopnient\ 


John  Lavery 

15  June  -  2  July  1971 
Spink  and  Son, 

5  King  Street,  St.  James's,  S.W.i 
Reviewed  by  marina  vaizey 

Sir  John  Lavery,  RA,  RSA,  RHA,  18 56-1 941, 
from  humble  beginnings  became  one  of  the 
most  successful  artists  of  the  day.  The  artist 
himself  wrote  a  lively,  unpretentious  auto- 
biography, Tlte  Life  of  a  Painter,  Cassell, 
London,  1940,  which  is,  among  other  attributes, 
full  of  commonsense  on  the  problems  of 
portrait-painting.  Bom  in  Belfast,  orphaned 
early,  he  spent  his  childhood  on  an  Ulster 


farm;  when  he  was  ten  he  was  sent  to  relatives 
in  Scotland.  After  various  vicissitudes,  he  was 
apprenticed  to  J.  B.  MacNair,  artist  and 
photographer,  in  Glasgow,  and  could  at  last 
afford  to  study  at  the  Art  School.  Later  he 
studied  in  London  and  Paris,  and  joined  up  with 
the  'Glasgow  Boys'.  Chosen  to  paint  the 
Official  State  Visit  of  Queen  Victoria  to 
Glasgow  in  1888,  he  went  on  to  become  a 
highly  successful  society  portrait  painter.  As 
far  as  I  can  gather,  the  67  or  so  oil  paintings, 
which  range  from  small  sketches  to  large 
finished  portraits  form  the  first  large  exhibition 
devoted  solely  to  the  work  of  Lavery  since  his 
early  career. 

He  has  been  honoured  by  no  retrospective, 
and  whilst  not  an  artist  of  the  first  rank,  he  has 
painted  some  masterpieces  (for  example. 
The  Tennis  Party  of  1885,  considered  revolu- 
tionary at  the  time,  once  in  the  collection  of  the 
Pinakothek,  Munich,  now  in  the  Aberdeen  Art 
Gallery)  and  it  is  fascinating  to  see,  on  the 
strengths  of  the  present  exhibition,  just  how 
good  a  painter  he  could  be.  His  early  'plein-air' 
paintings,  such  as  The  Hammock,  Twilight,  1884, 
are  poetic,  atmospheric,  beautiful  pieces  of 
painting.  His  landscapes  arc  often  unusual ;  in 
some  of  his  Moorish  scenes,  he  seems  to  have 
been  influenced  by  Whistler  in  his  search  for 
the  harmonies  of  muted  tones,  yet  his  String  out 
exercising  at  Newmarket,  1913,  with  its  rich 
variety  of  brush  strokes,  purple  sky,  and  range 
of  sparkling  colours,  is  a  highly  original  work. 

There  arc  a  host  of  highly  sensitive,  emotion- 
ally truthful  portraits  in  the  exhibition  which 
belie  the  facile  label  of  Lavery  as  (merely)  a 
painter  of  the  glistening  surface  of  society. 
One  such  is  War  Memories,  David  Lloyd 
George  painted  at  Churt,  1934,  writing  in  his 
study;  two  portrait  studies  of  women,  The  Girl 
in  Red,  1905,  gracefully  playing  the  piano,  and 
Lady  in  Pink,  sitting  by  the  fire,  pensive  and 
expressive,  stand  comparison  with  the  best 
work  of  his  illustrious  contemporaries. 

Lavery,  it  seems  to  me,  is  a  prime  example  of 
an  artist  whose  success  in  making  a  living  from 
his  art,  his  honours  in  his  lifetime,  have  later 
eclipsed  the  fact  that  he  was  no  hack,  but  a  very 
good  artist  indeed;  he  succeeded  through  his 
natural  talent,  and  a  great  deal  of  hard  work. 
The  distance  of  time,  aided  by  such  an  exhibi- 


13.  John  Lavery.  String  out  exercising,  19135 
signed,  24  x  30  inches.  Spink  and  Son. 


tioii  as  this,  should  do  a  good  deal  to  enable 
us  to  appreciate  his  oeuvre  as,  at  its  best, 
superb;  he  was  capable  of  bold  innovations 
and  genuine  originality.  If  sometimes  banal,  he 
is  never  less  than  competent;  even  the  least  of 
his  portraits  still  have  remarkable  freshness. 


14.  PhillippeJulIian./flpoM- 
aiserie,  13J  x  loj  inches. 
Trafford  Gallery. 


Phillippe  Jullian 

9  June  -  3  July  1971 
Trafford  Gallery, 
1 19  Mount  Street,  W.i 
Rci'icwcd  by  jEi  rERY  Daniels 

It  is  five  years  since  Phillippe  Jullian's  last  one- 
man  show  in  London,  which  was  also  held  at 
the  Trafford  Gallery.  Its  air  of  quiet  distinction 
is  an  apt  foil  to  the  present  show  of  some  thirty 
small  canvases.  The  theme  is  indicated  by  the 
general  title  Antiquaires,  which  allows  the  artist 
to  create  a  witty  series  of  bizai're  characters, 
mostly  elderly  and  female.  Although  'anti- 
quaire'  can  be  translated  as  'antique-dealer',  the 
rarely  used  'antiquary'  seems  a  more  exact 
rendering  into  English,  since  the  protagonists 
are  more  like  collectors  or  connoisseurs  than 
dealers. 

The  chief  pleasure  comes  from  the  exploita- 
tion of  the  relationship  between  the  various 
collectors  and  their  collections,  and  on  the 
principle  that  people  become  like  their  pets, 
they  may  be  shown  to  take  on  the  characteristics 
of  their  most  cherished  possessions.  In  some  of 
the  pictures  there  is  more  than  a  hint  of  evil :  a 
bedizened  hag  in  a  brilliant  orange  panniered 
court  dress  holds  up  her  skirts  to  reveal 
pantalettes  and  a  pair  of  skirmy  ankles,  in 
effective  contrast  to  the  Spanish  portrait  in  its 
rich  Baroque  frame  on  the  wall  behind.  The 
crowded  interior  in  Self  Portrait?  seems  to 
parody  Vuillard,  but  the  grinning  image  in  the 
old  lady's  hand  implies  anything  but  domestic 
serenity.  One  of  the  most  effective  is  Japon- 
aiscrie,  a  scene  of  fin-de-siecle  clutter  which 
reminds  us  that  the  artist  illustrated  an  o  nilcnt 
edition  of  A  la  Recherche  du  Temps  Perdu 

The  technique  is  appropriately  ligl  and 
fluid:  the  colours,  although  strong  are  sp  -ingly 
applied  and  it  is  the  surface  detail,  nervously 
applied  with  a  fme  brush  that  holds  these  camp 
character-studies  together.  It  is  as  if  Ronald 
Firbank  had  learned  to  paint  in  the  studio  of 
Charles  Conder  and  then  taken  a  refresher- 
course  with  Edward  Ardizzone. 
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An  outstanding  English  mahogany  commode 
in  the  French  taste.  Circa  1755 

Length  41  inches 
Depth  2ii  inches 
Height  32  inches 

N.B.  A  full  description  of  this  commode 

appeared  in  the  May  1971  Connoisseur,  in  an  article 

by  Edward  J.  Joy. 


8-10  HANS  ROAD.   KNIGHTSBRIDGE,  LONDON,,  S.W.3j 
Telephone:  01-389  5266/7  ■ 
Members  of  The  British  Antique  Dealers  Association  <, 


STAND  50 


Mr.  Norman  Adams  will  be  pleased,  by  appoitttment,  to  discuss  and 
advise  on  investment  or  other  matters  relating  to  antiques  and  works  of  art. 


STAND  50 


Prides  0/ London  U. 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


Georgian  library  steps  of  mahogany  having  ten  treads 
each  covered  in  golden  vellum  green  leather,  the 
handrail  supported  on  two  turned  pillars. 
6 '  high  to  top  tread.  9 '  1^'  overall  height. 
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Section  of  an  embroidered  cope,  King  Josaphat,  incorporating  the  tree  of  Jesse. 
English  (so-called  Opus  Anqiicatnim),  1290-13 10,  gold  and  silk  on  a  linen  ground. 
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Oil  on  Canvas  29"  x  23^' 


Signed  lower  right:  G.  Loiseau,  1924 

LA  RUE  de  CLIGNANCOURT, 
L'ENTREE  DU  MARCHE  AUX  PUCES 

GU STAVE  LOISEAU 


HflfTimER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address: 
Hammergall,  N.Y, 


Next 

month  in 

The  Connoisseur 


Our  contributors  in  this  issue 
include: 

JEAN  d'albis:  French  private  collector  of  19th 
centur>  porcelain  and  faience. 

RICHARD  E.  G.  TYLER!  Lecturer  in  Art  History  at 
Leeds  Polytechnic. 

CHARLES  OMAN:  Formerly  Keeper,  Department  of 
Metalwork,  Victoria  and  Albert  Museum. 

RICHARDE  ORMONDE:  Assistant  Keeper,  National 
Portrait  Gallery,  London. 

GABRIEL  P.  weisberg:  Associate  Professor  of  Art 
History,  University  of  Cincinnati. 
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The  August  issue  will  contain: 

Rene  Lalique  at  the  Gulbenkian  Museum  by  Mrs.  Gomes 
Ferreira.  Calouste  Gulbenkian  was  a  friend  and  admirer  of 
Lalique  and  besides  works  of  art  his  collection  contained 
original  designs  for  some  of  them. 

The  Staatliche  Kunsthalle  in  Karlsruhe  by  Werner  Zimmernann. 
The  history  and  modern  development  of  a  collection  origi- 
nally formed  over  four  centuries  by  the  Grand  Dukes  of  Baden. 

Brazilian  colonial  sacristy  cupboards  by  Robert  C.  Smith.  Some 
of  the  finest  furniture  of  the  Western  Hemisphere  was  made  in 
Brazil  during  the  18th  century. 

The  neo-classicism  of  Charles  Heathcote  Tatham  by  David 
Udy.  Tatham's  original  achievement  lies  in  the  direct  applica- 
tion of  classical  models  to  the  furniture  of  his  own  time. 


IXEWHOUSE 

GALLERIES,  Inc. 

Estdhlislicd  187S 


Fetes  Galaiucs 
(A  Pair  of  Paintings) 
by 

Frans  Christoph  Janneck 
1703-1761 

Size  25  X  31  inches,  each 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


Early  Queen  Anne  Bureau  Book-case  of  fine 
figured  walnut.  Circa  1700. 

Queen  Anne  leathered  wing  chair.  Circa  1710. 

Chippendale  leathered  wing  chair.  Circa  1760. 

Pair  of  small  sporting  oil  paintings 
signed  H.  Alkin. 

S.  ARBES  &  COMPANY 

American,  English  and  French  period  furniture  and  fine  arts 
701  Sansome  Street  at  Jackson  Square,  San  Francisco,  California  94111.  EXbrook  1-7985 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


MEMBER  OFTHE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION  LTD 


A  Queen  Anne  Walnut  Cabinet  with  mirror 
doors  enclosing  drawers  and  with  finely 
figured  underchest.  Width  42  inches,  height 
6  feet  2  inches,  depth  19  inches. 


An  important  George  I  Mahogany  Side  Table 
with  finely  shaped  cabriole  legs  and  original 
marble  top.  It  measures  4  feet  11  inches  by 
2  feet  6  inches  and  is  35  inches  high. 


A  pretty  set  of  six  small  inlaid  Sheraton 
Mahogany  single  Chairs  with 
upholstered  over  seats 


A  George  III  oval  Silver  Coffee  Pot  on 
pedestal  base.  Maker  I.R.,  London,  1800. 
Weight  27  ozs. 


An  early  19»h  Century  American  Silver  Tea 
Service  by  William  Thompson  of  New  York. 
It  was  made  round  about  the  year  1800. 


A  pair  of  Antique  Sheffield  Plate  Wine  Coolers 
with  original  interiors. 


M.KNOEDLER&CO 

Old  Masters  •  Impressiontsls  •  American  Art  •  Modern  Masters 


I.OUISE  BOURGEOIS 
SALVADOR  UALl 
W  ILLEM  UE  KOONING 
DIICHAMP-VILLON 
ARSHILE  GORKY 
ETIENNE  HAJDU 
EVA  HESSE 
VASSILY  KANDINSKY 
BKRIO  LARDERA 
HENRY  MOORE 


ERNST  WILHELM  NAY 
BARNETT  NEWMAN 
EMIL  NOLDE 
FAIRFIELD  PORTER 
MAURICE  PRENDERGAST 
BERNARD  ROSENTHAL 
TONY  SMITH 
PIERRE  SOULAGES 
BRAM  VAN  VELDE 
VIEIRA  DA  SILVA 
PAUL  WALDMAN 


Cable  addrea.  "Knoedler"  NEW  YORK,  21  East  70th  StreH 
PARIS.  8  5bi»  Faubourg  St.  Honor*  •  LONDON.  54  Si.  James'a  Street 


WILLIAM  WALTER  ANTIQUES 


Antique  Silver  Tea  and  Coffee  Set  with  Heater  Stand  and  Lamp 

Date  1827-34.  Made  by  James  Hobbs  of  London.  Weight:  90  ozs. 

Antique  Silver  two-handled  Tea  Tray.  Date  1820 

Made  by  Ernes  and  Barnard  of  London.  Weight:  92  ozs. 

LONDON  SILVER  VAULTS    "    CHANCERY  LANE    '    LONDON    '    W.C.2  Telephone.  01 -242  3248:9       ,  „^  „  ^  ^ , 

Telegrams:  Walter  Strongrooms  London  W.C  2 
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JEREMY  LTD< 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S,W.3 


Telephone:  01-352  0644 
01-352  3127 


Cables:  JEREMl^iUl■ 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  .Vssctciation  Ltd. 
FINEST  ENGLISH  AND  FRENCH  Fyj^Il  URE 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

I  We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


An  indication  of  the  success  which  had  been  achieved  in  their  productions  by  Enghsh  potters  by  the  middle  of  the  eighteenth 
century  was  given  by  a  contemporary  writer  in  1763:  'I  have  seen  porcelain  of  all  the  manufactures  in  Europe.  Those  of 
Dresden  and  Chantilly  are  well  known  for  their  elegance  and  beauty:  with  those  I  may  class  our  own  of  Chelsea,  which  is 
scarce  inferior  to  any  of  the  others.'  The  decade  between  1745  and  1755  saw  the  estabhshment  of  all  the  most  important  and 
successful  English  porcelain  factories,  as  well  as  some  less  stable  ventures.  The  Limehousc  factory  was  certainly  one  such 
enterprise,  although  no  example  of  its  wares  has  yet  been  identified.  Another  was  responsible  for  a  rare  and  exceptionally 
interesting  series  ot  groups  and  figures  that  takes  its  name  from  a  white  model  ot  a  girl  swinging  between  two  leafy  tree 
stumps.  The  latter  was  presented  to  the  Victoria  and  Albert  Museum  in  1922.  All  the  members  of  this  group  are  recognisable 
as  the  work  of  a  single  modeller  who,  although  his  abihties  appear  to  have  been  largely  intuitive,  possessed  an  innate  feeling 
for  the  material  unsurpassed  by  any  of  his  contemporaries.  For  many  years  it  was  assumed  that  'Girl-in-a-Swing'  figures — 
none  of  wliich  bears  a  clearly  definable  mark — were  experimental  pieces  made  at  the 
Chelsea  factory  under  the  management  of  Nicholas  Sprimont.  More  recent  research  has 
lent  support  to  a  theory  that  not  only  the  larger  models  but  also  a  considerable  number 
of  scent  bottles  and  other  miniature  items  were  made  at  a  neighbouring  establishment  ^ 
set  up  by  seceding  Stalfordshire  workmen  who  had  formerly  worked  for  Sprimont.  , 
Such  documentary  evidence  as  there  is  indicates  that 
the  factory  could  not  have  been  operative  for  more 
than  a  few  years,  commencing  probably  early  in 
1 75 1  and  closing  towards  the  end  of  1754.  hi 
spite  of  this,  the  modeller,  who  is  unlikely  ever 
to  be  identified,  succeeded  in  leaving  behind 
him  a  relatively  small  number  of  more  ambi- 
tious designs  which  are  amongst  the  most 
sought  after  examples  of  eighteenth-century 
English  porcelain.  The  group  here  seen, 
which  is  in  an  English  private  collection,  was 
only  discovered  in  recent  years  and  would 
appear  to  be  unique  since  there  is  no  record 
of  the  model  having  been  repeated.  An 
unblemished  white  body  and  brilliant 
clear  glaze  lend  outstanding  charm  to  this 
tour  de  force  in  early  English  porcelain. 


A  booklet  price  £i-00  post  free  ($2.40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


RICHARD  GREEN 

(Fine  Paintings) 


JAN  DAVIDSZ  DE  HEEM  (1606-  1684) 

Signed  and  dated:  1632 
Panel:  13  x  20  inches 


36  DOVER  STREET,  LONDON  WIX  4JQ  TELEPHONE  01-493  7997 


TOP  QUALITY 
PRE-COLUMBIAN  CERAMICS 

From  Private  Collection 


Specimens  from  Bolivia,  Colombia  and  Peru 


For  information  or  appointment  please  cal 
Mr.  G.  Stass,  Tel:  (212)  -  879  -  0236 
264  East  78th  Street,  New  York,  N.Y. 


Orangeware 
portrait  mug 


When  in  Montreal 
Visit:  Donninion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive  No.  5"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 
SCULPTURES  BY: 

ARCHIPENKO 
••ARP 
"BARELIER 
"CESAR 
•CHADWICK 
•COUTURIER 

DAUMIER 
••ETROG 
"FARKAS 
"FAZZINI 

GARGALLO 
"GRECO 

HAJDU 
•KENNEDY 

MONTAGUE  DAWSON 
"Calm  at  Dawn  ' 
20  X  30  inches 


PAINTINGS  BY- 
AlZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFF! 
CAL3 

CAMLi^ON 
••CAMPIGLI 
•CARR 
••CASSINARI 

DERAIN 
DUFRESNE 


DUFY 
•EDZARD 

FANTIN-LAT. 

FEININGER 

FOUJITA 
•GALL 

GIRTIN 

HARPIGNIES 

HENNER 

HITCHENS 

HUSZAR 
•KREIGHOFF 


LAVERY 
LEPINE 
LESIDANER 

•MAHDY 
MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 

•MATHIEU 
MONTICELLI 

•MORRICE 


NASMYTH,  A. 

"OUDOT 
PERCY,  S.  R. 
•RIOPELLE 
SCHENDEL,  P.  var 
TERECHKOVITCH 
UNTERBERGER 

"VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  others 


••More  than  ten  works 


'More  than  five  works 


1 85  Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists 


CANADA'S  LARGEST  SELECTION 


OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1  438  Sherbrooke  West  Montreal 


KEGAN  PAULQALLEmr 

CURRENT  EXHIBITION 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

JULY 

Persian  and  Indian  Miniatures 
and  Illuminated  Manuscripts 

43  Great  Russell  Street,  London  W.C.1 


Leslie  G.  Matthews 

Antiques  of  the  Pharmacy 

Dramatic  changes  in  medication  over  the  past  half  century 
have  rendered  much  of  the  pharmacist's  furnishings 
obsolete  and  the  field  is  now  a  rich  one  for  collectors. 
Mr  Matthews's  fascinating  and  beautifully  illustrated 
book  is  the  first  comprehensive  one  on  the  subject. 
89  photographs.  From  all  bookshops.  £3.50  net 

BELL 
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FINE  ANTIQIJE  FURNITURE  AND  WORKS  OF  ART 


.  American  enquiries  may  be  made  to 
E.  H.  Herzog 

44  Wall  Street,  New  York 
Tel:  (Area  Code  212)  422  -  l20O 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.I.  -  TEL  -  629  5460 
CABLES  REDTIQUE,  LONDON,  W.i. 


Situated  immediately 
adjacent  to  Claridges 
(accessible  from  the  ballroom  corridor 
of  the  hotel) 


Rare  Books 


LEW  DAVID  FELDMAN 

House  of  El  Dieff,  Inc. 


Manuscripts 


Works  of  Art 
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Charles  Gounod's  Faust 

The  full  orchestral  manuscript  score 
for  the  Premier  Performance  at  the  Theatre- Lyrique 
Paris,  March  19,  1859 


1 39  East  63rd  Street 


BY  APPOINTMENT  ONLY 
TEmpleton  8-4160 
8-4152 
Plaza  1  -0276 


New  York,  N.Y.I  0021 


Copies  of  our  copiously  illustrated  quarto  catalogues,  Sixty-Four, 
Sixty-Five  and  Seventy  are  still  available  -  3  volumes,  boxed  $25.00 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 


44lS2  New  Oxford  Street,  London  WCIA  lES 


Two  of  a  fine  set  of  Hepplewhite  carved 
mahogany  chairs,  comprising  ten  single  and  two  elbow  chairs. 
England,  circa  1780. 


THE  CONNOISSEUR  IN  MEXICO 

THREE  CULTURAL  TOURS  TO  MEXICO  CITY,  GUANAJUATO, 
CUERNAVACA,  OAXACA  and  MERIDA,  depariiag  LONDON 

6  JANUARY,  20  JANUARY  and  3  FEBRUARY  1972 


Photograph  by  kind  permission  of  A.  C.  Formenti  Esq. 

In  association  with  RANKIN  KUHN 
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To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 


I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Mexico.  Please  send  me  details  of  Toiirs  leaving  | 
London. 


6  JAN  □  20  JAN  □  3  FEB  □ 


PLEASE  TICK 


Name  and  Address   I 

I  note  that  each  tour  is  restricted  to  25  participants.  Links  to  London  can  be  made  b}'  arrangement.  | 


T.  CRO  WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road^  Fulham^  London^  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


A  fine  quality  Georgian  mahogany 
Partners  writing  table.  CIRCA  1780. 
Width  6' 0\ 
Depth  3'  2V, 
Height  2'  6". 


D.  M.  (f  P 


MANHEIM 


\itmhir  of  The  British  Antique  Dealers*  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 

Rare  and  amusing  Staffordshire  Pottery 


Pony,  gaily  decorated  with  red-brown  sponged 
body,  blue  saddle,  and  light-green  platform 
base.  6i"  high,  6"  long.  Circa  1780. 


Philip  &  Bernard  DOMBEY 


A  magnificent  Louis  XIV 
style  Kingwood  striking 
pedestal  clock 
elaborately  mounted  in 
ormolu  with  the  figure  of 
a  Sea  God  in  his  chariot 
and  with  four  sea  horses 
and  surmounted  by 
two  winged  putti. 
{Circa  1850). 
Height  94in., 
width  29in., 
depth  22ins. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24-00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


Cockerel  with  removable  head,  boldly  coloured; 
red,  orange,  black,  etc.  feathers  in  relief,  and 
green  mound  base.  9i"  high.  Circa  1800. 

Always  a  selection  of  interesting 
Staffordshire  pottery  items  in  stock 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1H  7DH. 

Telephone:  01-723  6595 


Cable  Address : 
VIvantique  London  W.I. 


Inland  Telegrams: 
VIvantique  London  W.1. 


The 

CONNOISSEUR 
ART  SALES  INDEX 

The  most  up-to-date  and 
extensive  publication  of 
current  art  prices  in  the 

world  -  a  comprehensive 
monthly  intelligence  service 

for  collector  and  dealer.  - 

LATEST  PRICES  OF 
7000  ARTISTS  - 
MARKET  ADVICE  BY 
INTERNATIONAL  ART  EXPERTS 


Write  for  details  to 
The  Connoisseur 
Art  Sales  Index, 
Chester  gate  House, 
Vauxhall  Bridge  Road , 
London  S.W.i . 


Annual  subscription 
rates  U.K.  £27.^0 
Europe  £29 
U.S.A.  and 
elsewhere  £3^ 
(postage  included) 
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HEIM 

SUMMER  EXHIBITION 


FOURTEEN  IMPORTANT  NEAPOLITAN  PAINTINGS 
13th  May  -  28th  August  1971 


A/ 


r/ 


01-493  0688 


"Bacchus  and  Ceres"  by  Francesco  de  Miira  (1696-1782),  canvas. 
H.  82  ins.  (208.2  cm.)  W.  61  ins.  (154.8  cm.).  The  painting  dates  ifrom  circa  1735. 

59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  m  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Cables:  Heimgal, 
London  S.W.I. 


B\   APCOISTMINT  ANTlyUI.  DLALI  Ks  TO  1111   1  A Tl  (Jlltl  N  MAHY 

MALLETT 


An  1 8th  Century  Chippendale  mahogany  serpentine 

writing  table  in  the  French  manner,  with  ormolu 
mounts,  cabriole  legs,  and  one  long  drawer  in  the 
frieze. 
Width  3'  6" 
Depth  2'  I  J" 
Height  2  7i" 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-^09  741 1  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WlY  iL] 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


IMPORTANT  CHINESE  SNUFF  BOTTLES 

Rose  To'iiTnaline  in  flattened  melon  form  with  relief  carving  of  a  Butterfly, 
vines,  and  fc''age.  Emerald  Jadeite  stopper  and  turned  Rosewood  stand.  19th 
century.  Ht.  2f'. 

Rose  Tourmaline  carved  in  high  relief  of  open  flowers  and  four  Birds  resting 
in  the  foliage.  Original  Rose  and  Green  carved  Tourmaline  stopper.  Carved 
Hardwood  stand.  19th  century.  Ht.  2a". 

Rose  Tourmaline  carved  in  relief  of  Shao  Lao  seated  on  rockwork  with  a  Bat 
and  clouds  in  the  background.  The  reverse  carved  with  branches  of  fruiting 
Peach  and  a  Bat.  Emerald  green  Peking  stopper  and  carved  Rosewood  stand. 
1 9th  century.  Ht.  3i". 

The  measurements  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


DON  POLLAND  -  "Cojfee  Time'' 

Bronze  -  4"  high,  A'U"  x  base. 
Marked -D.  Polland,  #17  of  50 


JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  .  BRECKSVILLE,  OHIO  44141 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointment  only 
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I'as  size:  47^  x  84  inches  (120  x  213  cm.) 


Framed  size  55  x  92^  inclies  (140  x  233  cm.) 


"The  Waterfall" 

by 

JOHN  COOKE,  1 922 

(Signed  and  dated) 
Exhibited:  Royal  Academy  1923,  No.  181 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  loist  year 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  oi-gjo  6068  Telegraphic  Address:  NEWPIC,  LONDON,  SW.i 


Herner  fVengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone :  01-629  0223 
Telegrams:  Oldgall  London  W1 

Quarterly  catalogue  available: 

Still  life  painting  in  the  1 7th  century 


(inscribed  on  dome,  1765) 

Two  of  these  Royal  Sevres 
are  among  the  furnishings  of 
the  home  of  actor  George 
Hamilton.  Included  is  one 
of  the  most  important 
collections  of  18th  and  19th 
Century  European  furniture, 
silver,  rugs  and  paintings. 

A  unique  assortment  of 
Hollywood  movieland 
memorabilia  will  also  be 
auctioned  July  19th,  20th 
and  21st. 


BUTTERFIELD 

AND 

BUTTERFIELD 

1244  SUTTER  STREET  673-1362 
SAN  FRANCISCO 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


Louis  XV  "Trompe  L'Oeil"  Painting 
Oils  on  canvas  231/2"  ^  20".  Signed  G.  Gresly  (1718-1756) 

Simulated  Panel  with  Almanac  "Dieu  Soit  Beny" 
Letter  Addressed  to  Monsieur  Le  Michau  Darcon 
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A  very  rare  pair  of  silver  gilt 
cassolettes,  unmarked  but  probably 
by  Matthew  Boulton  c.1770. 
Height  6.5  inches 

An  example  from  our  collection 
oj  Antique  English  Silt'cr 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


miLIL  w^m 


Jawlensky: 

Heads,  Faces, 
Meditations 


CLEMENS  WEILER 

'Handsome,  well-documented 
...enables  one  to  meditate 
oneself  on  the  essence  of  his 
spirit  in  painting.'  Arts  Re- 
view. In  addition  to  beauti- 
fully reproduced  paintings 
and  an  introduction,  this 
book  includes  excerpts  from 
Jawlensky's  letters,  and  an  index  of  all  the  works  in  his 
studio.  76  ilLis.,  inc.  34  full-colour  plates.  15i"  x  771".  £75 


The  Age  of  the  Rococo 

MICHAEL  SCHWARZ 

The  18th  century  was  one  of  the  most  colourful  and  in- 
teresting periods  in  the  history  of  art.  In  this  beautifully 
illustrated  survey,  nearly  one  hundred  reproductions  of 
masterpieces  by  Watteau,  Hogarth,  Boucher,  Gains- 
borough, Goya  and  many  others,  bring  to  life  the 
graceful  and  ornate  Rococo  style  of  that  period.  792  pp, 
40  colour  plates,  40  black  &  white  plates,  40  text  illus. 
771"  X  8\".  £2.75 


Time  and  Space 

Measuring  instruments 
from  the  1  5th  to  the 
1 9th  century 

SAMUEL  GUYE  and 
HENRI  MICHEL 

'Admirable.  A  plump  volume  on 
watches,  clocks,  and  scientific 
instruments.  Also  deals  with 
armillary  spheres,  globes,  sun- 
dials, astrolabes,  and  topograph- 
ical instruments,  all  of  enormous 
interest  in  the  history  of  science 
and  beautiful  objects  in  their 
own  right.'  The  Guardian.  292  pp,  20  colour  plates,  295 
black  &  white  plates,  100  line  drawings.  £10.50 


New  in  the  'Great  Draughtsmen'  series 


Durer 

HANS  HOETINCK 

A  masterful  draughtsman, 
Diirer  is  shown,  500  years 
after  his  birth,  as  being 
particulary  modern.  His 
drawings  have  an  immed- 
iate appeal  today  with 
their  extraordinary  liveli- 
ness and  spontaneity.  96 
pp,  48  water-colour  and 
gouache  illus.  £2.45 


Rouault 


WALDEMAR  GEORGE 
&  GENEVIEVE 
NOUAILLE-ROUAULT 

Rouault's  drawings  of  the 
Paris  underworld  show  his 
love  of  glowing  colours 
and  taste  for  defining  his 
figures  with  heavy  black 
contours,  a  reflection  of 
stain-glass  window  paint- 
ing. 96  pp,  45  water-colour 
and  gouache  illus.  £2.45 


PHIUP  AXDRADE 

LIMITED 

'dealer  in  oAnlkjues  and  ¥inc  iArts 


Three  fine  quality  18th  century 
ivory  tobacco  rasps. 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


ANTIQUES  AND  WORKS  OF  ART 
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A  fine  painting  of  a  goat  with  two  kids. 

Rowland^s  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.18912 
Telephone:  (215)  794-7611 

Member  of  The  National  and 
Art  Dealers  Association  of  America,  Inc. 
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t'^m'^f'^  BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LlMil  LD,  LONDON' 


GARRARD 

The  Crown  Jewellers 


A  Teapot  of  fine  quality  dating  from  the 
iign  of  George  1,1716.  The  maker,  Harry  Beathune  of  Edinburgh, 
the  Assay  Master  was  Edward  Penman. 


GARRARD     CO  LTD  •  112REGEM  il  REH  I  ■  LOXL  )N  \V1  A  2JJ  ■  TEL :  01-734  7020 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Fine  Charles  I  Stumpwork 
Picture  of  the  Judgement  of 
Paris,  who  is  deciding  to 
which  of  the  three  goddesses 
to  give  the  Apple. 
1 3i  in  high  by  20^  wide. 
Circa  1640. 


59/61  WIGMORE 

Established  1889 


STREET,    LONDON    WIH  9LF 

Phone  01-935  8664 
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'Tittle  Owr' 

by  Boehm  of  Malvern,  England 
Limited  Edition  of  350  . 
Nine  inches  tall.  $700.00 


A  first  introduction  representing  the 
joining  of  two  separate,  highly-skilled 
porcelain  studio  groups,  Boehm  of 
Trenton,  N.J.,  U.S.A.,  with  Boehm  of 
Malvern,  England,  under  the  direction 
of  Mrs.  Edward  Marshall  Boehm  . . . 
An  important  milestone  artistically  and 
historically  . . .  The  first  overseas 
subsidiary  ever  established  by  an 
American  porcelain  studio  . . .  Do  not 
miss  the  opportunity  to  acquire  the  first 
creations  of  the  new  Malvern  studio . . . 
Be  sure  of  your  involvement  in  this 
continuing  Boehm  experience  . . . 
Requests  for  the  Little  Owl  will  be 
accepted  on  a  subscription  basis  for 
future  delivery . . .  Limited  allocation. 


^THUR  ACKERMANN  &  SON,  INC. 

[AST  nm  -SEVENTH  ST.,  NEW  YORK,  N.Y.  10022  •  (212)  PL  3-5292 


EDWARD  MARSHALL  BOEHM 

1913-  H69 

Two  superb  editions  about  the  late  American  art- 
ist-naturalist-porceiainist.  Authored  by  Frank  J. 
Cosentino,  published  by  Edward  Marshall  Boehm, 
Inc.  256  pages,  150  illustrations,  over  60  in  color. 
Contents  include  a  detailed  biography  of  the  art- 
ist; the  history  of  porcelain;  the  Boehm  process 
In  detail;  a  comprehensive  listing  of  the  artist's 
life's  work;  four  pages  of  sketches  by  Mr.  Boehm 
which  have  not  been  seen  before;  chapters  on  his 
ornithological  work  and  breedings;  and  a  series  of 
intimate  word-vignettes  about  this  talented  and 
abundantly  creative  man. 

Both  copies  are  a  must  for  collectors — the  regular 
edition  ($35)  as  a  "working"  copy,  the  limited 
edition  ($150)  as  a  collector's  piece.  The  latter 
will  be  3500  copies,  only,  and  will  sell  out  quick- 
ly. It  has  red  calfskin  cover  with  inlaid  limited 
edition  Boehm  porcelain  plaque  designed  by  Mr. 
Boehm,  gold  foil  stamp,  English  handmade  end- 
sheets,  and  cameo  cut-out  linen  slipcase.  We  can 
offer  one,  only,  of  this  edition  to  collectors  and 

natrnn*;   ^iihiprt  tn  nrinr  <;alp 


STOUBI 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


A  very  fine  pair  of  Sheraton  painted  knife  urns 
in  Satinwood,  circa  1785. 

Height  26  inches.  Maximum  Diameter  10  inches. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Welhngborough,  Northants. 
(Welhngborough  3669) 
and  Jersey,  C.I. 


Important  Original  Prints 

15th— 20th  century 

Publishers  of  original  prints  by  over  100  artists  including  Alechinsky, 
Appel.  Bolotowsky,  Boshier,  Calder,  Challenger,  Greaves,  Jaray,  Matta, 
Max.  Rauschenberg,  and  Vasarely. 

151  the  London  Arts  Group 

New  York:  109  E.  81st  Street,  10028 
London :  22  New  Bond  Street,  W1 Y  9HF 
Detroit:  321  Fisher  Building,  48202 
* '        Please  direct  inquiries  and  catalog  requests  to  903  Fisher  Building,  Detroit  48202 


28   The  Connoisseur,  July,  1971 


I 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyd's  Underwriters. 

Write  now  for  further 
particulars— tomorrow  may 
be  too  late. 


English  Silver 
18th  Century 


Gurr  Johns  &  Co.  Ltd 


Valuers  &  Insurance  Consultants 

50  Pall  Mall,  London,  SW1 Y  5LA. Telephone  01  -930  3068 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Georgian  silver  coffee  pot  and  hot  milk  jug.  LONDON  1759  &  1764 
by  Richard  Gurney  and  William  Shaw.    10  in.  high    61  oz.  the  two. 

16c  Grafton  Street,  London,  W.I 

Telephone:  01-493  1597 
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H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London.  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i  on%p[Ltion'''''^'''^ 


Wbburn  Abbey  Antique  Centre 

The  finest  in  Britain 
and  a  must  for  overseas  buyers  to  visit. 


Open  every  day 
of  the  year. 

42  Dealers 
I      from  the 
surrounding 
countryside  and 
London  offer  a 
comprehensive  range  of  good 
quality  furniture,  paintings, 
porc\'lain,  glass  and  accessories 
atWohurn  Abbey  Antique  Centre. 
Realistic  Trade  Prices. 

T?iere  are  two  datelines; 
upstairs  the  furniture  is  prior  to 
]  830,  other  items  1850;  downstairs 
all  furniture  is  prior  to  1860, 
other  items  1870.  Strict  vetting  of 
all  new  goods  takes  place  each 
week. 

A  Mini-bus  for  Dealers  and 
serious  buyers  leaves  EVERY 
SUNDAY  from  Grosvenor  House 
(Park  St.  entrance)  at  11  a.m.  and 
departs  for  the  return  journey 
to  London  at  5  p.m.  The  journey 
takes  one  hour  by  road. 


By  rail  it  is  45  mins.  and  trains 
will  be  met  from  Flitwick  or 
Bletchley  stations  by  prior 
appointment. 

Auction  of  Furniture, 
Paintings,  Porcelain,  etc. 

There  will  be  an  auction  held 
in  the  Sculpture  Gallery  on 
October  2nd  at  9  p.m. 
Buffet  available,  two  sittings, 
at  7.30  p.m.  or  10.30  p.m. 
Viewing  on  Friday  and  Saturday 
1st  and  2nd  October  from  10  a.m. 
Date  for  last  entries  September 
2nd.  Catalogue  proceeds  to 
Ampthill  Cheshire  Home. 
For  further  details  write: 
The  Comptroller  of  Antiques, 

Stately 

Antiques  Limited, 

Woburn  Abbey, 
Bedfordshire. 
Tel:  052-525  350. 
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The  Miracle  of  the  Loaves  and  Fishes' 


LAMBERT  LOMBARD 

(i  506-1 566) 


Wood  panel  40"  x  43' 


Exhibitions: 

Aix-la-Chapelle,  1929.  No.  27 
Brussels  (Siecle  de  Bruegel  1963,  No.  149) 
Liege  (Lambert  Loi.ibard  et  Son  Temps  1966,  No.  107) 
as  'La  Multiplication  des  Pains' 

Northwick  Collection  Exhibition  at  Christie's,  London,  1965, 
No.  37,  as  'The  Miracle  of  the  Loaves  and  Fishes' 

Collections: 

Henry  S.  Reitlinger 
George  Spencer-Churchill 
Somerset  de  Chair 

exhaustive  catalogue  raisonne  of  the  Exposition  Lambert  Lombard  et  Son  Temps  at 
be  Musce  de  I'art  Wallon,  Liege,  states  in  its  introduction:  "Une  tradition  constante  a 
oujours  attribue  a  Lombard  le  'Polyptyque  du  retable  de  I'Englise  Saint-Denis  a  Liege' 
Noli  me  tangere'  de  la  collection  Van  den  Steen  et  'La  Multiplication  des  Pains'  de  la 
oUection  Somerset  de  Chair  en  Angleterre.'  It  is  listed  in  the  catalogue:  107  'La 
4ultiphcation  des  Pains.  Bois'  103  x  112.  PL  XXii:  (Translated  from  the  French) 
Unquestionably  one  of  the  most  beautiful  works  attributed  to  Lombard  both  because 
)f  the  skill  of  the  omposition,  the  vigour  of  the  modelling,  the  quality  of  the  colouring. 
^  we  know  nothing  for  certain  about  the  artists  style  before  1537  one  can  admit  that 
he  Miracle  of  the  Loaves  and  Fishes  as  well  as  the  altar-piece  of  the  church  o.'"St.  Denis 
t  Liege,  are  prior  to  the  stay  at  Rome."  St.  Osyth  (Essex)  Collection  Somerset  de  Chair. 


Literature: 

W.  Diiiistheinicr ;  Zeitschrift  fiir  bildcne  Kunst.  Max  Friedlandcr. 
Die  altncdcrlandischcr  Malerei.  G.  Marlier,  Les  Beaux  Arts. 
Ceor'^e  Spencer-Churchill,  The  Northwick  Rescues.  Page  38. 
No.  143  (where  he  states  that  the  artist  had  portrayed  himself 
as  St  Peter  in  the  centre  of  the  picture) 

English  Life  Publications : 

St.  Osyth  Priory;  "the  brilliant  colouring  and  command 
of  detail  as  well  as  the  rhythms  of  its  composition  lift  this 
picture  into  the  category  of  the  world's  great  paintings." 

Most  of  Lombard's  paintings  were  destroyed  in  a  fire  at  an  archbishop's  palace  in 
1703;  and  the  two  pictures  referred  to  above  may  be  the  only  two  surviving  authentic 
paintings  by  this  remarkable  artist.  It  is  impossible  to  sustain  a  world  reputation  on  two 
pictures  and  Lambert  Lombard  is  thus  not  now  the  household  name  he  was  in  his  own 
time  beside  Jan  Gossaerts  (Mabuse)  and  Hans  Holbein  the  younger.  But  connoisseurs 
have  sought  eagerly  for  the  surviving  rare  examples  of  his  work. 
Now  a\  i  l-ible  from  a  well-known  private  collection,  this  presents  a  unique  opportunity 
for  a  museuii:  ji-eking  pai.-uings  of  the  highest  quality,  to  acquire  one  of  the  few  master- 
pieces of  this  period  of  th  -  'lemish  school  still  in  private  hands.  Apply  Connoisseur. 
Box  No.  8623. 

The  painting  may  be  viewed  any  day  in  August  between  2.30  and  4.30  p.m. 
as  part  of  the  collection  of  Old  Masters  and  Jade  in  the  Private  Appartments 
at  St.  Osyth's  Priory,  near  Colchester,  Essex.  On  view  to  the  public. 


N.B.  The  figure  of  the  girl  on  the  left  m  the  n  iddle  distance  wearing  a  see-through  topless  mini-dress, 
which  was  fashionable  in  1969,  shows  how  little  women's  fashions  have  changed  in  400  years. 


Corinthian  Studios 

20506  SARATOGA- LOS  GATOS  ROAD 
P.O.  Box  385 
SARATOGA,  CALIFORNIA  95070 

Telephone:  (408)  867-4630 


Tiffany  Laburnum  table  lamp.  Tiffany  Dragonfly  table  lamp.  Tiffany  California  Poppy  table  lamp. 

21  inches  in  diameter  Rare  blue,  green  and  white  colors.  20  inches  in  diameter 

31  inches  high.  20  inches  in  diameter  26  inches  high. 

26  inches  high. 


WA  rare  old  Georgian  Sheffield 
soup  tureen.  George  II 
by  Ashley  (fish  mark), 
sngraved  with  full 
^t-of-arms.  Birmingham,  1816. 
^   «  9",  length  16",  width  101/2". 


In  our  extensive  showrooms  In  central  Kentucky,  you  will 
find  hundreds  of  rare  and  Interesting  items  of  English  furni- 
ture, silver,  china,  old  Sheffield,  maps,  prints,  mirrors,  and 
decorative  accessories.  Write  us  your  specific  wants.  Visit  our 
Subterranean  Silver  Vaults.  We  are  franchised  dealers  for 
Doughty,  Boehm,  Cybis,  Granget  and  Burgess. 

When  passing  this  way,  why  not  pay  us  a  leisurely  visit? 
You  may  also  enjoy  good  regional  food  In  historic  Science 
Jdi"  lijn  a=!a.Uil  t^e,wme  building. 
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THE  KOOKABURRA 


BY  ROBIN  HILL 


WATERCOL  OR  27  '  x  35  " 


THE 


The  Koo-Ka-Bur-Ra  sits  in  the  old  Gum  Tree. 
Merry,  merry  King  of  the  Bush  is  he. 
Laugh  Koo-Ka-Bur-Ra,  Laugh  Koo-Ka-Bur-Ra, 
Gay  your  life  must  be. 

Old  Australian  rhyme. 


porting 
j^allery  i^c 

■y /?.  GORDON  BAR  TON 

*^   P.O.  BOX  146,  MIDDLEBURG,  VA.  22 117 

VIRGINIA  (703)  687-6447  .  WASHINGTON,  D.C.  (202)  471-1733  •  CABLE:  FINEART,  MIDDLEBURG,  VA. 


J 
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By  Apptttntmtnt 
lo  H.M.  Quitn  i7i;«J<l/i 
Tht  Qurtn  Mothn 


/I,  AppoM„u„i 
la  H.M.  dmn  lih^tbill,  II 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 


Gold  Snuff-Box  by  Juste-Aurele  Meissonnier 

Paris  1728 


Boldly  chased  gold  snufF-box  with  rococo  scrolls,  shells  and  laurels  set  above  and  below  with  lapis-laziili  panels, 
the  cover  with  a  superbly  designed  coat  of  arms  (with  embossed  figures  acting  as  supporters),  that  of 

Marie-Anne  de  Bavicre  -  Neubourg  (1667-1740),  the  wife  of  Charles  II  of  Spain. 
This  is  the  only  recorded  object  to  be  signed  by  the  great  designer  and  the  maker's  mark  on  tliis  box 
is  illustrated  in  the  addendum  of  Nocq's  Le  Poincoti  de  Paris. 


•'to  ^  ''to 


1^  inche 


Illustrated  on  plates  ijy-8-g  in  Eighteenth  Centur)  Gold  Boxes  of  Europe 
By  A.  Kenneth  Snowman  (Faber)  ^15.75. 


0^ 

m 


Bind  your 
Connoisseurs 


The  Connoisseur  can  now  be  bound  in  crimson  and 
gold  covers  . . .  four  issues  in  each  binder. 

The  binders  can  be  ordered  separately  at 
($4.00)  each  or  in  yearly  sets  of  three  pro  rata, 
post  free. 

To  add  individuality,  appropriate  dates  can  be 
gold  embossed  on  the  base  of  the  spine  for  an 
extra  25p  per  binder. 

Orders  should  be  sent  direct  to 
The  Connoisseur  Subscription  Department, 
22  Armoury  Way,  Wandsworth,  London  SW18. 
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London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.I 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.I 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.I 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.I 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  1 0  -  5.30, 
Sats.  10-12.30  during 
Exhibitions 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01  -584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.I 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings.  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 

W1N0BH 

01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiquities, 
Manuscripts,  Documents, 
Autographs,  Regular 
Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.I 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

18th  -  19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.I 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLLS:  PICTORIO,  LONDON  W.I 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01  -930  6821 

Italian  Painting  of  the  17th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01  -629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 
Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.I 
01-734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.I 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.I 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  B0NDST.,W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET, 
W.I 

01-629  5454 

Fine  Graphics  from  1  6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1  9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 
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London  &  Provincial  Art  Dealers 


THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.I 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contennporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and  Land- 
scape paintings. 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET.  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.I 
01-629  2875  and 
01 -499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.I 
01-486  1887 

Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST,  JAMES'S,  S.W.I 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings. 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.I. 


Wanted  for  collector,  19th  and  20th  century  paintings  by  Greek 
artists,  also  by  Aiwazoffski.  Tel.  01  -629  6875. 


Muller  Collectors'  Books  1971.  List  sent  on  request  to  Frederick 
Muller,  110  Fleet  Street,  London  EC4. 


Interested  in  buying  works  of  Felix  Ziem,  Galien  Lalou,  Edouard 
Cortes,  Luigi  Loir,  M.  Utrillo,  Carlo  Marratta  and  French  impressionists. 
Please  air  mail  photographs  with  prices  to:  Dr.  Allen  0.  Baylor,  3144 
Wheeling  Avenue,  El  Paso,  Texas  79930,  U.S.A. 


Wanted:  early  scrimshaw,  whale  or  walrus.  Modern  work  not 
desired.  Send  photograph  if  possible.  Full  description  and  price  to 
Jack  R.  Aron,  79  Pine  Street,  New  York,  N.Y.  10005. 


Ancient  Egyptian,  Greek   and    Roman  antiquities  for  sale, 

including  impressive  items  suitable  for  home  decoration;  for  example. 
Ancient  Egyptian  bronze  figures  of  the  Gods,  Greek  pottery,  Roman 
marble  figures,  etc.  Some  low  price  items  such  as  Ancient  Egyptian 
Amulets  and  Roman  terracotta  Oil  Lamps  are  available  from  about  £4 
from  recent  excavations  in  Egypt,  the  Holy  Land  and  Cyprus.  All 
antiquities  are  available  by  post  on  approval.  Descriptive  price  list  sent 
on  request.  Bernard  C.  Pickard,  (Specialist  in  Ancient 
Antiquities),  184  Old  Christchurch  Road,  Bournemouth. 


MISCELLANEOUS 

Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Course 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Design 
Courses,  from  School  Secretary,  7  Eaton  Gate,  S.W.I .  Tel.  01  -730  5508. 


Back  numbers  of  "The  Connoisseur"  for  sale  including  a  1904 
with  hard  cover,  also  four  1913,  February  and  March  1914,  February 
1 927,  April  1 934,  most  months  of  1 951  to  1 961  inclusive  and  complete 
years  of  1962  to  1969  inclusive  with  one  or  two  exceptions.  183 
copies  in  all.  Offers  to  Brandon  &  Sons,  The  Broadway,  Chesham. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Belgian  antique  dealer  purchases  antique  arms  and  weapons 
of  all  periods,  even  if  they  need  restoration. 

Also  interested  in  typically  English  furniture  of  19th  or  early  20th 
century. 

Send  description  of  goods  to  Jules  Guerin,  Les  Malagnes,  6260 
Bouffioulx,  Hainaut,  Belgique. 


Dining  Table  6'  8"  x  3'  8"  with  two  additional  leaves.  19th  century 
on  turned  column  and  shaped  legs  and  castors.  See  Knightsbridge. 
Box  No.  8625 


Connoisseur  attending  London  Salerooms  and  having  Dealer 
contacts  would  act  for  overseas  buyers  of  Antique  Silver,  Portrait 
Miniatures  and  Objects  of  Vertu.  Please  write  Box  8624. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books,  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Register  advertisements  are  12ipper  word,  minimum  £1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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Mayor cas  Ltd 


Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 

London  S.W.I. 
Telephone:  01-629  4195 


Tournai  tapestry  panel  c  1500-1525  in  good  colours  of  blues,  reds,  greens,  yellows,  ivory  etc. 
Size  36  ins  wide  x  26  ins  high  (92  cms  x  66  cms).  Similar  examples  see  Rijkmuseum  Wandtapijten  pi.  24.  Perfect  condition. 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
Illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 
WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


ENGLISH  STATELY  HOME  HOLIDAY. 

A  self  contained  wing  in  a  most  splendid  manor  house  with 
exclusive  use  of  chauffeur  driven  Rolls-Royce  and  valet. 
This  is  a  luxurious  proposition  where  two  or  so  people 
may  live  in  regal  style  waited  on  by  elderly  retainers. 
Weekly  bookings  are  envisaged  and  personal  visits  to 
near-by  stately  homes  can  be  arranged. 
Rusholme,  once  the  seat  of  Baron  Melcher  Lord  of  the 
Manor,  is  situated  overlooking  Kent,  Surrey  and  Sussex. 
It  is  5  mile  from  Chartwell  and  22  miles  from  the  centre 
of  London. 

Details  from: 

Mr.  &  Mrs.  D.  Parker, 
Rusholme, 

Crockham  Hill, 

Nr.  Edenbridge, 

Kent,  England. 

Phone  Crockham  Hill  234. 
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[Oyal  Silver  by  the  celebrated  Matthew  Boiilton 


A  Highly  important  set  of  twelve  George  III  silver 
chamber  candlesticks  from  the  Royal  Collection. 


Made  in  the  year  1803  by  Matthew  Boulton. 
The  snuffers  and  thumb-pieces  are  numbered 
1-12,  with  the  tray  and  snuffer  of  each  bearing 
the  Royal  Arms.  These  superb  candlesticks, 
the  subject  of  an  illustrated  catalogue 
containing  their  fascinating  history,  will 
not  be  sold  until  six  weeks  after  the 
appearance  of  this  advertisement. 


Enlargement  of  the  Royal  Arms. 


Illustrated  Catalogue  available        {3  dollars  airmail). 


"No.  8626,  The  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road,  LONDON  S.W.i. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  July  15th 


Fine  French  and 
other  Continental 
Furniture,  Objects 
of  Art  and  Clocks, 
Textiles,  Eastern 
Rugs  and  Carpets. 


Louis  XV  ormolu-mounted  double  candlestick, 
with  a  seated  figure  of  Liu  Hai,  5^in  high. 


German  walnut  armoire,  probably 
Frankfurt,  second  quarter  18th 
century,  77in.  wide,  80in.  high. 


Illustrated  catalogue  (36  plates),  available  from  our  London  Office, 
price,  £1.05  post  paid,  or  from  our  New  York  Office,  price  $3.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Thursday,  July  15th 


The  properties  of 

The  Hon.  Gavin  Astor 

The  Late  Marian,  Lady  Bateman 

Lady  Campbell-Orde 

The  Lady  Diana  Cooper 

The  Hon.  Mrs.  V.  Cripps 

H.  S.  A.  Hartog,  Esq. 

The  Rt.  Hon.  Lord  Kindersley,  C.B.E.,  M.C. 

Major-General  C.  G.  Phillips, 

C.B.E.,  D.S.O.,  M.C. 
The  Hon.  Mrs.  James  de  Rothschild 
and  others 


Louis  XVI  mahogany 
bureau  a  cylindre,  by  J. 
Stockel,  29in.  wide. 


Fine  Boulie  bureau  plat,  late 
17th  century,  76in.  wide. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  July  16th 

Fine  Pictures  by  Old  Masters 

The  properties  of 
George  Christie,  Esq. 
The  Rt.  Hon.  Lord  Forteviot,  M.B.E. 
Sir  Godfrey  Llewellyn,  Bt.,  C.B., 
C.B.E.,  M.C. 

Lt.-Col.  Malcolm  of  Poltalloch 
The  Rt.  Hon.  Lady  Nugent 
Col.  J.  H.  H.  Robinson 
The  Late  The  Rt.  Hon.  Lord  Wharton 
and  others. 


Still  Life  of  Flowers,  by  Jean-Baptiste 
Monnoyer,  90  in.  by  72  in. 


Sportsmen  seated  in  a  Landscape, 
by  Francisco  Antolinez  y  Sarabia, 
47  in.  by  66J  in. 


Illustrated  catalogue  {26  plates)  available  from  our  London  Office,  Price  80  p. 
post  paid,  or  from  our  New  York  Office  %2.50. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Friday,  July  23rd 


English  and 
Continental  Pictures 
and  Drawings 
c.  1800-c.  1900 


The  property  of  Dr.  W.  T.  Rougier  Chapman 

The  Rt.  Hon.  Lord  Kindersley,  C.B.E.,  M.C. 

The  Rt.  Hon.  Lady  Nugent 
and  others. 


A  Casket,  a  Bunch  of  Grapes,  Plums,  a  Peach  and  a  Jug  on  a 
Ledge,  by  Edward  Ladell,  signed  with  monogram,  16iin.  by  13iin. 


^^^^ 


Ml 


Men  O'War  and  other  shipping  in  a  calm  Sunset, 

by  Henry  Redmore,  signed  and  dated  1869,  20^in.  by  38iin. 


Illustrated  catalogue  {14  plates)  available  from  our  London  Office,  price  46p. 
post  paid,  or  from  our  New  York  Office,  price  $1.50  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  JULY  1971 


All  sales  subject  to  the  conditions  printed  in  the  catalogues.  Those  sending  Commissions  or  making 
enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Thursday  1st,  English  and  Continental  Furniture,  Objects  of  Art, 
Textiles,  Eastern  Rugs  and  Carpets  (Pershing) 

Friday  2nd  at  10.30  a.m.,  Victorian  Pictures  and  Sculpture,  and  a 
Collection  of  Photographs  by  Julia  Margaret  Cameron  (Lucia) 

Monday  5th,  Important  Continental  Porcelain  (Kandler) 

Monday  5th,  Fine  Japanese  Swords  and  Sword  Fittings,  and  Works 
of  Art(Mokko) 

Monday  5th,  Fine  Watches,  Clocks  and  Mathematical  Instruments 
(Sully) 

Tuesday  6th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Millicent) 

Tuesday  6th  at  2.30  p.m..  Miniatures  and  Objects  of  Vertu  (Emu) 

Wednesday  7th,  Important  Jewels  (Aqua) 

Wednesday  7th,  Fine  French  Paperweights  (Sandwich) 

Thursday  8th,  Fine  English  Furniture  and  Clocks,  Textiles, 
Eastern  Rugs  and  Carpets  (Patton) 

Thursday  8th,  Vintage  Port,  Sherry  and  Cognac  (Flor) 

Friday  9th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Part  II)  (Millicent) 

Monday  12th  at  10.30  a.m.,  Chinese  Cloisonne  Enamels,  Furniture 
and  Snuff  Bottles  (Soochow) 

Tuesday  13th  at  10.30  a.m.,  English  Drawings  and  Watercolours 
(Jonathan) 

Tuesday  13th,  Icons  and  Russian  Works  of  Art  (Basil) 

Wednesday  14th  at  10.30  a.m..  Antiquities  and  Ethnographica 
(Chimu) 

Thursday  I5th,  Fine  French  and  Other  Continental  Furniture, 
Works  of  Art,  Tapestries,  Eastern  Rugs  and  Carpets  (Foch) 

Thursday  1 5th,  'F.O.B.'  Sale  of  Wines  Lying  Overseas  (Merlot) 

Friday  16th,  Fine  Pictures  by  Old  Masters  (Salome) 


Monday  19th  at  11  a.m.  and  2.30  p.m.,  Chinese  Ceramics  and 
Works  of  Art  (Rose) 

Tuesday  20th,  English  and  Continental  Glass  (Hobnail) 

Tuesday  20th,  Japanese  Works  of  Art  (Hogen) 

Wednesday  21st  at  10.30  a.m.,  Fine  Old  English  and  Foreign  Silver 
(Quick) 

Wednesday  21st  at  10.30  a.m.,  Oriental  Manuscripts  and 
Miniatures  (Hariri) 

Thursday  22nd,  Objects  of  Art,  Bygones,  English  and  Continental 
Furniture,  The  Property  of  the  Hove  Corporation  and  removed 
from  the  Hove  Museum  of  Arts,  Sussex  (Cambronne) 

Thursday  22nd,  Fine  Wines  (Mouton) 

Thursday  22nd  at  2.30  p.m.  and  Friday  23rd  at  11  a.m.,  Pictures 
and  Drawings  c.l800-c.l900  (Lydia) 

Monday  26th,  English  and  Continental  Pottery  and  Porcelain 
(Davenport) 

Tuesday  27th,  Miniatures  and  Objects  of  Vertu  (Robin) 

Tuesday  27th,  Antique  Arms  and  Armour  and  Modern  Sporting 
Guns  (Bass) 

Wednesday  28th,  Fine  Jewels  (Prase) 

Wednesday  28th  at  10.30  a.m..  Printed  Books,  Autograph  Letters, 
and  Hebrew  Books  and  Manuscripts  (Cromarty) 

Wednesday  28th,  Costume,  Fans,  Textiles,  DoHs,  Toys  and 
Musical  Boxes  (Domino) 

Thursday  29th,  Pewter,  Objects  of  Art,  English  and  Continental 
Furniture,  Textiles,  Eastern  Rugs  and  Carpets  (Macmahon) 

Thursday  29th,  End  of  Season  Wine  Clearance  Sale  (Alicante) 

Thursday  29th  at  2.30  p.m.  and  Friday  30th  at  11  a.m..  Pictures  by 
Old  Masters  (Maureen) 


Our  representatives  in  America: 

New  York: 
John  Richardson 
Robert  Walcy-Cohen 

867  Madison  Avenue 
New  York.  N.  Y.  10021. 
Tel:  Rhinelancler  4-4017 
Telex:  New  York  620721 
Cables:  Chriswoods.  N.Y. 


Texas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California: 


Barbara  Roberts  Associates  Inc. 

816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  474-2682 


MOTCOMB  STREET 


Gerald  Spyer, 

18  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.I. 

TEL.  01-235  3348 


GERALD  LEWIS 


A  mahogany  Bracket  Clock  with  a  silvered  dial 
having  verge  escapement  by  Chater  and 
Liverniore.  Circa  1790. 

13  Motcomb  Street,  Belgravc  Square, 
London,  S.W.t.  Tel:  01-235  3130 


ALAN  JACOBS 

Fine  Paintings 


J 5  Motcomb  Street, 
liclj^rave  Square,  S.lV.i 
Telephone:  o;-2j5  5944 


Interior  willi  Pliilosplier  and  Artisan  by  Thomas  Wycb 
i6i6  -  16 J/.  Signed  on  Panel  14"  x  16". 


NICHOLAS  VILLIERS  LIMITED 
16  MOTCOMB  STREET,  BELGRAVE 
SQUARE,  LONDON  S.W.I. 

01-235  2404 
FINE  ANTIQUE  FURNITURE 


Betty  &  Vera  VANDEKAR 


20  Motcomb  St., 
London  S.W.I. 
Tel:  01-235  6317 


A  fine  Chinese  porcelain  dish  decorated  in 
famille  verte  enamels,  K'ang  Hsi  dynasty; 
Diameter  14.'  ins. 


early  oak  and  walnut  fimiitiire 


17th  Century  Vesternents  Chest 
from  Toledo  Cathedral 
with  later  Georgian  top 
and  egg  and  dart  finish. 
Width  51" 
Height  32" 
Depth  2g" 


23  Motcomb  Street,  S.W.i. 
Telephone  01-235  ^747 


FERNANDES  &  MARCHE 


A  Fi.ie  Chippendale  Mirror. 
41  ins.  high  20  ins.  vide. 

17  MOTCOMB  STREET  BELGRaVE  SQUARE 
LONDON  S.W.I  01-235  6773 


JOHN  BARRY 

14  MOTCOMB  STREET, 
BELGRAVIA,  LONDON  S.W.i. 

Telephone:  01-235  4105 


Fine  quality  imitation  bamboo  painted  writing  table 
w-ith  leather  top.  Mid  19th  century, 
width  27I"  length  44" 


A  New  Gallery 
in 

Winchester 


W.  G.  SKIPWITH 


STILL  LIFE  BY  W.  HUGHES.  Signed  &  dated  1872. 


with  the  largest  stock  of  English  i8th,  19th  century  oils 
watercolours  and  prints  in  the  Winchester  area. 


DO  COME  AND  VISIT  US  AT 
S  PARCHMENT  ST. 

or  telephone  Winchester  2g  I  I 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Torcoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Objets  d'Art     Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01  6  6  1268 


Ernst  Kiihnel 

Islamic  Arts 


The  late  Curator  of  the  Islamic  Section  of  the  Berlin 
Museum,  a  world  authority  on  the  subject,  presents  a 
detailed  and,  of  its  kind,  unique  introduction  to  Islamic 
books,  pottery,  mstalwork,  glass,  crystal,  ivory,  wood, 
stone  and  stucco. 

iVitli  15  colour  and  206  b/w  plates.  £5  net 

BELL 


EXHIBITIONS  BY 

JOHN  MILNES-SMITH  July  6th  -  24th. 
JOHN  BELLANY  July  26th  -  August  14th. 

Permanently  ARMSTRONG,  CROZIER,  ILNICKI, 

LACASSE,  NALECZ,  PORTER,  PORTWAY, 
TENGBERG,  ZACK,  etc. 


drian 


galleries 


5-7  porchester  place,  marble  arch,  london  w2    01-732  9473 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  50p  each 
(plus  2^p  postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way London,  S.lV.lS 
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ALEXANDER 
6C  BERENDT  LTD. 


1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


LOUIS  XV  MIRROR 

of  oak,  carved  and  gilded 
Paris  circa  1 750. 

Literature  c.f.  'iVlirrors'  by  Serge  Roche. 
(Gerald  Duckworth  &■  Co.  Ltd.) 
illustration  No.  73. 


Measurements  Height  74  inches  188  cms 
Width  38  inches  96J  cms 
Depth    2i  inches    6i  cms 


JOHN  PARKER 


Fine  English  furniture 
of  the 
18th  and  early  19th 
centuries. 


A  semi-elliptical  satinwood  console  table, 
crossbanded  in  kingwood  and  other  woods, 
the  legs  having  yew  wood  inlay.  Excellent  colour 
and  patination.  c.  1790 
Height :  34*" 
Depth:  19f" 
Length:  47" 


2    FULHAM  ROAD 
LONDON,  S.W.3. 
01-584  9203 


SHOWCASE 


A  fine  George  I  hiiltet-shaped  teapot. 
London  1726,  by  Thomas  Tearle, 
Weight  13  ms.  7  dwts. 
Height  4l  ins. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST..  BELGRAVE  SQ., 
LONDON  S.W.I.  01-2352978 


Otie  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £,60. 


C.  p.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 


Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


TUTANKHAMEN 

Cheap  edition  £1.50 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

32  ARMOURY  WAY,  LONDON  SW18 


George  III.  Maker,  W  m.  Plummer 
London  1770 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


George  II  1 727 
Side  Handle 
Coffee  Pot 
by  John  Chapman 
ig  ozs. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


WE  H.AVE  AN  ATTRACTIVE  COLLEC-  . 
TION  OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO    SPECIALISE   IN  ANTIQUE 
TEXTILES.        EMBROIDERIES  AND 
ECCLESIASTICAL  VEST.MENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET,  KENSINGTON 
LONDON  W.8.  01-937  4871 


A  DICTIONARY  OF  MARKS 

Price  £1.30 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SW18 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby&Co. 
34/35  New  Bond  Street, 
London,  W1 A  2AA 
re/ep/)o/7e.01-493  8080 
/■e/ex' London  24454 
Telegrams: Mnr\\X\o.  London 

SCOTLAND 

Duncan  McLaren 

1  9  Castle  Street,  Edinburgh  2 

re/ep/?OTO.  031  -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue,  New  York 
10021  re/ep/^one.- 21  2-879-8300 
re/ex;  New  York  222643 
Telegrams:  Parkgal,  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue,  New  York 
10021  re/eyO/)o/7e.- 21  2-758-2891 
re/efframs;  Abinitio,  New  York 

CALIFORNIA 

Sotheby,  Parke-Bernet 
7660  Beverly  Boulevard, 
Los  Angeles,  California  90036 
Telephone:  21 3-937-51  30 
re/ex  677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc 

Valentin  Abdy,  8  Rue  de  Duras. 

Pans8e 

Telephone:  Aniou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a,  Munich  22 
Telephone:  232262 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street,  Hawthorne  East 
Victoria  31  23 
Australia 

re/ep/?o^e.  82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230,  P.O.  Box  305, 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 ,  Ontario 

ITALY 

Representative  for 
Sotheby&Co. 

&  Parke-Bernet  Galleries  Inc. 
A.  Chesne  Dauphine 
Via  Leone  X4,  Florence  501 29 
Te/ep/Jone;  474,925 

LEBANON 

Representative  for 
Sotheby&Co. 

&  Parke-Bernet  Galleries  Inc. 
Mounir  Atallah,  P.O.  Box  7095,  Beirut 
re/ep/7one.- 2571  50  and  257970 
Telegrams: kuQ\\onan.  Beirut 

(SOUTH  AFRICA 

•Representative  for 
Sotheby&Co. 

&  Parke-Bernet  Galleries  inc. 
'R.  H.  Cassirer 

'P.O.  Box  31010,  Braannfontein 
Johannesburg,  South  Africa 
7e/ep/Jo/7e.- Johannesburg  724-5967 

ISWITZERLAND 

<fepresentative  for 
'Sotheby  &  Co. 

£  Parke-Bernet  Galleries  Inc. 

C  r.  J.  C.  Willie  in  partnership  with 
'Alfred  Schwartzenbach,  1 8  Bleicherweg. 
«8D02  Zurich 

n^iephone:  (01 0  41  51 )  25001 1 


Will  hold  the  following  sales 
in  June  and  July,  each  sale 
beginning  at  11  am  unless 
otherwise  stated 

Wednesday,  30th  June  and 
following  two  days  at  1  pm 
at  1 1  5  Chancery  Lane,  WC2 
Printed  Books  of  the 
Sixteenth  to  Eighteenth 
Century 

Thursday.  1  st  July 

English  and  Foreign  Silver 

and  Plate 

Thursday,  1  st  July  at 

1 1  am  and  2.30  pm 

Old  Master  Drawings 

Friday,  2r.d  July 

English  and  Continental 

Furniture,  Ivories.  Sculpture. 

Bronzes,  and  Rugs  and 

Carpets 

Monday.  5th  July  and 

following  day 

Modern  First  Editions, 

Presentation  Copies, 

Autograph  Letters  and 

Literary  Manuscripts 

Monday,  5th  July  at  2.30  pm 

A  Collection  of  Fine  French 

Paperweights 

Tuesday,  6th  July  at  1 1  am 

and  2.30  pm 

Fine  Chinese  Ceramics  and 
Works  of  Art 

Wednesday,  7th  July 
A  Wide  Range  of  Wines, 
Spirits  and  Liqueurs 
Wednesday,  7th  July 
Impressionist  and  Modern 
Paintings  and  Sculpture 
Wednesday,  7th  July  at  4.30  pm 
Twentieth  Century 
Paintings,  Watercolours 
and  Drawings 

Wednesday,  7th  July  at  5,30  pm 
A  Collection  of  Works  by 
Cubist  and  Futurist  Artists 
Thursday,  8th  July 
English  and  Foreign  Silver 
and  Plate 
Thursday,  8th  July 
Impressionist  and  Modern 
Paintings  and  Sculpture 
Thursday,  8th  July  at  2,30  pm 
Impressionist  and  Modern 
Drawings  and  Watercolours 
Friday,  9th  July 
English  and  Continental 
Oak  Furniture.  Glass 
Paintings  and  Transfer 
Engravings,  and  Rugs  and 
Carpets 

Monday,  1  2th  Juiy 
Silhouettes,  Portrait 
Miniatures  and  Objects  of 
Vertu 

Monday,  1  2th  July 
Western  Manuscripts  and 
Miniatures  and  a  Hebrew 
Manuscript 


Monday,  1  2th  July 
Clocks,  Fine  Scientific 
Instruments  and  Good 
Watches 

Monday,  1  2th  July  at  2,30  pm 
Egyptian,  Western  Asiatic. 
Greek.  Etruscan  and  Roman 
Antiquities 

Tuesday,  13th  July  at  10.30  am 
Continental  Porcelain 
Tuesday,  1  3th  July 
Oriental  Manuscripts  and 
Miniatures 

Tuesday,  1  3th  July  at  1 1  am 
and  2,30  pm 
African,  Oceanic,  and 
American  Indian  Art, 
Indian,  Cambodian.  Tibetan 
and  Nepalese  Art 
Wednesday,  1  4th  July 
Japanese  Colour  Prints. 
Illustrated  Books,  Japanese 
and  Chinese  Paintings  and 
Screens 

Wednesday,  1 4th  July 
Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  1  4th  July 
Western  Manuscripts  and 
Miniatures 

Thursday,  1  5th  July 
Art  Nouveau  and 
Decorative  Arts 

Thursday,  1  5th  July  at  1 1  am 
and  2.30  pm 

Minerals,  Fossils  and  Shells 

Thursday,  1  5th  July  and 
following  day  at  1  pm 
at  1 1  5  Chancery  Lane,  WC2 
Printed  Books 

Friday,  1  6th  July 
Fine  English  Furniture. 
Works  of  Art,  Tapestries 
and  Rugs  and  Carpets 

Monday,  1  9th  July  and 
following  day 

Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Monday,  19th  July  at  10.30  am 
Fine  French  Paperweights 
and  English  and  Continental 
Glass 

Monday,  19th  July  at  1 1  am 
and  2.30  pm 

Fine  Antique  Firearms  and 
Edged  Weapons 

Tuesday,  20th  July 

An  Important  Collection  of 

English  Porcelain 

Wednesday,  21  st  July  at 
10.30  am  and  2.30  pm 
Ancient,  English  and  Foreign 
Coins.  Fine  Hammered 
Gold,  Specimen  and 
Maundy  Sets  and 
Historical  Medals 

Wednesoa,   21  st  July 
Old  Master  Paintings 


Thursday,  22nd  July 
Jewels 

Thursday,  22nd  July  at  1 1  am 
and  2.30  pm 
Modern  Etchings  and 
Lithos,  Sporting  and 
Coaching  Prints,  Decorative 
Prints  and  Views 

Thursday,  22nd  July  at  2.30  pm 
Works  by  Dame  Laura 
Knight,  D.B.E.,  R.A.  (sold 
by  order  of  the  Executor) 

Friday,  23rd  July 
English  and  Continental 
Furniture,  Dolls,  Musical 
Boxes,  Costumes, 
Textiles  and  Rugs  and 
Carpets 

Monday,  26th  July  and 

following  day 

Printed  Books 

Monday,  26th  July  at  2.30  pm 

Good  Watches 

Monday,  26th  July 
Russian  and  Greek  Icons, 
Portrait  Miniatures  and 
Objects  of  Vertu 

Tuesday,  27th  July 
Chinese  Ceramics  and 
Works  of  Art 

Tuesday,  27th  July 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and 
Roman  Antiquities,  Islamic 
Art.  Indian,  Tibetan, 
Nepalese  and  Thailand 
Sculpture,  African  and 
Oceanic  Art 

Wednesday,  28th  July 
Books 

Wednesday,  28th  July 
Japanese  Netsuke.  Lacquer 
and  Inro,  Ivory  Carvings 
and  Decorative  Works  of 
Art 

Wednesday,  28th  July 
Eighteenth  and  Nineteenth 
Century  English  and 
Continental  Paintings 

Thursday,  29th  July 
English  and  Continental 
Silver  and  Plate 

Thursday,  29th  July 
Eighteenth  and  Nineteenth 
Century  English  and 
Continental  Drawings 

Thursday,  29th  July 
Works  of  Art 

Thursday,  29th  July  and 
following  day  at  1  pm 
at  1 1  5  Chancery  Lane-,  WC2 
Printed  Books 

Friday,  30th  July 
English  and  Continental 
Furniture.  Musical 
Instruments.  Works  of  Art 
and  Barometers  and  Rugs 
and  Carpets 
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SOTHEBY'S 


Tuesday,  20th  July 


AN  IMPORTANT  COLLECTION 
OF  ENGLISH  PORCELAIN 


the  property  of  Lady  Corah 


A  Chelsea  'Chinaman'  tea  jar  and  cover,  incised  triangle 
mark,  61  inches. 


A  Worcester  puce-scale  coffee  cup  and  saucer. 
First  Period 


A  Chelsea  acanthus  leaf  cream  jug     A  Chelsea  Fable  tea  bowl  and  saucer  decorated  by 
with  the  crown  and  trident  mark        J.  H.  O'Neale,  raised  anchor  period 
in  underglaze  blue,  triangle 
period 


A  pair  of  Chelsea  teabowls  and  saucers  painted  in  puce  by  J.  H.  O'Neale,  red  anchor  marks 


SOTHEBY'S 

Wednesday,  21st  July 

OLD  MASTER  PAINTINGS 

the  property  of  the  Earl  Lloyd  George  of  Dwyfor 
the  trustees  of  the  late  Frederick  C.  Dickson 
the  late  Dirk  Bolderheij  (sold  by  order  of  the 
Executors),  Mrs.  Victoria  Swain,  the  trustees  of  the  late 
Sir  Francis  Denys  Burton 


Adam  van  Salm  An  Estuary  Scene  grisaille  on  panel  17J  by  243  inches 


Jan  Davidsz  De  Heem     A  Still  Life     signed  17  by  22i  inches 


Two  invaluable 
guides  lo  the 
antiques  and  art 
trade  in  Great 
Britain,  Europe 
and  the  USA 


The  British  Antiques 
Yearbook  1971-72 

is  the  most  comprehensive  guide  to  the  antiques 
and  art  trade  in  the  British  Isles  and  Ireland,  with 
detailed  listings  of  nearly  4,000  dealers.  In 
addition  to  the  directories  of  dealers,  there  are 
further  sections  on  packers  and  shippers,  auction- 
eers, trade  services  and  suppliers,  fairs,  publishers 
and  periodicals,  specialist  indexes  and  illustrated 
articles,  which  together  with  the  many  illustrated 
advertisements  (some  in  full  colour)  make  this  an 
essential  guide  for  dealers  and  collectors. 
PublishedJune  7  1971,  7i"x4|",  1088 pages.  £3 

The  International  Antiques 
Yearbook  1971 

is  the  only  selective  and  detailed  guide  to  the  art 
and  antique  dealers  in  Australia,  Austria,  Belgium, 
Canada,  Denmark,  France,  Germany,  Great  Britain, 
Holland,  Italy,  Japan,  Malta,  Norway,  Portugal, 
South  Africa,  Spain,  Sweden,  Switzerland  and 
the  USA.  Crammed  with  vital  information,  it  also 
contains  directories  of  packers  and  shippers, 
auctioneers,  fairs,  specialist  indexes  articles  of 
topical  appeal,  many  advertisements  (some  in  full 
colour).  This  book  is  indeed  an  invaluable  com- 
panion for  those  interested  in  foreign  trade. 
Published  Nov.  30  1970,  74"  x  4%",  984  pages,  £2 

Available  at  all  good  booksellers,  or  direct  from 

The  Circulation  Manager,  Antiques  Yearbooks  Ltd, 

Bracken  House,  Cannon  Street,  London  EC4P  4BY 


w  A  R  T  ivr 

o  A  O  1  i  1 

It  A  L<  L<  r!i  J\  1  Jii 

specialists  in 

4  Cork  St.,  Bond  St. 

paintings  and  drawings 

01-734  6186 

of  the  Georgian  era 

GATHER  ALLS 
OF  CHESTER 

Established  1 909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


CHINESE  ^^jjy^^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  1 00  years 

Antique  and  Modern  Chinese  Jewellery 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street.  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.I  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


$S   The  Connoisseur  July  1971 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


Willi  am  III  Silver 


Set  of  three  Silver  Casters.  Made  in  London,  1700.  IVIaker:  William  Gamble. 
The  sleeve  of  the  blind  castor  on  the  left  bears  the  original  makers  mark  of  William  Gamble. 
Height  of  large  caster,  7i  inches;  height  of  small  casters  5|  inches.  Weight  overall  17.75  ozs. 


.  SHRUBSOLE  LTD 

lUSEUM  STREET,  LONDON  WC1A  1LY  01-405  2712 


ir  of  the  British  Antique  Dealers'  Association 
ymute  from  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  S7th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


Long,  low  green  and  celadon  jade  mountain  with  streams, 
a  bridge,  pagoda  and  fir  trees.  17th  Century,  Chinese. 
53"5  cms.  long  by  17-8  cms.  wide  by  12-6  cms.  high. 


SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.L 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.L 
Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.R.,  M.B.E.,  Brackla  House,  Nairn,  Scotland 
Coins,  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver 
English  Furniture  English  Paintings  &  Drawings  •  French  Paperweights 


flv  appointment  By  appointment 

to  Her  Majesty  The  Queen       lo  H.R.H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


The  future  of  culture  in  Britain 


THE  sale  of  the  Radnor  Velasquez  is  merely  the  most 
spectacular  portent  in  a  general  economic  climate  for 
museums  which  looks  increasingly  unfriendly.  It  has  the  same 
significance  as  the  Rolls-Royce  collapse  had  for  the  aerospace 
industry.  It  marks  a  watershed:  not  only  in  auction  records,  but 
in  the  ways  in  which  we  are  going  to  have  to  fund  museums. 

Other  apparently  unrelated  incidents  support  the  view  that 
some  far  reaching  changes  arc  ovcrtaknig  the  museum  scene. 
For  instance,  the  news  that  one  of  our  more  famous  provincial 
galleries  -  Birmingham  -  have  been  forced  to  close  summarily 
tive  of  the  sixteen  rooms  in  the  gallery  for  an  indcfmite  period, 
after  having  been  faced  with  an  urgent  requirement  for  over 
lialf  a  million  pounds  in  repair.  (The  problem  was  in  fact  caused 
by  years  of  excessive  underfloor  heating,  combined  with 
inadequate  humidification  control).  For  instance,  the  figures 
turned  up  by  a  National  Heritage  survey,  which  suggested  that 
nearly  half  our  museums  have  collections  which  are  deteriorating, 
in  many  cases  rapidly.  For  instance,  the  fact  that  while  attend- 
ances at  museums  have  risen  in  the  last  ten  years  by  over  85%, 
the  actual  total  staff  to  service  these  extra  visitors  has  in  fact 
gone  down.  And  last,  but  not  least,  the  prospect  of  our  having  to 
pay  to  get  into  national  museums  and  galleries  -  in  order  to  raise 
an  apparently  paltry  one  million  pounds. 

Entrance  charges  have  aroused  violent  emotions.  They  are 
being  imposed  as  a  part  of  a  political  package  which  is  intended 
to  reduce  the  role  of  the  state  as  universal  provider.  But  they 
are  also  being  used,  in  theory,  to  persuade  the  Treasury  to  accept 
the  increasingly  urgent  requirements  for  capital  expenditure 
both  in  National  and  Regional  museums,  to  replace  worn  out 
Victorian  buildings. 

The  first  warning  came  in  Lord  Eccles'  speech  to  the  Conserva- 
tive Party  Conference  last  August,  when  he  said :  'If  Parliament 
agreed,  I  would  be  ready  to  charge  entrance  fees  to  finance  the 
ew  building.  I  think  the  public  would  accept  such  a  scheme'. 
However,  it  is  now  clear  to  everybody  (except  perh.ips  the  most 
xeactionary  wing  of  The  Monday  Club)  that  public  opinion 
would  be  very  reluctant  indeed.  Interviews  undertaken  by 
National  Heritage  suggested  that  roughly  two-thirds  of  all 
anuseum  visitors  were  against  it.  A  survey  by  the  Museums 
kAssociation  showed  that  about  two-thirds  of  the  directors  and 
curators  were  also  against  it,  in  many  cases  passionately  so. 


What  of  the  other  half  of  Lord  Ecclcs'  package?  What  arc  the 
hard  pressed  museums  ot  Britain  getting  in  return?  So  far  as  the 
present  White  Papers  show,  the  answer  seems  very  little.  The 
arts  vote  in  the  year  following  the  introduction  of  charges  shows 
an  apparent  decrease  in  the  vote  for  national  museums  -  though 
there  is  some  ambiguity  in  the  note  which  says  that  the  figure 
'takes  account  of  museum  charges.  Of  course  it  may  be  that 
acceptance  of  this  principle  was  the  price  that  had  to  be  paid  for 
the  rebuilding  of  The  British  Museum.  Even  if  it  was,  our 
national  museums  and  galleries  deserve  a  higher  priority  than 
they  are  getting.  National  Heritage  is  worried  that  the  imposi- 
tion of  entrance  charges  will  increasingly  alienate  museums  from 
their  public  at  a  time  when  they  are  going  to  require  public 
consent  for  bigger  expenditure.  It  is  a  real  danger. 

National  Heritage  is  a  charity  which  was  launched  just  before 
Christmas  to  become  a  national  pressure  group  for  museums  and 
galleries;  to  become  a  focus  through  which  the  many  'Friends' 
can  achieve  greater  political  leverage;  and  to  become  a  kind  of 
consumers'  association  for  museum  visitors  -  whose  feelings  on 
museum  matters  have  in  the  past  been  very  infrequently  con- 
sulted. Readers  of  Tlie  Connoisseur  who  feel  strongly  about  the 
future  of  culture  in  Britain  arc  urged  to  become  members  (an 
annual  subscription  costs  ^^2).  This  is  a  critical  moment  for 
museums,  and  it  is  time  for  those  who  support  them  to  stand  up 
and  be  counted.  National  Heritage  has  not  opposed  entrance 
charges  on  principle,  but  has  been  highly  critical  of  the  proposals 
on  practical  grounds.  It  also  thinks  there  are  some  much  more 
important  priorities  than  tinkering  with  entrance  charges.  A 
form  of  estate  duty  laws  covering  gifts  and  bequests  to  museums, 
it  points  out,  would  have  saved  the  Velasquez.  A  proper 
National  Regional  Museum  Organization  based  on  the  new 
top  tier  local  government  units  would  ensure  a  safer  future  for 
provincial  museums  such  as  Birmingham. 

Something  is  going  to  have  to  change:  and  in  the  mu:^  am 
world,  an  organization  like  National  Heritage  should  ensur  the 
public  have  an  effective  voice  in  what  the  changes  will  be. 


Further  '■^formation  from:  National  Heritage  (The  Museums  Action  Movement) ,  cjo 
National  Innovations  Centre,  Bedford  Chambers,  London  W.C.2. 
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Some  little  known  English 
paintings  on  exhibition  in  Florence 


RICHARD  ORMONDE 


BY  one  of  those  strange  anomalies  of  history,  Florence  now 
houses  the  largest  group  of  English  paintings  anywhere 
on  the  Continent.  The  only  collection  of  comparable  size  and 
importance  is  that  in  the  Hermitage  at  Leningrad.  In  view  of  the 
other  art  treasures  in  Florence,  it  is  not  surprising  that  the  English 
pictures  have  been  overlooked.  Locked  away  in  various  re- 
positories, they  have  been  virtually  unknown  to  all  but  a  handful 
of  scholars.  The  decision  to  exhibit  them,  therefore,  is  a  welcome 
and  imaginative  gesture  on  the  part  of  the  museum  authorities 
in  Florence.  The  exhibition,  entitled  Fireiize  e  Iiiqhilterra,  is 


now  being  held  at  the  Pitti  Palace  until  September  30th  and  it 
should  help  to  rescue  the  paintings,  at  least  temporarily,  from 
oblivion.  All  the  portraits  and  works  of  art  reproduced  in  this 
article  are  in  Florentine  public  collections,  and  are  on  show  in 
the  exhibition.  The  selection  of  the  items  has  been  made  by 
Mary  Webster,  who  has  produced  an  extremely  thorough  and 
scholarly  catalogue.  Her  work  helps  to  put  this  miscellaneous 
collection  in  context,  and  to  explain  the  historical  reasons  for 
its  presence  in  Florence. 

On  the  face  of  it,  the  cultural  and  political  links  between 


I.  John  de  Critz  the  Elder  (f.l555-i64i/2)./am('i  7,  f.1605-6,  oil  on  panel, 
113  X  83.2  cm. 


Johann  Zoffany  (1733-1810).  Self-Portrait,  1775,  oil  on  panel,  81. 3  X  71  cm. 
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2.  Grinliiig  Gibbons  (1648-1721).  Allegory  of  the  Arts  of  Peace,  f.1682, 
limewood,  139x105.2  cm. 


feature  of  diplomatic  procedure.  James  I  disliked  sitting  for  his 
portrait,  and  almost  all  surviving  images  of  him  conform  to 
one  basic  pattern.  Of  the  two  portraits  of  him  in  Florence,  one 
is  inscribed  1603,  which  is  the  earliest  dated  example  of  this 
type.  But  it  is  only  of  workshop  quality.  The  second  slightly 
later  portrait  is  a  far  more  distinguished  work  of  art  and  was 
almost  certainly  painted  by  De  Critz  himself  (No.  i).  There  is 
also  a  portrait  of  Anne  of  Denmark  from  De  Critz's  studio, 
and  two  of  Henry,  Prince  of  Wales,  one  after  Peake,  the  other 
after  De  Critz.  It  is  not  known  exactly  when  these  portraits 
were  sent  to  Florence,  but  their  very  number  suggests  that 
links  between  the  two  courts  were  close.  As  a  result  of  the  peace 
with  Spain,  James  was  anxious  to  come  to  terms  with  the 
Catholic  powers  of  southern  Europe.  Charles  continued  the 
policy,  and  it  is  appropriate  that  he  should  be  represented  in  a 


England  and  Florence  have  never  been  especially  close.  Even 
in  the  days  of  the  Grand  Tour,  when  successive  waves  of  English 
aristocrats  descended  on  Italy,  it  was  Rome  rather  than  Florence 
which  attracted  them.  The  same  holds  true  for  those  artists  who 
travelled  south  to  imbibe  a  classical  and  Renaissance  culture; 
Florence  was  rarely  more  than  a  stopping-off  place.  In  the  same 
way  English  political  attention  in  Italy  had  been  focused  on  the 
papacy  from  the  Middle  Ages  onwards.  By  comparison, 
Florence  was  a  small  and  distant  city-state  with  little  to  offer  in 
the  power  politics  of  European  diplomacy. 

Paradoxically,  however,  the  earliest  group  of  English  pictures 
came  to  Florence  as  a  direct  result  of  diplomatic  approaches 
made  by  the  early  Stuarts.  There  is  even  a  portrait  of  Elizabeth  I, 
after  the  Ditchley  type,  one  of  her  favourite,  the  Earl  of  Essex, 
and  a  third  of  her  father,  but  these  were  probably  acquired  later. 
Those  of  James  and  his  family,  on  the  other  hand,  were 
:vidently  dispatched  to  the  Medici  court  at  the  time  as  gifts; 
:he  exchange  of  portraits  between  rulers  being  a  recognised 


!.  Sir  Godfrey  Kneller.  Self-Portrait,  1706,  oil  on  canvas,  127  x  103.3  cm. 
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4-  Don  Enrico  Hugford  (1695-1771).  Landscape 
with  an  Overhanging  Cliff,  scagliola  c.  38  x  30.8 
cm. 


double  portrait  with  his  wife,  a  composite  work  derived  from 
two  independent  Van  Dyck  patterns.  Henrietta  Maria  is  the 
subject  of  three  other  works  in  the  collection  (her  mother  was 
a  Mcdici),  two  of  them  by  Pourbus  showing  her  as  a  child. 
The  friend  and  favourite  of  both  Charles  and  his  father,  George 
Villiers,  Duke  of  Buckingham,  is  also  included  in  the  collection 
in  a  portrait  after  Rubens.  This  belonged  to  his  contemporary, 
Cardinal  Leopoldo  de'  Mcdici,  an  ardent  collector  of  portraits 
of  famous  men. 

The  advent  of  the  Commonwealth  did  not,  perhaps  sur- 
prisingly, lead  to  a  break  in  relations  between  England  and 
Florence.  On  the  contrary,  Ferdinand  II  showed  a  lively  interest 
in  England's  new  ruler,  instructing  his  agent  in  London  to 
obtain  a  portrait  of  the  Protector  in  1654.  The  correspondence 
about  this  portrait  survives  in  Florence,  and  has  been  published 
by  Anna  Mario  Crino  and  Oliver  Millar  (The  Burlington 
Magazine,  1958).  The  portrait  itself  is  probably  the  rather  crude 
version  of  Robert  Walker's  standard  image  of  Cromwell, 
rather  than  the  more  polished  portrait  from  Lely's  studio  also  in  the 
exhibition.  Francis  Mortoft,  who  saw  the  portrait  in  the  Grand 


Duke's  Gallery  on  20th  December,  1658,  described  it  as  'the 
Picture  of  the  Dead  Lord  Protector  of  England,  though  nothing 
like  him'. 

The  one  Florentine  ruler  to  show  any  real  appreciation  for 
England  and  its  art  was  Cosimo  III  (ruled  1670-1723),  and  he  is, 
in  many  ways,  the  real  hero  of  the  show.  He  actually  visited 
England  in  1669,  went  to  the  studios  of  several  artists,  and  made 
a  great  many  friends.  The  damaged  miniature  of  him  by 
Samuel  Cooper  was  done  on  this  visit,  and  after  Cooper's  death 
Cosimo  asked  his  agent  to  look  through  the  artist's  studio  for 
possible  purchases.  The  miniatures  of  the  Duchess  of  Richmond 
and  an  unknown  woman  by  Cooper  in  the  exhibition  seem 
to  have  been  acquired  as  a  result.  Cosimo  had  also  met  Lely, 
and  over  the  years  he  was  to  commission  or  acquire  a  con- 
siderable number  of  works  by  him  including  a  self-portrait. 
In  emulation  of  the  Hampton  Court  beauties,  Cosimo  ordered 
his  own  set  of  English  beauties  from  Lely,  which  were  dis- 
patched in  1673  (some  of  these  are  on  loan  to  the  Italian 
Embassy  in  London).  Cosimo,  like  his  uncle,  Cardinal  Leopoldo, 
was  very  historically  minded  and  enjoyed  collecting  the  portraits 
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of  distinguished  men,  both  hving  and  dead.  He  added  to  the 
existing  collection  of  self-portraits  started  by  Leopoldo,  added 
to  the  collection  of  worthies  known  as  the  Gioviaiia  series 
(amongst  them  portraits  of  Newton  and  Boyle),  and  started 
his  own  of  famous  commanders.  For  this  last  collection,  he 
ordered  portraits  of  Prince  Rupert  and  the  Earl  of  Ossory 
from  Lely,  both  excellent  examples  of  his  work  which  lend 
great  distinction  to  the  exhibition,  and  a  portrait  of  the  ist  Duke 
of  Albemarle  from  the  studio  of  Wright  (another  artist  Cosimo 
had  met  in  England). 

Cosimo's  interests  were  not  confined  to  painting.  English 
watchmakers  enjoyed  a  great  reputation  in  Europe,  and  Cosimo 
acquired  a  large  collection  of  English  watches,  clocks,  and 
scientific  instruments.  He  even  appointed  an  English  watch- 
maker to  look  after  them,  one  Ignatius  Huggerford,  whose 
two  sons  both  distinguished  themselves.  Included  in  the 
exhibition  are  three  of  Cosimo's  long-case  clocks,  by  Daniel 
Quare,  Claude  Du  Chesne  and  Stephen  Asselin.  The  one 
outstanding  decorative  object  in  the  exhibition  is  not,  however. 


a  clock,  but  Grinling  Gibbon's  superb  wooden,  allegorical 
carving  (No.  2),  which  was  sent  to  Cosimo  as  a  gift  in  1682 
by  Charles  II.  It  is  described  by  Mary  Webster  with  some 
justification  as  'certainly  Gibbons'  finest  work,  the  sheer  tech- 
nical virtuosity  of  this  large  and  deeply  cut  panel  ....  well 
illustrates  English  baroque  at  its  most  lavish  and  sumptuous'. 
Cosimo's  enthusiastic  letter  of  thanks  survives  in  the  Public 
Record  Office.  (See  also  this  issue  of  The  Connoisseur ,  pp.  190-3.) 

The  bulk  of  the  English  pictures  in  Florence  are  self-portraits, 
belonging  to  the  famous  collection  of  European  self-portraits 
started  by  Cardinal  Leopoldo.  Cosimo  III  was  responsible  for 
adding  a  number  of  English  items,  including  the  self-portraits  of 
Holbein  and  Lely.  In  1706,  he  invited  Sir  Godfrey  Kneller  to 
contribute  his  picture  (No.  3),  a  swagger  Baroque  piece,  and 
sent  him  in  return  a  picture  by  Carlo  Dolci  and  four  cases  of 
wine.  He  asked  for  details  of  Kneller's  work  and  career,  which 
were  supplied  by  Bainbrigge  Buckeridgc,  the  first  historian  of 
English  art,  and  in  1709  acquired  a  second  Kneller  of  his  friend. 
Lord  Somcrs.  Several  artists  more  obscure  th:\n  Kneller  were 


;■>.  Johann  Zoffany.  Self-Portrail,  1776,  oil  on 
lianel,  87.4X  76.8  cm. 


patronized  by  Cosimo,  and  invariably  presented  him  with  their 
self-portraits  as  a  token  of  thanks,  among  them  William  Aikman, 
David  Paton  and  Thomas  Murray.  Another  artist  with  Scottish 
connections,  Sir  John  Medina,  had  his  self-portrait  presented  to 
Cosimo  by  the  2nd  Duke  of  Gordon,  a  passionate  admirer  and 
friend  of  the  Grand  Duke,  whose  eldest  son  was  named  after  him. 

With  Cosimo's  death,  interest  in  English  art  and  craftsmanship 
waned  in  Florence.  Two  English  brothers  in  the  mid-eighteenth 
century  are,  however,  worth  mentioning.  These  were  the  sons  of 
Cosimo's  watchmaker,  Hugford  or  Huggerford.  The  eldest, 
Don  Enrico  Hugford,  who  became  a  monk  and  eventually  abbot 
of  Vallombrosa,  revived  the  lost  art  of  scagliola  (the 
secret  is  now  lost  again),  to  which  he  devoted  his  life  (No.  4). 
The  younger,  Ignatius  Hugford,  became  a  minor  painter  and  a 
collector  and  connoisseur  of  the  first  importance ;  he  was  one  of 
the  first  to  collect  primitive  Renaissance  pictures.  He  is  represented 


in  the  exhibition  in  a  portrait  drawing  by  his  master  Gabbiani, 
and  by  a  number  of  liis  own  figure  drawings.  The  story  of  the 
two  Hugfords  has  been  told  in  some  detail  by  John  Fleming 
[The  Connoisseur,  1955). 

Later  in  the  century,  English  pictures  began  to  enter  the  Grand 
Ducal  collection  again  in  some  quantity.  Prominent  among 
those  who  used  their  influence  on  behalf  of  English  artists  was 
the  3rd  Earl  Cowper,  whose  portrait  by  Fabrini  is  in  the  exhibi- 
tion. He  settled  in  Florence,  became  a  friend  of  the  Grand  Duke 
Pietro  Leopoldo,  and  devoted  himself  to  the  arts.  Among  those 
he  patronized  was  Johann  Zoffany,  who  had  come  to  Florence 
with  a  commission  from  George  III.  While  there  he  painted  the 
Grand  Duke  (a  German  like  himself)  and  his  family  on  at  least 
two  occasions.  In  1775  he  had  either  been  asked,  or  had  decided, 
to  present  a  self-portrait  to  the  Grand  Duke's  collection.  No  less 
than  three  self-portraits  ot  liim  are  in  the  exhibition,  two  of  them 


8.  Simeon  Solomon  (1840-1905).  Unidentified 
Arthurian  Subject,  1862,  pen  and  wash  on  paper, 
2l.8x  13.8  cm. 


apparently  run-ups  for  the  one  he  finally  presented.  The  first  of 
1775  (see  colour  plate),  formerly  thought  to  be  a  portrait  of  the 
younger  Hugford,  has  been  correctly  re-identified  by  Mary 
Webster,  who  is  making  a  major  study  of  Zoffany's  oeuvre. 
It  is  a  charming  and  witty  characterization.  The  next  portrait, 
presented  to  the  Academy  in  Cortona,  of  which  ZofFany  was  a 
member,  is  altogether  more  outlandish,  while  the  third  (No.  5) 
is  a  classic  'momcnto  mori'  theme  interpreted  in  very  personal 
terms.  The  skull,  hour-glass  and  inscription  (art  is  long,  life  is 
short)  are  vivid  reminders  of  death,  while  the  picture  of  St 


Anthony  in  the  background  underlines  the  necessity  for  resisting 
temptation. 

It  was  ZofFany  apparently  who  suggested  that  Reynolds 
should  be  approached  and  asked  to  contribute  a  self-portrait. 
Reynolds  agreed,  choosing  to  depict  himself  in  his  Doctor  of 
Civil  Law  gown  as  a  man  of  learning  rather  than  specifically  as 
an  artist.  The  portrait  arrived  in  November,  1775,  and  was 
widely  admired.  It  was  also  widely  copied  by  Englishmen  and  by 
foreigners.  In  the  wake  of  Reynolds  and  ZofFany,  other  English 
artists  presented  their  work;  Reynolds'  pupil,  James  Northcote 
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in  1778;  Mrs.  Darner,  the  neo-classic  sculptress,  also  in  1778; 
two  Scottish  artists  patronized  by  Lord  Cowper,  Giuseppe 
Macpherson  and  Jacob  More,  in  1778  and  1783  respectively; 
Prince  Hoare  in  1780;  and  Irish  portraitist,  H.  D.  Hamilton, 
between  1785-90;  and  Angelica  KaufFman  in  1787.  Supplementing 
these  self-portraits  are  a  number  of  drawings  and  watercolours, 
which,  while  mainly  acquired  later,  help  to  give  a  less  one-sided 
view  of  English  art  of  the  period.  There  are  interesting  subject 
drawings  by  Flaxman,  Gavin  Hamilton,  Angelica  Kauffmann, 
Fuseli  and  Blake,  an  interesting  anonymous  satirical  drawing  and 
others  by  Thomas  Patch,  landscapes  by  Gainsborough,  Alexander 
and  J.  R.  Cozens,  Nasmyth,  Constable,  Varley  and  G.  A.  Wallis, 
and  later  drawings  by  Wilkie  and  Etty. 

During  the  upheavals  following  the  French  Revolution  the 
authorities  at  the  UfFizi  made  little  effort  to  extend  the  collection. 
There  are  a  few  haphazard  English  self-portraits,  but  none  of 


any  major  figures;  a  splendidly  romantic  and  evocative  piece  by 
G.  H.  Harlow  (No.  6)  who  was  somewhat  lionized  on  his  tour 
through  Italy;  a  theatrical  drawing  by  Cosway,  bequeathed 
with  other  works  by  his  wife,  Maria,  the  daughter  of  an  English 
inn-keeper  in  Florence,  and  a  one-time  pupil  of  Zoffany;  and 
three  interesting  self-portraits  by  artists  usually  little  considered, 
William  Brockedon  (1822),  Sir  George  Haytcr  (1828),  and  H.  P. 
Briggs  (1844).  The  self-portraits  which  the  Uffizi  acquired  tended 
to  be  of  artists  who  had  a  special  connection  with  Florence  or 
lived  there.  Both  George  Richmond  and  W.  B.  Spence,  who 
contributed  portraits  in  the  1860s,  fall  into  this  category. 

The  last  series  of  English  self-portraits  represent  the  Victorian 
art  establishment  at  the  period  of  its  greatest  effulgence.  National 
self-consciousness  led  to  renewed  interest  in  the  self-portrait 
collection  on  the  part  of  the  Italian  authorities,  and  invitations 
were  issued  to  prominent  artists  throughout  Europe.  In  a  letter 


9.  Walter  Langley  (1852-1922).  Self-Portrait, 
1897,  oil  on  canvas,  78.6  x  64  cm. 


10.  Sir  Frank  Brangwyn.  Self-Portrait,  1920,  oil  on  paper,  laid  on  board,  59.2x77.8  cm. 


to  Millais,  Lord  Lcighton  wrote:  'The  late  director  of  the 
Florentine  Galleries  meeting  me  in  the  Uffizi  deplored  that 
contemporary  English  art  was  unrepresented,  and  asked  whether 
I  could  give  my  portrait  and  obtain  from  one  or  two  leading 
English  painters  a  like  contribution  to  the  collection'.  Leighton 
chose  to  depict  himself  in  sartorial  terms,  with  his  Doctor  of 
Civil  Law  gown  m  imitation  of  Reynolds,  the  gold  medal  of  his 
office  as  president  of  the  Royal  Academy,  and  a  cast  of  the 
parthcnon  frieze  in  his  studio  behind  (No.  7).  It  is  a  magisterial, 
pseudo-Renaissance  composition.  The  two  other  artists,  whom 
Leighton  considered  his  equals,  Sir  John  Millais  and  G.  F.  Watts, 
contributed  self-portraits  in  the  same  year  -  Millais  a  fairly 
conventional  work,  Watts  an  image  in  the  style  of  Titian. 
These  were  followed  by  contributions  from  other  prominent 
artists  of  a  conventional  kind,  Alma-Tadcma,  Sir  Alfred  East, 
Sir  Hubert  von  Herkomcr,  Sir  W.  Q.  Orchardson,  Sir  Edward 
Poynter  and  others.  The  anti-academic  side  is  represented  by 
D.  G.  Rossetti  (an  unusual  portrait  by  his  assistant  Treffry  Dunn), 
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Holman  Hunt,  Walter  Crane  and  Walter  Langley.  The  self- 
portrait  of  Langley  (No.  9),  a  landscapist  of  the  Newlyn  school, 
portrays  the  dark  and  melancholy  figure  of  the  artist  against  a 
charmingly  painted  Cornish  landscape.  There  arc  also  one  or 
two  interesting  drawings  from  the  Pre-Raphaelite  circle  from 
the  collection  of  Herbert  Horne,  who  had  known  several  of  its 
members.  After  playing  a  prominent  role  in  the  arts-and-crafts 
movement,  Horne  retired  to  Florence  to  live  as  a  scholar  and 
aesthete,  bequeatliing  his  whole  collection  to  the  city. 

The  self-portrait  series  ends  with  one  or  two  Edwardian 
personalities.  J.  S.  Sargent  and  P.  W.  Steer  contributed  portraits 
in  1906,  Lavery  and  De  Laszlo  in  191 1,  Brangwyn  a  splendidly 
spirited  work  in  1920  (No.  10),  and  Orpen  in  1925.  The  decision 
to  discontinue  the  series  soon  afterwards  was  a  sad  one,  as  none 
of  the  great  moderns  are  represented.  It  must  also  be  hoped  that 
some  at  least  of  the  self-portraits,  which  have  not  been  exhibited 
for  several  years,  will  be  shown  again.  Possibly  this  exliibition  is 
a  prelude  to  better  things. 


Some  unpublished  ceramics 
of  Dalou 

JEAN  D'ALBIS 


THIS  year,  France  celebrates  the  centennial  of  the  Commune, 
the  bloody  popular  uprising  which  took  place  after  the 
Siege  of  Paris  in  1870.  Jules  Dalou  was  among  the  insurrection- 
artists  who  sought  refuge  in  England  at  this  time.  Upon  his 
return  to  France,  he  executed  a  few  pieces  in  faience,  stoneware 
and  porcelain  which  are  here  published  for  the  first  time. 

Jules  Dalou  was  born  on  the  31st  December,  1838.  His 
father  was  a  glover.  From  him,  Dalou  obtained  respect  for  good 
craftsmanship.  When  Dalou  was  fourteen,  Carpeaux  the  sculp- 
tor, who  had  seen  the  boy's  work,  helped  him  enter  'La  Petite 
Ecole',  later  to  become  the  'Ecole  des  Arts  Dccoratifs'.  Among 
his  fellow-students  were  Legros,  Fantin-Latour,  Garnicr  and 
Aubc.  At  sixteen,  he  entered  the  Ecole  des  Beaux  Arts;  but  he 
considered  the  education  there  useless,  if  not  harmful.  Thirty 


years  later,  he  still  refused  to  teach  there.  The  only  master  he 
ever  acknowledged  was  Carpeaux.  To  him  Dalou  felt  he  owed 
everything. 

His  first  years  of  work  were  very  hard.  He  made  plaster 
models  for  a  naturalist,  also  many  models  for  bronze  founders. 
Twice,  he  was  turned  down  for  the  Prix  de  Rome.  He  was  so 
bitterly  disappointed  that  even  Carpeaux  found  it  impossible 
to  convince  him  that  his  projects  were  not  poor.  But  much  more 
than  all  his  academic  training,  it  was  during  a  walk  in  the 
Versailles  gardens  that  monumental  art  was  revealed  to  him. 
These  were  also  the  first  years  of  his  marriage  to  a  young  girl 
of  18,  Irma  Vuiller,  with  whom  he  was  very  happy.  She 
became  his  fivourite  model  and  because  of  her,  his  art  took 
on  a  whole  new  development'. 


I.  Courbet.  Grandes  Ecuries  de  Versailles,  Les  Federes,  drawing.  Musie  du  Louvre,  Cabinet  des  Dessins.  CI.  Musics  Nationally. 
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3.  La  Liseiise,  brown  stoneware  touched  with  gold,  19  inches.  Made  by 
Haviland  f.1884.  Stamped  'H  &  Co.'  in  a  beaded  circle  a  cross  below. 
This  piece  is  slightly  different  from  the  original  plaster.  The  dress  covers 
the  leg  of  the  chair  so  as  to  reinforce  the  sculpture  during  the  firing  process. 


people  were  worried  about  what  was  going  on  at  the  museum. 
Edmond  de  Goncourt  noted  sarcastically  in  his  diary  on  the 
1 8th  April,  1871:  'Apparently  the  employees  of  the  Louvre 
are  very  worried.  The  Venus  de  Milo  is  hidden,  guess  where? 
At  the  Prefecture  of  Police.  And  well-hidden,  under  piles  of 
documents  and  police  files,  enough  to  stop  even  the  most 
inquisitive.  But  what  really  worries  these  idiot  employees  is 
that  Courbet  seems  to  be  on  the  track  and  what  will  this  fierce 
modernist  do  to  the  classical  masterpiece? 


In  1870  war  broke  out.  The  Siege  caused  great  suffering  to 
the  people  of  Paris,  who  finally  revolted.  An  insurrectionary 
government  was  instituted  and  the  regular  government  re- 
treated to  Versailles.  The  commune  lasted  until  the  28th  May, 
1 871.  As  a  member  of  I'Union  dcs  Artistes  presided  over  by 
Courbet,  Dalou  was  fully  involved  in  the  revolutionary  move- 
ment. He  was  given  the  task  of  supervising  Barbct  de  Jouy, 
the  director  of  the  Louvre.  On  the  17th  May,  Madame  Dalou, 
their  two-year  old  daughter  and  Dalou  moved  into  the  Palais 
du  Louvre. 

Extravagant  rumours  had  already  circulated.  The  'serious' 


2.  Commemorative  Monument  to  the  children  of  Queen  Victoria  who 
died  in  infancy.  Ronde-bosse,  earthenware,  3I5  inches.  Private  Chapel 
of  Her  Majesty  Queen  Elizabeth  II  at  Windsor  Castle.  Signed  Dalou, 
dated  1878.  Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 


4.  Maternal  Joy,  brown  stoneware  touched  with  gold,  2o|  inches.  Made 
by  Haviland,  stamped  'H  &  Co.'  in  a  beaded  circle  a  cross  below. 
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But  the  events  took  on  a  tragic  turn.  The  regular  government, 
presided  over  by  Thiers,  decided  to  overwhchn  the  Commune. 
On  the  2ist  May,  the  Versaillais  invaded  Paris.  A  week  of 
horrible  street  fighting  ensued.  On  the  22nd  a  group  of  rebels 
captured  forty-seven  guards  from  the  Louvre,  forced  them  to 
spend  the  day  at  the  police  station  and,  the  next  day,  to  construct 
barricades. 

By  the  28th  May,  the  troops  of  Thiers  had  re-taken  the  city 
(No.  i).  Already,  on  the  22nd  May,  Dalou,  who  was  being  sought 
by  the  Thiers  government  and  was  afraid  of  being  shot,  put 
himself  under  the  protection  of  Barbet  de  Jouy.  ('In  the  face  of 
cvcr-incrcasing  difficulties,  we  accept  with  infinite  gratitude 
the  asylum  which  you  have  offered  us  in  your  cabinet  and  we 
place  ourselves  under  your  protection'.). 

Generally,  the  repression  was  vicious  but,  somehow,  the 
sculptor  was  able  to  obtain  a  passport  and  leave  France  for 
England.  The  insurrectionists,  however,  received  severe  sen- 
tences. Dalou,  for  example,  was  condemned,  in  absentia,  to 
life  imprisonment  and  hard  labour.  The  charges  were:  exercising 
the  function  of  a  civil  servant  and  effectively  assuming  these 
functions;  participating  in  the  illegal  arrest  and  menace  of 
death  to  forty-seven  guards  of  the  Louvre;  commanding  an 
armed  band;  bearing  or  carrying  arms  in  an  insurrectionary 
movement,  and  in  military  uniform. 

Dalou's  beginnings  in  England  were  dl^^lcult.  Finally,  Legros, 
his  friend  from  La  Petite  Ecolc,  introduced  him,  first  to  Lord 


6.  Child  in  high  relief,  faience,  6^  x  7  inches.  Bracquemond  Collection. 
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7-  Original  bust  in  faience,  175x21^  inches. 
Head  of  a  bearded  Silene  crowned  with 
vine-leaves,  signed  on  the  reverse.  H.  Haviland 
Collection. 


Carlisle  who  presented  him  to  the  Princess  of  Wales  and  Queen 
Victoria.  His  patrons  were  found  and  commissions  followed, 
including  the  Group  of  Charity  and  the  Commemorative 
Monument  for  the  Children  of  the  Queen  in  her  private 
chapel  at  Windsor  Castle  (No.  2). 

His  stay  in  England  transformed  his  art.  The  scenes  of 
mtimacy,  among  the  most  charming  of  his  work,  (Maternity, 
1872;  La  Liseuse,  1877,  Nos.  3  &  4)  date  from  these  years.  The 
year  1878  also  saw  the  opening  of  the  Universal  Exhibition  in 
France.  His  English  friends  offered  to  present  his  w  ork  in  the 
British  section  there,  but  Dalou  refused. 

The  following  year,  an  amnesty  was  declared  and  Dalou 
returned  to  France.  In  November,  1880,  Paul  Aube  introduced 
liim  into  the  Haviland  atelier  at  Auteuil  at  a  time  when  Ernest 
Chaplet,  having  just  succeeded  Felix  Bracquemond  as  artistic 


director,  had  taken  leave  of  absence.  Dalou's  collaboration  did 
not  therefore  start  immediately.  In  any  case,  he  was  hard  at 
work  finishing  the  Triomphe  de  Silene,  a  large  group  cast  in 
bronze  and  now  in  the  Luxembourg  gardens. 

Dalou's  ceramic  oeuvre  is  very  small.  Three  collections 
contain  almost  all  the  pieces. 

In  Felix  Bracquemond's  former  collection,  two  high  clicfs, 
although  unsigned,  can  undoubtedly  be  attributed  to  '  alou. 
Both  are  in  tin-glazed  ware;  one  represents  a  cherub  ci  wned 
with  flowers  (No.  5)  the  other  a  profile  of  a  child  ('-Jo.  6). 
This  sculpture  is  very  reminiscent  of  Dalou's  work  in  England. 

The  Haviland  Collection  includes  two  interesting  pieces, 
also  in  maiolica.  The  first  represents  a  bearded  Silene  crowned 
with  vine-leaves  (No.  7).  A  variation  of  the  Silene  in  the 
Luxembourg  gardens,  it  is  a  'buste  original',  signed  by  the 
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author.  A  small  plaque  of  a  nude  in  low  relief,  bearing  a  grey- 
grccn  glaze  touched  with  very  slight  traces  of  pink  and  green 
copper  glaze  is  probably  a  trial-piece  (No.  8).  The  two  other 
ceramics  in  the  Haviland  Collection,  La  Liseuse  and  La 
Maternite  (Nos.  3  &  4)  were  modelled  by  Dalou  while  he  was 
still  in  England.  The  plaster  models  are  now  at  the  Petit  Palais, 
Paris.  They  were  reproduced  by  Haviland  in  brown  stoneware, 
a  very  special  composition  of  earths  fired  at  an  exceedingly 
high  temperature.  This  new  body  was  introduced  by  Ernest 
Chaplet  in  1882.  These  stoneware  sculptures  are  stamped 
H  &  C  in  a  beaded  circle  a  cross  below  (Chaplet's  mark  during 
the  period  of  his  collaboration  with  Haviland  &  Co.).  They 
bear  respectively  the  numbers  182  and  183  in  the  Haviland 


9.  Femme  nue  se  coiffant,  stoneware.  Musee  du  Petit  Palais,  Paris.  (BuUoz 
Cliche). 


8.  Bas-relief,  faience,  I2X  8  inches,  grey-green  glaze  with  traces  of  red 
and  green,  signed  in  the  lower  left  corner.  H.  Haviland  Collection. 


catalogue,  which  would  date  them  around  1884.  La  Liseuse  is 
a  portrait  of  Madame  Dalou.  The  charm  of  her  attitude,  seated, 
absorbed  in  her  reading,  is  rendered  with  great  sobriety.  La 
Maternite,  also  known  as  La  Parisienne  allaitant  is  very  similar 
in  spirit.  These  sculptures  were  made  by  Sevres  in  biscuit  and 
in  bronze  by  Hebrard  and  Susse. 

The  Petit  Palais  has  in  its  collections  a  charming  stoneware 
study  of  a  woman  arranging  her  hair  (No.  9).  The  museum  also 
possesses  a  plaster  model  of  a  plaque,  a  frontispiece  project  for 
Les  Chdtiiiietits  of  Victor  Hugo,  edited  by  Sevres  in  biscuit 
and  by  Susse  in  bronze  (No.  10).  Another  Tete  de  Silene,  a 
trial-piece,  is  in  the  collections  of  the  Musee  des  Arts  Dc'coratifs. 
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10.  Les  Chatiments,  plaster  model,  13J  x  9.' 
inches.  Projected  frontispiece  for  an  edition 
of  Victor  Hugo's  'Les  Chatiments'.  Signed 
lower  left.  This  high  relief  was  produced  by 
Sevres  and  by  Hebrard  and  Susse  in  bronze. 
Musee  du  Petit  Palais,  Paris. 


Dalou's  work  has  left  a  more  vivid  and  lasting  impression  in 
England  than  in  France.  Possibly  the  reason  for  this  is  that  his 
English  period  belongs  to  an  intimist  genre  in  which  he  excelled. 
Dalou's  ceramics  are  in  this  same  vein,  with  the  exception  of 
the  Silene  which  is  very  naturalistic  (No.  7).  La  Liseiise  is  certainly 
his  masterpiece. 

The  social  ideal  and  the  vogue  of  naturalism  among  the 
artists  of  his  time  lead  Dalou  and  also  Aubc  to  humch  into  a 
rather  tiresome,  monumental  style.  But,  despite  the  limited 
subject-matter  imposed  upon  Dalou  by  the  city  councils  of  his 
day,  all  his  compositions  breathe  harmony.  One  thinks  back 
to  the  young  sculptor's  walks  in  the  Versailles  park  and  in  his 
work  is  seen  liis  delight  with  the  classical  groups  of  fountains 
in  front  of  the  palace. 


In  England,  he  found  himself  alone,  with  his  models,  hi  the 
privacy  of  their  houses.  There,  he  was  able  to  express  all  the 
fmcsse  of  his  sensitive  nature  and  the  truth  in  the  graceful 
gestures  of  a  young  woman  concentratmg  on  her  reading. 


NOTES 

1.  The  life  and  works  of  Jules  Dalou  are  known  to  us  through  numerou  irticlcs 
written  during  the  artist's  lifetime  and  through  two  exhaustive  -tudics: 
Dreyfous,  M.  'Dalou,  sa  vie  et  son  ocuvre'  (Paris  1903);  and  Cail.aux,  H, 
'Dalou,  I'honime,  I'oeuvre'  (Dclagrave,  Paris,  1935).  English  readers  will  find 
complementary  articles  in  The  Couiwisseur  for  July,  1962,  and  April,  1964. 

2.  One  of  the  best  sources  for  the  study  of  the  Commune  is  the  Goncourt  diary. 
Edmond  de  Goncourt  kept  a  daily  record  of  the  events  which  he  witnessed 
from  September,  1870,  to  May,  1871.  R.  Baldick  has  translated  the  main 
passages:  'Pages  from  the  Goncourt  Journal',  London,  Oxford  University 
Press,  I9'''2,  XXII. 
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Francis  Place -an  artist  in  the 
age  of  observation 


RICHARD  E.  G.  TYLER 


OBSERVATION  was  the  obsession  of  the  age  of  the  Later 
Stuarts.  Universal  curiosity  led  men  to  experiment,  to 
travel  and  to  collect,  in  search  of  new  information;  this  spirit 
laid  the  foundations  of  the  modern  scientific  world,  and  produced 
such  milestones  in  the  development  of  European  civilisation  as 
the  works  of  John  Locke  and  Isaac  Newton.  It  prompted  the 
artist  Francis  Place  (1647-1728)  to  make  his  own  collection  of 
curiosities,  including  Indian  arrows  and  armour,  bones  from 
birds  and  fish,  a  shark's  fin,  a  long  reed  from  Virginia,  a  coconut 
shell,  fossils  and  minerals;  while  in  his  art  he  employed  almost 
all  the  graphic  media  available  to  document  man  and  his  works 


and  the  whole  spectrum  of  nature.  Further,  his  travels  and 
experiments  led  him  to  play  a  leading  role  in  the  development 
of  British  pottery,  printmaking  and  landscape. 

The  recent  exhibition  of  Place's  work  enabled  us  to  assess  his 
role  in  the  Age  of  Observation  for  the  first  time.  It  was  seen  in 
London  at  Kenwood  (where  it  was  an  appropriate  successor  to 
those  devoted  to  George  Lambert  and  to  the  origins  of  English 
landscape)  having  come  from  York.  There  it  was  displayed  in  the 
City  Art  Gallery,  facing  the  artist's  old  apartments  in  the  King's 
Manor,  and  where  it  was  organised  by  the  Curator,  Mr.  John 
Ingamells,  who  commissioned  me  to  select  and  catalogue  the 


I.  Self  Portrait,  c.i68o,  oil  on  panel,  8x6^  in. 
Patrick  Allan-Fraser  Art  College,  Arbroath. 
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Colour  plate. 

York  from  the  South,  c.1705,  pen,  watercolour, 
4j  X  9f  in.  City  Art  Gallery,  York. 


exhibits,  in  recognition  of  Place's  local  associations.' 

The  exhibition  made  it  clear  that  he  was  an  artist  of  more  than 
local  importance,  and  lent  an  air  of  justifiable  pride  to  the  little 
Self-Portrait  [Cat.  1,  No.  i)  which  greeted  the  visitor.  Place  here 
presents  himself  in  the  role  of  the  Artist,  casually  dressed  in  Dutch 
costume,  with  an  easel  looming  in  the  background  and  a  piece 
of  his  pottery  prominently  displayed.  In  assessing  his  work 
however  it  is  important  to  remember  that  he  was  not  in  fact  a 
professional  artis:.  He  came  from  an  old  established  family  of  the 
Northern  gentry,  and  benefited  all  his  life  from  a  substantial 
private  income.  It  is  as  a  Gentleman  that  he  appears  in  Thomas 


Murray's  portrait  [Cat.  138).  His  dilettante  approach  to  art 
therefore  doubtless  helps  explain  its  varied  nature,  but  at  the 
same  time  makes  his  achievements  the  more  impressive. 

The  etchings  revealed  the  foundations  of  Place's  work.  In 
them  we  could  feel  the  influence  of  his  spiritual  master,  the 
Bohemian  emigre  Wenccslaus  Hollar,  whom  he  met  when  in  his 
youth  he  first  arrived  in  Restoration  London.  This  influence  is 
perhaps  most  obvious  in  Place's  topography,  especially  the  views 
of  castles  [Cat.  10^-107),  where  he  models  his  style  on  Hollar's 
orderly  precision.  It  is  apparent,  too,  in  his  etchings  of  grotesque 
heads  in  the  manner  of  Leonardo  [Cat.  89-91)  or  in  those  of 


2.  Mugs  of  salt-glazed  stoneware,  2^  -  3^  in.  high.  Patrick  AUan-Fraser  An  College,  Arbroath. 
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3.  Nathaniel  Crew,  Bishop  oj  Durham,  mezzo- 
tint, I3|x  9|  in. 


.  ( 


birds  after  Francis  Barlow  [Cat.  iog-114),  in  both  of  which  he 
follows  Hoil.ir's  example.  His  other  figure-subjects  and  his 
imaginary  landscapes  [Cat.  gj-102,  iij,  118)  arc  reproductive  or 
derivative  like  much  of  Hollar's  work  and  remind  us  of  how 
useful  the  latter  must  have  been  in  introducing  the  young  Place 
to  past  and  present  European  art.  Most  profound  however  was 
the  influence  of  Hollar's  personal  example  as  an  artist  in  seven- 
teenth-century society;  his  vast  output  was  a  response  to  his 
contemporaries'  demands  for  visual  documentation  of  the  world. 
The  exhibition  demonstrated  that  in  the  scope  of  his  interests,  if 
not  in  the  quantity  of  his  work,  Place  was  a  worthy  follower  of 
his  mentor. 

The  book  illustrations  showed  most  explicitly  Place's  involve- 
ment with  his  age's  attitudes  and  interests.  Those  for  Nieuhof 's 
Embassy  to  China  {Cat.  130,  No.  8)  are  among  the  most  interesting. 


This  was  his  first  commission,  received  through  Hollar,  and  it 
shows  that  his  best  work  almost  equals  his  master's.  Jan  Nieuhof 
had  visited  China  in  1655  and  on  Iris  return  pubhshed  an  account 
of  his  observations.  These  proved  immensely  popular,  for 
Ogilby's  was  only  one  of  four  translations  published  within  four 
years.  In  this  travel  book,  Nieuhof  touched  on  the  obsession  of 
the  age  (he  went  on  to  write  of  his  travels  in  Brazil  and  the  East 
Indies) :  new  plants  and  animals  from  the  East  were  of  great 
scientific  interest,  and  new  customs  had  profound  religious  and 
social  implications,  which  Pierre  Bayle  in  France  especially  was 
concerned  to  make  clear.  Books  such  as  the  Embassy  laid  the 
foundations  for  the  Enlightenment,  and  their  illustrations  were 
essential  to  their  message. 

Place's  other  illustrations  exhibited  further  facets  of  the 
curiosity  of  the  age.  The  topographies  of  Leeds  and  York,  Ralph 
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Thoresby's  Ditcatiis  Lcodiaisis  and  Francis  Drake's  Ehoraciiiii 
(Cat.  136,  137),  indicate  the  Englishman's  equal  interest  in  his 
own  country.  The  plates  of  birds  after  Barlow  {Cat.  109-114) 
show  the  popular  taste  for  the  documentation  of  wild  life;  whilst 
Dr.  Martin  Lister's  gruesome  tale  of  Mr.  Lund's  monster 
[Cat.  108,  132),  which  found  its  way  into  the  Royal  Society's 
Philosophical  Collections,  and  the  illustrations  of  Goedaert's 
insects  (Cat.  133,  134)-  belong  to  its  serious  scientific  study.  The 
prints  of  the  Royal  Observatory  (Cat.  103,  104,  131)  represent 
the  physical  sciences;  as  illustrations  for  Flamsteed's  catalogue  of 
stars,  they  suffered  (only  one  was  used)  from  the  delay  which 
prompted  Isaac  Newton  to  publish  the  Astronomer  Royal's 
observations  without  authority.  They  depict  optical  instruments 
and  introduce  the  lens  which  symbolises  the  scientific  and  artistic 
attitudes  of  the  period.  Newton's  explanation  of  the  universe 
was  the  century's  principal  achievement,  and  owed  much  to  the 
Royal  Society  and  the  Royal  Observatory.  The  exhibition  showed 
Francis  Place  working  for  both  of  these  institutions. 

Thus,  like  his  exemplar  Hollar,  Place  put  his  talents  at  the 
service  of  the  philosophical  leanings  of  his  contemporaries.  But 
he  went  a  step  further  in  that  he  himself  became  actively  involved 
in  these  pursuits.  The  portraits  of  Henry  Gyles  and  William 
Lodge  and  the  letters  to  Gyles  and  Thomas  Kirke  (Cat.  121 ,  122, 
127-129)  prove  his  friendship  with  the  men  who  formed  a  circle 
of  Virtuosi  in  York,  and  show  that  Place  illustrated  the  works  of 
Lister  and  Thoresby  as  their  equal.  For  it  was  his  activity  as  a 
Virtuoso  himself  which  was  the  principal  factor  contributing  to 
his  originality  and  quality  as  an  artist. 

Place's  grotesques  and  boors  (Cat.  89-93,  '^7),  printed  at  the 
beQ-innino;  of  his  career,  reflect  the  lighter  side  of  the  Restoration; 
and  we  have  already  noted  his  work  for  the  scientific  institutions 
patronised  by  Charles  IL  One  of  these  prints  of  boors,  the 
Tavern  Scene,  after  Brouwer  (Cat.  117),  unites  these  two  themes 
and  shows  Place  actively  profiting  from  the  more  serious  side  of 
the  newly-returned  court  Prince  Rupert,  the  archetypal  Cavalier, 
was  also  a  Virtuoso,  and  one  of  the  benefits  of  his  exile  was  that 
he  learned  the  new  printing  technique  of  mezzotint.  He  returned 
to  England  with  the  King  and  soon  afterwards,  through  their 
contact  in  the  Philosophic  Society,  demonstrated  mezzo  tinto  to 
John  Evelyn.  In  turn,  in  1662,  Evelyn  mentioned  the  technique 
in  his  book  Sciilptnra,  wliich  he  dedicated  to  Robert  Boyle  and 


presented  to  the  newly  constituted  Royal  Society.  Thus  the  new 
medium  arrived  in  England  with  the  assistance  of  the  Royal 
Society,  indicating  another  facet  of  the  empiricism  of  the  period. 
Men  like  Evelyn  were  as  interested  in  the  application  as  in  the 
pursuit  of  knowledge,  and  a  concern  for  teclmiques  was  one  of 
the  things  whicli  brought  together  artists  like  Rupert  and 
scientists  like  Boyle. 

Evelyn  wrote  of  his  publication :  'This  set  so  many  artists  to 
work  that  they  soon  arrived  to  that  perfection  to  which  it  has 
since  come,  emulating  the  tenderest  miniature'.  Place's  Tavern 
Scene  shows  that  he  was  one  of  the  artists  who  set  to  work,  and 
that  his  inclinations  as  a  Virtuoso  led  him  to  improve  on  what 
he  had  learned  from  Hollar  and  to  produce  one  of  this  country's 
earliest  mezzotints.  The  quality  of  the  early  subject  pieces  is  not 
high,  but  the  subsequent  portraits  (Cat.  119-126)  amply  justify 
Evelyn's  satisfaction.  Such  a  plate  as  that  of  the  Bishop  of  Durham 
(Cat.  120,  No.  3)  is  beautifully  executed.  The  relationships  within 
the  pattern  of  tones  are  exactly  controlled,  the  forms  are  finely 
drawn,  the  varied  textures  of  flesh,  hair  and  robes  are  precisely 
felt,  and  the  Bishop  looks  out  at  us  full  of  life. 

His  pots  (Cat.  2a-d)  showed  that  Place's  technical  interests  were 
general,  and  not  confined  to  printmaking.  The  pots  seen  were 
of  salt-glazed  stoneware  and  represented  his  attempts  to  solve 
two  technical  problems.  One  of  his  letters  to  Kirke  (Cat.  128) 
made  it  clear  that  the  first  of  these  was  simply  the  glazing  of 
stoneware: 

Sr.  If  your  Curiositie  leade  you  as  Jare  as  ffiillam  to  se  Dwates 
Pottery  /  he<;>  yoti  will  make  what  observations  you  can  about 
^ettini^  them  In  the  oven,  I  meane  the  Potts,  for  I  am  att  a  Litle 
loss  about  that  method,  as  allsoe  about  the  yellowish  qlase  ivhich  is 
upon  the  potts.  Dr.  Lister  told  me  he  would  make  some  Inquiry, 
methinks  some  of  your  vertuosos  [the  Royal  Society]  should 
Injorm,  Espetially  those  that  studie  Chiymestrie. 
Evidently  Place  was  attempting  (in  the  end  successfully)  to 
emulate  John  D wight,  who  had  already  solved  the  problem. 
In  this  respect  he  reflects  contemporary  technical  curiosity.  His 
ultimate  ambition  however,  like  Dwight  and  the  Elers  brothers 
who  were  making  the  most  advanced  technical  experiments  in 
pottery  in  England,  was  to  produce  porcelain;  here  a  wider 
influence  is  felt.  Nieuhof's  Embassy  (Cat.  130)  introduced  new 
ideas  to  Europe.  The  travellers  in  the  East  also  brought  back 


4.  Tenby,  1678,  pen,  watercolour,  7J  X  21}  in.  National  Museum  of  Wales. 
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7.  Coxwold,  1717,  pen,  wash  6  ,-)r  -<9|  in.  City  Art  Gallery,  York. 


5.  Top  left.  Richmond  Castle,  1674,  pen,  watercolour  6A  x  12  in.  Private 
Collection. 

6.  Bottom  left.  Richmond  Castle,  f.1719,  wash,  5ix82  in.  Leeds  City  Art 
Galleries. 

new  arts,  and  it  was  one  of  these  that  Place  and  his  fellow  potters 
were  trying  to  reproduce.  (It  is  interesting  to  note  that  in  their 
pottery  the  Elers  used  decorative  motifs  taken  from  the  illustra- 
tions to  Nieuhof^).  Place  sought  assistance  from  the  Royal 
Society,  through  his  friends  Kirke  and  Lister,  both  of  whom 
were  Fellows. 

He  became  one  of  the  pioneers  in  experiments  in  porcelain. 
But  his  second  letter  to  Kirke  {Cat.  i2g)  revealed  that  'the 
disappointment  of .  .  .  my  Pot  Trade  makes  me  more  than  half 
weary  of  pjects'.  Like  his  rivals,  Place  was  doomed  to  failure 
through  the  use  of  the  wrong  materials.  Nevertheless,  the  pots 
he  did  make  are  remarkable  achievements,  "qual  to  Dwight's. 
The  ware  is  very  fme  and  does  just  achieve  translucence,  whilst 
one  mug  {Cat.  zh,  No.  2)  is  skilfully  decorated  with  darker  clay 
rising  in  a  continuous  spiral  which  then  descends  m  a  rope  set 
into  the  handle. 

However,  the  exhibition  was  dominated  by  an  aspect  of  his 
work  as  yet  unmentioned;  it  is  in  the  drawings  that  Place  makes 
his  principal  claim  on  our  attention.  Here  it  was  seen  that  he 
achieved  a  vision  of  landscape  outstanding  in  his  time  for  its 


originality  and  quality.  More  obviously  than  in  his  other 
achievements,  these  landscapes  revealed  their  roots  in  the 
contemporary  philosophical  climate.  The  drawings  (and  topo- 
graphical prints)  for  Thorcsby  and  Drake,  for  Flamstced  and  for 
Nieuhof(Caf.  103,  130,  136,  137,  No.  8)  indicated  contemporary 
curiosity  about  the  precise  appearance  of  places  whether  their 
importance  was  local,  national  or  exotic.  In  his  views  of  castles 
{Cat.  105-107)  Place  made  an  attempt  on  his  own  initiative  to 
respond  to  this  interest.  But  the  range  of  his  subjects  shows  that 
commissions  or  financial  motives  were  superfluous,  for  there  can 
have  been  few  people  in  whom  this  curiosity  was  stronger  than 
Place  himself.  His  first  letter  to  Kirke  {Cat.  128)  mentions  the 
dangers  from  highwaymen  ('I  am  glad  you  got  soe  well  up, 
Escaping  the  Rapcres  well  they  say  here,  are  very  numerous, 
upon  the  roade'.)  which  the  traveller  had  to  suffer,  in  addition 
to  the  dreadful  roads.  Notwithstanding  these  however,  Place 
found  his  way  into  most  parts  of  the  British  Isles:  in  the  dr  *vings 
we  can  follow  him  to  Eastern  England  {Cat.  5,  3$,  36)  to  the 
North  and  Scotland  {Cat.  3,  17-20,  54-58),  to  the  West  and 
Ireland  {Cat.  43-52),  to  the  South- West  and  Wales  {Cat.  23-30) 
and  to  the  South  {Cat.  4,  14,  15);  and  the  drawing  of  Le  Havre 
{Cat.  16)  was  clear  evidence  of  his  travel  abroad.  These  views 
provide  invaluable  evidence  of  the  appearance  of  the  Stuart 
realm,  md  of  how  it  was  seen  by  one  of  its  inhabitants.  Their 
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quantity,  unrivalled  by  any  contemporary  native  artist,  estab- 
lishes Place  at  the  head  ot  the  British  landscape  tradition. 

But  his  position  by  no  means  depends  solely  on  quantity;  the 
same  inquiring  attitude  led  liim  to  a  high  level  of  achievement. 
There  were  imaginary  landscape  drawings  {Cat.  39,  40)  which 
showed  that  he  was  aware  of  such  contemporary  developments 
as  the  Italianate-Dutch  style,  but  it  is  arguable  that,  starting  from 
Hollar's  example.  Place  achieved  his  last,  very  different  manner 
largely  through  his  own  efforts.  The  drawings,  followed 
chronologically,  showed  him  growing  steadily  and  logically  from 
a  style  based  on  pen  drawing  to  one  based  on  wash:  it  is  the 
relationship  between  the  two  media  which  gradually  changes, 
and  die  slow  shift  of  emphasis  suggests  that  it  is  his  increasing 
technical  skill  coupled  with  his  continual  observation  of  nature 
which  is  responsible. 

A  comparison  of  the  sketch  of  Tenby  in  1678  with  the  tmished 
study  [Cat.  23,  26,  No.  4)  showed  that  Place  was  never  merely 
a  topographer.  In  the  sketch,  made  in  a  notebook  on  the  spot, 
he  has  concentrated  on  the  topography  of  the  town  (showing  the 
wall  which  no  longer  exists),  though  noting  as  well  the  fall  of 
light  on  the  rocks;  the  headland  is  relegateci  to  an  addition  to 
the  view  made  on  the  back  of  the  left-hand  page.  In  his  studio, 
however.  Place  has  seen  the  pictorial  possibilities  of  the  whole. 


Now  the  headland  is  set  in  the  centre  of  an  airy  space,  and  the 
town  becomes  but  one  element  amongst  the  forms  and  the  light 
which  create  that  space.  Increasingly  Place  becomes  aware  of  the 
pictorial  qualities  of  particular  scenes  until  in  his  later  years  the 
distinction  between  sketch  and  study  is  eliminated.  His  later 
depth  of  vision  was  made  clear  in  two  versions  of  Richmond 
Castle  {Cat.  6,  86).  The  early  version  (No.  5)  is  a  fmicky,  detailed 
pen  drawing  of  the  castle  alone,  displayed  across  the  picture- 
plane;  in  the  later  version  (No.  6),  only  the  Keep  appears,  rising 
behind  humble  cottages,  all  of  which  have  equal  importance  in  a 
composition  of  cubic  Inasses  based  on  a  sequence  of  diagonals. 
His  finest  drawings  belong  in  the  last  phase  of  his  career,  and 
successfully  combine  abstract  formal  composition  with  the 
accurate  depiction  of  particular  places  (No.  7  and  colour  plate)'*. 

Francis  Place,  therefore,  witliout  being  a  professional  in  any 
of  these  areas,  made  important  and  original  contributions  to 
printmaking,  to  pottery  and  to  landscape  in  England  in  the 
seventeenth  century.  Each  individual  achievement  is  remarkable 
enough  for  a  man  who  was  essentially  an  amateur;  three  such  is 
an  impressive  achievement  indeed.  Here  perhaps  his  amateur 
status  and  lack  of  commitment  proved  an  asset.  At  the  same  time, 
it  indicates  how  powerful  his  interests  as  a  Virtuoso  were  as  a 
motive,  and  how  the  religious  Enthusiasm  of  the  earlier  scven- 


8.  Pagode  by  Sinkicien,  etching,  4tV  ^      in.,  from  Jan  Nieuhof,  An  Embassy.  .  .  to  China  (London,  1669),  p.lio. 


9.  Herrings,  1718,  oil  on  canvas,  24 x  29  in.  Private  Collection. 


tecnth  century  moved  onto  the  philosophical  plane  in  the  Age 
of  Observation. 

Shortly  before  the  exhibition,  and  too  late  for  inclusion  in  the 
catalogue,  I  discovered  a  new  painting  by  Place,  which  exempli- 
fies for  the  first  time  another  aspect  of  his  activity.  The  early 
documents  make  it  clear  that  Place  was  a  painter  of  still-life. 
Vertue  in  particular  wrote:  'he  much  delighted  in  painting  in 
Oil,  particularly  all  Sorts  of  fish  &  fowles  vory  natural  &  well 
colour'd'.  Hitherto  only  the  Self-portrait  was  known  in  this 
medium;  however,  the  unique  painting  here  published  (No.  9) 
represents  herrings  spilling  from  a  basket  on  a  table.''  Signed  and 
dated,  F.  Place jPinx:  1718,  it  is  well  executed,  accomplished  in 
its  representation  of  the  texture  and  substance  of  the  fish, 
glistening  against  a  dark  background.  Its  quality  is  far  superior 
to  the  Self-portrait  and  indicates  a  considerable  practice  in  oils, 
continuing  late  into  his  life.  The  painting  substantiates  the 


documentary  evidence,  and  establishes  Place  as  one  of  the  early 
exponents  of  the  still-lifc  genre  in  England.  It  adds  yet  another 
facet  to  the  array  of  his  activities. 

NOTES 

1.  See  Richard  E.  G.  Tyler,  'Francis  Place  1647-1728  (Catalogue  of)  an  exhibition 
representing  all  aspects  of  his  work' .  York  8-28  April,  Kenwood  5-JI  May.  York 
1 97 1.  References  in  tiie  text  are  to  this  catalogue,  which  includes  fully  docu- 
mented essays  on  Place's  life  and  work. 

2.  Joannes  Goedaert  (1620-1668)  of  Middleburg  was  something  of  '  Dutcii 
equivalent  of  Place;  he  was  a  painter,  but  also  bred  insects  and  pub  hcd  his 
observations  of  them. 

3.  See  W.  13.  Honey,  'Elers  Ware'  Transactions  of  lite  English  Ceramic  .Circle,  11, 
1932-1933. 

4.  His  drawing  Knaresborough  Castle  170J  (Cat.  sg)  was  exhibited  in  the  Tate 
Gallery  earlier  this  year  (Shock  of  Recognition,  No.  40)  in  comparison  with  a 
similar  subject  by  Ruisdael. 

<,.  I  am  most  grateful  for  the  owner's  generosity  in  exhibiting  the  painting  in 
York,  and  for  Mr.  George  McTague's  assistance.  Fish  also  appear  in  pen  studies 
(Cai  42)  and  in  a  still-life  drawing  in  Place's  Large  Sketchbook  {Cat.  4g).  For 
the  di    !'ncnts,  see  the  Painting  section  of  the  Catalogue. 


In  pursuit  of  Grinling  Gibbons 


DAVID  GREEN 


FEW  antiques  are  more  rare  than  a  signed  woodcarving  by 
Grinling  Gibbons.  Only  two  such  panels  are  known  and 
both  are  in  Italy.  One  is  crumbling  to  worm-eaten  fragments  in 
Modena.  The  other,  sent  by  Charles  II  of  England  to  Cosimo  de 
Medici  III,  Grand  Duke  of  Florence,  in  1682  and  all  but  destroyed 
by  flood  in  1966,  is  still  in  Florence,  where  it  has  now  been 
painstakingly  restored. 

When,  in  1964,  my  book  on  Gibbons  was  published  I  had  not 
seen  that  Cosimo  panel,  although  I  had  read  of  it  and  asked  an 
artist  friend,  the  late  Victor  Ross,  to  try  to  track  it  down  in  the 
Bargello  Museum  in  Florence.  This  he  did  and  I  still  have  his 


I.  The  Cosimo  panel,  in  limewood  and  signed.  Sent  in  1682  by  Charles  II 
to  Cosimo  III,  Grand  Duke  of  Tuscany,  and  now  in  Florence. 


pencil-sketch  headed  'Bargello  ist  floor.  Ivory  Room .  .  . 
Exquisite  carving,  rather  dusty,  badly  lit'.  English  friends  living 
in  Italy  assured  me  that  my  only  chance  of  having  it  well 
photographed  lay  in  their  going  into  ecstasies  of  admiration  on  the 
spot  and  so  persuading  the  museum  authorities  to  get  the  panel, 
measuring  five  feet  by  four,  taken  down.  They  went  at  it  gamely, 
but  I  had  begun  to  tliink  they  had  failed  when,  to  my  astonish- 
ment and  joy,  the  postman  brought  a  flimsy  yellow  envelope 
out  of  which  tumbled,  on  to  my  cottage  table,  a  set  of  the  best 
photographs  I  had  ever  seen. 

First  came  the  limewood  panel  as  a  whole  (No.  i),  which  took 
my  breath  away ;  but  then  the  close-ups  of  detail  (Nos.  3,  3  and  4), 
from  the  amorous  doves  perched  upon  roses  to  Charles's 
tumbled  crown,  hardly  allowed  me  to  get  it  back  again.  Some  of 
the  symbols  were  puzzling.  The  message  of  the  doves  was  clear 


2.    Detail  of  No.  I,  illustrating  a  point-lace  cravat  below  doves  perched  on  roses. 
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3-    Detail  of  No.  I,  with  Charles  II's  crown  tumbed  amid  swags  of  fruit  and  flowers. 


enough,  but  what  was  to  be  understood  by  the  trophies  below 
them?  As  I  studied  them  I  seemed  to  hear  Charles,  in  the  manner 
of  a  child  who  demands  a  drawing  of  a  Noah's  ark,  insisting  upon 
everything  going  in.  Charles  wore  point-lacc  cravats  (Cosimo 
may  have  admired  them),  so  they  must  have  prominence;  but 
the  main  thcnie  was  to  show  the  arts  triumphant,  pride  of  place 
being  given  to  the  portrait-medallion  of  Cosimo's  favourite 
architect  and  painter  Pictro  da  Cortona,  who  had  died  in  1669, 
the  year  Cosimo  had  been  feted  by  Charles  in  England.  The 
victor's  sword  is  sheathed  amid  flowers  and  music,  while  his 
chaplet  encircles  the  full  quiver  not  of  war  but  of  posterity.  There 
is  a  palette  with  paint-brushes;  there  is  a  key  (to  heart?  to 
kingdom?);  and  there  is  Charles's  crown  overwhelmed  by  the 
affection  and  munificence  of  his  Medici  cousin. 

It  was  a  commission  to  daunt  any  carver  but  Gibbons,  hi  the 
event,  however,  not  only  did  he  give  a  virtuoso  performance, 
allowing  each  symbol  its  say;  he  added  acanthus  scrolls,  swags  of 
shells,  garlands  of  fruit  and  flowers,  and  for  still  better  measure 
signed  a  ribbon  and  threw  in  the  quill  with  which  he  had 
'signed'  it.  It  is  a  miracle  in  depth  -  depth  of  carving  and  depth  of 
meaning  -  and  one  to  study  profitably  for  hours. 


I  had  for  months  been  meaning  to  so  and  see  it  when  I 
received  from  California  a  letter  in  which  the  writer  told  me: 
'Recently  we  visited  Europe  and  a  highlight  of  our  trip  was  the 
successful  search  to  locate  the  Cosimo  panel  in  Florence.  Un- 
doubtedly you  know  that  it  was  damaged  in  the  flood  and  is  now 
being  restored  by  a  very  competent  Scandinavian  team.  I  was 
frustrated  in  trying  to  locate  it  in  the  Bargello  Museum,  but 
after  the  fourth  visit  there  I  took  a  taxi  to  the  barracks  and  was 
shocked  to  find  it  there  in  a  thousand  pieces.  Clearly  however  it 
was  in  good  hands  and  I  was  fascinated  by  the  loving  and 
meticulous  care  taken  in  its  restoration,  which  I  am  positive 
could  not  have  been  attempted  without  the  photographs  used 
for  your  book'. 

From  the  Swedish  restorer,  Mr.  Runii  Hkanssun,  I  soon 
learned  that  his  long  task  was  finished  and  that  in  July  he  would 
be  going  home,  while  the  panel  would  be  returned  to  the 
Bargello.  As  soon  as  I  could,  last  September,  I  flew  over  and, 
armed  with  a  photograph  (No.  i),  presented  myself  at  the 
Bargello.  I  was  greeted  with  blank  looks.  No,  I  was  told,  the 
carving  was  not  there,  it  had  never  been  there.  I  should  try  the 
administrative  offices  behind  the  Uftlzi.  which  might,  if  I 


192 


hurried,  still  be  open.  They  were  closed  until  Monday. 

Returning  early  on  Monday  I  was  offered  a  seat  on  a  beautiful 
walnut  settle  until  my  problem  could  be  wrestled  with  by  a 
smiling  woman.  She  did  her  utmost  to  be  helpful,  even  going  to 
the  length  of  scribbling  an  address  on  the  back  of  the  photo- 
graph. I  thanked  her  and  hurried  to  a  taxi-rank.  Italian  taxi- 
drivers  are  a  race  apart.  They  must  never  be  flagged  in  the  street 
and  when  you  run  them  to  earth  in  their  artfully  hidden  ranks 
they  express  astonishment.  'You  wouldn't  be  wanting  a  taxi?' 
or  so  I  understand  them  to  say,  'Good  heavens  above !  A  strapping 
young  man  like  you  can't  walk  a  couple  of  miles  when  the 
temperature's  only  ninety!  What  is  youth  coming  to?'  The 
scribbled  address  merely  brought  on  head-shaking  and  arm- 
waving.  It  meant  no  more  to  him  than  it  did  to  me.  So  back  to 
the  walnut  settle  and  the  smiling  woman.  I  had  cooled  a  little  by 
the  time  she  reappeared.  But  of  course.  She  re-wrote  the  scribble 
and  showed  me  a  map.  'But  this  Centro  Nordico',  I  protested, 
'has  it  no  street-number?'  No,  she  smiled,  no  street-number,  but 
I  could  not  mistake  it. 

Then  things  seemed  to  improve.  The  taxi-driver,  a  new  one, 
"lanced  at  the  scribble  and  nodded  and  off  we  went.  After 
passing  the  railway  station  we  appeared  to  be  heading  for  the 
open  country  when  suddenly  in  the  middle  of  nowhere  we 
stopped.  This,  I  gathered,  was  it,  although  all  I  could  see, 
beside  the  aiitostracle,  was  some  sort  of  institution,  with  a  man 
sitting  at  the  door.  'Centro  Nordico?'  I  said.  It  was  the  signal  for 
calling  out  the  garrison.  The  man  yelled  and  people  came  running 


from  all  directions.  Without  stopping  to  explain  I  raced  across 
the  wide  road,  regardless  of  traffic,  and  found  myself  faced  with 
a  Kafka-like  castle.  There  were  vast,  padlocked  doors,  walls 
within  walls  and  then  huts,  lifeless  and  shimmering  in  the  heat. 
Desperately  I  searched  for  an  entrance;  it  was  hopeless.  I  had  in 
fact  reached  the  stage  of  longing  f:)r  a  quick,  cool  death  when  I 
saw  a  man  in  a  white  overall.  Like  every  other  Florentine  he 
proved  as  proud  of  knowing  no  English  or  French  as  I  was 
ashamed  of  knowing  no  Italian.  But  he  pointed  in  the  direction 
of  what  looked  like  a  troiiipe  Foeil  door  which,  when  I  rang,  was 
opened  by  a  Swedish  girl  who  apologised  for  her  halting 
English. 

I  pointed  to  the  photograph.  She  nodded  her  fair  head  and  led 
me,  among  bearded  young  men  and  half  drowned  old  masters 
to  a  large  panel,  lying  on  its  back,  shrouded  and  on  trestles. 
Together,  as  though  opening  a  bed,  we  drew  back  the  polythene 
and  there  it  was,  restored  almost  to  perfection,  the  doves'  wings 
the  colour  of  a  barn-own's,  a  fritillary  poised  as  though  just 
picked  from  the  meadow,  a  walnut  looking  edible  ...  I  tried  to 
read  the  words  carved  on  the  music-score  but  could  get  no 
firther  than  'Dcare'.  My  guide  managed  to  convey  that  the 
carving  had  taken  years  to  repair.  I  looked  at  it  again,  at  the  doves 
and  the  tumbled  crown,  at  the  goose-quill  and  the  signature: 
G.  Gibbons  Ini'Cii.  It  was  a  language  I  thought  I  could  understand. 

The  photographs  illustrating  this  article  are  reproduced  by  courtesy 
of  the  Soprintendenza  alle  Gallerie  di  Fireiize. 
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The  Eton  College  Plate: 
Part  2  (1760-1970) 


CHARLES  OMAN 


WHILST  it  would  be  too  strong  to  say  that  the  rulers  of 
England  neglected  Eton  during  the  290  years  following 
the  final  deposition  of  Henry  VI,  their  interest  was  shown  only 
very  occasionally.  All  this  was  changed  by  a  happy  accident 
in  1762.  It  became  known  that  George  III  and  Queen  Charlotte 
(who  had  given  birth  to  an  heir  a  month  earlier)  were  due  to 
pass  through  Eton  on  their  way  to  Windsor.  The  Provost  had 
a  loyal  address  prepared  and  the  whole  school  was  lined  up  to 
welcome  the  royal  visitors.  No  warning  had  been  given, 
however,  and  the  cortege  drove  straight  through.  The  King 
was  distressed  when  he  learnt  what  had  happened  and  on 


25th  September  the  whole  royal  party  made  a  prolonged  visit 
to  the  college  and  at  the  end  the  king  promised  a  gift  of  a  sum 
to  be  assessed  by  the  Provost.  It  is  not  clear  whether  this  was 
^100  or  -^230^  In  due  course  arrived  'The  King's  Cups', 
four  in  number.  Two  bear  the  1762  mark  but  an  illegible 
maker's  mark,  the  others  the  1763  mark  and  the  maker's  mark 
of  W.  and  R.  Peaston  (No.  i).  They  are  engraved  in  front  with 
a  donative  inscription  and  on  either  side  the  royal  arms  and 
those  of  the  college. 

In  1772  the  college  received  a  whole  service  of  plate  as  a  gift 
from  the  Reverend  William  Hetherington  who  had  inherited 


I.  Two  of  the  four  silver  'King's  Cups'  carrying  the  mark  of  W.  and  R.  Peaston,  London,  1763.  Height  7J  inches.  Photographs  of  all  items  by  Greville 
Photography,  Slough. 
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4.  Silver  epergne,  by  Wakelin  and  Taylor 
(two  of  the  branches  bear  the  mark  of  Robert 
Hennell),  London,  1791.  Height  17^  inches. 
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6.  Silver-gilt  centrepiece,  a  model  of  Eton  College  Chapel,  made  by  John  Tapley,  for  Rundell,  Bridge  and  Rundell,  London,  1834.  Width  36.^  inches. 


a  large  estate  from  his  brother  and  who  was  reputed  to  be  the 
richest  clergyman  in  England.  He  marked  his  good  fortune 
by  a  shopping  spree  round  the  best  London  goldsmiths.  Every- 
thing which  he  selected  was  of  good  quality  without  being 
exceptional.  I  have  selected  for  illustration  a  covered  cup  by 
Thomas  Whipham  and  Charles  Wright  (No.  2).  All  the 
collection  bears  the  1768  mark  except  a  soup  tureen  by  Paul 
de  Lamerie  made  in  1741  (No.  3). 

The  enhanced  prestige  of  the  college  deriving  partly  from 
the  continued  patronage  of  George  III  introduced  a  fresh 
development  -  the  presentation  of  handsome  testimonials  of 
plate  to  retiring  members  of  the  staff.  Some  of  these  returned 
to  the  college  by  bequest  of  the  recipient  but  others  only  in 
recent  times.  Thus  in  1791  Dr.  Jonathan  Davies,  Headmaster, 
received  from  Old  Etonians  a  very  handsome  epergne''  by 


Wakelin  and  Taylor  (No.  4).  This  passed  to  the  college  on  his 
death  in  1809.  On  the  other  hand  the  soup  tureen  presented  in 
1829  to  the  Reverend  Thomas  Carter,  an  assistant  master,  was 
only  given  to  the  college  by  his  descendants  in  1921.  It  bears 
the  1 82 1  hall-mark  and  is  a  typical  product  of  the  firm  of 
Rundell,  Bridge  and  Rundell  (No.  5). 

In  1834  the  same  firm  received  a  most  puzzling  order  -  a 
replica  of  the  college  chapel  (No.  6)  to  serve  as  a  centre  lecc. 
It  was  ordered  by  William  IV  in  memory  of  the  long-con  nucd 
interest  in  the  college  taken  by  his  father.  After  all,  Geoi  ge  III 
had  been  dead  for  fourteen  years  and  had  been  out  of  sight  for 
a  long  time  before  that  whilst  William,  the  least  highly  educated 
of  his  sons,  did  not  share  the  taste  for  fine  silver  shown  by  three 
of  hi';  brothers.  When  he  ascended  the  throne  he  was  faced  by 
the  debr-i  owed  by  George  IV  to  Rundell,  Bridge  and  Rundell 
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7-  Silver-gilt  wine-cooler,  by  Storr  and  Mortimer,  London,  1834.  Height 
15  inches. 


for  his  never  ending  orders  for  plate.  It  can  hardly  be  attributed 
to  the  superb  salesmanship  of  John  Bridge  who  was  dying  and 
who  favoured  much  more  imaginative  plate  in  the  gothic 
style.  At  any  rate  the  firm  handed  out  the  work  to  John  Tapley  ^ 
instead  of  carrying  it  out  in  their  own  workshop.  It  was 
stipulated  by  William  that  the  centrepiece  should  be  sent  up  to 
London  for  the  annual  Etonian  dinner  which  has  now  been 
discontinued. 

We  may  now  return  to  the  presentations  to  members  of  the 
staff.  Dr.  Keate  is  nowadays  remembered  for  his  records  in 
flogging,  but  when  he  came  to  retire  in  1834  it  became  clear 
that  he  also  had  his  admirers.  The  Keate  presentation  plate 
appeared  on  the  art  market  shortly  before  the  outbreak  of  the 
Second  World  War  and  a  pair  of  sauce-boats  by  John  Ruslen 
was  given  to  the  college  by  Sir  John  Noble.  In  1947  was  given, 


8.  Silver  candelabrum,  by  Barnard's,  London,  1836.  Height  26^  inches. 
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9.  Silver  flagon,  by  Barnard's,  London,  1867.  Height  16  inches. 


ill  memory  of  Licut-Coloncl  dc  Groz,  a  massive  wine-cooler 
(No.  7)  made  by  Storr  &  Mortimer  and  with  the  1834  hall- 
mark. It  is  in  the  form  of  a  vase  decorated  with  bacchantes 
recklessly  driving  a  chariot.  The  inscription  tells  that  it  was  a 
presentation  from  present  members  of  the  college  and  expresses 
an  improbable  admiration  for  'his  exquisite  taste  and  accurate 
scholarship'  and  'firm  yet  parental  exercise  of  his  authority'. 
Other  additional  pieces  of  the  Keate  plate  were  stolen  from  the 
window  of  Messrs.  How  of  Edinburgh  during  the  wartime 
black-out  in  the  winter  of  1939-40  and  have  not  been  seen  since. 

Whereas  the  Keate  wine-cooler  illustrates  the  Neo-Classical 
style  in  decline  the  candelabrum  made  two  years  later  by 
Barnard's  shows  the  rococo  revival  at  its  best  (No.  8).  It  was 
given  by  thirty-eight  of  his  pupils  to  the  Reverend  James 
Chapman  on  his  retirement  from  being  an  assistant  master  in 
order  to  take  a  country  living. 


10.  Silver-gilt  covered  cup,  by  Barnard's,  London,  1904.  Height  23  inches. 
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II.  Silver  altar  cross  and  candlesticks,  by  Alwyn  Carr,  London,  1924. 
Height  of  candlesticks  30  inches. 


Whilst  Dr.  Keate  earned  his  plate  by  twenty-five  years 
service,  Dr.  Edward  Balston  was  Headmaster  for  only  five 
years.  He  received  a  flagon  (No.  9),  also  made  by  Barnard's 
and  bearing  the  haH-niark  for  1867.  On  the  top  is  a  seated  figure 
of  Minerva  who  also  appears  on  a  panel  on  the  side  where  she 
is  depicted  handing  a  scroll  to  two  young  scholars.  The  choice 
of  subjects  seems  much  more  appropriate  than  the  chariot-load 
of  bacchante  young  women  on  Dr.  Keatc's  wine-cooler.  The 
high  classicism  would  have  appealed  to  Dr.  Balston,  whom  the 
PubUc  Schools  Commission  of  1867  found  too  exclusively 
devoted  to  the  classics. 

Since  the  Balston  flagon,  by  far  the  most  important  acquisition 
of  secular  plate  is  the  covered  cup  (No.  10)  given  in  1904  by 
Sir  Joseph  Dimsdalc,  Bart.,  to  commemorate  his  having  been, 
two  years  earlier,  the  first  Etonian  Lord  Mayor  of  London.  It 
was  also  made  by  Barnard's  and  an  inscription  tells  that  in- 
structions were  given  that  all  the  models  used  for  it  should  be 
destroyed.'' 

Since  then  the  most  significant  additions  of  contemporary 
plate  are  two  sets  of  altar  plate.  One  of  these  consists  of  a  cross 
and  six  candlesticks  in  the  late  Gothic  style  made  by  Alwyn 
Carr  in  1924  for  the  Lower  Chapel  (No.  11)  whilst  the  other  is 
a  cross  and  pair  of  candlesticks  made  by  Paul  Cooper  in  1926 
for  the  Memorial  Chapel. 

The  fashion  for  collecting  antique  plate  developed  in  the 
latter  part  of  last  century  and  it  was  only  at  the  beginning  of  the 
present  one  that  Etonians  began  to  bequeath  or  give  to  the 


12.  Two  German  silver-gilt  chalices:  (right) 
c-1350,  sl  inches  high,  (left)  c.1400,  6J  inches 
high. 
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13-  Silver-gilt  bowl,  unmarked,  Portuguese,  c.1520.  Diaineter  12\  inches. 


College  pieces  from  their  collections.  Only  the  most  important 
of  these  are  here  referred  to  and  they  are  taken  in  chronological 
order. 

The  earliest  pieces  are  two  silvcr-gilt  chalices  (No.  12)  given 
by  Sir  John  Noble.  Both  are  probably  German,  one  being 
about  1350  and  the  other  about  1400.  Next  comes  a  silver-gilt 
bowl  (No.  13)  embossed  with  the  story  of  Joseph  and  his 
brethren.  It  is  unmarked  but  is  an  example  of  the  finest  work 
made  in  Portugal  around  1520  and  is  probably  by  the  same 
artist  who  made  one  of  the  bowls  in  the  Palacio  da  Ajuda  at 
Lisbon^.  The  latter,  however,  has  suffered  considerable  additions 
and  alterations  including  an  ornamental  border  and  a  high 
stem  added  in  the  seventeenth  century.  The  Eton  bowl  has  its 
original  openwork  base  and  the  only  alteration  is  the  replace- 
ment of  the  central  medallion  by  one  fmely  engraved  with  the 
arms  of  Gent  impaling  Eeles.  The  style  of  the  engraving  suggests 
a  date  about  1730.  It  is  not  known  how  the  donor,  Thomas 
Kingston-Oliphant  (d.1902)  acquired  it. 

The  remaining  pieces  to  be  described  are  all  English.  Two 
were  received  from  W.  J.  Farrer,  most  of  whose  wonderful 
collection  is  preserved  at  the  Ashmolean  Museum.  A  pair  of 
bottles  (No.  14)  made  by  Pierre  Harache  the  younger,  bear  the 
hall-mark  for  1699,  the  year  after  he  entered  his  mark.  The  son 


14.  One  of  a  pair  of  silver  bottles,  by  Pierre  Harache  the  younger,  London, 
1699.  Height  20|  inches. 
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of  one  of  the  earliest  Huguenots  to  set  up  in  London,  he  neither 
lacked  skill  nor  opportunity  to  display  it.  The  finely  engraved 
arms  are  those  of  Baron  Arden  who  received  his  title  in  1802. 
Next  come  a  pair  of  wine-coolers  (No.  15)  made  by  Lewis 
Mettayer  and  bearing  the  T714  hall-mark.  They  formed  part 
of  the  official  plate  of  Sir  Thomas  Hanmer,  Bart.,  who  served 
as  Speaker  of  the  House  of  Commons.  Since  he  only  held  office 
from  February  until  August,  1714,  he  was  certainly  amply 
rewarded. 

Next  follows  an  oblong  tray  with  a  border  cast  and  chased 
with  ptitti  and  floral  swags  (No.  16).  It  bears  the  hall-mark  for 
1748  and  was  made  by  Paul  de  Lamerie.  Unfortunately  the 
engraved  arms  of  Baron  Carrington  have  been  less  sympatheti- 
cally treated  than  the  later  arms  on  the  Harache  bottles. 

A  set  of  three  casters  (No.  17,  only  two  are  shown),  are  in 
the  late  rococo  style  and  bear  the  hall-mark  for  1761  and  an 
unidentified  maker's  mark  ER  in  a  shaped  escutcheon.  They  were 
given  in  1921  by  H.  E.  Luxmoore,  an  assistant  master. 

The  last  of  the  important  acquisitions  is  a  tea-um  (No.  18) 
given  in  1957  by  G.  R.  Brigstoke.  It  was  made  in  1766  by  the 
firm  of  Francis  Butty  and  Nicholas  Dumee  which  produced 
most  distinguished  work  both  in  the  late  rococo  and  Adam  styles. 

/  have  already  expressed  my  gratitude  to  the  authorities  oj  Eton 
College  for  the  facilities  afforded  hut  I  should  also  like  to  record  my 
admiration  jor  the  care  with  which  the  collection  is  tended. 


18.  Silver  tea-urn,  by  Francis  Butty  and  Nicholas  Dumee,  London, 
1766.  Height  20  inches. 


17.  Pair  of  silver  casters  (from  a  set  of  three)  maker's  mark  ER,  London, 
1761.  Height  8  inches. 


NOTES 

1.  I  was  not  able  to  see  the  documents  and  Mr.  Maxwell  Lytc,  the  Eton  historian, 
is  not  clear  what  took  place. 

2.  Two  of  the  branches  bear  the  mark  of  Robert  Hcnnell. 

3.  He  had  only  entered  his  mark  on  7  December,  1833,  and  must  have  had  some 
previous  connection  with  Rundcll,  Bridge  and  Rundell  for  whom  he  subse- 
quently executed  quite  important  orders.  Jones  was  mistaken  in  attributing  the 
mark  to  John  Thompson  who  had  entered  a  similar  but  not  identical  mark 
way  back  in  1789. 

4.  Two  other  copies  were  made  of  which  one  was  given  to  the  Mansion  House 
whilst  the  other  was  retained  by  the  family. 

5.  Jose  Rosas.  Catalogo  dasjoias  c  Prtitas  da  Coroa,  Lisbon,  1954,  No.  47. 


The  American  Connoisseur 

A  painting  and  two  drawings  by 
Castisflione 


LOUISE  S.  RICHARDS 


THE  Journey  of  a  Patriarch^,  recently  acquired  by  The  Cleve- 
land Museum  of  Art  (see  colour  plate),  is  the  kind  of 
subject  that  made  Giovanni  Benedetto  Castiglione  the  most 
popular  painter  of  his  time  in  Genoa.  Viewed  in  combination 
with  two  drawings^  in  the  same  collection  it  affords  a  glimpse 
of  the  rather  complicated  personality  of  an  artist  who  was  at 
once  inventive  and  repetitive,  imitative  and  experimental. 

Giovamii  Benedetto  Castiglione  was  born  in  Genoa  around 
1610,  travelled  extensively  in  Italy  throughout  his  career,  and 
died  in  Mantua  between  1663  and  1665  His  work  is  a  fascina- 
ting mixture  of  influences  and  conscious  expropriations  from 
the  work  of  other  artists  along  with  a  distinctive  personal 
outlook.  Because  he  so  readily  absorbed  influences  from  other 
artists,  it  is  worth  noting  that  he  was  a  contemporary  of  Poussin 
and  Rembrandt,  he  was  probably  acquainted  with  Pietro  da 
Cortona  and  Bernini,'*  and  he  is  said  to  have  worked  in  Van 
Dyck's  studio^  in  his  teens.  Genoa,  once  the  busiest  port  in 
Italy  and  a  centre  for  world  trade,  was  also  a  crossroad  for  land 
travel  from  north  Europe.  Dutch,  Flemish,  and  French  artists 
on  the  road  to  Rome  often  were  persuaded  to  interrupt  their 


journeys  for  a  commission  from  the  wealthy  Genoese.  Although 
by  the  seventeenth  century  Genoa  had  lost  its  pre-eminence  as 
a  merchant  city,  it  had  become  a  centre  of  European  banking^ 
and  so  remained  a  fertile  source  of  art  patronage.  By  the  seven- 
teenth century  there  was  also  a  wide  demand  for  paintings  to 
adorn  the  walls  of  palaces,  town  residences,  and  villas.  The 
painting  subject  became  even  less  important  as  it  lost  the  necessity 
to  point  a  moral  or  illustrate  a  narrative,  incident  by  incident. 
Landscape,  still  life,  genre  subjects  were  perfectly  acceptable  in 
themselves.  A  particularly  strong  influence  was  left  on  Genoese 
painting  by  Flemish  artists  from  Anthony  Van  Dyck,  who  was 
in  Genoa  for  a  large  part  of  his  stay  in  Italy  in  the  1620's,  to 
Giovanni  Roos  the  animal  painter  from  Antwerp  who  settled 
in  Genoa  and  died  there  in  1638.  The  accomplished  naturalism 
of  Flemish  painting  which  astonished  the  layman  with  its 
realistic  portrayal  of  animals  and  faithful  imitation  of  surface 
textures  must  have  been  immensely  attractive  to  the  new  class 
of  art  patrons.  Castiglione  proved  himself  a  worthy  disciple 
of  the  Flemish  and  soon  became  famous  as  a  painter  of  animals 
and  also  excelled  at,  and  obviously  took  great  delight  in,  the 


Giovanni  Benedetto  Castiglione  (<r.l6l0- 
1663/5).  Journey  of  a  Patriarch,  oil  on  canvas 
22  X  30|  inches,  f.1650.  The  Cleveland  Museum 
of  Art,  Mr.  and  Mrs.  William  H.  Marlatt  Fund 
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skilful  painting  of  diverse  surface  textures.  Undoubtedly 
Castiglione's  painting  talents,  his  individual  cast  of  mind,  and 
the  contemporary  taste  were  well  suited  to  one  another.  His 
preferred  subjects  for  paintings,  and  admirable  showcases  for 
his  talent,  are  pastoral  ni  setting,  allowing  a  liberal  portrayal 
of  sheep,  goats,  horses,  or  even  more  exotic  animals  such  as 
an  occasional  camel  or  monkey.  Remote  in  place  and  time, 
they  allow  him  free  rein  to  show  costumes  of  the  most  luxurious 


fabrics  together  with  furs  and  homespun,  and  accessories  of 
metal  and  ceramics,  wicker  and  leather.  These  paintings  arc 
based  on  two  themes — the  pastoral  world  of  mythology  with 
nymphs  and  satyrs,  shepherds  and  shepherdesses,  or  the  pastoral 
world  of  the  Old  Testament  patriarchs,  often  with  family 
and  servants  in  the  course  of  one  of  their  migrations.  It  is 
characteristic  of  Castiglione's  paintings  that  very  often  the 
subject  is  not  precisely  identifiable.  Although  facts  about  his 


2.  Detail  of  colour  plate. 
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3.  Castiglione.  The  Journey  of  the  Family  of  Abraham.  Oil  on  canvas,  79  x  142  inches.  Palazzo  Rosso,  Genoa. 


life  are  scarce,  a  restless  temperament  has  been  deduced  from 
his  frequent  journeys  from  city  to  city;  a  brooding,  sometimes 
melancholy,  nostalgia  underlies  his  subjects  giving  them  a 
romantic  note.  In  spite  of  their  emphasis  on  rich  materials,  on 
piled  accumulations  of  useful  and  ornamental  objects,  Castig- 
lionc's  paintings  memorialize  a  time  when  men  lived  in  closer 
touch  with  the  earth.  At  the  same  time  Castiglione  frequently 
shows  the  ruined  vestiges  of  ancient  times,  again  in  a  romantic 
sense  as  both  artifacts  of  a  splendid  but  remote  past  and  as 
reminders  of  the  eventual  decay  of  all  man's  works.  Death, 
graves,  past  glory,  all  appear  in  Castiglione's  work.'' 

The  small,  charming  painting  on  the  theme  of  the  patriarchal 
journey  which  has  been  recently  added  to  the  Cleveland 
Museum  painting  collection  is  a  distillation  of  the  chief  elements 
on  which  Castiglione's  popularity  as  a  painter  rested.  The 
sheep  in  the  foreground  display  his  capacity  for  lifelike  portrayal 
of  animals  even  to  the  characteristic  texture  of  the  wool.  The 
horse,  though  only  partly  visible,  is  handsome  and  aristocratic; 
the  ass  shows  the  submissive  patience  of  his  breed.  Bundled  on 
the  ass's  back  and  piled  in  the  left  foreground  is  the  assemblage 
of  objects  that  allows  Castiglione  to  play  off  the  contrasts  of  the 
wicker  basket  against  the  hide-bound  trunk  and  the  variegated 
gk  cs  of  ceramic  jars  (Nos.  i  and  2).  Clothes  in  different  colours 


soften  the  contours  and  merge  one  shape  into  another  while  a 
prominent  place  is  taken  by  the  most  charming  object  of  all, 
the  musical  instrument  with  a  little  carved  and  painted  head 
of  a  lady  above  its  peg  box.®  The  rich  materials  of  the  patriarch's 
robes  allow  Castiglione  to  concentrate  a  dazzling  display  of 
colour  against  the  blue  and  yellow  streaked  sky — the  patriarch's 
yellow-gold  turban,  his  robe  of  lavender-rose,  and  the  warm 
brown  of  the  cloak  over  his  legs.  The  servant  below  him  wears 
a  hallmark  of  Castiglione's  virtuosity,  a  tunic  of  coral  pink  silk 
with  white  satin-textured  stripes,  painted  white  where  they 
reflect  the  light  and  green-grey  as  they  move  toward  darker 
shadows.  The  servant's  figure  is  capped  with  the  most  fanciful 
accessory  of  all,  a  fur^  hat  in  a  startling  ultramarine  blue,  the 
pictorial  opulence  of  which  is  matched  by  an  actual  costliness, 
for  the  paint  the  artist  used  is  a  concentration  of  lapis  lazuli  and 
therefore  the  most  expensive  pigment  at  his  disposal. 

This  richness  of  material  and  sensuous  colour  mark  the  painting 
as  a  domestic  accessory  to  adorn  a  room  as  jewels  adorn  a  gown. 
One  can  imagine  a  patron  ordering  such  a  painting:  one  of  the 
journeys  with  plenty  of  animals,  like  the  one  so-and-so  has, 
but  not  quite  so  large,  to  include  the  marvellous  striped  cloth, 
that  tour  de  force  in  paint  that  no  one  else  could  carry  off  so 
well.  Whether  or  not  such  was  its  genesis,  Cleveland's  painting 
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is  a  compact  abbreviation  of  the  painting  of  The  Journey  of  the 
Family  of  Abraham  (No.  3)  in  the  Palazzo  Rosso  in  Genoa,  and 
three  other  large  paintings,  in  the  collection  of  the  Earl  of  Derby, 
Knowsley  (No.  4),  in  Milan  (No.  5),  and  in  Dresden  (No.  6), 
show  other  variations  and  repetitions  of  the  same  theme.  The 
pose  of  the  patriarch  on  the  horse  in  the  Knowsley  and  Genoa 
paintings  is  repeated  in  Cleveland's  painting.  In  the  Knowsley 
painting  a  servant  stands  by  the  horse  holding  a  small  chest,  the 
servant  in  the  striped  tunic  does  not  kneel  at  the  left  but  stands 
at  the  horse's  head  with  his  back  to  the  spectator,  bending  over 
in  the  reverse  image  of  the  servant  in  the  Cleveland  painting. 
The  squatting  goat  also  enlivens  the  foreground  of  the  Milan 
and  Dresden  paintings  with  earthy  realism,  but  a  more  surprising 
repetition  in  Cleveland's  painting  is  the  background  procession 
of  people  and  animals  faithfully  reproduced  though  slightly 
abbreviated  from  the  painting  in  Dresden.  This  kind  of  self- 
quotation  is  frequent  in  Castiglione's  paintings  and  is  consistent 
with  the  kind  of  patronage  he  must  have  had.  That  is,  patrons 
who  were  interested  not  in  innovation  but  in  a  picture  recogniz- 
able as  a  work  by  Castiglione,  incorporating  all  the  elements 
for  which  he  was  already  admired  and  for  which  his  work  was 
coveted.  In  the  Journey  of  a  Patriarch,  therefore,  the  Cleveland 
Museum  can  show  in  one  canvas  a  summation  of  the  pastoral 


image  and  the  technical  virtuosity  for  which  Giovanni  Benedetto 
Castiglione  was  famous. 

In  graphics  Castiglione  was  both  prolific  and  innovative. 
He  made  sixty-seven  prints,  both  engravings  and  etchings,  and 
invented  the  process  of  monotype  which  is  actually  a  design 
drawn  free-hand  in  ink  on  a  plate,  then  transferred  by  pressing 
the  plate  onto  a  piece  of  paper. Monotype,  thus,  stands 
somewhere  between  a  print  and  a  drawing  and  has  the  peculiarity 
that,  as  in  any  printed  picture,  the  fmal  image  is  the  reverse  of 
the  image  drawn.  For  an  artist  like  Castiglione  whose  work 
consists  of  many  variations  on  similar  themes,  the  mirror 
image  given  by  the  monotype  could  be  a  useful  tool. 

Although  the  collection  in  the  Cleveland  Museum  lacks  an 
example  of  Castiglione's  monotypes,  he  is  represented  in  etchings 
and  by  two  fme,  characteristic  drawings.  The  first  drawing  to 
enter  the  collection,  and  probably  the  earlier  in  Castiglione's 
oeuvre,  is  Tohit  Burying  the  Dead  (No.  7).^^  The  subject,  from 
the  Apochrypal  Book  of  Tohit,  shows  the  devout  Tobit  cland- 
estinely burying  corpses  outside  the  walls  of  Nineveh.  Here  we 
are  suddenly  reminded  that  Castiglione  was,  after  all,  a  contemp- 
orary of  Nicolas  Poussin.  The  careful  arrangement  of  the  figures 
in  geometric  patterns  before  an  architectural  backdrop  that 
parallels  the  picture  plane  shows  a  marked  Poussin-like  classicism. 


4.  CASti^Wone.  Jacob's  Descent  into  Egypt.  Oil  on  canvas,  39  x  58^  inches.  The  Earl  of  Derby,  Knowsley. 
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5-  Castiglione.  The  Journey  to  the  Promised  Land. 
Oil  on  canvas,  ii8  x  55  inches.  Pinacoteca  di 
Brera,  Milan. 


6.  Castiglione.  The  Journey  of  Jacob.  Oil  on 
canvas,  57  x  76  inches.  Staatliche  Kunstsamtn- 
lungen,  Dresden. 


It  is  a  strongly  knit  composition  in  which  Castiglione  keeps  his 
natural  tendency  toward  the  picturesque  under  strict  control. 
Nevertheless,  the  jumbled  ancient  relics  at  the  right,  point 
ahead  to  such  eighteenth-century  fantasies  as  Piranesi's  Capricci. 
Castiglione  was  a  prodigious  draftsman  and  one  theme  may  be 
repeated  several  times  in  his  drawings,  as  in  his  paintings.  With 
the  drawings,  however,  the  repetitions  may  come  from  the 
artist's  wish  to  try  another  arrangement  or  combination  for  his 
own  satisfaction,  rather  than  to  repeat  a  successful  arrangement 
at  the  request  of  a  patron.  There  are,  for  instance,  several  extant 
drawings'-'  and  one  etching''*  by  Castiglione  of  Tohit  Btiryinq 
the  Dead  (a  subject  so  obscure  that  it  is  surprising  to  find  it 
portrayed  at  all,  let  alone  several  times  by  the  same  artist),  but 


not  one  painting  by  Castiglione  is  recorded.'^ 

For  his  complete  drawing  compositions  Castiglione  developed 
a  drawing  material  that  often  has  the  appearance,  as  here,  of 
chalk  but  allowed  him  to  use  a  brush  for  his  drawing  tool.  He 
used  a  combination  of  linseed  oil  and  dry  pigment  which  when 
applied  to  paper  has  the  granular  texture  of  chalk  but  can  be 
drawn  with  the  fluid  swiftness  of  pahit.  The  drawing  of  Tobit 
Burying  the  Dead  looks  at  first  like  the  usual  chalk  drawing  with 
ink  wash  added  and  only  with  closer  attention  is  it  apparent 
that  it  is  all  drawn  with  brush.  The  line  is  still  fairly  tight, 
varying  according  to  its  description  of  each  detail  as  in  a  chalk 
drawing.  Most  of  the  drawing  is  made  with  a  fairlv  dry  brush 
and  warm  brown  pigment  with  some  grey  brown  underneath. 
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The  second  drawing,  the  i'cast  of  Tcriiiiiius  (No.  8),"'  is  one 
of  the  legion  of  classical-pastoral  subjects.  Here  Castiglione 
handles  his  unique  drawing  method  with  complete  freedom 
and  assurance.  The  figures  in  Tobit  Burying  the  Dead  are  posed 
with  the  artfulness  of  actors  in  a  stage  while  the  figures  of  the 
Feast  oj  Terminus  move  more  confidently  in  an  ampler  space, 
though  the  arrangement  is  as  studied  and  the  relationship  of 
movement  to  countermovement  and  shape  to  shape  is  more 
complex.  Men,  women,  and  children — somewhat  ambiguously 
portrayed  so  that  they  can  be  interpreted  as  either  idealized 
rustics  or  as  nymphs  and  satyrs — are  both  feasting  and  presenting 
offerings  to  a  sculptured  Terminus.  It  is  a  joyous  celebration  of 
the  prodigal  abundance  of  nature,  and  the  festal  mood  of  the 
subject  is  captured  in  the  exuberance  of  Castiglione's  brush. 
The  colour  too  is  brighter,  in  tones  changing  from  pale  yellow- 
tan  to  a  true  sanguine.'^  When  Fragonard  visited  Italy  as  a 
young  man  with  the  Abbe  de  Saint-Non,  he  was  fascinated  by 
Castiglione's  drawings  which  in  their  rapidity  and  lightness  of 
touch  left  a  strong  impression  on  Fragonard's  own  work.^*^ 
And  in  subject  matter,  too,  something  of  Castiglione's  im- 
aginary arcadia  was  transferred  to  the  Jetes  galantes  of  French 
rococo  painting. 


It  is  through  his  drawings  that  Castiglione  speaks  most  directly 
to  the  twentieth  century  also.  His  unusual  process  of  drawing 
with  a  brush  dipped  in  oil  and  dry  pigment  was  probably 
derived  from  the  Flemish  tradition,  ultimately  from  the  water- 
colour  drawings  of  Rubens  and  Van  Dyck.  Once  mastered,  it 
was  an  easy  way  to  obtain  colour  in  drawings  and  probably 
demanded  fewer  accessories  than  watercolour.  In  any  case  it 
was  suited  exactly  to  Castiglione's  needs,  allowing  him  to  set 
down  his  ideas  colourfully,  in  large  format  and  comparatively 
finished  design,  but  at  top  speed  so  that  the  freshness  of  inspiration 
reached  the  paper  without  interruption.  While  the  twentieth- 
century  amateur  passes  by  Castiglione's  paintings  because  their 
subjects  wake  no  response  and  their  virtuosity  is  irrelevant  to 
modern  taste,  the  drawings  are  eagerly  collected  for  another  kind 
of  virtuosity  which,  equally  skilful,  is  exactly  attuned  to 
contemporary  appreciation.  They  are  realizations  of  apparent 
simplicity  and  direct  inspiration  which  are  the  outgrowth  of 
long  experience,  practice,  and  trial.  The  result  is  a  finished 
drawing  which  appears  to  carry  all  the  freshness  and  spontaneity 
of  a  first  sketch,  uninhibited  by  deliberation,  unadorned  by 
later  elaboration,  the  creation  of  a  single  inspired  gesture  of  the 
artist's  hand. 


7.  Castiglione.  Tobit  Burying  the  Dead.  Oil  and  pigment  on  paper,  11  x  16 1  inches.  Purchase,  Dudley  P.  Allen  Fund.  29.535. 
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8.  Castiglione.  The  Feast  of  Terminus.  Oil  and  pigment  on  paper,  i6^x22|  inches.  Purchase,  Delia  E.  Holden  Fund.  65.31. 


This  article  is  reprinted  by  courtesy  of  the  Cleveland  Museum  of 
Art  and  the  author  from  the  Museum's  Bulletin,  November,  1970. 

NOTES 

1.  69.1  Oi!  on  canvas,  22  x  3o|  inches,  c.1650.  Purchase,  Mr.  and  Mrs. 
William  H.  Marlatt  Fund.  CMA  Bulletin,  Lvii  ("Year  in  Review,"  January 
1970),  47,  lio.  140,  ill.  p.  16. 

2.  Ci  Dclogu,  G.  B.  Castiglione,  Bologna,  1928,  remains  the  most  complete 
survey  i>f  the  artist's  work.  Valuable  additions  by  A.  F.  Blunt  are  in  "The 
Drawings  of  Giovanni  Benedetto  Castiglione,"  Journal  of  the  Warburg  and 
(^ouriauld  Institutes,  viii  {1945),  161-174;  and  The  Drawings  of  G.  B.  Castiglione 
and  Stcjano  della  Bella  .  .  .  at  Windsor  Castle,  London,  1954. 

3.  CMA  Bulletin  footnote  3. 

4.  Ann  Percy,  "Castiglionc's  Chronology:  Some  Documentary  Notes,"  The 
Burlington  Magazine,  cix  (December  1967),  676. 

5.  CMA  Bulletin  footnote  4. 

6.  CMA  Bulletin  footnote  5. 

7.  CMA  Bulletin  footnote  6. 

8.  CMA  Bulletin  footnote  7. 

9.  Since  the  original  publication  of  niy  article  Ann  Percy  has  kindly  forwarded 
the  information  from  Mrs.  Stella  Newton  of  the  Courtauld  Institute  of  Art 
that  such  hats  were  made  of  dyed  skin  and  derived  from  North  Africa. 

10.  I  am  deeply  indebted  to  Ann  T.  Lurie,  Assistant  Curator  of  Paintings,  The 
Cleveland  Mu.scum  of  Art,  for  supplying  me  with  the  results  of  her  research 
on  the  painting,  especially  bibliographical  references,  comparative  photo- 


graphs, and  her  correspondence  with  Mary  Newcome  who  listed  many 
examples  of  repetitions,  and  with  dott.  Ida  Maria  Botto,  Antichita  belle  arti  e 
storia,  Genoa,  who  sent  detailed  notes  on  the  Palazzo  Rosso  painting. 

11.  For  prints,  see  A.  Bartsch,  Le  Peintre  Craveur,  xil  (Vienna,  1821).  10-42.  For 
monotypes,  see  A.  Calabi,  "The  Monotypes  of  Giovarmi  Benedetto  Castig- 
lione," Prhit  Collector's  Quarterly,  x  (1923),  222-253;  and  A.  Calabi,  "Castig-  i 
Hone's  Monotypes,  a  Supplement,"  ibid.,  xii  (1925),  435-442.  t 

12.  29.535  Oil  and  brown  pigment,  279  x  413  mm.  Purchase,  Dudley  P.  Allen 
Fund.  Ex  colls. :  Graf  Moriz  von  Fries,  Vienna  (Lugt  2903) ;  Marquis  de  Lagoy, 
Aix-en-Provence  (Lugt  1710).  Lit.:  A.  Blunt,  "A  Poussin-Castighone 
Problem, "Joiinw/  of  the  Warburg  and  Courtauld  Institutes,  iii  (1940),  144,  pi.  27d. 
Also  mentioned  and  reproduced:  CMA  Bulletin,  xix  (December  1932),  162. 
Engraved  in  reverse  by  F.  Bartolozzi  (Tuer  11.148.21 17). 

13.  Other  drawings  of  the  subject  by  Castiglione  are  in  the  collections  of  the 
Duke  of  Devonshire,  Chatsworth  (ill.  Blimt,  1940,  pi.  27a);  the  Witt 
Collection,  Courtauld  Institute,  London  (ill.  Blunt,  1940,  pi.  27b);  and  the 
National  Gallery  of  Victoria,  Melbourne,  Australia. 

14.  Bartsch  5. 

15.  See  Blunt  (1940)  for  a  painting  of  the  subject  by  Andrea  di  Leone  influenced  : 
by  Castiglione's  drawings.  1 

16.  64.31  Oil  and  red-brown  pigment,  412  x  563  mm.  Purchase,  Deha  E. 
Holden  Fund.  Sale:  21  May  1963,  London,  Sotheby,  (various  properties), 
lot  78.  CMA  Bulletin,  u  ("Year  in  Review,"  December  1964),  264,  no.  103, 
ill.  p.  246.  Terminus  is  the  Roman  god  of  bovmdaries,  more  or  less  tlie 
equivalent  of  the  Greek  herm. 

1 7.  The  deeper  colour  comes  from  a  brush  with  less  oil  and  more  dry  pigment, 
the  lighter  line  (verging  on  yellow)  with  oil  and  very  little  pigment. 

18.  18.  See  Blunt  (1954),  23. 
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Samuel  Bing :  international 
dealer  of  art  nouveau 


Part  4  :  Contacts  with  The  Museum  of  Decorative  Art, 
Copenhagen 

GABRIEL  P.  WEISBERG 


PRIOR  to  the  official  foundation  of  the  Museum  of  Decorative 
Art  in  Copenhagen,  the  organization  received  gifts  from 
Samuel  Bing.'  In  1888,  Bing  gave  the  developing  museum  a 
collection  of  Japanese  objects  which  included  ceramics,  lacquer- 
work,  metalwork  and  textiles.^  The  fact  that  Bing  gave  these 
objects  gratuitously  is  interesting,  for  he  may  have  been  eager  to 
help  in  establishing  a  decorative  arts  museum  in  Denmark.  The 
elucidation  of  this  relationship  still  remains  to  be  established 
especially  since  there  are  no  documents  in  the  archives  of  the 
present  museum  that  would  clarify  it.^  His  granting  of 
Japanese  objects  as  gifts  to  the  future  museum  in  Copenhagen 
clearly  underscores  Bing's  importance  as  a  Japofiiste.  During  the 
1880s,  he  had  been  involved  in  exhibitions  dedicated  to  the  art  of 
Japan  including  one  to  help  promote  his  publication  -  Le  Japan 
Artistiqtie.  An  invitation  card  for  this  exhibition  has  recently  been 
found  (No.  i),  and  it  is  possibly  because  of  such  a  show  that  Bing 
was  abletosendworksfromjapan  to  Denmark.  Unfortunately,  the 
present  museum  has  not  been  able  to  identify  specific  Japanese 
objects  given  by  Bing,  for  the  cataloguing  in  1888  was  very 
sketchy.''  Bing's  relationship  with  the  Museum  of  Decorative  Arts 
gained  in  strength,  and  its  most  lucrative  period  was  around  1900 
when  many  objects  entered  the  collection.  Thus,  as  was  the  case  with 
museums  in  Paris,  London,  Germany,  and  Finland,  it  was  the 
Fair  of  1900  that  led  them  into  close  association  with  Art  Nouveau 
Bing.  In  some  instances,  especially  with  the  Victoria  and  Albert 
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4.  Eugene  Gaillard.  Buffet,  from  the  Dining 
Room  at  the  Paris  Fair.  1900. 


Museum  and  the  Museum  in  Copenhagen,  Bing  had  cstabhshed 
contacts  much  earher  through  his  business  as  a  promoter  of 
Japanese  objects.  In  a  similar  fashion  some  artists  that  worked  for 
Bing  could  have  added  to  their  own  Japanese  art  collections  of 
prints  and  decorative  arts.^  An  important  unanswered  question 
about  Copenhagen,  however,  is  Bing's  generosity  in  giving 
Japanese  gifts.  A  solution  to  this  point  might  clarify  his  involve- 
ment in  the  formation  of  decorative  arts  mus(  nm  throughout 
the  world.'' 

Following  the  Paris  World's  Fair  of  1900,  Bing  sold  many 
works  to  the  Museum  in  Copenhagen.  A  bill  of  sale  has  been 
located  in  the  Museum's  archives  (No.  2),  dated  November  22, 
1900,  which  demonstrates  that  throughout  that  year  Bing  had 
been  selling  objects  to  the  museum.  The  grand  total  of  the  bill 


was  a  large  figure  of  14,984.50  francs.  The  objects  that  Bing  sold 
included  a  Vase  (No.  3)  froni  Grucby  and  Company  in  Boston. 
This  earthenware  vase  with  a  mat  glaze  exhibits  delicate  plant 
motifs  across  the  top.  It  must  be  noted,  as  was  the  case  with  Bing's 
sales  to  the  Victoria  and  Albert  Museum,  that  Bing  was  a  sales 
agent  in  Europe  for  this  American  company.' 

In  a  way  similar  to  his  sales  to  the  museums  in  German^  and 
Finland,  Bins  sold  individual  works  from  the  rooms  that  .verc 
displayed  at  the  Fair  of  1900.  The  Copenhagen  staff  selected 
pieces  from  the  Dining  Room  designed  by  Eugene  Gaillard. 
This  room  was  described  by  Gabriel  Mourcy  in  The  Studio  for 
1900  who  noted  that:  'The  wails  of  the  dining  room  .  .  .  are 
covered  to  a  third  of  their  height  with  a  panelled  wainscoting  in 
polished   walnut,   with  copper  applique,  surmounted  by  a 
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powerful  piece  of  painted  decoration  by  Jose  Maria  Sert,  running 
all  round  the  woodwork.  The  rest  of  the  furniture  -  a  large 
sideboard  with  four  doors,  a  cupboard,  a  tabic,  chairs  and 
armchairs  -  is  designed  strongly,  yet  with  grace. 

The  works  purchased  by  Copenhagen  included  a  Buffet  of 
polished  walnut  (No.  4)  decorated  with  copper  applique. 
The  two  central  sections  had  panels  of  frosted  glass  while  the 
outside  areas  were  open  and  could  hold  ceramic  vases.  The 
surface  decoration  is  in  motion,  conveying  the  impression  of  a 
typical  art  nouveau  whip-lash  motif.  This  piece  was  purchased 
from  Bing  for  7,500  francs.  Another  work  from  the  DiningRoom 
by  Gaillard  was  a  Chair  (No.  5)  which  has  a  leather  back  and  seat 
fastened  by  rivets.  The  architecture  of  the  piece  was  clearly 
revealed  by  the  walnut  supports  both  in  the  front  and  along  the 
sides.  The  decoration  on  the  leather  is  quite  elaborate  and 
echoes  the  movement  of  the  swirling  shapes  on  the  front  of  the 
buffet.  This  chair  was  purchased  from  Bing  for  350  francs. 

In  January,  1901,  another  portion  of  the  Dining  Room  at  the 
Fair  of  1900  was  purchased.  This  was  a  section  of  the  woodwork, 
lin  polished  walnut,  with  six  copper  applique  motifs  (No.  6). 
As  can  be  seen  in  the  bill  of  sale,  this  wainscot  panelling  was 


purchased  (No.  7)  for  525  francs.  The  decoration  on  this  base  is 
again  similar  to  the  moving  shapes  that  are  found  on  the  Buffet 
and  Chair  in  this  room,  which,  when  seen  together,  provide  an 
impression  of  harmonious  rhythm. 

The  Copenhagen  Museum  also  purchased  objects  from  another 
room  at  the  World's  Fair  of  1900.  This  room  was  the  Sitting 
Room  or  Boudoir  by  George  dc  Feure.  It  was  also  described  by 
Gabriel  Mourey  in  The  Studio  for  1900  where  he  said:'M.  dc 
Feure  also  designed  the  boudoir  itself,  which,  I  have  no  hesitation 
in  saying,  is  the  thing  that  pleases  me  most;  and  without  dis- 
paragement of  M.  de  Feure's  collaborators,  I  should  declare  this 
to  be  the  pick  of  the  entire  building.  Here,  to  my  mind  is 
expressed  absolutely  in  its  perfection  the  fanciful,  novel,  i  i  le- 
pendent,  graceful  spirit  which  pervades  the  whole  exhibi  on. 
All  the  woodwork  in  the  furniture  of  this  room  is  gilded  and 
everything  has  its  distinct  individuality.  The  chairs  are  co\ered 
with  silk  embroidery;  the  walls  are  hung  with  brocade;  while  the 
fireplace  of  white  marble  is  designed  in  the  form  of  stalks,  wliich 
support  the  mantelpiece.  Around  the  hearth  is  a  strip  of  opaline, 
frame  J  in  repousse  brass.  In  a  large  bay,  and  ornamented  with  a 
bordering  of  pale  coloured  glass,  is  a  little  divan  covered  with  a 
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8.  George  de  Feure.  Sofa,  chair,  table,  carpet  and 
hanging  fabric,  from  the  Boudoir  at  the  Paris 
Fair,  1900. 


brocadi-  similar  to  that  on  the  walls.  On  the  floor  arc  silken 
carpets  here  and  there  .  . 

The  works  selected  by  the  musemii  include  a  Sofa,  Chair, 
Table,  a  Small  Carpet  and  a  Hanging  Tapestry  (No.  8).  In  examin- 
ing some  of  the  works  individually,  one  can  sec  that  the  Sof\ 
(No.  9)  has  a  silk  covering  decorated  with  flower  shapes.  Natural 
forms  are  used  in  the  gilt  wood  in  the  central  section  where  two 
flowers  and  a  stalk  are  noticeable.  Sections  of  flowers  are  placed 
at  the  corners  of  the  legs,  continuing  the  natural  plant  motif 
throughout  the  design.  This  piece  was  purchased  for  2,500  francs. 
A  tapestry,  which  was  probably  intended  to  be  shown  behind 
the  sofa,  was  also  included  in  the  bill  sent  to  Copenhagen.  This 
Fabric  (No.  to),  while  not  in  the  best  condition  today,  conveys 
how  de  Feure  used  a  stylized  and  abstracted  pattern  derived  from 
flowers.  The  Boudoir  at  the  Fair  of  1900  was  originally  decorated 
on  all  the  walls  with  a  brocade  which  had  the  same  design  as  this 
hanging  work.  It  is  possible  that  the  Copenhagen  Museum 


purchased  a  portion  of  the  wall  brocade  as  the  official  bill  of  sa 
lists  material  by  metre  in  order  to  reconstruct  a  section  < 
the  original  room. 

The  floor  of  the  original  display  at  the  Fair  of  1900  was  al< 
decorated  with  small  carpets.  While  Gabriel  Mourey  identific 
these  as  'silken  carpets',  the  example  owned  by  Copenhagd 
seems  to  be  a  mohair  or  type  of  wool.  This  small  scatter  rug  h| 
an  abstracted  flower  design  on  it,  but  the  pattern  seems  to  l! 
fading  as  can  be  seen  in  the  photo  (No.  11).  This  moha 
was  purchased  for  500  francs. 

One  of  the  most  interesting  pieces  in  the  museum  coUectior. 
a  hanging  etagcre  (No.  12),  which  is  also  gilded.  This  work  do 
not  appear  in  the  old  photographs  of  the  rooms  of  1900  and 
not  mentioned  in  the  literature  on  Bing's  pavilion.  It  is  possil 
that  it  was  overlooked  or  might  not  have  been  exhibited.  T 
piece  was  purchased  by  the  Copenhagen  Museum  in  Novemb>  > 
1900,  for  1,500  francs.  The  work  is  similar  to  other  pieces  for  ttr 
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Boudoir  and  uses  flower  motifs  not  only  in  the  corners  but  as  an 
accent  in  the  centre  of  the  piece  above  the  glass  partition.  The 
piece  has  open  sides  and  may  have  been  used  to  house  and 
exhibit  ceramics  and  glassware,  as  it  currently  docs  for  the 
Copenhagen  Museum. 

The  Museum  also  has  other  e.vamples  purchased  from  Bing 
including  a  Cream-Jug  of  stoneware  designed  by  Delaherche 
and  mounted  in  silver  after  designs  by  E.  Colonna.''  It  is  also 
possible  the  Museum  has  a  number  of  mountings  and  furnishings 
designed  by  George  de  Feure. These  latter  examples  have 
proved  very  difficult  to  identify  specifically  and  the  Museum  is 
still  working  on  the  problem.'-'  Thus,  the  Museum  of  Decorative 
Art  in  Copenhagen  not  only  received  gifts  from  Samuel  Bing, 
but  became  purchasers  at  his  shop  and  exhibit  of  1900.  The 
examples  that  they  selected  provide  another  instance  of  the 
world-wide  diffusion  of  objects  from  L'Art  Noitveau. 

It  is  clear  from  the  location  of  objects  secured  from  Samuel 
Bing  that  his  business  was  niternational  in  scope.  He,  more 
than  many  others,  sold  the  newest  objects  in  the  decorative  arts 
to  museums  and  collectors  everywhere.  It  was  his  shop  and 
manufactories,  staffed  by  personally  selected  and  patronized 
artists,  which  helped  create  a  renaissance  in  decorative  design. 
An  advertisement  from  Art  et  Decoration  (No.  13)  of  c.  1903, 
announces  the  shop  and  ateliers.  The  scope  of  the  decorative 
arts  renaissance  in  France  still  is  not  completely  clear,   ■  id 


10.  Georpe  de  Feure.  Hanging  fabric,  from  the  Boudoir  at  the  Paris 
Fair,  1900. 


217 


13-  Advertisement  for  L'Art  Noureau  Bing,  from  Art  et  Decoration,  March,  T903. 


similarly  the  exact  number  of  objects  commissioned  and  sold 
by  Bing  have  yet  to  be  uncovered.^''  One  of  the  main  problems 
to  this  revealing  of  the  Bing  Manufactory  is  a  lack  of  records. 
These  may  never  come  to  light  to  permit  fuller  examination  of 
Art  Nouveau  Bing. 

A  second  and  more  mystifying  problem  is  the  enigma  of 
Samuel  Bing  himself  While  some  records  have  come  to  light 
about  his  business,  few  have  clarified  the  character  of  the  man. 
Nothing  is  fully  known  about  the  Bing  family,  which  was  also 
composed  of  other  Parisian  art  dealers,  and  little  attention  has 
been  given  Bing's  own  private  collections  of  Japanese  art 
works  and  French  paintings  which  he  kept  in  his  house.  Only 
further  research  can  uncover  all  the  facets  of  tliis  dynamic 
man's  personality.  He  could  become  to  art  history  a  figure 
as  important  to  art  patronage  as  the  Due  Berry  in  the 
fifteenth  century  and  the  Medicis  in  Italy,  except  for  one 
difference:  as  a  person  living  in  a  modem  age,  he  was  also  a 
business  man,  who  made  liis  livelihood  from  selling  the  objects 
he  commissioned,  exhibited,  and  distributed  to  connoisseurs  and 
museums  throughout  the  world. 

All  illustrations  used  in  this  article,  except  Nos.  1  and  ij,  are 
reproduced  by  courtesy  of  The  Museum  of  Decorative  Art, 
Copenhagen. 


NOTES 

1.  Letter  to  the  author  dated  September  8,  1969,  from  the  Museum  of  Decorative 
Art,  Copenhagen,  Denmark.  I  would  hke  to  thank  tlie  start"  of  this  museum, 
and  especially  Mr.  Erik  La.sscn  its  Director,  for  help  in  the  preparation  of  this 
article. 

2.  Ibid. 

3.  Letter  to  the  author  dated  December  12,  1969  from  Mr.  Erik  Lassen. 

4.  Ihid. 

5.  E.  Colonna  developed  a  large  Japanese  prmt  and  industrial  art  collection 
which  was  sold  in  1908.  For  further  information  see  The  Edward  Colonna 
Collection,  Parts  I  and  H,  American  Art  Galleries,  1908.  Part  I  consisted  of 
Japanese  prints  by  Utamaro,  Toyokuni,  Hokusai,  Ycishi,  Shunsho,  Kiyonaga. 
Part  II  included  Japanese  paintings,  pottery,  bronzes,  lacquers,  combs  and 
sword  guards. 

6.  Bing  was  probably  anxious  to  see  well  housed  the  works  he  sold  and  commis- 
sioned. In  addition,  he  supported  and  furthered  every  interest  in  and  aspect  of 
the  decorative  arts. 

7.  For  further  information  see  Catalogue  de  la  SocU'ie  Natioiiale  dcs  Beati.x-Arts, 
Exposition  de  1901,  Paris,  p.  262. 

8.  Gabriel  Mourey.  'The  House  of  Art  Nouveau  Bing',  The  Studio,  1900,  p  66. 

9.  Ihid.,  p.  177-180. 

10.  See  the  bill  for  November,  1900  reproduced  as  No.  2. 

11.  Letter  to  the  author  dated  December  9,  1969,  from  Mr.  Erik  Lassen. 

12.  Letter  to  the  author  dated  September  8,  1969,  from  the  Museum  of  Decorative 
Art,  Copenhagen. 

13.  Letter  to  the  author  dated  December  9,  1969  from  Mr.  Erik  Lassen. 

14.  Two  other  artists  sold  by  Bing  were  Karl  Koepping  from  Germany  and 
Hermann  Kahler,  from  Denmark.  Bing  sold  their  works  as  early  as  1896. 
At  the  Salon  of  the  Societe  Nationale  dcs  Beaux-Arts  in  1896  both  exhibited 
and  gave  their  addresses  as  22  Rue  de  Provence.  Bing  did  not  run  his  own 
manufaL'  '■v  for  porcelain  a,s  will  be  seen  in  later  articles. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Chinese    Gold,    Silver    and  Porcelain: 
The  Kempe  Collection 

CARL  KEMPE  was  a  Swedish  collector  of 
Chinese  art  whose  fields  of  interest 
developed  into  highly  significant  groups  in 
their  respective  fields.  Mr.  Kempe's  interest 
in  Chinese  ceramics  developed  in  the  1930's 
when  the  great  interest  in  things  Chinese  reached 
Sweden.  He  was  a  member  of  the  Chinese 
Club  in  Stockholm,  which  was  a  branch  of 
the  Oriental  Ceramic  Society  in  London. 
After  a  beginning  with  Chinese  export  porce- 
lain, Kempe  turned  his  interest  to  monochrome 
stoneware  and  porcelain  mainly  from  the 
Sung  Dynasty  (960-1279).  Eventually,  this 
lead  to  an  interest  in  white  porcelain  of  the 
Yuan,  Ming  and  Ch'ing  Dynasties,  as  well  as 
celadons  from  the  same  periods.  The  actual 


origin  ot  p(.)rcclain  in  China  along  with  a 
precise  dating  for  it  began  to  fascinate  the 
collector.  Along  with  Dr.  Gustaf  Lindberg, 
Kempe  felt  that  porcelain  must  have  existed 
before  the  Sung  period.  Dr.  Lindberg  pub- 
lished this  idea  in  a  series  of  articles  which 
proved  that  porcelain  was  being  made  during 
the  T'ang  period.  Dr.  Lindberg  preferred  the 
name  Hsing  yao  for  this  porcelain  and  his 
articles  were  illustrated  with  examples  drawn 
from  his  own  and  the  Kempe  collection. 

Mr.  Kempe's  interest  did  not  lie  in  the  field 
of  porcelain  alone.  During  the  1930's,  he 
acquired  several  pieces  of  gold  and  silver  which 
were  said  to  date  from  the  T'ang  period.  Over 
the  ensuing  twenty  years,  he  formed  one  of  the 
great  study  collections  of  Chinese  gold  and 
silver  in  existence.  The  third  interest  in  which 


the  collector  showed  keen  interest  was  Chinese 
glass,  a  subject  about  which  much  research  still 
needs  to  be  done.  The  collections  are  housed  in 
Kempe's  country  house  Ekolsund;  after  his 
death  in  1967  this  became  known  as  the 
Ekolsund  Museum  and  a  foundation  has  been 
established  to  maintain  the  collection  in  its 
beautiful  setting.  In  1954-195 5,  Kempe  allowed 
a  large  part  of  his  gold  and  silver  collection  to 
be  brought  to  the  United  States  for  exhibition 
on  the  West  Coast  and  in  the  Middle  West. 
This  was  done  under  the  auspices  of  Mrs. 
Annemarie  H.  Pope,  president  of  the  Inter- 
national Exhibitions  Foundation. 

Now,  as  architectural  rearrangements  and 
changes  are  being  made  at  Ekolsund  to  con- 
vert it  into  a  museum,  the  collections'  trustees 
have  again  generously  allowed  selections  of 


2.  Hairpin,  T'ang  Dynasty  (618-906),  gold. 
Ekolsund  Museum. 
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4-  Shallow  Cup,  Ming  Dynasty,  silver.  Ekolsuitd  Museum. 


5.  Goblet  and  Cover,  Ch'ing  Dynasty,  silver.  Ekolsund  Museum. 


gold,  silver,  and  porcelain  to  conic  again  to 
this  country.  It  is  significant  that  the  Inter- 
national Exhibitions  Foundation  has  made 
this  possible;  after  its  organization,  the  Founda- 
tion's first  exhibition  in  1966  was  'Chinese 
Art  from  the  Collection  of  His  Majesty  King 
Gustaf  VI  Adolf  of  Sweden'.  The  Kenipe 
collection  will  be  seen  over  the  ciming  montlis 


at  institutions  in  every  part  of  the  United  States. 

I  saw  the  collection  recently  at  Asia  House 
Gallery  in  New  York  City.  The  small  size  and 
jewel-like  quality  of  each  object  displayed  was 
highlighted  by  the  superb  installation  which 
was  achieved.  The  gold,  silver  and  porcelains 
were  often  shown  side  by  side  in  a  single  case 
and  the  materials  complemented  one  another 


beautifully.  The  galleries  were  arranged  with 
a  series  of  small  cases  which  heightened  the 
sense  of  intimacy  in  viewing  each  item.  Dr. 
Bo  Gyllensvard,  Director  of  the  Museum  of 
Far  Eastern  Antiquities  (Stockholm)  and  Keeper 
of  the  Chinese  Collection  of  His  Majesty  King 
Gustaf  VI  Adolph  of  Sweden,  has'  contributed 
the  scholarly  text  to  the  catalogue  of  the  show. 


I  6.  Jar,  Hsing  yao,  T'ang  Dynasty,  white  porcelain.  Ekolsund  Museum. 


7.  Dish,  Hsing  yao,  T'ang  Dynasty,  Late  T'ang  Dynasty. 
Ekolsund  Museum. 
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8.  Ewer,  Yiian  Dynasty,  (1279-1368),  porcelain.  Ekolsund  Museu 


9.  Vase,  Ming  Dynasty,  Fukien  porcelain.  Ekolsund  Museum. 


10.  Incense  Burner, 
Ch'ing  Dynasty, 
Fukien  porcelain. 
Ekolsund  Museum. 


The  catalogue  contains  magnificent  photo- 
graphs of  many  of  the  items  in  the  exhibition, 
but  nothing  can  do  justice  to  the  magnificence 
of  these  objects  themselves.  It  is  interesting  to 
note  that  the  objects  illustrated  in  the  present 
catalogue  have  not  been  included  in  the  two 
previous  catalogues  of  the  Kempe  collection. 

This  show  can  be  seen  in  the  future  at  the 
Seattle  Art  Museum.  (Washington),  M.  H.  dc 
Young  Memorial  Museum,  San  Francisci  ■ 
(California),  The  Museum  of  Fine  Arts. 
Houston  (Texas),  Dallas  Museum  of  Fine  Arts 
(Texas),  The  Columbus  Gallery  of  Fine  Arts 
(Ohio).  De  Moines  Art  Center  (Iowa),  The 
Denver  Art  Museum  (Colorado),  Utah 
Museum  of  Fine  Arts  (Salt  Lake  City)  and 
Kranvert  Art  Museum  (Champaign,  Illinois). 

Man-Eaters  and  Pretty  Ladies 

THIS  provocative  title  was  given  to  an 
exhibition  recently  held  at  the  Montreal 
Museum  of  Fine  Arts  which  surveyed  the  art 
in  Mexico  between  1200  B.C.  and  100  A.D. 
Many  of  the  950  objects  included  in  the  show 
were  foimd  buried  in  graves  in  the  highlands 
and  jungles  of  Mexico  and  eighty  per  cent  of 
the  objects  have  never  been  shown  publicly 
before. 

The  term  'man-eater'  refers  to  the  jaguar- 
worshipping  archaeological   Olmec  peoples. 


12.  Standing  Pregnant  and  Hunchbacked  Nude  Girl,  Chupicuaro  Culture, 
600-400  B.C.,  red  slip,  black  and  white  geometric  designs.  M.  Gay 
Joussement,  Montreal. 


Tlic  Mexican  artist,  art  historian  and  archaeolo- 
gist Miguel  Covarriibias  (1904-1957)  remarked 
that  'it  is  easy  to  understand  this  jaguar  obsession 
in  the  mystic  solitude  of  the  jungle,  where 
every  noise,  every  rustic  of  leaves,  every 
distant  crackling  of  broken  twigs  brings  to 
mind  the  presence  of  the  dreaded  man-cater.' 

'Pretty  ladies'  is  the  archaeological  term 
applied  to  the  clay  figurines  of  young  women 
found  in  graves  as  offerings  at  Tlatilco,  an 
Aztec  place-name  meaning  'where  things  arc 
hidden'.  Its  significance  emerged  in  the  late 
thirties  when  brick-workers  digging  for  clay 
at  Tlatilco  uncovered  numerous  artifacts, 
especially  pretty  ladies. 

Mr.  Leo  Rosshandler,  deputy-director  of  the 
Museum,  who  has  lived  in  Mexico  and  partici- 
pated in  archaeological  digs  there  createci  this 
spectacular  show.  Mr.  Rosshandler  has  ited 
'This  art,  and  it  surely  is  art  in  the  full  se  >e  of 
the  word,  evokes  a  feeling  of  pro  ound 
tenderness  and  great  sensitivity'. 

'The  exhibition,  in  a  sense,  violates  this  very 
tenderness.  What  could  be  more  simple  or 
moving  than  to  create  the  most  beautiful 
objects  possible  and  to  bury  them  forever  for 
the  enjoyment  of  a  dear  departed?  To  tear 

I 


13.  Seated  Nude,  Girl, 
Nayarit  culture,  f.ioo 
B.C.,  red  slip  with 
butf  and  negative 
designs. 

Anonymous  fnan. 
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14.  Simon  Vouet.  The  Fortune  Teller,  oil  on 
canvas.  The  National  Gallery  of  Canada,  Ottawa. 


them  away  from  the  tombs  could  well  be 
construed  as  a  crass  and  cruel  act.  Neither  a 
scientific  research  nor  the  joy  that  contemporary 
man  derives  from  contemplating  them  really 
justify  the  rape  of  these  graves.' 

A  beautiful  catalogue,  with  text  in  English 
and  French,  has  been  prepared  in  coimection 
with  the  exhibition.  Not  only  does  it  include 
superb  photographs  of  the  objects,  often  in 
colour,  but  also  detailed  maps,  charts,  and 
photographs  of  archaeological  digs  which  add 
great  interest.  This  is  a  significant  contribution 
to  the  study  of  Pre-Columbian  art. 

Simon  Vouet  1590-1649 

SIMON  VOUET,  the  celebrated  court-painter 
to  Louis  XIII,  was  the  subject  of  a  special  loan 
exhibition  at  the  University  of  Maryland  Art 
Gallery.  It  was  the  first  one-man  exhibition  of 
Vouet's  work  to  be  held.  Born  in  Paris  in 
1590  Vouet  settled  in  Rome  in  161 3,  after 
spending  a  year  in  Venice.  His  early  works  in 
Rome  clearly  show  the  influence  of  Caravaggio 
and  the  tcnchrost.  In  1627,  Louis  XIII,  who  had 
pensioned  Vouet  during  his  Italian  sojourn, 
commanded  him  to  his  court  as  first  painter 
to  the  king  and  Vouet  subsequently  lived  in 
the  Louvre. 

In  Paris  Vouet  established  the  supremacy 
of  the  Italian  style,  and  his  being  summoned 
to  France  is  generally  considered  as  a  turning 
point  in  the  history  of  French  art.  In  France, 
his  style  evolved  from  the  strong  contrasts 
of  light  and  shadow  and  the  rich  colour  of 
his  Italian  style  to  planes  of  clear  colour  set 
one  beside  another  across  the  canvas.  Until 
his  death  in  1649  Vouet  worked  on  many, 
large  decorative  cycles  of  painting,  establishing 
them  as  a  tradition  in  France.  There  was  hardly 
a  great  residence  or  church  that  he  did  not 
decorate.  Moreover,  he  trained  an  entire 
generation  of  painters,  which  later  succeeded 
in  establishing  Paris  and  Versailles  as  the  major 
centre  of  art  during  the  17th  century.  Charles 


Le  Brun,  Eustache  Le  Sueur,  and  Nicolas  and 
Pierre  Mignard  were  among  his  pupils. 

A  number  of  this  major  works  have  been 
acquired  in  this  country  and  in  Canada  during 
recent  years.  The  twenty-three  paintings 
included  in  this  show  were  borrowed  from 
public  institutions  and  private  collections  in 
this  geographic  area. 


Hogarth  Paintings  from  the  Mellon 
Collection 

AN  exhibition  of  28  paintings  by  the  eighteenth- 
century  British  artist,  William  Hogarth  (1697- 
1764),  lent  by  Mr.  and  Mrs.  Paul  Mellon,  was 
shown  at  the  National  Gallery  of  Art.  With 
the  exception  of  the  Tate  Gallery's  holding  in 
London,  the  Mellon  collection  of  Hogarth 
paintings  is  the  most  comprehensive  anywhere 
in  the  world.  This  show  was  the  fourth  in  a 
series  of  exhibitions  of  works  by  British  artists 
in  the  collection  of  Mr.  and  Mrs.  Mellon,  the 
first  three  having  been  devoted  to  J.  M.  W. 
Turner,  John  Constable  and  Joseph  Wright  of 
Derby. 

A  fully-illustrated  catalogue  has  been  pre- 
pared by  Ross  Watson  of  the  National  Gallery's 
staff.  It  was  Mr.  Watson  who  was  responsible 
for  the  other  special  exhibitions  from  the 
Mellon  collection. 

The  most  important  picture  in  the  Mellon 
show  depicts  a  scene  from  act  three  of  The 
Beggar's  Opera  (1729).  This  painting's  dramatic 
subject  and  superbly  staged  composition 
reflect  the  artist's  intense  interest  in  the  theatre. 
A  delightful  set  of  12  paintings  illustrate  the 
Hudibras  series,  Samuel  Buder's  satire  on  the 
Puritans.  The  Butler  work,  which  iiad  no 


15.  William  Hogarth. 
Miss  Wood  ivith  her 
Dog,  oil  on  canvas, 
f.1731.  Mr.  and  Mrs. 
Paul  Mellon. 
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l6.  Tilman  Reimenschneider.  Madonna  and 
Child,  C.1499,  lindenwood.  The  University  of 
Kansas  Museum  of  Art,  Gift  in  memory  of 
Professor  Harry  C.  Thurman  through  the  estate 
of  his  widow.  Myrtle  Elliott  Thurman. 


great  literary  value,  owed  its  immense  popu- 
larity to  the  religious  and  political  tensions  of 
the  time  of  Charles  II  when  it  was  written. 

From  the  Collection  of  the  University  of 
Kansas  Museum  of  Art 

THE  Houston  Museum  of  Fine  Arts  recently 

exhibited  over  175  pieces  from  the  collection 
'  if  the  Museum  of  Art,  University  of  Kansas, 
j  More  than  fifty  paintings  by  such  varied 
!  nasters  as  Bronzino  and  Jordaens,  Reni  and 

).  G.  Rossetti,  Manet  and  Sargent,  Thomas 
«  iart  Benton  and  Andy  Warhol  were  included 
I  n  this  show.  Sculpture  ranged  from  Ptolemaic 

lAgypt  throurrh  Rome  and  the  middle  ages  to 


the  20th  century.  Three  higlipoints  from  the 
broad  collection  of  engravings  and  drawings 
are  Mantcgna's  Battle  of  the  Sea  Gods,  Canal- 
ctto's  Al  Dolo,  and  Pissarro's  Paysagc  sans  bois. 
In  addition,  the  Kansas  museum  owns  a  fine 
and  especially  rich  collection  of  decorative  arts. 

J.  L.  Schradcr,  Curator  of  the  Houston 
museum,  came  to  Houston  last  year  fiom  the 
University  of  Kansas  Museum  of  Art  and  it 
was  he  who  arranged  fcir  the  exhibition.  The 
Museum  of  Art  of  the  University  of  Kansas 
was  founded  in  1917  when  Sallie  Casey 
Thayer  presented  most  of  her  collection  to  the 
University  in  memory  of  her  husband, 
William  Bridges  Thayer.  With  the  extensive 
growth  of  the  collection  in  the  past  few  decades, 
and  in  justice  to  other  donors,  in  1946  the 
name  was  changed  from  the  Spooner-Thayer 
Museum  to  'The  Museum  of  Art  of  the 
University  of  Kansas.'  A  large  and  major 
addition  to  the  museum's  holdings  came  in  the 
1950's  when  the  University  received  the 
Samuel  H.  Kress  Study  Collection.  A  com- 
prehensive catalogue  of  the  collection  has  been 
prepared. 

Rothko  Chapel  Dedicated  in  Houston 

HOUSTON  v/as  also  the  scene  of  another 
important  event  -  a  celebration  of  the  relation- 
ship of  art  and  religion.  The  Uothko  Chapel 


was  dedicated  on  February  27  and  28;  it  is 
designed  as  an  ecumenical  centre  where  com- 
munities of  different  religious  traditions  can 
present  their  forms  of  worship  so  that  all  can 
find  areas  of  common  understanding  and 
exploratory  dialogue.  The  chapel  is  part  of  the 
Institute  of  Religion  and  Human  Development 
of  the  Texas  Medical  Center  and  is  a  small, 
octagonal  structure,  designed  by  Housttin 
architects  Howard  Barnstonc  and  Eugene 
Aubry. 

The  chapel  shelters,  as  a  total  environment, 
fourteen  vast  paintings  by  the  late  American 
abstract  expressionist  painter  Mark  Rothko, 
for  whom  the  chapel  is  named.  Rothko  spent 
the  last  three  years  of  his  life  on  this  rare 
example  of  contemporary  religious  art.  The 
non-representational,  colour-field  paintings 
were  the  greatest  commission  which  the 
painter  had  undertaken  before  his  unfortunate 
death.  Near  the  chapel  in  a  reflecting  pool 
stands  The  Broken  Obelisk,  a  sculpture  by  the 
late  Barnett  Newman  which  is  dedicated  to 
the  memory  of  the  Reverend  Dr.  Martin 
Luther  King,  Jr.  The  sculpture  is  twenty-six 
teet  high  and  is  made  of  corten  steel.  Mr  and 
Mrs.  John  de  Mcnil,  noted  Houston  art 
collectors  and  philanthropists  commissioned 
the  works  of  art  and  made  the  ciiapcl  and  park 
a  reality. 


17.  Rothko  Chapel 
with  Broken  Obelisk 
by  Barnett  Newman 
in  the  foreground. 
Houston,  Texas. 
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Books  Reviewed 

New  ideas  and  new  discoveries 


CAROLINE    SILVER:    Charles  Oman. 
(London:  Faber  and  Faber,  jQ6.oo). 

MR.  Oman's  new  publication  on  Caroline 
Silver  seems  at  first  sight  to  be  unduly 
slim  in  view  of  its  price;  sixty  three  pages  of 
text  plus  an  appendix  and  index  amount  to 
little  more  than  a  long  essay,  but  there  are  in 
fact  very  good  grounds  for  this  brevity.  In  this 
book  any  material  that  has  become  familiar 
by  frequent  repetition  has  been  rigorously 
excluded  and  the  author  has  confmed  himself 
to  new  ideas  and  new  discoveries,  of  which  he 
offers  a  great  many.  So  strict  is  he  in  his 
exclusion  of  material  available  elsewhere  that 
he  even  omits  the  fascinating  account  rendered 
by  the  royal  goldsmith,  John  Cockus,  in 
respect  of  the  silver  bed  given  by  Charles  II 
to  Nell  Gwynne;  although  his  reference  to  a 
previous  publication  cites  a  book  that  appeared 
in  1852. 

The  Caroline  period  from  1625  to  1688  is 
one  of  the  most  difficult  to  discuss  in  the  whole 
history  of  English  silver,  and  Mr.  Oman  is  to 
be  congratulated  on  the  wealth  of  new  informa- 
tion he  has  discovered.  The  claim  made  on  the 
dust  jacket  that  his  chapter  'Brief  Lives,  with 
its  ex  cathedra  identification  for  the  first  time 
of  the  makers  of  some  of  the  most  important 
pieces  of  Caroline  plate,  is  undoubtedly  one 
of  the  greatest  contributions  to  knowledge  of 
the  period  for  many  years'  is  no  exaggeration. 

During  the  early  years  of  Charles  I's  reign 
a  style  of  extreme  sobriety  was  introduced, 
presumably  in  reaction  to  the  profuse  and 
elaborate  ornament  of  Elizabethan  and  Jaco- 
bean plate.  Most  of  the  surviving  pieces  of 
this  period  are  of  undistinguished  design  and 
thin  metal,  but  this  may  be  because  the  fmer 
examples  were  melted  down  during  the  Civil 
Wars.  The  twenty  years  of  civil  war  and 
Commonwealth  were  meagre  times  indeed  for 
the  goldsmith,  though,  as  the  author  points 
out,  the  revival  of  a  taste  for  profuse  ornament 
preceded  the  Restoration  of  the  monarchy. 
There  is,  for  instance,  in  a  New  York  private 
collection  a  typical  Charles  II  ginger  jar, 
probably  from  z  garniture  de  chcininee  of  three 
pieces,  embossed  with  bold  baroque  foliage 
and  bearing  the  London  hall-mark  for  1658. 
It  has  long  been  recognised  that  the  Restoration 
style  in  plate  owed  much  to  foreign  -  French 
and  Dutch  -  influence;  in  this  book  Mr.  Oman 
reveals  for  the  first  time  the  importance  of 
immigrant  goldsmiths  throughout  the  Caroline 
period.  In  fact,  the  Goldsmiths'  Company, 
when  they  complained  about  the  unfair 
competition  they  suffered  from  immigrant 
Huguenot  masters,  were  repeating  the  sort  of 
complaint  they  had  been  making  at  intervals 
earlier  in  the  century.  Of  the  foreign  masters 
discussed,  only  one.  Christian  van  Vianen,  has 
been  the  subject  of  previous  research ;  though 
undoubtedly    the    most    significant    of  the 


immigrant  masters,  no  more  than  three  of  the 
pieces  he  produced  in  England  are  known  to 
survive,  his  most  important  commission,  the 
chapel  plate  for  St.  George's,  Windsor,  having 
disappeared  in  mysterious  circumstances  in 
1643.  As  to  the  nationality  of  the  Hound 
Sejant  master,  so  named  from  his  mark,  Mr. 
Oman  does  not  commit  himself,  but  the  highly 
individual  manner  of  his  embossed  flagons 
suggests  that  he  may  have  employed  an 
immigrant  chaser.  We  are,  however,  intro- 
duced to  two  other  important  makers  of 
foreign  origin,  both  of  whom  will  be  un- 
familiar to  all  but  a  very  few,  namely  Wolfgang 
Hauser  (anglicised  into  Howzer)  and  Jacob 
Bodendike  from  Liinburg.  To  each  of  these  a 
significant  quantity  of  plate  is  ascribed,  much 
of  it  bearing  the  mark  of  English  born  gold- 
smiths. The  whole  problem  of  Charles  II 
period  silver  is  complicated  by  the  fact  that, 
after  the  Restoration,  the  Goldsmiths'  Company 
were  far  from  strict  in  imposing  their  regula- 
tions concerning  the  submission  of  plate  for 
assay.  As  Mr.  Oman  reminds  us,  it  was  not  in 
any  case  until  1696  that  the  goldsmith  was 
bound  to  submit  plate  for  assay  that  had  been 
specially  commissioned  from  him.  Previously  it 
was  only  the  plate  that  he  made  for  stock  that 
had  to  be  assayed  and  hall-marked,  and  it  must 
have  been  rare  for  really  important  pieces  to 
be  held  in  stock.  It  follows  that  much  of  the 
fmest  Charles  II  plate,  like  the  pair  of  two 
branch  sticks  in  the  Ashmolean  Museum, 
Oxford,  or  a  three  branch  candelabrum  bearing 
the  arms  of  the  Sargeant  family,  now  in  the 
U.S.A.,  are  quite  unmarked.  Furthermore, 
foreign  goldsmiths  who  had  not  been  admitted 
to  the  freedom  of  the  Goldsmiths'  Company 
and  were  not,  therefore,  entitled  to  have  their 
work  marked,  submitted  their  pieces  through  a 
London  goldsmith  who  collaborated  with 
them.  Such  pieces  bear  the  mark  not  of  their 
maker,  but  of  the  goldsmith  who  took  them 
to  the  Hall.  This  circumstance  seriously 
weakens  the  value  of  the  maker's  mark  on  a 
piece  of  17th  century  plate  as  a  100%  proof  of 
authorship.  We  are  to  some  extent  thrown 
back  on  the  rather  speculative  method  of 
style-criticism.  We  learn  of  Wolfgang  Howzer 
that  he  'seems  to  have  had  arrangements  for 
marking  his  work  with  Francis  Leake  and  with 
the  owner  of  the  mark  HG  between  four 
pellets  and  two  mullets'.  Other  pieces  by 
Howzer  are  'stamped  with  yet  another  mark 
(orb)'.  An  explanation  of  this  may  be  that 
Howzer  was  employed  as  a  chaser  by  these 
goldsmiths  rather  than  that  all  three  of  them 
disobeyed  the  rules  of  their  guild.  We  know 
from  1 6th  century  precedents  (Hans  Jamnitzer 
of  Nuremberg)  that  quite  prominent  gold- 
smiths were  prepared  to  decorate  plate  that 
had  been  made  by  and  submitted  for  assay  by 
other  and  less  notable  masters. 


The  execution  of  fme  quality  chasing  was 
probably  always  the  province  of  a  very  limited 
number  of  masters.  Mr.  Oman  considers  that 
the  twenty  odd  examples  of  hollow-ware 
(mostly  two  handled  cups)  in  which  the  gilt 
body  is  enclosed  within  a  pierced  sheathing 
embossed  with  foliage  inhabited  by  putti  or 
birds  and  animals  'could  well  be  the  work  of  a 
single  artist,  perhaps  from  South  Germany 
where  this  technique  was  also  in  use'.  Of  these 
vessels  a  third  are  unmarked  while  the  re- 
mainder bear  the  marks  of  eleven  different 
makers.  He  even  goes  so  far  as  to  suggest  that 
the  workshop  of  one  single  master  decorated 
with  flat-chased  chinoiseries  'hundreds  of 
pieces  ranging  from  ginger  jars  and  toilet  sets 
down  to  beakers  and  tobacco  boxes'. 

There  are  losses  as  well  as  gains  to  be  re- 
corded. Thus  what  Robert  Smythier,  a  gold- 
smith working  for  the  Jewel  Office  and  be- 
lieved to  have  used  the  mark  an  S  crowned, 
has  gained  is  lost  to  Charles  Shelley,  to  whom 
much  of  the  altar  plate  and  many  of  the 
sconces  made  for  Charles  II  were  formerly 
attributed  (see  Catalogue  of  Exhibition  of  Royal 
Plate,  London,  1954).  This  is  a  severe  loss  of 
status  for  Shelley,  for  as  Mr.  Oman  points  out 
'probably  more  plate  has  survived  bearing  the 
mark  S  crowned  than  any  other  used  in  the 
reign  of  Charles  11'. 

The  author  has  put  his  researches  into  Anglo- 
Russian  relations  to  good  use  and  some  of  the 
rare  pieces  he  illustrates  are  drawn  from  the 
huge  assembly  of  English  plate  in  the  Moscow 
Kremlin  that  was  presented  by  English  embas- 
sies in  the  17th  century.  A  lengthy  foomote 
also  adds  much  to  the  fascinating  but  hitherto 
inadequately  researched  subject  of  ambassadors' 
perquisite  plate.  In  spite  of  the  rarity  of  pre- 
Charles  II  silver,  the  illustrations  cover  the 
whole  range  extremely  well;  the  reproduction 
of  the  plates,  however,  is  unequal,  some  being 
printed  too  dark.  This  book  constitutes  a  most 
valuable  addition  to  the  literature  of  English  ^ 
silver.— J.F.H. 

THE  BRANTWOOD  DIARY  OF  JOHN 
RUSKIN        TOGETHER  WITH 
SELECTED    RELATED  LETTERS 
AND    SKETCHES     OF  PERSONS 
MENTIONED:  Edited  by  H.  G.  Viljoen.' 
(Yale  University  Press.  ^11.25). 
WHEN  J.  Howard  Whitehouse  bought  lot  1 1 1- 
at  the  Ruskin  sale  at  Sotheby's  in  July  1930  he 
acquired  for  his  Bembridge  collection  the  bid'^ 
of  John  Ruskin's  diary  in  27  volumes.  A  few 
volumes  were  omitted  from  the  Diary  lot.  Twc 
of  these,  the  diaries  for  1830  and  1876-83,  sub- 
sequently came  into  the  collection  of  F.  J 
Sharp. 

The  Clarendon  Press  edition  (1956-9)  o 
Ruskin's  Diary  included  the  chronologica. 
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entries  from  the  Beinbridge  MS  together  with 
those  from  various  other  fugitive  manuscripts 
which  the  editor,  Dr  Joan  Evans,  had  been  able 
to  locate.  But  at  this  time  Mr  Sharp  reserved 
his  manuscripts  for  separate  publication.  The 
bulk  of  the  Sharp  collection  went  to  America 
in  1959,  it  having  been  bequeathed  by  Sharp 
on  his  death  two  years  earlier,  to  Dr  H.  G. 
Viljocn,  now  Emeritus-Professor  of  English  at 
Queen's  College,  New  York.  Dr  Viljoen  has 
now  edited  the  1876-83  diary  and  supplemented 
it  with  an  important  series  of  letters  from  the 
same  collection. 

The  manuscript  is  written  in  a  tall,  narrow 
ledger  of  263  pages  and  it  is  unusual  among 
Ruskin's  diaries  that  this  volume  was  kept 
(with  the  exception  of  1883)  as  a  specifically 
"Brantwood"  diary.  Thus  parts  of  his  diary 
from  1876-83  are  already  published  in  the 
Clarendon  Press  edition  from  the  Whitehouse 
MSS.  Added  to  these  now  is  the  record  of  his 
life  at  Brantwood  during  the  period. 

Here  is  Raskin  'at  home',  visiting  and  enter- 
taining his  friends,  reading,  writing  and 
correcting  proofs,  studying  the  formation  of 
the  ice  on  the  lake,  re-arranging  his  bedroom 
Turners,  cataloguing  his  library,  translating 
Plato's  Laws  -  enjoying  being  at  Brantwood. 

The  period  covered  by  the  Brantwood  diary 
was  a  tragic  one  to  Ruskin  because  it  included 
two  of  his  attacks  of  insanity  -  in  1878  and 
again  in  1881.  Ruskin  was  aware  of  the  im- 
pending disaster  and  in  his  diary  he  made  many 
careful  notes  on  his  health.  After  finishing  a 
long  rambling  entry  on  22  February  1878  at 
quarter  to  one  in  the  morning,  his  mind  gave 
way  and  he  was  found  demented  on  the  follow- 
ing morning.  Only  ten  days  earlier  he  had 
come  to  his  study  in  the  morning  to  write  in 
his  diary,  'Down  in  dreamy  scatterment  & 
bewilderment  .  .  .',  and  yet  at  dawn  on  the 
same  day,  in  fmishing  his  introduction  to 
Notes  on  Turner,  he  had  been  able  to  write 
what  is  to  me  one  of  his  fmest  passages: 
'Morning  breaks  as  I  write,  along  those  Coni- 
ston  fells,  and  the  level  mists,  motionless,  and 
grey  beneath  the  rose  of  the  moorlands,  veil 
the  lower  woods,  and  the  sleeping  village,  and 
the  long  lawns  by  the  lake-shore. 

'Oh,  that  some  one  had  but  told  me,  in  my 
youth,  when  all  my  heart  seemed  to  be  set 
on  these  colours  and  clouds,  that  appear  for  a 
litde  while  and  then  vanish  away,  how  little 
my  love  for  them  would  serve  me,  when  the 
silence  of  the  lawn  and  wood  in  the  dews  of 
the  morning  should  be  completed;  and  all  my 
thoughts  should  be  of  those  whom,  by  neither, 
I  was  to  meet  more!' 

The  illness  which  manifested  itself  on  20th 
February,  1881,  came  on  unawares.  He  had 
'.:    two  sleepless  nights,  but  on  19th  February  had 
hi    written,  'Shaky  and  nervous  now  -  but  not 
li    ill  that  I  know  of  For  the  next  month  he 
fi    suffered  'terrific  delirium  again'. 
*  '     Dr  Viljoen  has  done  a  valuable  service  by 
'^^    making  the  text  of  this  important  manuscript 
available  for  study.  She  has  edited  it  with  the 
care  and  scholarship  for  which  she  is  knovm 
and  has  prefaced  each  annual  section  with  a 
p   long  introduction  which  puts  the  frequently 


bare  bones  of  the  diary  entries  into  perspective. 

The  selected  letters  which  form  part  two 
include  many  unpublished  and  illuminating 
ones  which  passed  between  Ruskin,  Joan 
Severn  and  the  Alexanders,  Sara  Anderson, 
Susan  Beever,  Mrs  La  Touche,  Kate  Green- 
away  and  others.  Some  of  the  letters  from  Mrs 
Severn  to  Sir  John  Simon,  written  during 
Ruskin's  illness,  are  particularly  important. 

The  fmal  sixty  pages  of  the  volume  contain 
'Background  Sketches',  a  series  of  biographical 
note?  on  the  dramatis  personae  of  the  diary,  from 
Sarah  Acland  to  Alexander  Wedderburn,  with, 
of  course,  particular  emphasis  on  the  Coniston 
circle.  Here  Dr  Viljoen  has  been  able  to  include 
many  first-hand  observations  on  members  of 
the  circle  contributed  by  her  friend,  the  late 
Mrs  Oscar  Gnosspelius,  W.  G.  Collingwood's 
daughter.  The  endpaper  maps  of  Coniston 
are  supplied  by  Miss  Janet  Gnosspelius,  grand- 
daughter of  Ruskin's  first  biographer. 

If  I  have  any  criticism  of  this  outstanding 
addition  to  Ruskin  literature,  it  is  for  the 
penny-pinching  on  the  part  of  the  publishers. 
This  is  a  book  which  cries  out  for  illustrations, 
but  in  all  of  its  632  pages,  the  publishers  have 
allowed  the  editor  only  four  plates.  Its  price 
will  mean  that  many  copies  are  destined  for 
public  libraries,  but  the  cheap  binding  will 
not,  I  am  afraid,  last  long  in  public  use.  It  is  a 
shame  that  such  an  important  piece  of  scholar- 
ship has  been  so  shabbily  clothed. — J.S.D. 

HOMELESS     PAINTINGS     OF  THE 

RENAISSANCE  By  Bernard  Bercnscn. 

(London:  Thames  and  Hudson.  jC6.so). 
THIS  book  is  an  impressive  demonstration  of 
Bernard  Berensen's  approach  to  Italian  painting 
by  minor  masters  (imitators  or  working  in  the 
studios  of  the  great  ones)  of  the  Trecento  and 
Quattrt)cento.  It  is  also  a  vindication  of  a 
method  of  connoisseurship  pursued  consistently 
over  many  years  which  combined  what  Horace 
Walpole  called  'serendipity,'  or  taking  advant- 
age of  happy  accidents,  with  searching  observa- 
tion and  intensive  investigation  aided  by 
intuition  and  powers  of  memory  with  which 
Berensen  was  phenomenally  endowed.  A 
method  he  made  uniquely  his  own,  it  brought 
him  fame  and  (since  he  received  large  rewards 
for  his  expertise)  a  handsome  fortune,  which, 
with  the  contents  of  his  villa,  I  Tati  at  Florence 
together  with  its  contents  and  his  library,  were 
all  bequeathed  to  Harvard  University. 

The  Introduction  by  Myron  Gilmore,  which 
could  scarcely  be  excelled  as  a  summary  of  the 
essential  contents,  opens  with  an  unintentionally 
ironical  quotation  from  the  youthful  Berensen 
when  he  had  lately  determined  to  dedicate 
himself  to  art  history  and  connoisseurship.  It 
occurs  in  a  conversation  with  a  friend  in  the 
Sketch  for  a  Self-Portrait :  'You  see  Enrico, 
m  bod-  before  us  has  dedicated  his  entire  life 
tocoruioii  .urship.  .  .we  are  the  first  to  have.  .  . 
no  ambition,  110  expectation,  no  thought  of 
reward.'  It  did  not  however  work  out  like 
that:  the  labourer  not  only  proved  to  be 
worthy  of  his  hire,  he  received  it  amply  from 
Duveen  and  others. 

The  foundation  of  Berensen's  -cputation 


was  securely  laid  by  the  four  small  volumes  on 
the  Italian  Painters  of  the  Renaissance,  three 
published  in  the  90s,  the  last  in  1907.  No  false 
pride  deterred  Berensen  from  changing  his 
opinions  and  announcing  the  changes  made  in 
view  of  fuller  information  and  further  study. 
In  the  present  volume,  which  is  a  re-publication 
edited  by  Dr  Hanna  Rich  of  a  series  of  articles 
which  originally  appeared  in  Dedalo  (1932), 
the  method  is  seen  applied  with  unrivalled 
patience  and  insight  to  a  large  number  of 
paintings  of  the  Renaissance,  widely  dispersed 
and  their  whereabouts  mostly  unknown  (many 
more  have  been  located  since)  which  are 
assigned  to  painters  by  stylistic  and  morphologi- 
cal tests. 

Quite  early  on  the  reader  will  find  a  ready 
recantation  of  an  earlier  judgment  concerning 
groups  of  pictures  assigned  to  the  extremely 
shadowy  Gualtiera  di  Giovanni  (i:.i40o)  of 
Siena,  three  of  this  group  being  later  given  to 
Maestro  Gregorio  di  Cecco.  In  this  and  other 
instances  only  close  students  of  early  Italian 
painting,  and  few  of  those,  will  be  qualified  to 
assess  the  validity  of  the  author's  second 
thoughts.  We  are  not  in  this  volume  primarily 
concerned  with  masterpieces,  or  only  indirectly 
with  them,  and  sonic  of  Berensen's  digressions, 
or  readiness  'to  write  of  anything  suggested 
by  the  materials,'  may  well  prove  more  be- 
guiling than  the  main  theme.  Why  he  asks, 
for  example,  and  suggests  reasons,  did  The 
Legend  of  the  True  Cross  become  in  Italy,  and 
particularly  in  Central  Italy  about  1400,  a 
popular  subject  for  painting;  and  a  similar 
question  is  raised  about  the  sudden  contempor- 
ary and  long-lasting  popularity  of  Madonnas 
flj  Hiiinility.  The  penultimate  essay  is  on  'Fra 
Angelico,  Fra  Filippo  and  their  Chronology,' 
where  the  odd  fifty  (out  of  a  grand  total  of 
over  400)  photographic  illustrations  seem  to 
allow  us  access  to  another  and  on  the  whole  a 
superior  world.  This  book  is  for  the  dedicated 
scholar  rather  than  for  the  amateur  of  Italian 
Renaissance  painting,  but  it  is  also  a  book  for 
all  those  interested  in  Berensen's  complex, 
many-sided  personality. — R.E. 

THE  SURVEY  OF  LONDON :  Vol  XXXVI, 

The  Parish  of  St  Paul,  Covent  Garden.  (The 
AthlonePress,  University  of  London.  _£io.oo). 
THE  publication  of  this  latest  volume  is  well 
timed,  coming  as  it  does  when  the  removal  of 
the  fruit  and  vegetable  market  is  imminent  and 
the  redevelopment  of  the  whole  area  is  under 
active  consideration.  The  present  heart  of  what 
was  once  'the  convent  garden'  of  St  Peter's, 
Westminster  is  the  Piazza,  laid  out  in  the  early 
1630's  to  the  design  of  Inigo  Jones.  The  only 
building  from  that  scheme  to  survive  is  St 
Paul's  Church,  admittedly  rebuilt  but  ai  chen- 
tically,  its  tremendous  Tuscan  porticf  and 
spreading  eaves  a  living  lesson  in'archaeol(  ..^ical' 
architecture.  The  arcaded  north-east  secuon  of 
the  Piazza  gives  some  idea  of  the  original 
feeling,  even  though  it  is  a  scaled-up  recon- 
struction carried  out  by  Henry  Glutton  in 
1877-9  as  part  of  the  ninth  Duke  of  Bedford's 
plan  to  restore  its  Jonesian  character. 

Probably  as  a  result  of  the  Civil  War,  Covent 
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Garden  never  attracted  continuous  aristocratic 
residence  and  by  Hogarth's  time  it  had  already 
acquired  a  reputation  for  raffishness  to  which 
the  market  (established  by  licence  in  1670) 
notably  contributed.  The  proximity  of  the  two 
great  theatres  (separately  covered  in  the  pre- 
vious volume  of  the  survey)  encouraged  the 
establishment  of  eating  and  coffee  houses  and, 
from  the  middle  of  the  eighteenth  century, 
hotels.  The  architectural  dismemberment  be- 
gan as  early  as  1716,  when  43  King  Street  was 
built,  probably  by  Thomas  Archer:  the  facade, 
somewhat  mutilated  and  re-surfaced,  as  well 
as  some  fine  interiors,  survive.  The  market 
buildings  by  Fowler  (1828),  although  they 
effectively  destroyed  the  sense  of  open  space 
are  nevertheless  remarkable  for  their  smooth 
doric  elegance,  and  if  stripped  of  their  later 
glass  and  iron  coverings  (which  could  be 
replaced  by  something  equally  effective,  but 
less  obtrusive),  could  well  become  the  focal 
point  of  the  new  development. 

The  surrounding  streets,  especially  Hen- 
rietta and  King  Streets  contain  many  attractive 
eighteenth  and  nineteenth  century  buildings 
which  are  lovingly  described  in  fascinating 
detail  by  Walter  Ison,  backed  up  by  K.  M. 
Jordan's  excellent  photographs.  This  is  a  book 
for  scholars  and  specialists  certainly,  but  also 
for  anyone  concerned  with  or  about  town 
planning,  as  Lady  Dartmouth  who  has  recently 
been  appointed  chairman  of  the  G.L.C's 
Covent  Garden  Committee,  points  out  in  her 
preface.  It  is  a  model  of  its  kind,  a  study  in 
depth  which  succeeds  in  being  a  delight  to  read. 
It  must  not  be  an  obituary. — J.D. 

ART  OF  OCEANIA:  A  descriptive  catalogue 
by  Alfred  Biihlcr.  (Museum  Rietberg,  Zurich) . 
AS  the  author  of  this  thoughtful  and  well- 
illustrated  catalogue  points  out,  until  relatively 
recently  the  carvings,  masks  and  tools  of 
primitive  people  were  not  regarded  as  'art'  in 
any  sense.  It  has  taken  artists  themselves  to 
demonstrate  that  these  objects  belong  in  the 
main  stream  of  artistic  achievement,  no  less 
than  the  iconography  of  more  advanced 
cultures.  In  the  South  Pacific,  art  is  non- 
naturalistic,  frequently  semi-abstract,  and  (Dr 
Biihler  remarks),  non-dynamic.  It  has  a  static 
character  which  makes  up  for  lack  of  move- 
ment by  seeming  to  be  charged  with  powerful 
tension.  Th^  collection  at  the  Rietberg  Museum, 
Zurich,  though  by  no  means  complete,  offers 
an  opportunity  to  study  the  important  regional 
and  ethnic  differences  which  give  Oceanic  art 
its  curious  variety,  from  the  highly  developed 
sense  of  form  of  the  Solomon  Islanders  to  the 
portrait-like  skills  of  the  Maoris,  whose  figures 
are  representations  of  human  or  divine 
ancestors. 

All  over  Oceania,  carved  and  painted 
imagery  has  a  religious  character  and  is 
exclusively  the  work  of  men.  Though  the 
artist  enjoys  high  status  among  his  people, 
there  is  no  word  for  'art'  in  any  of  the  Oceanic 
tongues,  and  no  comprehension  of  the  kind 
of  aesthetic  judgements  which  western  Man 
likes  to  think  are  appropriate  to  connoisseur- 
ship.  Close  parallel     merge  in  Dr  Biihler's 


text  with  the  functions  of  art  and  magic  in 
early  Man:  the  artist's  position  in  his  society 
owes  as  much  to  his  supposed  powers  as  a 
magician  or  priest  as  to  the  quality  of  his  work. 
Even  in  black  and  white  reproduction,  the 
imaginative  force  of  Oceanic  art  looks  both 
forward  and  backwards.  It  is  as  well  that  the 
best  of  it  should  be  preserved :  after  the  'fatal 
impact'  of  the  West  a  decadence  has  set  in 
which  threatens  to  reduce  the  whole  noble  and 
mysterious  achievement  to  the  level  of  the 
airport  souvenir. — D.T. 

BOOKS  RECEIVED 

Raphael.  A  critical  catalogue  of  his  pictures, 
wall-paintings  and  tapestries:  By  Luitpold 
Dussler.  220  pages,  187  illustrations.  London: 
Phaidon  Press.  ^(^B.oo. 

The  Engraved  Gems  of  the  Greeks, 
Etruscans  and  Romans  -  Part  II:  En- 
graved Gems  of  the  Romans:  By  Gisela 
M.  A.  Richter.  307  pages,  783  illustrations. 
London:  Phaidon  Press.  /^20.oo. 

Calouste  Gulbenkian :  Collector :  By  Jose  de 
Azeredo  Perdigao.  Translated  by  Ana 
Lowndes  Marques.  237  pages,  25  illustrations 
and  35  colour.  London:  Calouste  Gulbenkian 
Foundation,  /js.oo. 

Journal  of  Glass  Studies.  Volume  XII. 
1970:  Edited  by  Paul  N.  Perrot.  217  pages, 
illustrated.  U.S.A.:  The  Corning  Museum 
of  Glass. 

Drawings  from  New  York  Collections  III : 
The  Eighteenth  Century  in  Italy:  By 

Jacob  Bean  and  Felice  Stampfle.  116  pages 
text,  300  illustrations  and  46  line  drawings. 
U.S.A.:  Metropolitan  Museum  of  Art. 
Distributed  by  New  York  Graphic  Society, 
Greenwich,  Comiecticut.  $25.00. 

An  Introduction  to  European  Porcelain: 
By  Harriet  Wynter.  255  pages,  numerous 
illustrations,  8  colour  and  factory  marks. 
London:  Arlington  Books.  ^3.50. 

The  Book  of  Porcelain:  By  Gustav  Weiss. 
Translated  by  Janet  Seligman.  The  Book  of 
Glass:  By  Gustav  Weiss.  Translated  by 
Janet  Seligman.  The  Book  of  Carpets: 
By  Reinhard  G.  Hubel.  Translated  by 
Katherine  Watson.  All  approx.  340  pages, 
numerous  illustrations,  line  drawings  and 
maps.  London:  Barrie  and  Jenkins. 
£4.50  and  £$.00. 

The  Art  and  Practice  of  Marquetry: 
By  William  Alexander  Lincoln.  303  pages, 
180  illustrations  and  line  drawings.  London: 
Thames  and  Hudson.  ^^2.50. 

Armenia:  Cradle  of  Civilization:  By  David 
Marshall  Lang.  320  pages,  115  illustrations, 
8  colour  plates  and  4  maps.  London:  Allen 
and  Unwin.  ^^6.30. 

Catalogue  of  the  Drawings  of  Parmi- 
gianino:  A.  E.  Popham.  3  volumes.  284 
pages  text  and  474  plates.  London  and  New 
Haven:  Yale  University  Press  for  The 
Pierpoint  Morgan  Library.  /[45.00. 

Japanese  Pottery:  By  Soame  Jenyns.  380 
pages  text,  120  plates,  2  colour  and  i  map. 
London:  Faber  and  Faber.  12.00. 

The  English  Country  Pottery.  Its  History 
and  Techniques:  By  Peter  C.  D.  Brears. 
266  pages,  14  illustrations,  i  colour  and 


31  line  drawings.  Newton  Abbot:  David  and 
Charles.  £2 .is. 

Eugene  Delacroix.  Selected  Letters  1813- 
1863:  Selected  and  translated  by  Jean 
Stewart.  Introduction  by  John  Russell. 
414  pages  and  48  illustrations.  London:  Eyre 
and  Spottiswoode.  £7.50. 

Painting  at  Court:  By  Michael  Levey. 
228  pages,  1 77  illustrations  and  7  colour  plates. 
London:  Weidenfeld  and  Nicolson.  £7. SO. 

Dutch  Pictures  from  the  Royal  Collection. 
The  Queen's  Gallery,  Buckingham  Palace. 
Introduction  by:  Oliver  Miller.  96  pages 
text,  77  illustrations  and  8  colour  plates. 
London:  Lund  Huniplirics.  £2.2<,. 

Edouard  Manet.  Graphic  Works.  A  defini- 
tive catalogue  raisonnc:  By  Jean  C.  Harris. 
245  pages,  I9oillustrations. U.S.A.: Collectors 
Editions  Ltd.  $45.00. 

Late  Roman  painting.  A  study  of  pictorial 
records  30  B.C.-A.D.  500:  By  Wladimiro 
Dorigo.  Translated  from  the  Italian  by  James 
Cleught  and  John  Warrington.  346  pages, 
222  illustrations,  41  colour  plates  and  6  maps. 
London:  J.  M.  Dent  and  Son.  £10. $0- 

Lacquer  of  the  West.  The  history  of  a  craft 
and  an  industry  1 500-1950:  By  Hans  Huth. 
158  pages,  381  illustrations  and  18  colour 
plates.  London  and  Chicago:  The  University 
of  Chicago  Press.  /[11.25. 

Circle.  International  Survey  of  Construc- 
tive Art:  Edited  by  J.  L.  Martin,  Ben 
Nicholson  and  N.  Gabo.  292  pages  and 
numerous  illustrations.  London:  Faber  and 
Faber.  £6.00  or  £i.$o  (paper  covered  edition). 

Giotto  and  the  orators.  Humanist  observers 
of  painting  in  Italy  and  the  discovery  of 
pictorial  composition  1350-1450.  Oxford- 
Warburg  Studies:  By  Michael  Baxandall. 
185  pages,  16  illustrations.  London:  Oxford 
University  Press.  £3.75- 

Bangwa  Funerary  Sculpture:  By  Robert 
Brain  and  Adam  Pollock.  Art  and  Society 
Series.  148  pages,  67  illustrations,  14  colour 
plates  and  47  line  drawings.  London:  Gerald 
Duckworth.  £4.00. 

Self-Decoration  in  Mount  Hagan:  By 
Andrew  and  Marilyn  Strathem.  Art  and 
Society  Series.  208  pages,  84  illustrations, 
3 1  colour  plates  .  and  26  line  drawings. 
London:  Gerald  Duckworth.  £4.50. 

Art  from  Found  Materials:  By  Mary  Lou 
Stribling.  244  pages,  403  illustrations  and 
1 8  colour  plates.  London :  George  Allen  and 
Unwin.  £3.75- 

Contemporary  Stone  Sculpture  -  aesthetics, 
methods,  appreciation:  By  Dona  Z.  Meilach. 
211  pages,  340  illustrations  and  17  colour 
plates.  London:  George  Allen  and  Unwin. 
£3-S0. 

The  English  School.  Its  Architecture  and 
Organization  1 3  70-1 870:  Malcolm  Sea- 
borne. 317  pages,  235  illustrations  and  41  line 
drawings.  London:  Routledge  and  Kegan 
Paul.  ^^7.50. 

English  Snuff-Boxes:  By  G.  Bernard 
Hughes.  143  pages,  63  illustrations.  London: 
MacGibbon  and  Kee.  ;^2.95. 

A  Guide  to  Old  French  Plate:  By  Louis 
Carre.  270  pages,  loi  illustrations.  London: 
Eyre  and  Spottiswoode.  £s  oo. 


228 


-P 


The  Connoisseur's  Diary 
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A PRIMARY  interest  of  Mr.  Werner  Abegg, 
founder  of  that  remarkable  art  centre  the 
Abegg  Foundation,  Berne  (see  The  Connoisseur, 
May,  1971),  is  textiles  of  all  periods.  One  of  the 
rarest  pieces  in  the  Abegg  collection  is  the  King 
Josaphat  section  of  an  embroidered  cope 
incorporating  the  Tree  of  Jesse  reproduced  on 
the  cover  of  this  issue.  Its  provenance  is  English  - 
known  as  Opus  Anglicaiuini  -  of  date  1290-13 10. 
It  is  composed  of  gold  and  silk  embroidery  on  a 
linen  ground  and  demonstrates  how,  about  the 
year  1300,  English  embroidery  suddenly 
developed  a  style  of  its  own  and,  until  the  end 
of  •:he  reign  of  Edward  III  ( 1 3  27-1 3  77) ,  remained 
for  the  highest  dignitaries  of  Europe  a  favourite 
object  to  give  to  charitable  foundations  and 
other  bodies.  The  widespread  admiration  felt 
for  this  art  is  shown  by  the  fact  that  the  Emperor 
Charles  IV  (13 16-13 78)  gave  this  particular  cope 
to  the  chapel  of  a  pilgrims'  hostel  near  Maria 
Pfarr,  on  the  Pilgrims'  Way  from  Salzburg  to 
Rome.  From  the  parish  church  of  Maria  Pfarr, 
and  later  from  Salzburg  Cathedral,  it  came  to 
the  Abegg  Foundation.  Chief  characteristic  of 
this  English  embroidery,  with  its  bright, 
coloured  silks  and  display  of  glittering  gold, 
worked  by  men  and  women  in  various  city 
workshops,  particularly  in  London,  is  the  superb 
technical  execution  of  the  gold  embroidery. 

This  drawing  room  was  successfully  created  in 
the  Henry  Holland  designed  sculpture  gallery 
at  Woburn  Abbey  for  the  recent  exhibition 
there,  'Henry  Holland  and  his  contemporaries', 
organised  by  the  Duke  and  Duchess  of  Bedford. 
All  the  furniture  seen  is  of  the  Holland  period. 
Now  on  view  at  Woburn  in  the  crypt:  the 
Bedford  heirlooms,  including  important  silver 
and  English  and  Continental  porcelain  includ- 
ing the  famous  dinner  service  given  to  the  4th 
Duke  of  Bedford's  wife  by  Louis  XV. 


Left  and  right.  Two  portraits  of  a  man  by  an 
unknown  artist  in  the  Scottish  National 
Portrait  Gallery.  See  'Where  are  the  Oils?' 

The  gold  thread,  laid  on  the  upper  side,  is  at 
regular  intervals  fastened  with  a  strong  linen 
thread  in  such  a  way,  writes  Mechthild  Flury- 
Lemberg,  that  the  linen  thread  draws  a  little 
loop  of  the  gold  thread  through  to  the  under 
side,  and  so  is  not  seen  on  the  upper  side.  This 
gives  a  unified  gold  patterned  surface  which 
was  used  above  all  as  a  ground.  This  'underside 
couching  technique'  (as  the  technique  is  called) 
was  used  elsewhere,  though  never  to  such  an 
extent  as  in  England.  But  this  art,  too,  was  lost 
towards  the  end  of  the  Middle  Ages  when  war 
and  pestilence  put  an  end  to  this  most  brilliant 
period  of  English  embroidery. 

Where  are  the  oils? 
AN  ART  HISTORIAN,  Miss  D.  Evans 
(36  Argyll  Road,  London,  W.8.)  wishes  to 
identify  the  sitters  .shown  in  the  two  portrait 
drawings  reproduced  above  and  to  know  the 
present  location  of  the  oil  paintings  subsequently 
executed  from  them.  Miss  Evans  is  also,  for  a 
Ph.D.  thesis,  researching  the  painter  Mather 
Brown  (1761-1831)  and  would  appreciate 
hearing  from  any  source  for  locating  the  artist's 
work  in  private  collections. 

Swiss  art  in  Carnbridge 
OPENING  on  July  23  at  1800  hours  at  Kettles 
Yard  Gallery,  Cambridge,  and  sponsored  by  the 
Pro  Helvetia  Foundation,  an  exhibition  of  works 
by  two  Swiss  artists:  Cuno  Amiet  (1868-1961) 
and  Giovaimi  Giacometti  (1868-1933).  Selection 
of  the  works  to  be  shown  has  been  made  by 
Doris  Winny,  Michael  Brawne,  who  has 
handled  the  display  aspect,  and  by  Professor  Sir 
Niklaus  Pevsner.  Both  artists  were  contem- 
poraries and  friends  of  Ferdinand  Hodler  (1853- 
191 8)  an  exhibition  of  whose  work  has  been  seen 
at  the  Hayward  Gallery,  London.  Cuno  Amiet 
and    Giovanni    Giacometti    (father    of  the 


sculptor,  Alberto)  met  in  Munich  in  the  1880s, 
studied  together  in  Paris  in  the  1890s  (Academic 
Julian)  exhibiting  both  at  the  world  exhibition 
in  1900  and  again  in  Munich  1913  and  in  Zurich 
1917  together  with  Hodler.  In  between  there 
were  painting  holidays  in  Switzerland  either  in 
the  Engadin  (Stampa,  the  home  of  Giacometti) 
or  in  the  Emmenthal  (Oschwand',  the  home  of 
Amiet).  Amiet  belonged  to  the  'Pont  Aven' 
circle  (1882-83)  as  well  as  to  the  'Briicke', 
where  Giacometti  also  exhibited  (1908).  Amiet 
and  Hodler  showed  together  at  the  Vienna 
Secession  in  1904. 

THROUGH  generous  financial  support  one  of 
the  largest  and  most  complex  exhibitions  of 
foreign  contemporary  art  ever  mounted  by 
Director  Timothy  Stevens,  the  Walker  Art 
Gallery,  Liverpool,  opens  July  22:  'New  Italian 
Art,  1953-71'.  It  will  continue  until  September 
II. 
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Ai  t  Dispatch  from  Europe 


GERALD  SCHURR 


Besan^on.  Restoration  of  the  Museum 

THE  old  museum  at  Besangon,  one  of  the 
richest  in  the  country,  has  been  altered 
and  is  now  the  most  functional  of  all  the 
provincial  museums.  The  architect  Louis 
MiqucI,  a  pupil  of  Le  Corbusier,  has  entirely 
gutted  the  ancient  Halle  aux  Grains  where  the 
collection  had  been  housed  since  1943.  Stair- 
cases have  been  replaced  by  gently  sloping 
ramps  at  the  side  of  which  hang  well  known 
canvases  from  Cranach  to  Bomiard  and  an 
impressive  series  of  drawings  by  Fragonard 
(more  than  50  important  examples)  and  by 
Hubert-Robert.  These  were  presented  to  the 
town  of  Besangon  in  1819  by  Pierre-Adrian 
Paris,  designer  and  architect  under  Louis  XVL 
A  note  of  caution  however:  the  interior  walls 
of  the  museum  in  rough  perforated  concrete 
create  an  impression  of  austerity  and  gloom 
which  destroys  the  feeling  of  intimacy  which 
should  exist  between  the  spectator  and  a  work 
of  art.  The  museum  at  Besanq:on  has  just 
received  a  considerable  donation :  the  collection 


of  modem  paintings  -  all  figurative  -  belonging 
to  the  art  critic  George  Besson,  a  friend  of 
many  of  the  great  painters  of  our  time,  MatissQ, 
Bonnard,  Marquet  and  others,  some  300  of 
whose  striking  works  are  on  view  in  the  upper 
rooms. 

Barcelona.  The  gift  from  Picasso 

THE  PALACIO  AGUILAR,  15  Calle 
Montcada  opened  in  1963  through  the  initiative 
of  Jaime  Sabartes,  secretary  and  devoted  com- 
panion of  Picasso,  acquired,  on  December  1 8  last, 
a  number  of  the  artist's  important  early  works: 
213  paintings  and  close  on  700  drawings  and 
watercolours,  signed  from  1890  (when  he  was 
only  10  years  old)  to  1904  when  he  settled  in 
France.  Already  in  these  canvases  and  sketches 
all  the  favourite  subjects  of  this  painter  from 
Malaga  are  to  be  seen.  It  is  interesting  to  com- 
pare them  with  the  series  of  the  58  Las  Meninas, 
freely  adapted  from  the  Velasquez  portrait, 
which  he  signed  in  1957  and  gave  to  this 
museum  in  1968. 


The  architects  have  contrived  very  skilfully 
to  provide  all  that  a  modern  museum  requires. 
The  large  rooms  allow  for  clear,  logical  and 
varied  presentation  while  the  mediaeval  aspect 
of  the  old  palace  has  been  preserved. 

Bois-Preau.  Souvenirs  of  Napoleon 

HISTORICAL  souvenirs  are  undeniably  popu- 
lar. This  has  always  been  the  case.  Tangible 
objects  which  belonged  to  an  important  person 
in  the  past  -  scholar,  poet  or  military  hero  have 
always  been  enjoyed  and  cherished  but  never 
more  so  than  today.  History  has  never  held 
such  fascination  for  the  masses.  The  increase  in 
the  number  of  specialist  books  and  magazines 
is  proof  of  this.  The  re-opening,  from  April  ist, 
of  the  Chateau  of  Bois-Prcau,  12  kilometres 
from  Paris  satisfies  these  demands.  Historically 
and  geographically  the  chateau  lies  parallel  to 
that  of  Malmaison:  it  is  in  the  same  park  and 
was  also  granted  to  the  Empress  Josephine  when 
in  1810  she  was  divorced  from  Napoleon  ist. 
The    eighteenth-century    building    was  de- 


I.  Picasso.  Head  of  a  woman,  1903.  Picasso  Museum,  Barcelona. 


2.  Room  of  Napoleon  1st  at  Longwood.  Reconstructed  at  the  Chateau  de 
Bois-Preau. 
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3.  Mongolian  pony.  Jade.  Eighteenth-century 
Chinese.  Musee  de  la  Rochelle. 


molished  in  1853  and  then  rebuilt  in  the  style 
of  the  Regence.  Now  it  is  open  to  the  public 
and  contains  the  private  collection  of  the  present 
Prince  Napoleon.  In  the  first  rooms,  in  im- 
perial splendour,  hang  the  portraits  of  Bona- 
parte and  his  family,  hi  the  Salon  du  Roi  de 
Rome  appropriately  decorated  with  hangings 
representing  the  monuments  of  the  Italian 
capital,  the  principal  attraction  is  a  sumptuous 
centre-piece  in  gilt  bronze  presented  to  the 
Emperor  by  Charles  IV  of  Spain.  Then  follow, 
in  two  large  salons,  souvenirs  of  the  short  life 
of  the  Roi  de  Rome,  later  the  Due  de  Reich- 
stadt:  his  cradle,  layette,  portrait-  toys,  books. 
Next  are  objects  and  drawings  which  belonged 
to  Marie-Louise,  Napoleon's  second  wife. 

The  first  floor  contains  fire-arms  and  side- 
arms  and  mahogany  furniture  which  was  the 
property  of  Joseph  Bonaparte,  king  of  Spain. 
In  the  Salle  Ste.  Helene  is  a  reconstruction  of 
Napoleon's  room  at  Longwood  and  several 
other  rooms  contain  his  personal  possessions 
including  the  compass  from  his  student  days 


at  Brienne  and  the  hat  and  overcoat  which  he 
wore  in  exile. 

La  Rochelle.  Asian  Masterpieces 

A  REMARKABLE  exhibition  of  Asiatic  art  is 
currently  touring  France,  visiting  the  principal 
museums  in  the  provinces.  It  is  on  view  at 
the  museum  at  La  Rochelle  until  September  30. 
Several  thousand  years  of  Chinese,  Japanese, 
Indian  and  Tibetan  art  are  represented  by 
masterpieces  lent  for  a  while  by  the  Musee 
Guiinet  and  the  Musee  Ccriiuschi.  There  are 
Greco-Buddhist  statues  from  the  second  and 
third  centuries,  Mogul  miniatures,  neolithic 
funeral  vases,  primitive  Chinese  bronzes, 
Khmer  statuettes,  frescoes  from  Buddhist 
monasteries  of  Central  Asia  and  moulds  of 


bas-reliefs  and  copies  of  the  famous  murals  of 
Ajanta  (fourth  century).  The  remarkably 
documented  catalogue  is  a  truly  comprehensive 
account  of  Eastern  and  Far-Eastern  art. 

Paris.  A  tribute  to  Gaudi 

A  REAL  spectacle,  an  audio-visual  display,  is 
taking  place  at  the  Musee  des  Arts  Decoratifs 
(until  July  30)  where,  after  'Pioneers  of  the 
twentieth  century'  (see  the  March  1971  issue), 
the  affinity  between  present  day  forms  and 
interpretations  and  the  work  of  the  Spaniard 
Antonio  Gaudi  (1852-1926)  can  be  traced.  He 
drew  his  inspiration  from  the  fantastic  and 
baroque  aspects  of  Gothic  architecture  but, 
though  a  visionary,  his  ideas  were  rational  and 
functional.  Beneath  their  surrealist  exterior  the 
structure  of  his  buildings  is  perfectly  logical. 
The  objects  here  are  not  so  well  known  as  his 
famous  buildings  in  Barcelona  -  the  arcades 
of  the  Giiell  Park,  the  church  of  the  Sagrada 
Familia  amongst  others.  In  this  exhibition  seats, 
furniture,  ironmongery  and  lights  reveal  him 
as  a  creator  of  forms  and  a  precursor  of  modern 
aesthetic  expression. 


U-  Gaudi.  Giiell  Park,  Barcelona.  Musee  des 
\  Arts  Decoratifs,  Paris. 
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1.  Thomas  Gainsborough.  Woody  lane  with 
cottage  and  sheep,  ii^  x  14  inches.  ;{|2i,ooo 
(Christie's). 

2.  Silver  tea  pot  by  Hans  Conrad  Schalck 
(1670-1740).  Schafifhausen,  Switzerland.  Sw. 
Crs.  20,000  (Bukowski,  Stockholm). 

3.  William  and  Mary  silver  toilet-service  by 
Anthony  Nelme,  1691,  177  ozs.  ;£i7,500 
(Christie's). 

4.  Louis  XV  chinoiserie  ormolu  mantel  clock, 
the  case  signed  by  Jean-Joseph  de  Saint  - 
Germain,  the  clock  by  Charles  Le  Roy,  Paris. 
Height  27  inches.  ;{;5040  (Christie's). 

5.  Jean  Cotelle.  One  of  a  series  of  12  gouache 
views  of  the  gardens  at  Versailles.  Om  455  • 
Om  360.  F. 650,000  (Mes  Ader  and  Picard, 
Palais  Galliera,  Paris). 

6.  One  of  a  very  rare  pair  of  Meissen  coral- 
ground  cases  decorated  in  colours  direct  on 
the  ground,  heights  18^  X  18 1  inches,  AR  marks 
in  underglaze  blue.  ^13,000  (Sotheby's). 

7.  Thomas  Moran.  View  of  Mount  Grohmann, 
British  Columbia,  signed  with  monogram, 
grisaille  on  panel,  II  x  9|  inches.  £6S2 
(Christie's). 

8.  Hepplewhite  inlaid  satinwood  writing  table 
with  satinwood  and  ebony  tambour  top, 
ormolu  mounts.  Width  39  inches.  _£lloo 
(Phillips  Son  and  Neale). 

9.  Edward  Burne-Jones.  Laus  veneris,  signed 
and  dated  1873-75,  48  X  72  inches.  £i},ooo 
(Sotheby's). 

10.  Francisco  Jose  de  Goya  y  Lucientes. 
Asensio  Julia  in  his  studio,  signed,  2lJ  X  16^ 
inches.  ;{;i70,ooo  (Sotheby's). 


11.  Gustav  Dore.  Portrait  of  a  lady,  signed, 
87  X  61  inches.  ;£2ooo  (Sotheby's). 

12.  Very  rare  Derby  lime  green  ground  plate 
painted  in  colours  and  gUt,  diameter  loi  inches, 
puce  mark,  pattern  No.  268.  (Christie's). 

13.  Anthony  Van  Dyke  Copley  Fielding. 
Italian  landscape,  signed,  watercolour  23J  x  33i 
inches.  $1600  (John  Cordy,  Auckland,  New 
Zealand). 

14.  Claudius      Ptolemaeus.  Cosmographia, 
printed  on  vellum  and  coloured  by  a  con-  ^3 
temporary  hand,  folio,  417  X  282  mm.,  Ulm, 
Lienhart  Holle,  1482.  ;{;34,ooo  (Sotheby's). 

IS-  Two  of  a  set  of  13  English  late  19th  century 
Adam-style  carved  mahogany  dining  chairs, 
including  a  pair  of  armchairs,  stamped  Wright 
<and  Mansfield,  f.1875.  £400  (Sotheby's). 

16.  R.  Huskisson.  'Come  unto  these  yellow 
sands',  panel  13^  x  17^  inches.  ^3780  (Christie's). 

17.  Hendrick  Goltzius.  Rocky  coastal  landscape, 
pen  and  ink,  9J  x  15  inches.  ;£8400  (Christie's). 

'18.  The  man  in  the  moon.  French  automata 
group,  height  22  inches.  ^400  (Sotheby's).  14 


15 
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19.  Johii  Duncan  Fergusson.  Jonquils  and 
silver,  signed  and  dated  '05  on  the  reverse, 
19  X  17  inches.  £1260  (Christie's). 

20.  One  of  a  pair  of  South  German  late  idth/ 
early  17th  century  bronze  rampant  lions, 
attributed  to  Hans  Krumpcr.  Heights  31  and 
32  inches.  ;(;i3,ooo  (Sotheby's). 

21.  Gilt  chatelaine  and  watch,  signed  Graupner, 
Berlin,  f.1750.  Diameter  5  cm.,  length  19  cm., 
DM.  17,000  (Weinmuller,  Munich). 


22.  Painted  and  gilt  library  bookcase  by  William 
Morris,  104  -  mi  inches.  £945  (Christie's). 


23.  Jost  Cornells  Droogsloot.  Dutch  village, 
signed,  78.5  X  104.5  cm.  AS.  250,000 
(Dorotheum,  Vienna). 

24.  William  Blake.  The  first  book  oj  Urizen, 
25  plates  printed  in  colour,  text  in  sepia  and 
green,  4to.,  303  X  240  mm.,  Lambeth,  William 
Blake,  1794.  ^^24,000  (Sotheby's). 


25.  Chinese  yellow-ground  saucer  dish  decora-' 
ted  in  blue.  Mark  and  period  of  Hung  Chih. 
Diameter  26.5  cm.  ;£49I5  (Ame  Bruur 
Rasmussen,  Copenhagen). 

26.  Regency  mahogany  Carlton  House  writing 
table,  width  61  inches.  £2730  (Christie's). 

27.  English  niid-l7th  century  stumpworl 
toilet  box  with  its  original  gilt-tooled  leather 
travelling  case.  Box,  width  I4i  inches.  ^£601 
(Sotheby's).  , 


I.  Robin  Welch.  Group  of  ceramic  columns. 
Bradford  City  Art  Gallery  and  Museums. 


Modern  Ceramics  71 

I  May  -  I  June  1971 

Bradford  City  Art  Gallery  and  Museums 
Cartwright  Hall,  Bradford 
Reviewed  by  john  Thompson 

Twenty-five  potters,  or  ceramic  sculptors  as 
some  would  prefer  to  be  called,  accepted  an 
invitation  to  participate  in  an  exhibition 
designed  to  show  the  wide  range  of  expression 
and  fertility  of  ideas  in  present  day  ceramic 
activity  in  Britain. 

The  considerable  possibilites  of  the  medium 
-are  now  fully  exploited  in  work  which  blurs 
the  distinction  between  pottery  and  sculpture 
and,  whereas  some  years  ago  the  British  studio 
pottery  tradition  seemed  to  be  characterised  by 
the  qualities  of  toughness  and  durability,  a 
number  of  potters  today  are  more  interested 
in  exploring  the  opposite  quality  of  fragility, 
pushing  it  almost  to  the  verge  of  disintegration. 

Geoffrey  Swindell's  sea  urchins  and  seeds, 
arranged  like  a  museum  cabinet  of  natural 
,  nistory  specimens,  are  still  technically  con- 
<tainers  and  have  an  apparent  eggshell  fragility, 
and  the  non-functional  fungoid  bowls  and 
pod-form  vases  in  porcelain  by  Peter  Simpson, 
with  translucent  membraneous  rims,  almost 
r,.  seem  to  quiver  in  the  air.  At  the  other  end  of 
the  scale  in  size  and  toughness  are  the  totemic 
sculptural  columns  by  Robin  Welch,  made 
>pecially  for  the  exhibition  in  subtly  glazed 
.ylinders  and  cones,  intended  for  visual 
itatements  in  urban  and  rural  settings. 

The  younger  potters,  Colin  Prince,  Paul 
^stbury  and  lanWright,  post-graduate  students 
g/i  It  the  Royal  College  of  Art,  ask  the  most 
^  learching  questions  of  the  material.  Prince's 
^  (imagery  is  derived  from  the  ephemera  of 
irban  technology,  but  the  forms  suggestive 


of  batteries,  transformers  and  transmitters 
remain  strangely  ambiguous.  Ian  Wright's  city 
of  cardboard  boxes  with  cadaver  inhabitants 
struggles  to  resist  the  natural  world  of  plants 
which,  daily  watered  by  the  museum  attendants, 
threaten  to  break  through  the  thin  clay  walls. 
From  within  the  boxes  noises  emanate,  sug- 
gesting an  inner  struggle  with  birds  and  insects. 
Tony  Hepburn's  large  deadpan  pieces  enact  a 
silent  performance  through  a  series  of  tensions 
between  rope,  steel  and  clay,  and  with  a  similar 
intention,  the  vestigial  pots  of  Peter  Wright 
are  seen  to  establish  complex  relationships  one 
with  another,  sometimes  gentle  but  at  other 
times  rapacious. 

The  exhibition  includes  outstanding  groups 
of  classical  beauty  by  Lucie  Rie,  Hans  Coper 
and  Alan  Spencer  Green,  and  works  of  almost 
mediaeval  strength  linked  to  her  own  personal 
refinement  by  Janet  Leach.  Given  the  con- 
tinuing support  of  potters  and  associated 
organisations,  it  is  hoped  to  establish  a  regular 
two-yearly  ceramic  exhibition  of  this  kind  in 
Bradford. 


2.  David  Bomberg.  Study  for  Russian  Ballet, 
f.1913,  initialled,  indian  ink  3;  x  5}  inches. 
d'Offay  Couper  Gallery. 

David  Bomberg 

7  June  -  9  July  1971 
d'Offay  Couper  Gallery, 
9  Dering  Street,  W.i 
Reviewed  by  marina  vaizey 

Forty  drawings  and  watercolours  by  David 
Bomberg  (1890-1957)  from  the  period  1912 
through  1925  form  a  fascinating  selection  from 
the  work  of  one  of  the  most  interesting  and 
gifted  artists  in  England  this  century.  Bomberg 
belongs  (although  wholly  individual)  to  that 
fascinating  group  of  English  artists  most  of 
whom  were  to  be  found  studying  at  the  Slade 
in  the  early  part  of  the  century  who  made,  in 
one  way  or  another,  significant  contributions 
to  the  art  of  the  time  (1900-1930)  which  is  just 
beginning  to  come  under  searching  and 
revealing  appraisal.  Blinded  by  the  glories  of 
France,  and  lately  America,  the  English  have 
been  curiously  loath  to  look  at  and  after  their 
own.  Bomberg  in  particular  had  a  sad  pro- 
fessional history:  early  critical  success  followed 
by  a  considerable  period  of  almost  total 
neglect,  posthumously  at<.laimed  by  retro- 
spective exhibitions. 

It  is  now  abundantly  clear  that  not  only  was 


he  a  compelling  theorist,  and  in  the  last  period 
of  his  life  an  inspiring  teacher,  but  that  he  was 
throughout  his  career  a  highly  skilled  painter, 
an  accomplished  draughtsman,  and  an  innovator 
in  abstract  and  semi-abstract  work  of  genius.  A 
series  of  drawings,  the  Iinaginatives,  1919-1922, 
abstracted  human  forms,  strangely  coloured 
with  piercing  shafts  of  unexpected  tonalities, 
are  in  the  exhibition  as  well  as  a  1914  study  for 
The  Mtidbath,  a  major  painting  now  in  the  Tate. 
A  curiously  compelling  drawing  is  the  Waiting^ 
Room,  1919,  ink  and  light  blue  wash.  The 
Family  Bereavement,  1912,  is  tremendously 
powerful.  Acrobats,  1913,  and  Wrestlers,  1912, 
show  his  concern  for  movement  through  form. 
Ghetto  Theatre,  1919,  has  marvellous  colours; 
unused  drawings  for  the  Russian  Ballet  litho- 
graphs are  also  on  exhibition.  A  compcllingly 
intense,  consistent  vision  permeates  Bomberg's 
work;  subtle,  deceptively  simple,  the  selection 
ranges  from  austerity  to  sensuality,  and  forms 
an  exhibition  of  outstanding  interest. 


Marcel  Proust  and  his  friends 

3  June  -  mid-July  1971 
Ferrers, 

9  Piccadilly  Arcade,  S.W.i 
Reviewed  by  makina  vaizey 

To  mark  the  centenary  of  Marcel  Proust's  birth 
(10  July  1 871)  Lady  Abdy  has  arranged  a 
felicitous,  entertaining  and  enlightening  exhibi- 
tion. Proust  was  only  51  when  he  died,  one  of 
the  most  impressive,  influential,  and  resonating 
authors  of  the  20th  century.  His  circle  of  friends 
and  acquaintances  embraced  much  of  French 
artistic  and  social  life:  for  the  character  of 


3.  Jean  Boldini.  Princess  Marthe  Bibesco,  1911, 
signed  27J  x  29  inches.  Ferrers. 


Elstir,  the  painter  in  .-1  La  Rcclwrclic  dii  Temps 
Perdu,  the  originals  of  Monet,  Whistler,  Helleu 
and  Gervex  have  been  suggested. 

Helleu's  paintings  and  drypoints  are  crucial 
in  their  coverage  of  the  figures  of  the  period. 
There  is  the  compelling  drypoint  deathbed 
portrait  of  Proust  himself,  the  drawing  in 
coloured  chalks  of  the  Duchesse  de  Gramont, 
the  daughter  of  die  Comtessc  Greffuhle,  the 
original  of  the  Duchesse  de  Guermantes,  and 
the  elegant  oil  painting  of  a  lady  on  a  yacht, 
(Trouvillc?  Cou'cs?),  in  blues,  mauves,  greys 
and  shades  of  white,  recalling  Elstir's  own 
palette.  An  outstanding  Helleu  drypoint  is  the 
portrait  of  the  flamboyant  Gomte  Robert  de 
Montcsquiou,  the  eccentric,  idiosyncratic 
'prince  of  1900',  the  original  of  Charlus  in  the 
novel.  Boldini's  splendidly  dashing  portrait  of 
the  Princcssc  Bibesco,  peonies  casually  strewn 
on  the  tabic  top  in  front  of  that  beautiful  face, 
grand  and  full  of  presence  with  commanding, 
haunting  eyes,  is  a  marvellously  evocative 
painting.  The  beautifully  balanced  Boudin  of 
Trouville  makes  one  almost  smell  the  salt  air; 
Orazi's  stylised  portrait  of  Sarah  Bernhardt  is 
wonderfully  in  period,  and  the  selection  of 
glass  by  Galle  commissioned  for  Madame  de 
Noailles  reminds  us  of  the  intense  interest  in  the 
new  decorative  and  applied  arts  at  the  turn  of 
the  century.  Madeleine  Lemaire,  the  illustrator 
of  Proust's  first  published  work  Les  Plaisirs  et 
les  jours  is  represented  by  an  enchanting  self- 
consciously elegant  portrait,  the  head  of  a 
deliciously  pretty  young  girl  framed  in  a 
golden  oval  surrounded  by  flowers.  Henri 
Gervex'  painting,  La  Loge,  exhibited  in  the 
Salon  of  1880,  reminds  us  of  the  society  gossips 
and  intrigues  of  Proust's  circle.  Ruskin's  water- 
colour  view  of  Venice  is  an  apt  inclusion; 
Proust  translated  Ruskin  and  admired  him 
enormously.  The  critic  and  the  novelist  also 
shared  a  taste  for  Meissonier  (Proust's  favourite 
painter  at  the  age  of  14)  whose  work  is  also 
represented  in  the  exhibition,  a  gentle  example 
of  changes  in  taste  as  time  passes. 


The  Museum  for  Folk  Culture 

Bcrlin-Dahlem 

Fifty  Years  of  the  Nierendorf  Gallery 

Berlin  \  z,  Hardcnbcrg  Strassc  19 
Reviewed  by  jonaihan  sehgeant 

The  aggressive  reconstruction  of  West  Berlin 
docs  not  conceal  a  consciousness  in  the  former 
Prussian  caj  ital  of  a  considerable  cultural  past, 
hi  Hrettscheid  Platz  the  nconlit  glass  walls  of 
the  Europa  Center  face  the  Gothic  shell  of  the 
old  cathedral,  establishing  a  dialogue  that  is 
repeated  on  different  levels  throughout  the  city. 

Opc-nc'd  in  May,  1970,  the  Museum  for 
Folk  Culture  is  the  second  instalment  of  the 
ambitious  programme  of  the  Prussian  Cultural 
Commission,  which  is  already  responsible  for 
Mies  van  der  Rohe's  Neue  Nationalgaleric. 
Built  in  intersecting  blocks  onto  the  back  of  the 
prestigious  Dahlem  Gallery,  its  cleancut  linear 
architecture  complements  the  Brandenburg 
eclecticism  of  the  older  building.  The  juxta- 
position of  the  two  collections  provides  an 
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4.  Cozumalhuapa  stone  sculpture,  Department 
of  Old  America.  Museum  for  Folk  Culture, 
Berlin-Dahlem. 


insightful  comparison  between  two  different 
areas,  types,  and  manners  of  cultural  expression; 
on  the  one  hand  European  'Fine  Art',  illusioiiistic 
oil  painting  for  the  wall,  on  the  other,  a  broad 
range  of  non-European  'Folk  'artifacts  -  vast 
Mayan  gravestones,  Pacific  canoes,  Hokusai 
woodcuts  etc. 

Within  the  museum,  the  encounter  of 
Western  visitor  with  the  alien  civilisations  on 
display  is  facilitated  by  numerous  amenities  - 
frequent  lectures,  music  and  film  shows, 
information  centres  and  information  sheets  in 
stands  by  each  group  of  exhibits,  provisions  for 
invalids  and  children,  and  archives  available 
to  those  whose  interest  has  been  aroused.  The 
collection  is  divided  into  eight  departments 
(Indian,  Old  American,  American,  South  Seas, 
African,  Islamic,  South  Asia,  East  Asia),  each 
housed  in  a  large  hall  in  which  big  objects  are 
left  free-standing,  smaller  objects  assembled  in 
glass  cases  or  grouped  on  low  tables. 

Through  concealed  directional  lighting  and  a 
spatial  organisation  that  isolates  the  exhibit  yet 
relates  it  visually  and  culturally  to  its  neigh- 
bours, the  visitor  is  enabled  to  walk  round  and 
view  every  aspect  of  the  object,  and  to  treat 
each  in  turn  as  objet  d'art,  craftsman-master- 
piece, cult  object,  and,  most  important,  as  the 
manifestation  of  a  different  culture.  For  it  is  the 
examination  and  fullest  exposition  of  the 
different  folk  cultures  of  the  world  that  the 
museum  authorities  have  stated  as  their 
principal  aim,  and  that  they  have  so  successfully 
achieved. 

Situated  by  the  city  centre,  the  Nierendorf 
Gallery,  approached  by  steep  stairs  and  a 
heavy  door  at  which  the  visitor  has  to  ring  for 
admission,  yet  preserves  the  atmosphere  of  a 
sanctum. 

The  brothers  Karl  and  Joseph  Nierendorf 
belong  among  the  pioneer  heroes  of  Modern 
Art  dealing,  and  the  career  of  their  gallery 
follows  the  vicissitudes  of  German  cultural  life 
between  the  wars.  Their  first  gallery  was 
opened  in  Cologne  in  1920,  and  in  1925  moved 
to  Berlin.  At  a  time  when  leading  national 
dealers  were  preoccupied  with  French  painting, 
the  Nierendorfs  dealt  primarily  in  the  German 
avant  garde,  the  Blaue  Reiter,  Die  Bruecke 
and  Rhineland  painters,  as  well  as  launching 
such  artists  as  Otto  Dix.  In  addition  the 
brothers'  activities  extended  to  supporting  a 


press,  a  periodical,  and  to  subsidising  musicians 
and  writers. 

Prominent  pre-war  exhibitions  were  those  of 
the  Neue  Sachlichkeit  in  1927,  Caldcr  in  1929, 
Ozenfant  in  193 1,  and  Marc  in  1936,  which  the 
Gestapo  tried  to  close  down.  Joseph  Nierendorf 
remained  director  of  the  Berlin  Gallery  until 
its  closure  in  1938,  but  in  1936  Karl  moved  to 
New  York,  opening  a  gallery  there  which 
served  as  bridgehead  between  German  and 
American  art,  and  showing  painters  like  Albers, 
Gottlieb,  and  Klee.  The  Berlin  gallery  was  re- 
opened in  1955,  and  its  present  director  is  the 
stepson  of  Joseph  Nierendorf 

Although  the  gallery  is  celebrating  some  fifty 
years  of  existence,  the  kernel  of  its  present 
jubilee  exhibition  is  the  art  of  the  Expressionist 
generation  between  the  wars.  The  proximity 
on  its  close  packed  walls  of  Nolde's  brutal  . 
woodcut  of  the  Prophet,  a  ccrcbal  lithograph  j 
from   Kandinsky's   Bauhaus   period,   and   a , 
satirical  Grosz  watercolour,  indicates  the  scope  ■ 
of  Expressionism.   But  more  than  that,  it 
represents  a  particularly  rich  chapter  in  the 
cultural  life  of  Berlin. 

Arthur  Boyd  -  Lysistrata  Etchings  j 

Ganymed  Original  Editions,  ' 
II  Great  Turnstile,  W.C.i 
Reviewed  by  pat  gilmour 

Aristophanes'  comedy,  Lysistrata,  about  thei 
women  who  refused  to  succumb  to  their' 
menfolk  until  they  abandoned  the  war  between! 
Athens  and  Sparta,  is  the  subject  matter  for  aJ 
new  suite  of  etchings  for  Ganymed  which  the* 
Women's  Liberation  Movement  will  find 
entirely  commendable,  for  Arthur  Boyd  haa 
recorded  the  triumph  of  the  fair  sex  with  ai 
humour,  sympathy  and  exuberance  which 
shows  he  is  clearly  on  their  side.  : 
Although  a  shy  and  diffident  Australian; 
Boyd  draws  with  all  the  freedom,  vigour,  and 
expressive  distortion  of  a  German  Expressionist; 
and  he  knows  precisely  how  to  handle  the 
various  situations  -  the  old  men  whose  fires  and 
ardour  are  dampened  by  a  bucket  of  wateri 
Lysistrata,  square-jawed  and  determined  leading 
her  ladies  to  battle,  the  cringing  deserten 

5.  Arthur  Boyd.  Lysistrata  etchings.  No.  7 
The  women  defending  themselves,  'Now 
forward  water,  quench  their  furies!'  Ganymei 
Original  Editions. 


slinking  from  the  cause,  Myrrhinc  wickedly 
leading  Kinesias  to  hope  she  has  relented  and 
then  abandoning  him  to  disappointment,  and 
finally  the  men  running  to  restore  their 
conjugal  rights  when  hostilities  cease. 

Using  a  technique  which  admirably  suits  the 
spontaneity  of  his  style,  Boyd  neatly  creates 
white  shapes  on  a  dark  aquatinted  ground  by 
painting  them  in  at  the  first  stage  with  an  acid 
resist.  Later,  he  lightly  etches  in  the  detail  of 
frustrated  men  and  grimly  resolute  women. 
He  has,  very  loosely,  used  some  art  historical 
references,  a  sanguine  drawing  by  Michel- 
angelo at  Windsor  of  men  running  is  the  basis 
of  his  reunion,  and  a  mosaic  head  of  Neptune 
in  the  British  Museum  gave  him  the  idea  for  a 
superb  head  of  Dionysos,  with  eyes  flashing. 

The  edition,  of  65  sets,  varies  from  20 
etchings  in  a  canvas  portfolio  to  a  hide  covered 
Solanderbox  of  20  etchings  plus  10  variants  and 
addenda.  The  prices  of  the  sets  range  from. 
£850  to  £1,400. 


Fourteen  Important  Neapolitan  Paintings 

13  May  -  28  August  1971 
Heim  Gallery, 

59jermyn  Street,  St.  James's,  S.W.i 
Reviewed  by  jeffery  daniels 

The  political  situation  in  seventeenth-century 
Naples  is  particularly  relevant  since  it  was  the 
presence  of  a  Spanish  Viceroy  and  his  court  that 
was  the  determining  factor  in  matters  of  taste: 
their  demand  for  large-scale  renderings  of  the 
more  excruciating  torments  of  the  saints  and 
martyrs  was  an  expression  of  the  traditional 
Spanish  fondness  for  cruelty  enhanced  by 
religious  fervour. 

Happily  this  exhibition  concentrates  on  the 
later  period  when  the  influence  of  Caravaggio 
was  being  softened  by  that  of  Domenichino. 
The  watershed  was  the  year  1656,  in  which  a 
plague  killed  two-thirds  of  the  population  of 
Naples,  including  several  artists,  among  them 
r  Massimo  Stanzione  and  Aniello  Falcone.  Both 
;  of  them  are  represented,  the  former  by  Lot  and 
ri  his  Daughters,  in  which  the  burning  of  Sodom  is 
conveyed  in  a  beautiful  passage  of  blue-grey 
■grisaille  heightened  with  pink.  Falcone  special- 
"  ised  in  battle-pieces,  but  the  Supper  at  Eminaus 


6.  Francesco  Solimena.  Dido  and  Aeneas 
(detail),  107.5  -<  309.5  cm.  Heim  Gallery. 


attributed  to  him  by  Professor  Carh^  Volpe  is 
remarkable  for  its  sense  of  suppressed  drama  as 
well  as  a  still-life  comparable  with  Cara- 
vaggio's  in  his  version  of  the  same  subject  in  the 
National  Gallery  in  London.  Of  the  two  large 
and  powerful  pictures  by  Mattia  Preti,  a 
painter  from  Calabria  who  took  advantage  of 
the  vacuum  left  by  the  plague  of  1656  to  work 
in  Naples,  The  Crucifixion  of  St  Peter  is  probably 
one  of  a  set  of  three  martyrdoms  painted  for 
the  Flemish  merchant  Ferdinand  van  den 
Einden,  son  of  that  Jan  who  was  a  friend  of 
Caspar  Roomer,  a  noted  patron  whose  tastes 
were  as  sombrely  brutal  as  any  Spaniard's.  It  is 
interesting  to  note  that  the  burly  executioner  in 
slashed  red  breeches  also  appears  in  Preti's  fresco 
of  the  same  subject  in  the  Church  of  Sant' 
Andrea  della  Valle  in  Rome,  although  in  the 
Heim  picture  the  saint  is  laid  across  his  thigh  in 
a  macabre  parody  of  the  traditional  Pieta 
formula. 

Francesco  Solimena  (1657-1747),  enjoyed  the 
distinction  of  being  described  (in  1733)  as  'by 
universal  consent  the  greatest  painter  in  the 
world'  and  if  modern  taste  has  generally  found 
this  assessment  overstated,  the  range  of  his 
accomplishment  can  be  studied  at  the  exhibi- 
tion in  four  major  works.  His  Dido  and  Aeneas 
is  the  most  exciting  picture  in  the  exhibition 
and  is  a  virtual  summation  of  Baroque  history- 
painting:  the  dramatic  foreshortenings  (it  was 
clearly  meant  to  be  skied),  the  echoes  of 
Poussin  (the  kneeling  figure  of  Ascanius, 
Aeneas's  son)  of  Michelangelo  (the  muscular 
rcpoiissoir  figure  in  the  left  foreground  is  taken 
straight  from  the  Cartoon  of  Pisa)  and  Veronese 
(the  architectural  setting  and  the  military 
accoutrements)  are  fused  into  a  composition  at 
once  telling  and  supremely  splendid.  That  it 
was  not  achieved  'presto'  is  clear  from  several 
peutinicnti,  notably  to  the  right  of  Dido's  head, 
where  additional  spectators  and  a  twisted 
salomonic  column  were  wisely  replaced  by  a 
simple  pair  of  fluted  shafts  on  a  high  base. 

One  of  Solimena's  pupils  (who  included  the 
Scotsman  Allan  Ramsay)  was  Francesco  de 
Mura,  who  worked  extensively  for  the  House 
of  Savoy  in  Turin :  the  Allegory  of  Maternal  Loi'c 
may  in  fact  be  one  of  a  group  of  overdoors 
ordered  in  1743  by  the  King  of  Sardinia  but 
never  accepted,  owing  to  the  outbreak  of  the 
War  of  the  Austrian  Succession. 


Five  twentieth-century  artists 

13  -31  July  1971 

Richard  Nathanson  at  Baskett  and  Day's 
Gallery, 

173  New  Bond  Street.W.i 
Reviewed  by  paul  david  lewis 

For  an  opening  exhibition  of  rare  discrimina- 
tion, Richard  Nathanson  has  chosen  a  provoca- 
tive selection  of  drawings  by  five  artists,  three 
famous,  one,  on  the  strength  of  this  showing, 
deserving  re-assessment,  and  one  almost 
unknown.  Several  of  the  pictures  would  not  be 
at  a  disadvantage  in  national  collections;  in 
particular  a  robust,  almost  gladintorial  pencil 
portrait  by  Picasso  and  a  monumeni.il  tempera 


7.  Pavel  Tchelitchew.  Edith  Sitwell,  r.1928, 
pencil  24}  X  l8|  inches.  Richard  Nathanson. 

SvlJ  Portrait  u'ith  Two  Figures  by  Egon  Schiele. 
The  third  master  is  Rouault,  represented  hereby 
a  tragic  clown.  Whatever  his  opinion  anyone 
who  knows  the  work  of  Pavel  Tchelitchew  will 
be  impressed  by  a  group  of  quiet  portraits 
including  a  pair,  in  soft  grey  and  pink  gouache, 
of  Alice  B.  Toklas  and  Bom  Kochno.  A  large 
drawing  of  Edith  Sitwell  is  infinitely  more 
poetic  than  the  painting  in  the  Tate,  and  there 
is  a  small  clown  that  hangs  very  well  beside  the 
Rouault.  Albert  Houthuesen,  a  Dutch  artist 
who  has  lived  in  this  country  since  191 1,  is  the 
last  and  least  known  of  the  five.  He  is  an  artist 
of  tragic  vision  and  his  sombre  pastels,  such  as 
The  World  Upside  Down,  have  the  power  to 
disturb  even  in  the  challenging  context  of  this 
exhibition. 


Saint  Ivo  (?)  by  Rogier  Van  Dcr  Weyden 

National  Gallery,  London 
Reviewed  by  jeffery  Daniels 

With  the  departure,  actual,  imminent,  or 
threatened  of  so  many  important  pictures  from 
both  public  and  private  collections  in  Britain,  it 
is  a  relief  to  be  able  to  take  note  of  an  out- 
standing new  acquisition  for  the  National 
Gallery.  The  identification  of  the  sitter  is  still 
open  to  doubt,  since  the  (later)  inscription  as 
removed  during  cleaning  but  the  attributic  i  to 
Rogier  is  confidently  assumed  by  Mr.  M.'.rtin 
Davies,  the  Director  and  a  distinguished 
authority  on  Flemish  painting.  He  suggests, 
partly  on  the  evidence  of  costume  a  date  of 
about  1450,  the  year  the  artist  visited  Rome  for 
the  jubilee,  and  some  three  years  before  his 
great  Deposition  in  Madrid,  generally  considered 
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8.  Rogier  Van  Der  Weyden.  Saint  Ivo(?), 
panel  45  X  35  cm.  National  Gallery,  London. 


one  of  the  most  influential  works  of  the 
fifteenth  century.  He  was  born  about  1400  and 
after  serving  his  apprenticeship  in  the  studio  of 
Robert  Campin  in  foumai,  he  settled  in 
Brussels,  where  he  earned  official  recognition 
and  a  considerable  fortune.  Although  not 
attached  to  the  Court,  he  worked  for  many  of 
its  high  officials,  painting  not  only  devotional 
works  and  altarpieces,  but  remarkably  sensitive 
portraits.  The  strongly  personalized  face  of 
St  Ivo  inevitably  suggests  such  a  precise 
identification,  but  this  emphasis  on  human 
individuality  is  characteristic  of  Rogier's  work 
as  a  whole,  and  the  idea  that  the  work  is  a 
portrait  is  not  seriously  entertained.  The 
exquisitely  painted  landscape  seen  through  the 
open  window  serves  to  remind  us  that  St  Ivo 
(or  Yves,  as  he  is  known  in  his  native  Brittany) 
was  no  withdrawn  scholar,  but  the  Advocate 
of  the  Poor,  one  of  whose  petitions  he  is 
presumably  studying  with  such  sympathetic 
attention. 


Robert  Morris 

28  April  -  6  June  1971 
Tate  Gallcr  /, 
Millbank,  ^.W.i 
Reviewed  by  PETER  fuller 

Robert  Morris  came  to  the  Tate  with  the 
heavyweight  backing  of  David  Sylvester,  and 
a  spate  of  American  art  philosophers.  It  was 
widely  interpreted  as  a  triumph:  the  arch- 
master  of  the  decapitalised,  participatory,  art 
experience,  the  man  who,  under  the  auspices 
of  his  own  Peripatetic  Artists  Guild,  had 
advertised  the  artist  as  a  member  of  a  service 
industry  (he  said  he  would  do  anything  from 
alternate  political  systems  to  artistic  diversion 
of  rivers  for  a  mere  $25  an  hour)  had  been 
given  free  range  of  a  great  museum. 

Morris  rolled  in  his  fun  fair  games,  structures 
to  be  climbed  upon,  great  balls  to  ride  round  on. 


magnetic  mountain  slopes  on  which  one  could 
slither  about  great  weights,  tunnels  and 
wooden  chimney  stacks  -  everything  demanded 
a  bodily  response. 

In  trooped  the  enthusiastic  philistine  public 
whom  he  has  rightly  wooed,  in  his  attempts  to 
take  art  out  of  hallov/cd  sacred  precincts,  and 
thrust  it  among  the  masses.  They  did  not  need 
to  be  urged  to  indulge  themselves.  They  raced 
into  the  spirit  of  the  thing  and  started  racing, 
swivelling,  climbing,  running,  jumping  and 
ultimately  breaking  up  everything  in  sight. 

To  all  intents  and  purposes,  it  was  a  magnifi- 
cent success  within  Morris'  own  definitions  of 
the  art  experience.  But  it  was  not,  of  course,  a 
satisfactory  state  of  affairs  for  the  Tate  officials, 
who,  unable  to  grasp  or  control  what  was 
happening,  moved  in,  clamped  down,  and 
eventually  turned  the  great  participatory  revel 
into  another  reverential  procession  of  object 
gazing,  by  getting  rid  of  the  most  ambitious 
and  significant  pieces  demanding  audience 
engagement. 

All  this  proves  the  ambiguous  and  in- 
congruous position  into  which  practitioners 
like  Morris  have  worked  themselves  and  their 
art. 

You  cannot,  on  the  one  hand,  seek  a  new 
political  orientation  for  the  art  experience,  and 
on  the  other,  continue  to  utilise  the  established 
avenues  of  exhibition  -  particularly  the  inter- 
national museum  circuit.  In  Morris'  case,  the 
tension  between  the  work  and  its  venue 
became  too  great.  The  new  wine  would  not 
rest  in  the  old  bottle:  Morris  has  to  learn  with 
the  Russian  revolutionary  painters,  the  meaning 
of  the  slogan  'The  streets  are  our  brushes,  the 
squares  are  our  palettes',  the  confirmed  and  open 
.art  revolutionary  can  no  longer  seek  asylum 
and  rewards  behind  the  austere  porticos  of 
bourgeois  museums,  and  if  we  are  to  believe 
Morris'  writings,  he  has  come  firmly  to  rest  on 
the  side  of  the  revolutionaries.  He  knows  what 
he  must  do. 


9.  Participation  at  the  Robert  Morris  exhibition. 
Tate  Gallery. 


Alistair  McAIpine  Collection 

30  June  -  22  August  1971 
Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  Caroline  shaw 

In  1965,  the  second  New  Generation  exhibition 
at  the  Whitechapel  Gallery  was  devoted  to  the 
work  of  eight  young  British  sculptors.  Six  of 
them,  David  Aimesley,  Michael  Bolus,  Phillip 


10.  William  Tucker.  Series  A  (No.  1),  1968-9. 
McAIpine  Collection.  Tate  Gallery. 


King,  Tim  Scott,  William  Tucker  and  Issac 
Witkin  who  studied  under  Anthony  Caro  at 
St.  Martin's  School  of  Art,  had  evolved  a 
highly  distinctive  style  -  individual  yet 
influentially  related.  With  its  total  rejection  of 
conventional  materials  in  favour  of  more 
easily  available,  more  maleable  industrial  ones, 
theimpact  was  devastating.  It  questioned  severely 
the  old  ideals  of  sculpture;  precious,  on  a 
pedestal.  Integrity  to  materials  was  replaced  by 
a  new  feeling  for  volume,  line  and  form  and 
space,  and  the  brilliant,  sometimes  shattering, 
use  of  plastic  colour. 

One  visitor  to  the  Whitechapel  six  years  ago 
was  a  young  man  in  his  early  20s,  Alistair 
McAIpine.  He  was  immediately  convinced  of 
the  significance  of  this  group  of  sculptors.  He 
felt  they  were  the  direct  inheritors  of  the 
tradition  from  Picasso,  Gonzales  and  David 
Smith  with  colour  from  Matisse  and  Ken 
Noland.  Since  then  he  has  collected  their  work 
avidly  and  must  now  rank  as  one  of  the  fore- 
most private  patrons  of  contemporary  art  in 
Britain. 

With  astonishing  generosity  Alistair  Mc- 
AIpine has  just  presented  the  greater  part  of 
his  collection  of  sculpture  to  the  Tate  Gallery. 
His  magnificent  gift  comprises  64  works, 
including  those  donated  over  the  past  two  or 
three  years.  There  are  10  Aimesley,  3  King, 
9  Tucker,  11  Scott,  4  Witkin,  ii  Bolus  and  12 
by  William  Tumbull.  Turnbull  although  not 
of  the  original  group,  is  in  sympathy  with  its 
ideals,  and  of  them  all  McAIpine  feels  he  has 
possibly  the  greatest  significance.  Certainly 
Tumbull's  work  is  the  most  radical  in  that  he 
appears  the  most  responsive  to  industrial  raw 
materials  used  with  as  little  modification  as 
possible.  The  powerful,  imcompromising  Butt 
is  a  good  example:  a  bar  suspended  between 
two  square  section  sheets  of  steel  with  exquisite 
tact  and  balance,  and  painted  a  vivid  greenish 
blue. 

With  this  unique  opportmiity  to  view  the 
work  of  the  seven  together,  the  difference 
between  each  one  in  their  fmest  pieces  becomes 
apparent.  Witkin  is  best  with  lyrical  and 
continuous  curvelinear  shapes  like  the  deep  blue 
and  aquamarine  Alter-Ego.  Bolus  manipulates 
sheets  of  steel,  cutting  and  bending  it  like  card 
and  colouring  like  crazy !  Tucker's  white  tubular 
Series  A  {No.  1)  1968-69  with  its  pale  blue 
circular  sliced  ends  is  calm  and  peaceful,  and  on 
a  truly  monumental  scale  there  is  King's 
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Call  1967.  With  its  clever  juxtaposition  of 
square  shaped  forms  and  two  tall  columns,  this 
completely  overwhelms  you  until  you  cease  to 
be  a  mere  spectator  and  become  totally  involved 
with  the  forces  of  line,  and  form  supercharged 
with  emotion  through  its  glossy  skin  of 
orange  and  apple  green. 

The  sole  condition  of  this  gift  is  that  initially 
it  be  shown  in  its  extirety.  Subsequently, 
because  the  Tate  will  not  be  able  to  house  the 
collection  until  more  space  is  forthcoming, 
temporary  arrangements  have  been  made  to 
show  the  sculpture  in  a  series  of  continuously 
changing  small  exhibits  in  premises  at  16 
Chenies  Street,  London  W.C.i. 


The  Decorated  Page 

12  May  -  ID  October  1971 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  Sibylla  jane  flower 

This  exhibition  is  culled  from  the  Museum 
collections  except  for  the  material  in  the 
20th  century  section  which  has  been  contributed 
by  members  of  the  Society  of  Scribes  and 
Illuminators  who  celebrate  their  50th  anniver- 
sary this  year.  The  society  was  founded  largely 
through  the  influence  of  Edward  Johnston 
whose  Writing  &  Ilhiminatiiig  &  Lettering  of 
1906  is  still  a  standard  work.  Johnston's  interest 
in  lettering  dated  from  early  childhood;  from 
1899  to  1912  he  taught  at  the  Central  School  of 
Arts  and  Crafts  and  from  1901  at  the  Royal 
College  of  Art.  His  influence  cannot  be  over- 
estimated. The  manuscript  of  his  Book  of  Sample 
Scripts  (1913)  is  exhibited,  with  other  examples 
of  his  work.  William  Graily  He  'itt  succeeded 
Johnston  as  instructor  at  the  Central  School; 
his  graceful  humanistic  script  was  based  on  that 
of  the  15th  century  Florentine  scribe,  Antonio 
Sinibaldi. 

Ihis  flowering  of  the  art  of  illumination  in 

II.  Page  from  a  Book  of  Verse  by  William 
Morris,  1870.  Victoria  and  Albert  Museum. 

PRAISE  OF  VENUS 
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the  20th  century  stems  directly  from  William 
Morris  who  began  to  produce  illuminated 
manuscripts  on  vellum  and  paper  in  various 
styles  from  1870.  Sydney  Cockerell  was  a 
decisive  link  between  the  world  of  Morris  and 
the  next  generation;  his  wife,  Florence  Kings- 
ford,  was  one  of  Edward  Johnston's  earliest 
pupils. 

The  exliibits  of  the  19th  and  20th  centuries 
are  seen  here  side  by  side  with  their  precursors,  the 
products  of  the  scribes  and  illuminators  of  the 
mediaeval  period.  It  is  impossible  to  escape  the 
conclusion  that  the  later  works  suffer  from 
this  proximity.  The  achievement  of  the  earlier 
masters  was  of  a  freshness  and  brilliance  that 
can  never  be  recaptured.  The  death-knell  of  this 
art  form  was  sounded  by  the  invention  of 
printing  in  the  middle  of  the  15th  century; 
one  might  add  that  the  shadow  of  typeface 
overhangs  all  that  was  to  follow. 


12.  Jonathan  Goddard.  Wtndrush,  5  X  10  feet. 
Whitworth  An  Gallery. 


Big  Paintings  for  Public  Places 

6  May  -  5  June  1971 
Whitworth  Art  Gallery, 
University  of  Manchester 
Reviewed  by  peter  fuller 

The  Royal  Academy  and  the  Institute  of 
Directors  do  not  look  like  two  establishments 
who,  working  together,  are  likely  to  produce 
inspired  projects  for  patronage.  However  'Big 
Paintings  for  Public  Places',  backed  by  the 
Institute,  assisted  by  the  RA,  with  extra  support 
coming  from  the  Arts  Council,  was  always  a 
good  idea. 

The  exhibition  was  first  held  at  Burlington 
House  in  September,  1969.  On  that  occasion, 
16  young  artists  were  each  designated  wall 
space  in  the  gallery,  and  commissioned  to 
produce  a  painting  for  it.  The  experiment  has 
been  repeated  this  year  with  14  artists,  six 
participating  for  the  second  time:  the  venue 
has  been  changed  to  Manchester. 

The  premises  for  the  show  are  excellent :  the 
constructive  participating  of  industry,  the 
direction  of  artists  towards  the  making  of  public 
rather  than  private  statements,  and,  for  the 
artists  themselves,  the  provision  of  funds  and 
amenities  sufficient  to  allow  them  to  work  on 
the  gigantic  scale  of  which  the  young  painter 
increasingly  dreams.  All  these  factors  link 
directly  with  the  social  function  of  the  painter: 
as  the  environment  forces  him  to  work  on  a 


larger  and  larger  scale,  the  artist  moves  further 
and  further  away  from  his  former  audience, 
the  private  collector.  However  much  he  longs 
to  make  public  statements  he  is  usually  deprived 
of  the  means.  He  finds  himself  in  a  vacuum, 
without  the  possibility  of  any  real,  interested 
audience. 

This  exhibition  sets  about  bridging  that  gap ; 
but  it  does  not  do  it.  Why?  The  answer  seems 
to  lie  more  in  the  artist's  inability  to  respond 
imaginatively  to  the  situation,  rather  than  in 
any  fault  in  organisational  conception.  With 
the  possible  exceptions  of  Jonathan  Goddard, 
who  exploited  his  corner  siting  with  something 
approaching  virtuoso  genius,  Ed  Ullyart,  and 
perhaps  Peter  Waldron,  though  I  think  I  might 
tire  of  his  huge  wavy  line  if  I  had  to  sec  it 
everyday,  the  remaining  artists  made  no  real 
attempt  to  work  within  the  spaces  given,  and 
showed  singular  lack  of  imagination  in  the 
spatial  and  environmental  pitch  of  their  work. 
Thus,  Brendan  Neiland  and  Roger  King, 
two  accomplished  and  interesting  painters,  just 
turned  in  a  typical  works,  with  no  real  thought 
about  the  nature  of  the  space  in  which  it  was  to 
be  shown,  or  the  implications  of  making  a 
public  statement. 

Perhaps  the  problem  is  that  many  artists, 
plodding  through  an  abstruse  formalism,  have 
become  so  detached  from  any  popular,  com- 
municable base  for  their  work  that  the  ambi- 
tions of  the  organisers  and  sponsors  could  never 
be  realised  by  them.  Or  perhaps  the  organisers 
should  be  looking  for  a  ditfercnt,  more  open 
kind  of  painterly  talent,  better  equipped  to  fulfil 
the  excellent  premises  which  they  have  set. 
The  question  begged  by  this  exhibition  is 
whether  such  talent  exists. 


13.  Rising  if  anything  above  the  fresh  and 
vigorous  standards  of  its  immediate  predeces- 
sor, the  203rd  Summer  Exhibition  of  the  Royal 
Academy  (at  Burlington  House  until  25th 
July)  may  be  in  danger  already  of  becoming 
the  pace-setter  for  fashionable  avant-garde 
taste!  Among  the  exhibits,  an  alluring  Girl  in  a 
Chair,  bronze  sketch  approximate  life  size  by 
James  Butler.  Royal  Academy  of  Arts. 
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A  rare  small  early  Sheraton 
period  secretaire  in  satinwood. 
Circa  1790. 

Width  34I  inches 
Depth  i6|  inches 
Height  58  inches 
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8-10  HANS  ROAD.  K  N  I  G  H  T  S  B  R I  D  G  E  .  LONDON.  S.W.3 
Telephone:  01-589  5266/7 

Members  of  The  British  Antique  Dealers  Association 


Mr.  Niyrman  Adams  will  be 
pleased,  by  appointment,  to 
discuss  and  advise  on  investment 
and  other  matters  relating  to 
antiques  and  works  oj  art. 


BROD  GALLERY 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


Prides  0/ London  n 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Regency  chiffonier  of  mahogany,  the  superstructure 
with  a  pierced  brass  gallery  and  supported 
by  -S"  scroled  brackets.  The  lower  part  having 
an  open  centre  section  with  adjustable  shelf 
The  end  compartments  with  doors,  having  elliptical 
brass  grills  and  supported  on  scrolled  brass  front  feet. 
5 '  4"  wide. 


BURLINGAVIE 
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Scottish  Silver 

An  early  George  II  silver  teapot  of 
typical  form  but  of  exceptionally  good  quality. 
Made  in  1727  by  William  Aytoun,  Edinburgh,  with  the 
assav  master's  mark  of  Edward  Penman. 


N.  BLOOM  &  SON  LTD.  e., 

DEALERS  I\  FINE  ANTIQUE  SILVER  "Z  JL.'  ELLERYC  OBJETSD'ART 

40  Albemarle  Street,  Piccadilly,  J .  -^ndon  W.l.  MAY  5060. 
Member  of  the  British  Antique  Dealers'  Association, 


We  shall  be  pleased  lO  put  you  on  our  maihng  list. 
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Adams,  Davidson  Galleries,  Inc 

3233  P  Street,  N.W.,  Washington,  D.C.  20007    Tel.  202  :  965-3800 


A  MASTERPIECE  OF  EARLY  MANNERISM 


AGNOLO  BRONZING 

The  Holy  Family  with  St.  Anne  and  the  Infant  John  the  Baptist 
Oil  on  Panel  45^  x  36^  inches 
Dated  to  circa  1545 

Recorded:  McComb,  The  Life  and  Art  of  Agnolo  Bronzino,  1928. 
Collections:  Private  Collection,  U.S.A. 

Archbishop  John  Mark  Gannon,  U.S.A. 
Mr.  Frederick  Aram,  U.SA. 


We  invite  inquiries  from  museums  and  private  collectors  regarding  our  current  inventory  of 
American  and  European  masters,  including  works  by  Van  Gogh,  J.  M.  W.  Turner,  A.  Dierstadt, 
Gustave  Courbet,  Willem  Van  de  Velde,  L.  Backhuysen.  J.  F.  Millet,  Paul  Signac, 
J.  F.  Herring,  Sr.  and  many  others. 

Theodore  Cooper,  President 


Our  contributors  in  this  issue 
include: 

MARIA  TERESA  GOMES  FERREiRA:  Chief  Curator, 
Calouste  Gulbenkian  Museum,  Lisbon. 

DAVID  A.  hanks:  Assistant  Curator,  American 
Decorative  Arts,  The  Art  Institute  of  Chicago. 

JOHN  pearce:  The  Curator,  Department  of 
Historic  Properties,  The  National  Trust  for 
Historic  Preservation,  Washington  D.C. 

WERNER  zimmermann:  Director,  Staathche 
Kunsthalle,  Karlsruhe. 


Next  ■  ■ 

month  in 

The  Connoisseur 

The  September  number  celebrates  the  70th  anniversary  of 
the  first  issue  of  The  Connoisseur  in  1901. 

Sir  Charles  Tennant  by  James  Dugdale.  The  story  of  a 
great  Victorian  collector  who  was  the  subject  of  the  first 
article  in  the  first  issue  of  The  Connoisseur. 

The  Robert  Walker  Collection  by  Marina  Vaizey.  A  wide- 
ranging  selection  of  superlative  works  of  art  from  the  late 
19th  and  early  20th  centuries  formed  only  within  the  last 
ten  years. 

An  unrecorded  English  virginal  by  D.  W.  Goodwin.  One  of 
the  most  important  antique  musical  discoveries  of  recent 
years  with  the  signature  of  a  hitherto  unknown  17th 
century  maker  now  belongs  to  a  private  collector  of  key- 
board instruments. 

The  Ruskin  art  collection  by  James  S.  Dearden.  The  cen- 
tenary of  Ruskin's  purchase  of  Brantwood  is  an  occasion 
for  remembering  the  extraordinary  diversity  of  the  collec- 
tion that  he  took  with  him  there. 

The  Bayou  Bend  Collection  by  David  B.  Warren.  Miss  Im 
Hogg's  remarkable  evocation  of  17th,  18th  and  19t 
century  America  is  the  result  of  more  than  50  years  dedi 
cated  work.  It  now  forms  part  of  the  Museum  of  Fin 
Arts,  Houston,  Texas. 
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ligh  Relief  Stone  Carving  of  a  Lohan's  Head.  Probably  from  Lung  Mdn.  T'ang  Dynasty  (618-906):  Height  11  inches 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


^arlin 

OF  MOUNT  STREET  LTD 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W.1. 


112  MOUNT  STREET  LONDON  WIY  5HE 


Oil  on  Canvas 


36i"  X 


Signed  lower  left:  Lebasque 
Painted  circa  1908 

PAYSAGE  DU  MIDI 

HENRI  LEBASQUE 

HflmmER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address: 
Hammergall,  N.Y. 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


4  k 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION  LTD. 


small  Queen  Anne  Walnut  Bure-;u  with 
finely  fitted  interior.  Length  37", 
depth  20",  height  38" 


An  antique  Charles  II  Oyster  Walnut  Cabinet 
measuring  4'  2"  long,  32"  high  and  15  "  deep. 


A  Chippendale  Mahogany  octagonal 
brass-bound  Cellarette  on  original 
stand,  width  and  depth  18  inches, 
height  27i  inches. 


A  very  fine  Pair  of  George  II  Candlesticks 
by  John  Cafe.  London  1754. 
Height  73".  Weight  20  02s. 


An  interestir;,  8  piece  George  III  Silver 
Tea  and  Coffee  Service.  London  1800-1801 
Weight  100  ozs. 


Charles 
keller 

august  14  -  31 

Permanently 

ARMSTRONG,  CROZIER, 
GARRISON,  ILNICKI, 
LACASSE,  NALECZ, 
PORTER,  PORTWAY, 
TENGBERG,  ZACK,  etc. 


drian  gaii 


Solid  Citizens 


eries 


Size:  60  x  80  cms 


5-7  porchester  place      marble  arch     london  w2     01-723  9473 


WILLIAM  WALTER  ANTIQUES 


An  unusually  compact 
Silver  Epergne 

BY 

JOHN  ROBINS 
OF  LONDON  1787 
HEIGHT  15i  INCHES 

An  example  from 
our  collection  of 
Old  English  Silver 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248  9 

Telegrams:  Walter  Silvavaults  London  W.C.2 
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JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
01-352  3127 


II  KEMiqUE, 

OPEN  ALL  DAY  SATURDAY 

Mi'nibcrs  of'i'hc  Brilish  Antique  IJralci^'  Assficiai ion  l.td. 
FINES  T  ENGLISH  AN'D  FRENCH  FURXH  URi; 


English:  last  quarter  of  the  18th  century: 
superb  quality  and  most  elegant  Hepplewhite  period  cylinder 
fronted  writing  desk  executed  in  faded  Cuban  mahogany 
with  crossbandings  of  tuHpwood  and  purplewood. 
Dimensions :  Max.  Width :  i'  o" 
Max.  Height:  3 '  9" 
Max.  Depth :  i '  9" 
Price:  ^(^a.Sso-oo 


FOR  YOUR  APPROVAL  '• 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection  •  ^  , 

We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 

We  sell  with  confidence  for  good-will 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.y 
Telephone:  01-589  4128/2102 


Of  all  tlic  art  objects  which  now  hnd  international  favour  with  those  speciahst  collectors  whose  interest  is  the  field  of 
antique  weapons,  the  pistol,  in  all  its  forms  and  periods  and  with  all  its  functional  devices  and  decorative  treatment, 
finds  particular  favour.  To  narrow  the  field  still  further,  those  who  have  outstanding  English  or  Scottish  examples  of 
the  gunsmiths'  art  dating  from  the  second  half  of  the  eighteenth  century,  when  the  splendid  flintlock  pistols  being 
produced  by  British  gunmakers  were  acclaimed  to  be  the  equal  of  the  Continental  masters,  arc  the  possessors  of 
pieces  of  exceptional  importance,  beauty  and  desirability.  Features  which  contribute  to  this  include  finely  figured 
walnut  stocks  inlaid  with  silver,  buttplates,  sideplates  and  trigger-guards  of  chased  silver  and  barrels  inlaid  with  gold. 
Some  of  the  latter  are  superbly  chiselled  with  rococo  scrolls  and  other  motifs.  They  were  usually  of  blued  iron,  but 
highly  luxurious  barrels  in  silver  are  known.  From  extant  examples  of  his  work  it  is  evident  that  one  London 
gunmakcr  in  particular,  Henry  Hadlcy  -  a  return  of  gunmakers  made  to  the  Board  of  Ordnance  in  1755  gives  his 
address  as  Suffolk  Street,  Strand,  but  he  later  moved  to  the  West  End  -  made  some  exceptionally  tine  pistols,  a  brace 
of  which  was  an  essential  part  of  a  gentleman's  equipage  in  the  eighteenth  century.  What  gave  Hadley's  fire-arms 
■.uch  distinction  was  the  exceptional  quality  of  their  furniture,  particularly  his  stocks  which  were  wonderfully  inlaid 
with  silver  wire  embellished  with  flowers  in  cut  sheet  and  his  finely  engraved  locks.  He  is  known  to  have  obtained 
silver  mounts  from  at  least  two  London  goldsmiths,  Jeremiah  Ashley  and  John  King.  Outstanding  examples  of 
Hadley's  pistols  are  in  the  Royal  Collections  at  Windsor,  the  Armouries  of  the  Tower  of  London  and  can  be 
observed  in  this  signed  pair  of  flintlock  holster  pistols,  c.1770,  in  an  English  private  collection.  Their  barrels  are 
blued  and  inlaid  with  gold  and  the  silver  thumb-plates  carry  the  arms  of  the  Clerk  family  of  Penicuick. 


A  booklet  price  ;^i'00  post  free  (-^2'40  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


P 


LEW  DAVID  FELDMAN 

Rare  Books  House  of  El  Dieff,  Inc.  worksofArt 

Manuscripts 


Victor  Huen  (1874-1939) 

Fighty-One  Watercolours 
Hussars  of  the  First  French  Empire 
In  Three  Morocco  Folio  Volumes 


139  East  63rd  Street  New  York,  N.Y.I  002^ 

BY  APPOINTMENT  ONLY 
TEmpleton  8-4160 
8-41 52 
Plaza  1  -0276 


Copies  of  our  fully  illustrated  quarto  catalogues,  Sixty-Four, 
Sixty-Five  and  Seventy  are  available  -  3  volunnes,  boxed  $25.00 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

ESTABLISHED  1870 


An  unusually  fine  George  III  Work  Table 
of  Mahogany  and  Burr  Yewtree. 
Original  condition.  14"  wide. 


42  SAINT  GILES,  NORWICH  nor  i6E,  ENGLAND 
Telephone;  0603  28171 

Saturday  by  appointment 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London  S.W.i 


Illustrated  Catalogue 
on  application 
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A  magnificent  old  Georgian  Sheffield  Urn  on  shell 
feet/Dolphin  spout.  England  circa  1800.  Height 
17".  After  Paul  Storr. 

WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

1^         Historic  Science  Hill,  Washington  Street 
Shelbyville,  Kentucky  40065 

on  BOTH  main  roads  (U.S.  60  and  I-6i) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-i382 


y  not  spend  a  plea.sant  day  or  two  in  the  country? 

r  extensive  showrooms  In  central  Kentucky,  you  will  find  hundreds  of  rare 
interesting  items  of  English  furniture,  silver,  china,  old  Sheffield,  maps,  prints, 
rprs,  and  decorative  accessories.  Write  us  your  specific  wants  Visit  our  Sub- 
ranean  Silver  Vaults.  We  are  franchised  dealers  for  Doughty,  Bochm,  Cybis. 
get  and  Burgess. 

hen  passing  this  way,  why  not  pay  us  a  leisurely  visit?  You  may  also  enjoy 
od  regional  food  in  historic  Science  Hill  Inn  — all  in  the  same  building. 


PHIUP  ANDRADE 


LIMITED 


"Deafer  in  ^  liifujiics  and  V'ine  zArts 




ilii  1^.  \ 

iiii(iiir.]iiiii!^''  ^ 


■.iillli 


'It:  . 


Very  fine  quality  red  walnut 
George  II  bookcase  circa  1735. 
Height  7  '  1 1 ".  Length  5 '  8".  Depth  1  '8  '. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


'Canale  San  Maurizio,  Venice' 
by  FEDERICO  DEL  CAMPO, 

Signed  and  dated  1894 


Panel  sizes:  x  ^|  inches  (ig  x  12  cms) 
Framed  sizes:  12  y~  8\  inches  (jo  x  22  cms) 


'The  Piazzetta,  Venice' 
by  FEDERICO  DEL  CAMPO, 

Signed  and  dated  1883 


1^ 


M.  NEWMAN  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  loist  year 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  ci-gjo  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.i 


"The  Duet" 
by 

Carl  Herpfer  (1836-1897) 
Canvas  size:  Outside  Frame: 

51 " X  36"  58" X  43" 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by: 
Emile  Adam,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E  C.  Barnes, 
Berne  Bellecour,  Karl  Bertling,  L.  Blume,  M.  Bompard,  C.  E.  Boutibonne, 
Heinrich  Breling,  Fabius  Brest,  H.  Brooker,  J.  B.  Burgess,  R.A.,  Cazin, 
J.  Rico  Cejudo,  Jan  van  Chelminsky,  Van  den  Daele,  A.  H.  Dargelas, 
C.  Detti,  Rudolph  Ernst,  Williarin  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 
E.  L.  Garrido,  V.  Genison,  John  Gilbert,  R.A.,  Adolphe  Grisson, 
W.  Lee  Hankey,  Heywood  Hardy,  Wm.  Hemsley,  Carl  Herpfer, 
Joseph  Highmore,  J.  J.  Hill,  J.  C  Hook,  Thos.  Hudson.  Victor  Huguet, 
P.  Joanavitch,  H.  B.  Jolly,  Gustave  de  Jonghe,  H.  Kern,  Aston  Knight, 
Louis  Kratke,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur,  Joseph  Lies, 
J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  G.  Magni,  E.  van  Marke, 
P.  Massani,  V.  M.  Milton,  Henry  Moore,  R.A.,  Franz  Moormans, 
E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A„  H.  Pecrus, 
E.  Peluso,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  B  Pothast, 
A.  Provis,  J.  B.  Pyne,  Leon  Richet,  Lucio  Rossi,  Ferdinand  Roybet, 
W.  Dendy-Sadler,  Max  SchodI,  C.  B.  Schreiber,  Wm.  Shayer, 
A.  Toulmouche,  Frederick  Verner,  F.  W.  Watts,  Constant  Wauters, 
Rudolph  Weiss,  Felix  Ziem. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


sniiKn 

Diamond  &  Fine  Art  Co.  Ltd. 

3  5  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


Early  George  III  mahogany  chest  of  drawers 
showing  the  Hepplewhite  influence.  Fitted  with 
bru.':huig  slide  and  original  handles.  Circa  1780. 

Height  33^  ins.  Width  37iins.  Depth  20^  ins. 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 
33-34  High  Street,  Wellingborough,  Northants. 
(Wellingborough  3669) 
and  Jersey,  C.I. 
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1  •   

Butt's  of  Chester 


Pair  of  George  III  silver  Chamber  Candlesticks 
made  in  Dublin  during  1801. 
All  parts  are  clearly  hallmarked  and  the  maker's  punch 
is  apparently  that  of  Richard  Williams. 


You  are  cordially  invited  to  visit  our 
17th  Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Establish in  1703  by  Richard  Richardson. 


BY  APPOINTMliNT  ANTIQUE  DEALEHS  TO  Till  LATE  QUIEN  MAKY 

MALLETT 


An  extremely  rare  17th  century  Indian  ivory  Mogul 
cradle. 
Length  4'  5" 
Width  2'  6" 
Height  i'  i" 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  7411  (5  LINES)  TELEX  25692 
CABLES:  Mj»>LLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  s8th  STREET,  NEW  YORK  10019 
AND  NOW  IN  GENEVA  AT  3  RUE  DES  ALPES 


562  LINCOLN  AVENUE,  WIN.NETKA,  ILLINOIS 
HILLCREST  6-0912 


Fine  quality  English  mahogany  bow  front  chest 
of  drawers.  1 9 J"  deep,  34i"  wide,  34i"  high, 
circa  1790 

$1275.00. 

Pair  Delft  blue  and  white  vases,  lOi"  high, 
circa  1810. 

$300.00  pair. 

Closed  vacation  August  1 4th  thru  September  6th. 
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ART  AUCTION  IN  BUENOS  AIRES 
SEPTEMBER  THE  20  ^' 

AN  IMPORTANT  AUCTION  SALE  TO  TAKE 
PLACE  IN  OUR  SALES  ROOM,  AVDA.  Ll- 
BERTADOR   750,   BS.   AIRES.  ARGENTINA 


SEPTEMBER  THE  20th.  AND  ONWARD,  ON 
VIEW  FROM  MONDAY  THE  13th.  TO 
SUNDAY  THE  19th.  INCLUDED 

Old  and  Modern  Masters  Paintings  and 
Drawings  by  or  attributed  to:  Clave,  Dome- 
nichino,  Fromentin,  Guillaumin,  Jawlensky, 
Liebermann,  Nestcher,  Renoir,  Thevenet, 
Verhaeren,  Van  der  Heyden,  etc. 

Important  French  and  English  period  furni- 
ture. English,  Continental  and  South  Ame- 
rican silver  of  the  XVIIIth.  an  XlXth. centuries. 

European  Pottery  and  Faience,  of  the 
XVIIIth.  century.  An  important  collection  of 
Pre-Columbian  pottery,  Arms,  Watches, 
Oriental  pieces,  etc. 

ILLUSTRATED  CATALOGUE  ON  REQUEST 


PIERRE   AUGUSrE  RENOIR 
"Paysage" 
Oil  on  canvas 
15,5  X  26  cm. 


m 

Adolfo  Bullrich  y  Cia.  Ltdcu  S.A 

Buenos  Aires  -  Argentina  -  Avda.  del  Libertador  750  -  Bulico  B  A.  -  Telex  1372 


M.KNOEDLER&CO 

Old  Masters  •  Impressioniats  •  American  Art  •  Modern  Masters 


I.OIUSE  BOURGEOIS  ERNST  VVILHELM  NAY 

SALVADOR  UAI.I  BARNETT  NEWMAN 

WILLEM  DE  KOONING  EMIL  NOI-DE 

DllCHAMP-VlLLON  FAIRFIELD  PORTER 
ARSHILK  GORKY 


ETIENNE  HAJDU 
EVA  HESSE 
VASSILY  KANDINSKY 
BERTO  LARDER  A 
HENRY  MOORE 


MAURICE  PRENDERGASr 
BERNARD  ROSENTHAL 
TONY  SMITH 
PIERRE  S0ULA(;ES 
BRAM  VAN  VELDR 
VIEIRA  DA  SILVA 
PAUL  WALDMAN 


Cable  addreii  "Knoedler"  NEW  YORK,  21  Eul  70lh  Siren 
PARIS.  85bia  Faubourg  St.  Honors  •  LONDON,  34  Si.  Jamn'a  Sti*M 


jtne 


C^^amous   jor  ju 
(Carpels  atij  C^^ipasiries 

Fereghan  6'  6  x  4'  5 

Members  of  the  British  Antique  Dealers'  Association 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 


112  BROMPTON  ROAD.  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET* 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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Wilson  &  Sharp 


Set  of  four  George  III  silver  Second  Course  Dishes, 
engraved  with  contemporary  armorials. 
Made  in  London  during  1789  by  James  Young.  Weight  104  oz. 


P 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh,  /fff^  A  Member  of  the  British  Antique  Dealers'  Association. 

Telephone  031-225  5502 


) 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  fine  rococo  inkstand  and  candlesticks  NORTHERN  ITALIAN  c.  1770 
Inkstand  14  ins  long,  57ozs.  Candlesticks  lOi  ins  high,  33ozs. 

16c  Grafton  Street,  London,  W.I 

Telephone:  01-493  1597 
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HEIM 


SUMMER  EXHIBITION 
FOURTEEN  IMPORTANT  NEAPOLITAN  PAINTINGS 
13th  May  -  28th  August  1971 


"The  Toilet  of  Bathsheba"  by  Luca  Giordano  (1632-1705) 
Canvas.  H.  77  ins.  (196  cm.)  W.  97^  ins.  (247  cm.) 


493  0688                               59  Jermyn  Street,  St.  James's,  Cables:  Heimgal, 

¥  J  c  w  I  London  S.W.I. 
London,  h.W.l. 

Also  in  Paris:  109  Faubourg  Saint  Honore,  I^aris  VIII 


DELOMOSNE  AND  SON  LIMITED 


A  fme  pair  of  Enoch  Wood  models  of  Lions,  the  oblong  green  bases  edged  with  yellow  and  blue. 

Length  of  bases:  9  ins.  Circa  1790. 


TELEPHONE;  01  -937  1804 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W.8 


MEMBERS  OF  THE  BRITISH 
ANTIQUE     DEALERS  ASSOCIATION 


Brig  'Torrent"    Signed  Charles  Robert  Patterson 
New  York,  1924  30  x  40 


Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 


WORCESTER 

Charter  Festival  1621-1971 

ANTIQUES  FAIR 


THE  GIFFARD  HOTEL 
Worcester 

Wednesday  -  Saturday 
AUGUST  11th  -  14th 


11  a.m.  -  9  p.m.  daily 
(opens  2.30  p.m.  first  day) 

All  antiques  pre-1860,  with 
certain  pre-1890  exceptions. 

Admission  20 p  (first  day  25p) 
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I      BY  APPdINTMKNT  TO  HER  M AIF.STY  THE  QUF.F.N,  GOI.DSMI  I  HS  &  CROWN  Ji;WI.I.I.ERS,(;ARRARl)  &  COMPANY  I.IMIM.I).  LONDON. 


GAR  RAR  D 

The  Crown  Jewellers 


The  collection  of  antique  silver  at  Garrard  is  constantly  changing 
and  is  always  well  worth  inspection.  Illustrated  above  is  a 
remarkable  Tea  and  Coffee  Service,  engraved  with  Contemporary 
Armorials  and  made  by  the  celebrated  Benjamin  Smith. 
Date  George  III  1818. 


GARRARD     CO  LTD  •  1 1  2  REGENT  STREET  •  LONL)''^N' WI A  2JJ  •  TEL  OI-734  702O 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


ANTIQUES  AND  WORKS  OF  ART 


A  carved  wood 
Ship  Chandler's  Sign  j 
Circa  1780  ' 
33' High  •  28i  Wide 


Rowland^s  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.18912 
Telephone:  (215)  794-7611 


Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 

HeadO§ice:St.M( 
Telephone  01 -28 

A  member  of  Maniyord  Transport  Services  Group  of  Companies 


Case 
Makers 

Container- 
isation 
Experts 

Documentary 
Experts 


Axe  House,  Sl  Mary  Axe,  LondonECSA  8BB 
030  Telex  888904 
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r.  CRO  WTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  North  End  Road^  Fulham^  London^  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


A  mid  I8th  Century  chimneypiece 
in  pinewood  with  finely  carved 
cushion  fi-ieze. 
Length  of  shelf  5'  4  " 
Total  height  4  11 
Opening  width  4  3" 
Opening  height  4  0 

I 


IMPORTANT  PAINTINGS  OF  THE  SEA 

The  Bark  fZ-Z/VO/?  off  Dover,  by  Frederick  Tudgay  1867. 
Oil  painting  on  canvas  19"  x  27".  Signed  lower  right. 


PORTRAIT  OF  THE  TWO-MASTED  BARK  AGNES. 
by  Samuel  Walters  (British,  181 1  -  1882).  A  double  por- 
trait with  the  ship  seen  off  the  Dover  cliffs  with  a  stern 
view  of  her  to  the  left,  one  of  Walters'  best.  Signed  and 
dated  lower  left.  2972"  x  45". 


We  also  have  paintings  by  the  following  artists.  W. 
Bradford,  Hoogerheyden,  Van  Os,  De  Simone,  Weyts, 
Robert  Salmon,  W.H.  Yorke,  Rafaele  Corsini,  T.  Butters- 
worth,  J,E.  Buttersworth  and  others,  marine  and  non- 
marine. 


17)  • 

I  J  Jam 


QrtsC 


ine 

127  ESSEX  STREET 

SALEM,  MASSACHUSETTS  01970 


ompan 


PHONE:  (617)  745-5000  OR  (617)  922-0025    HOURS:  9-6  MON.-SAT. 


K'ang  Hsi 
Jade 

Vase 

Deep  Sage  green  translucent  Jade  Vase  with  fine  relief  carving  of 
Bats  and  Clouds,  having  archaic  type  Dragon  handles.  Vase  height, 
6i'',  overall  height  including  the  carved  Teak  stand,  71".  (1  662-1  772) 

MAINLAND,  PENNSYLVANIA  19451 
(19  nni.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.              Phone  (21 5)  723-3949 

Using  the  ancient  and  ever  popular  rope 
trimrning,  Guerin  presents  a  set  of  basin  faucets 
of  the  utmost  refinement  and  restraint.  Available 
in  Pewter  or  Gold  finish,  it  may  be  specially 
ordered  in  pewter  with  the  roping  in  gold. 
All  accessories,  door  hardware  and  cabinet 
hardware  are  available  to  coordinate  with  this 
fine  design. 

23  Jane  Street,  New  York,  N.Y.  10014 

Send  for  catalog  #  8  showing  bathroom 
accessories,  builders  and  cabinet  hardware, 
bronze  dore  furniture  —  $1 .00. 

Representatives: 

McCune  San  Francisco 

Patterson,  Fiynn  &  Johnson  Chicago 
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London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.I 

01-493  4226 

CABLES:  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.I 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.I 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.I 

01-839  3871/2 

CABLES;  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.I 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.G. 2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.I 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  1 0  -  5.30 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SOUARE, 
34  CATHEDRAL  PLACE, 
E.G. 4 

01  -248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.I 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.I 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1  N  OBH 
01-493  9041 

CABLES:  FOLIOS,  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiquities, 
Manuscripts,  Documents, 
Autographs,  Regular 
Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.I 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.I 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.I 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.I 
01-629  0891 
20th  Century  Masters 
Contennporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CAf'.LES:  PICTORIO.  LONDON  W.I 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6821 

Italian  Painting  of  the  17th 
and  1  8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.I 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.I 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  8665 
French  Impressionist 
Paintings 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.I 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.I 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 
Fine  quality  works  of  artfor 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.l 
01  -734  2302 
1  8th  and  1  9th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.,  W.l 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.l 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH 
GRAPHICS  LTD. 

17-180LD  BOND  ST.,  W.l 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET. 
W.l 

01-629  5454 

Fine  Graphics  from  16th  to 
20th  Century.  Paintings 
and  Sculpture  by  1  9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 


30   The  Connoisseur,  August,  1971 


London  &  Provincial  Art  Dealers 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  4274 

Fine  19th  and  20th  Century 
Paintings  at  Realistic  Prices 


N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.I 
01-839  6223 
18th  and  1  9th  Century 
English  Marine  and  Land- 
scape paintings. 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.I 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.I 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet, 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.I 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.I 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  a  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.I 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.I 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.I 
01-930  7888 

CABLES;  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings. 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.I 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41/42  DOVER  STREET,  W.I 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.I 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1  7th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.I 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


Just  imagine  it  framing 
your  fireplace . . . 

This  rare,  antique  mantel  embodies  a  shaped  mantel  shelf,  attractive 
wooden  carved  fan  design,  unusual  pewter  swags  and  other  decorated 
symbols.  Note,  too,  the  fluted  pilasters.  Stripped  to  the  natural  wood. 
We  have  other  fine  American  mantels.  And  interesting  wainscoting, 
room  ends,  wallboards,  hardware.  Just  about  everything  you  need  to 
restore  that  early  American  house.  American  antique  furniture,  too. 
And  we  are  always  interested  in  purchasing  fine  early  examples  of 
American  mantels,  panelling  and  furniture. 

I.  M.  WIESE,  Antiquarian 

Mailing  address  only  -  Main  Street,  Southbury,  Conn.  06488 
For  appt.  tel.  (203)  264-5309  or  Roxbury  Rt.  67  (203)  354-89 1 1 
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Philip  &  Bernard  DOMBEY 


A  Louis  XVF  black  and 
white  marble  and 
ormolu  striking  clock 
inscribed  PIOLAINE  A 
PARIS. 
(Circa  1790). 
Height  22jin., 
width  I55in., 
depth  Cjin. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
^10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


DON  POLLAND  -  "Lost  Dispatch" 

Bronze  -  5^4"  high,  4"  x  6"  base. 
Marked  -  D.  PoUand,  #  10  of  50 


JAMES  L.  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44l4l 

Telephone:  216/526-5666 
Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 
By  appointmeat  only 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OP  ART 


'THE  PARTY' 


JOHN  KOCH  N.A. 


23i"  X  19^" 


lerican  enquiries  may  be  made  to 
ri.  Herzog 

Wall  Street,  New  York 

,:  (Area  Code  212)  422  -  1200 


REDBURN  (ANTIQUtS) 
49  BROOK  STREET,  LONDON, 
W.I. -TEL  — 629  5460 
CABLES  REDTIQUE   LONDON,  W.i. 


Situated  immediately 
adjacent  to  Claridgcs 
(accessible  from  the  ballroom  corridor 
of  the  hotel) 


ROBERT  MORRISON  &  SON 

Antiques  and  Works  of  Art 


TRENTHOLME  HOUSE,  131  THE  MOUNT,  YORK  Y02  2DA. 

Telephone  0904  -  ^^394 


LARGE  SHOWROOMS 


AMPLE  PARKING  FACILITIES 


Member  of  B.A.D.A. 


NOW  lARGERTHAN  EVER 


T 


THEIWENTYRRST 


1 


THE  ROYAL  BATHS 
ASSEMBLY  ROOMS 
HARROGATE 

Thursday  9th  Sept.  until  Thursday  16th  Sept.  1971 

Will  be  opened  by  The  Countess  of  Harewood  at 
2.30  p.m.  on  Thursday  9th  September. 
Open  daily  from  I  I  a.m.  until  7  p.m.  excepting  Thursday 
9th  September  and  Tuesday  14th  September  when  the 
fair  will  remain  open  until  9.30  p.m. 

ADMISSION 

FIRST  DAY  40p  OTHER  DAYS  30p 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  BAD  A   Ijd  ) 


Fine  Antique  Portrait  in  Oils  of  Czar  Alexander  I 
as  a  Boy,  wearing  a  pink  coat,  white  lace  collar  and 
the  riband  of  an  Order  of  Chivalry. 
Oval  22i  X  18J  ins.    Russian  School. 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 

Established  1889  Plione  01-935  8664 
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Motcomh  Street,  S.W.i.   Teleplione  01-235  ^747 

early  oak  and  walnut  fiirritiire 


Herner  FFengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01-629  0223 
Telegrams:  Oldgall  London  W1 

Quarterly  catalogue  available: 

Still  life  painting  in  the  1 7th  century 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th,  &  19th  CENTURY 
Dealing  in  antiques  since  1885 
3  MILES  FROIvl  Mi 

37-40  CHUP  CH  GATE  Tel.  OLO-93  2554 
Open  all  week  except  Saturday.    Oivn  Car  Park 

L  «_  — 
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BERKY-HILL  GALLERIES 

743  FIFTH  AVE.       New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berryhill  New  York 

CONTINUING  SUMMER  EXHIBITION 
Chinnery  &  China  Coast  Paintings;  including  Portrait  of  Lord 
Macartney,  First  Brit.  Ambassador  to  China;  Hon  Qua  II, 
Chief  Hong  Merchant  in  Canton;  Views  of  Hong  Kong;  Can- 
ton; Macao;  Whampoa;  Pearl  River  Scenes;  Clipper  Ships; 
The  Fan  Shui  Man;  Opium  Den  by  Robert  Blum  (Amer. 
School);  Watercolors  by  Lieut.  Rundie,  R.N.  painted  during 
the  Opium  War  (1838-1840)  illustrated  in  the  new  boak. 
(See  below). 


Hong  Kong  circa  1845.  American  Flagships 
Framed  oils  on  canvas  23"  x  29" 


•CHINNERY  AND  CHINA  COAST  PAINTINGS  ' 
a  companion  volume  with  all  new  material  to 
"GEORGE  CHINNERY  ARTIST  OF  THE  CHINA  COAST  ' 
(out  of  print) 
Limited  to  500  copies  S30:  Brochure  Available 


i 


Two  outstanding  examples  of  the  work  of  the  Russian  Goldsmith 
Karl  Karlovich  Hahn. 

Imperial  presentation  box  in  gold,  enamelled  translucent  rose  Pompadour 
over  a  sunray  guillochafic,  and  overlaid  with  superbly  chased  scrolls 
and  flowers.  Profusely  set  with  brilliant  and  rose  diamonds. 
The  hinged  cover  is  applied  with  the  crowned  Imperial 
monogram  of  Nicholas  II. 

The  sides  and  base  of  the  box  arc  boldly  reeded  in  dull  gold, 
a  characteristic  of  this  craftsman,  the  base  in  a 
sunray  design.  Fully  signed  and  bearing  the  initials 
C.B.  of  Hahn's  chief  workmaster. 

Stamped  with  the  St.  Petersburg  gold  mark  prior  to  1896 
it  measures:  3  x  2|  x  f  inches. 


I 


Dull  gold  strut  frame  enamelled  translucent  pale  rose 
over  a  radiating  field  and  decorated  with  chased 
swags  and  set  with  diamonds.  Workniastcrs  initials  C.B. 
and  St.  Petersburg  gold  mark  prior  to  1896. 
3^  X  2  inches. 


I 




110  Antiques  Shops  in  One  Location! 

TJje  JP{TIQUES 
0/  IcJMERiPA.  Iqc. 

415  East  53rd  Street 
New  York  10022     Phone  486-0941 
O 

Tuesday-Saturday  10:30-5:30     Thurs  til  9 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

1  Antique  Jewellery 

of  Edinburgh  \ 

1           85  ROSE  STREET 

PHONE  031-225  3038  | 

ICEGAN  PAULGALLEKf 

CURRENT  EXHIBITION 

JAPANESE  ART 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

43  Great  Russell  Street,  London  W.C.1 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Torcoiseshell 
Snuffs     Mother-of-Pearl  Buhl 

Ormolu     Objets  d'Art     Furniture  etc 


G.  Garbe 

restorers  to  the  leading  musewns 

23  Charlotte  Street 
London  W1P1HB 


Founded  1770 


Tel:  01-636  1  268 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  iS^'S 


GERRITJAN  VAN  LEEUWEN 
(1756-  1825) 

Signed  and  dated  1795 
On  canvas,  size  2o\  by  14I  inches 


19  East  66th  Street  New  York  City 

Telephone:  (212)  TR  9  -  2700  Cables:  EMAYENGAL 


SHOWCASE 


One  oj  a  si'lei  lioii  of  French  marble  fireplaces. 
Price  rain'i'  troiii  £^6o. 

C.  p.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


George  HI  1  77J 
Silver  Tea  Caddy 
Origirtal  engraving 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


TUTANKHAMEN 

(Jieap  edili,:i  ^1.50 

Frnm  all  gni'd  booksellers  or  from 

THE  PUBLI.SHING  DEPT. 

THE  NATlOr-  AL  MAGAZINE  Co.  Ltd. 

22  ARMOURy  WAY,  LONDON  SW18 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


A  rare  Queen  Anne  teapot,  lamp,  and  stand, 
by  John  Rand,  gross  weight  27  ozs,  teapot 
London  171  J,  lamp  and  stand  London  1707. 
Height  gh  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 

LONDON  S.W.I.  01-235  2978 


WIS  HAVE  AN  ATTRACTllE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEU  ORK  CUSHIONS. 
IVE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET,  KENSINGTON 
LONDON  W.8.  01-937  4871 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


SARIN 

GALLERIES 

specialists  in 

4  Cork  St.,  Bond  St. 

paintings  and  drawings 

01-734  6186 

of  the  Georgian  era 

CHINESE  ^^^g^^^^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  Porcelain  and  Snuff  Bottles 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET    .    ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers, 
112  Regent  Street,  London  WIA  2JJ.  01  -734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET,  St,  James  s,  London  S.W  l  01  -930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WIV  ONP 
01-493  0657 


TOWNER  ART  GALLERY 

Manor  Gardens       (A259)  Eastbourne 
Paintings  by  Charles  Henry  Lutyens    1829  - 

17th  July    -    30th  August,  1971 
Open  daily  10-6  Sundays  2-6 

Admission  Free 
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Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  5op  each 
(plus  2ip  postage) 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


by  Jonathan  Lowndes,  London;  the  dial,  with 
false  pendulum  and  calendar  apertures;  the 
striking  movement  with  pull  quarter  repeat  on 
three  bells.  The  ebonized  case  with  fine  quality 
gilt  metal  mounts.  Circa  1 685. 


Jonathan  Lowndes  was  a  member  of  the 
Clockmakers  Company  from  1 680-1 71 0. 


By  Appointment  to 
H.M.  The  Queen 
Silversmitlis  &  Jewellers 
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ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  S"^REET,  LONDON  W1 Y  OAR.  TEL:  01 -493  6767 


V%  'l^'5cl""l^'c  X  Monday,  September  27th 

V>11X         LXW    O  (New  York)  and  the  two  following  days 

In  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 

FINE  FRENCH  AND 
ENGLISH  FURNITURE, 
AUBUSSON  AND  EASTERN 
CARPETS,  ORIENTAL 
OBJECTS  OF  ART, 
PORCELAIN,  GLASS, 
JEWELLERY,  SILVER, 
OBJECTS  OF  VERTU, 
BOOKS  AND  HOUSEHOLD 
FURNISHINGS 


To  be  sold  on  the  premises 
at  Rose  Terrace,  Grosse 
Pointe  Farms,  Michigan, 
U.S.A.,  by  order  of  the 
Executors  of  The  Late 
Mrs.  Anna  Thomson  Dodge. 


-ouis  XV  beechwood  framed  fauteuil,  by  J.  B.  Meunier. 


r^l%  'l*'5cf''5^'c  Monday,  September  27th 

OllX         LXW    O  (New  York)  and  the  two  following  days 

n  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


\%  VI  C  f"1      '  C  /1VT      ^7    ,  X  Monday,  September  27th 

V^llJL         LXW    O  (New  York)  and  the  two  following  days 

In  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


Christie's 


Monday,  September  27th 
(New  York)  and  the  two  following  days 

n  conjunction  with  H.  O.  McNierney,  Stalker  &  Boos,  Inc. 


IBP 


One  of  a  fine  pair  of  Paris 
rectangular  porcelain  plaques, 
by  Ficher,  l^in.  by  9ijin. 


Part  of  an 

important  Sevres  Charles  X 
dinner  service. 


Admission  to  view  ^3.00.  Admission  to  sale  hy  catalogue  only, 
obtainable  from  our  London  Office,  price  £2.10  post  paid,  or  from 

our  New  York  Office,  or  H.  O.  McNierney,  Stalker  &  Boos,  Inc.,  price  %10.00  post  paid. 


'LONDON  OFFICE: 
Christie,  Manson  &  Woods, 
8,  King  Street,  St.  James's, 
London,  S.W.I. 
Tel.:  01-839  9060 
Telex:  916429 

Telegrams:  Christiart,  London,  S.W.I. 


NEW  YORK  OFFICE: 

Christie,  Manson  &  Woods  (New  York) 

867,  Madison  Avenue, 

New  York,  N.Y.  10021. 

TeL:  (212)  744-4017 

Telex:  620721 

Telegrams:  Chriswoods,  New  York 


H.  O.  McNierney,  Stalker  &  Boos,  Inc. 
975,  East  Maple  Road, 
Birmingham  48011, 
Michigan. 

TeL:  (313)  646-4562 
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FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.I . 


Antique  oak  settle  (1692),  carved  back  and  front  of  blanket  chest. 
Excellent  condition.  £225.  Two  gold  brocade  wing  armchairs,  as  new. 
Telephone:  01  -892  0672  (Richmond). 


Lesser  19th,  20th  century  painters.  French,  American  and  English 
19th  century  furniture.  Eugene  Brossard,  39  Franklin  Street,  Kingston 
NY  12401.  Two  miles  from  thruway  exit  #19  (914-338-2172) 


Britten  "Old  Clocks  and  Watches  and  their  makers"  strictly 
limited  facsimile  reprinting  of  sixth  edition  1933.  Price  by  post  £9-28. 
Long  out  of  print  and  probably  the  most  famous  of  all  clock  books. 
Has  some  891  pages  about  934  illustrations  and  list  of  nearly  12,000 
makers.  Gardner,  Bradbourne  Farmhouse,  Sevenoaks. 


MISCELLANEOUS 

Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Course 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Design 
Courses,  from  School  Secretary,  7  Eaton  Gate,  S.W.I .  Tel.  01  -730  5508 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor 
ative  goblets  undertaken.  Usually  engraved  on  fine  modern  Englisl- 
Crystal.  Antiques  glass  considered,  if  supplied.  Box  No.  8605. 


Connoisseur  attending  London  Salerooms  and  having  Deale 
contacts  would  act  for  overseas  buyers  of  Antique  Silver,  Portrai 
Miniatures  and  Objects  of  Vertu.  Please  write  Box  8623. 


Photography.  For  first  class  photographs  of  silver,  porcelain,  jewellerv 
and  glass.  Contact  Michael  Fearey,  77  Dunmow  Road,  Bishop 
Stortford,  Herts.  Phone  01  -935  9300  daytime. 


Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.  20  Welbeck 
Street,  W.I.  Tel.  01-935  0163. 


Historical  Heirlooms,  craftsman-made,  limited  editions  in  sterling 
silver  or  18ct.  gold.  Send  for  full  information  to  Prestons  Limited, 
Bank  Stree;,  Bolton,  Lanes. 


WANTED 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Catesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books,  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Wanted:  early  scrimshaw,  whale  or  walrus.  Modern  work  not 
desired.  Send  photograph  if  possible.  Full  description  and  price  to 
Jack  R.  Aron,  79  Pine  Street,  New  York,  N.Y.  10005, 


Experienced  auction  sale  buyer  will  purchase  lots  on  behalf  of 
private  buyers  and  dealers.  All  types  of  antiques,  brass,  glass,  paintings 
etc.  procured  by  arrangement.  No  item  too  large  and  no  order  too  small 
Original  sale  room  receipts  provided  with  each  lot  purchased.  Ful 
benefit  of  prices  paid  below  the  agreed  limit  passed  on  to  clients 
Willing  to  attend  any  sale  at  short  notice.  Delivery  arranged  for  home 
and  abroad.  A  confidential  personal  service  with  complete  satisfaction 
Reasonable  fees.  Please  write  to  Mr.  K.  Barry,  16  Merrilocks  Road 
Liverpool  L23  6UN,  England. 


Photographs  of  Antiques,  Silver,  Jewellery  etc.  for  record,  insuranct 
purposes.  Phone  Geoffrey  Phillips,  Studio  B.  Radlett  6545. 


Register  advertisements  are  12^p  per  word,  minimum  £1-88for  ISwords, 
wliict)  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THt 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGt 
ROAD.  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numben 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  nc 
responsibility  for  any  sales  effected. 
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Irish  Silver 


George  II  unusually  small  two-handled 
cup  and  cover.  Dublin  c.  1750. 
By  John  Moore, 
Height  51  inches. 
Weight  11.1  ozs. 


Rare  George  II  marrow  spoon,  with 
rat-tail  bowl.  Dublin  c.  1735. 
By  James  Taylor  (Poss). 
Length  6^  inches. 


ro]u  our 


£on(lon  C^offectiou 


A  fine  heavy  George  II  sauce  boat. 

Dublin  c.  1750. 
Maker's  mark  J.W.  possibly 
John  Walker. 
Length  9^  inches. 
Weight  13.65  ozs. 


George  III  soup  ladle  with  hook 
end  handle.  Dublin  1796. 
By  John  Laughlin. 
Length  M\  inches. 
Weight" 5.3  ozs. 


RUBSOLE  LTD 

UM  STREET,  LONDON  WC1A  1LY  01-405  2712 

'the  British  Antique  Dealers'  Association 
'  f'om  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America 


A  late  1 8th  century  secretaire  veneered  in  finely 
figured  satinwood.  Circa  1795. 

Height  55  inches.  Width  3ii  inches.  Depth  i8|  inches. 


SPINK 

SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.I. 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.L 

Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B.,  M.B.E.,  Brackla  House,  Nairn,  Scotland   

Coins,  Medals  &  Orders  •  Oriental  Art  •  Classical  Antiquities  •  English  Silver         By  appo.ntment  Bva^^mmt 

.    _  .       ,  to  Her  Majesty  The  Queen       to  H  R  H.  The  Duke  of  Edinburgh 

English  Furniture -English  Paintings  &  Drawings  ■  French  Paperweights  mmhsu  Medaiusis 


Rene  Lalique  at  the  Caloiiste 
Gulbenkian  Museum,  Lisbon 

■MARIA  TERESA  GOMES  FERREIRA 


Rene  Lalique  was  born  in  France,  in  the  Marnc  region,  in  i860 
md  died  in  Paris  in  1945.  He  was  a  craftsman  jeweller,  goldsmith, 
manufacturer  of  glass  pieces  and  decorative  art  designer.  Integrated  in 
'the  Art  Notiveaii  movement,  he  is  considered  the  finest  French 
craftsman  jeweller  of  the  late  nineteenth  -  early  twentieth  century.  He 
\learned  his  craft  with  the  goldsmith  Louis  Aucoq  in  1876  and  attended 
\the  Paris  School  of  Decorative  Art.  In  i8j8-8o  he  worked  at  an 
<art  school  in  London  to  acquire  training,  after  which  he  returned 
to  Paris,  where  he  began  at  once  to  draw  models  of  jewels  which  he 
wade  for  Aucoq,  Cartier,  Boucheron  and  others.  In  1885  he  ivas 
manager  of  the  Estape  workshop.  In  1894  he  exhibited  his  own  work 
tat  the  Salon  de  Paris,  having  by  this  time  executed  two  sets  of  jewels 
for  Sarah  Bernhardt,  the  great  actress  of  the  day,  who  became  his 
regular  client.  This  stage  of  his  career  was  attended  by  outstanding 
\';uccess,  and  unstinted  praise  was  showered  on  him  in  critiques 
vublished  at  the  time.  In  i8gy  he  was  awarded  the  Ligion  d'Honiwur. 

1 
f 


Tite  Salons  disputed  his  tvorks  and  the  artist  took  part  in  the  exhibitions 
'Paris  igoo,'  'Turin  igoz'  and  'London  1903-1905'  having  also  been 
represented  at  Bing's  'Art  Nouveau.'  He  set  up  exhibition  galleries  of  his 
own  in  igo2  in  his  house  at  Cotirs  la  Reine,  which  he  built  himself  in 
the  purest  'Art  Nouveau'  style.  In  1903  he  opened  a  shop  in  the  Place 
Vendome. 

THE  place  occupied  by  the  Rene  Lalique  collection  in  the 
Caloustc  Gulbenkian  Museum  in  Lisbon  can  be  described 
as  outstanding  in  the  general  context  of  the  sections  it  comprises. 
This  place  is  due  to  the  importance  of  the  collection,  both  in 
number  and  in  quality,  and  also  to  the  exquisite  care,  devotion 
and  love  with  which  the  Collector  originally  brought  it  together. 

Calouste  Sarkis  Gulbenkian  was,  to  a  great  extent,  the  man 
behind  Lahque's  art  in  jewellery.  He  was  Lalique's  enthusiastic 
friend  and  devoted  admirer  and  he  encouraged  him  in  every 
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possible  way.  His  successive  commissions  and  his  unfailing 
understanding  were,  almost  certainly,  the  driving  force  behind 
Lalique's  crcativeness  and  achievements. 

The  words  he  wrote  to  the  artist's  daughter  on  the  occasion 
of  Lalique's  death  are  well-known:  'Your  father  was  a  very 
cherished  friend,  and  the  grief  attendant  on  his  death  is 
heightened  by  the  infinite  sorrow  one  always  feels  at  the  loss  of 
a  great  man.  My  admiration  for  his  unique  oeuvrc  has  never 
ceased  to  grow  throughout  the  fifty  years  of  our  friendship, 
and  I  feel,  I  am  absolutely  convinced,  that  full  justice  has  not  been 
done  him  yet.  He  ranks  amongst  the  greatest  figures  in  the  history 
of  Art  of  all  time,  and  his  so  personal  masterly  touch,  his  exquisite 
imagination,  will  excite  the  admiration  of  future  elites  .  . .' 

Calouste  Gulbenkian,  who,  with  his  great  perseverance, 
wisdom  and  taste,  succeeded  in  assembling  a  collection  of  works 
of  art  which  is  as  remarkable  as  any,  and  who,  after  a  certain 
point  in  his  life,  only  felt  drawn  to  masterpieces  or  to  productions 
whose  outstanding  quality  approached  the  purest  standards  of 
beauty,  did  not  hesitate  to  place  these  exceptional  jewels  by 
Rene  Lalique  among  Rembrandt's  lovely  paintings,  exquisite 
and  rare  Ferrara  tapestries,  a  unique  collection  of  Persian  carpets, 


Colour  plate 

Comb  made  from  carved  horn  and  gold-enamel  decorated  with  a  cluster 
of  anemones.  Height  14.6  cm.,  width  9.3  cm.  Signed  LALIQUE.  Above  it 
is  Lalique's  original  India  ink  and  watercolour  design  for  the  piece. 
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2.  Female  head  in  crystal,  surrounded  by  silver  hair  and  flowers  from 
which  is  suspended  a  large  baroque  pearl.  Height  9.8  cm.,  width  5.2  cm. 
Signed  LALIQUE. 


4-  Bow-shaped  pectoral  in  gold  enamel,  precious  stones  and  conical  opal^ 
The  knots  are  filled  in  by  the  stylised  tail  of  a  royal  peacock;  the  bird'- 
body  rests  on  the  curled  tail,  forming  the  knot.  Height  9.2  cm.,  widtl* 
19  cm.  Signed  LALIQUE. 
4a.  Original  design  by  Rene  Lalique. 

5.  A  trapezoidal  pendant  in  engraved  crystal  and  enamelled  gold  is  th' 
frame  of  a  landscape  composition  with  firs,  on  the  bank  of  a  river.  / 
baroque  pearl  hangs  from  the  roots  of  the  fir  that  serves  as  a  frame.  Heigh 
II. 3  cm.,  width  6.7  cm.  Signed  LALIQUE.  • 
5a.  Original  design  by  Rene  Lalique. 

6.  Necklace  plaque,  a  gold  and  gold-enamel  floral  composition  of  pini 
branches  with  cones  and  needles  framed  by  a  rectangle,  a  large  moonstom 
in  the  centre.  Amidst  the  foliage  may  be  seen  eagles  in  translucent  enamel 
Height,  5.3  cm.,  width  10  cm.  Signed  LALIQUE. 
6a.  Original  design  by  Rene  Lalique. 
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7-  Bracelet  formed  by  five  chiselled-gold  compartments  of  rectangular 
ishape  ending  in  claw-like  settings  with  conical  stones.  The  theme  is 
•continuous  and  consists  of  a  flower  motif  in  chiselled  gold-enamel  and 
(translucent  enamel.  From  side  to  side  is  a  pine  branch  bearing  four  owls 
Karved  in  glass.  Height  6  cm.,  width  20.2  cm.  Signed  LALIQUE. 

K».  Original  design  by  Rene  Lalique. 
.  Two  grasshoppers  face  each  other  on  a  blossoming  hawthorn  branch,  a 
orn  and  gold-enamel  composition.  Height  7  cm.,  width  16.8  cm. 
.  Original  design  by  Rene  Lalique. 

Tiara  composed  of  foliage  and  hazel-nuts  in  gold-enamel,  moonstones 
ind  carved  horn.  Height,  11.5  cm.,  width  19.5  cm. 
Original  design  by  Rene  Lalique. 

Bow-shaped  pectoral  in  carved  crystal,  gold-enamel  and  aquamarine 
violet  and  dark-green  tones,  depicting  knights  engaged  in  combat, 
bn  the  centre  is  a  lion's  head.  Height  6.8  cm.,  width  17  cm.  Signed 
tALIQUE. 

(oa.  Original  design  by  Rene  Lalique. 


.4 


■^:tf'        'Hki^  Hill  I  • 
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II.  Brown-coloured  glass  vase  contained  in  a 
flower-decorated  metal  frame.  Ivory  medal- 
lions engraved  with  figures  are  set  in  the  foot. 
Height  21.2  cm. 


the  treasury  of  French  eighteenth-century  goldsmith's  work  and 
the  superb  group  of  paintings  by  Francesco  Guardi,  for  the 
reason,  as  he  put  it,  that  Lahquc  'ranks  amongst  the  greatest'. 

In  accordance  with  the  Collector's  wishes,  the  Gulbenkian 
Museum  has  devoted  to  Lalique  a  specially-designed  room 
intended  to  harmonize  with  the  spirit  of  his  age.  The  curving, 
cleverly  conceived  lines  of  the  display  cases,  the  colour  scheme 
and  surfacing  materials,  all  combine  to  re-create  the  appropriate 
environment  for  an  appreciation  and  understanding  of  these 
remarkable  works  of  art. 


Rene  Lalique's  145  items  -  comprising  jewellery,  goldsmith' fif 
work  and  objects  in  glass,  ivory  and  other  materials  -  wen 
acquired  by  the  Collector  mostly  direct  from  the  artist.  Othen  |( 
were  bought  in  exhibitions  between  1895  srid  i937-  The) 
comprise  the  rarest  collection  of  their  kind  in  the  world  anc 
together  admirably  document  the  expression  of  the  artist': 
innovating  style. 

They  belong  to  the  period  usually  known  as  'New  Art',  tht 
corresponding  designations  in  several  countries  being  'Ar. 
Nouveau',  'Modern  Style'  and  'Jugendstil',  respectively  it 
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12.  Chiniaera  in  the  form  of  a  dragon-fly  with 
griffin's  paws  and  head,  holding  in  its  mouth 
a  female  torso.  Executed  in  gold,  gold  cloisonne 
enamels  on  gold  and  moonstone  and  chryso- 
prase  conical  stones.  This  piece  was  once  lent 
by  Mr.  Gulbenkian  to  the  actress  Sarah  Bern- 
hardt. Height  23  cm.,  width  26.6  cm.  Signed 
LALIQUE. 


France  and  Belgium,  England  and  Germany.  Through  them  the 
(visitor  can  immediately  become  acquainted  with  the  main 
(characteristics  of  this  period,  which  is  held  to  be  at  once  a 
revolution  and  a  renovation,  hideed,  between  1879  and  1907 
Ithc  decadence  of  the  classical  period  produced  a  movement 
'which  aimed  essentially  at  rejecting  the  canons  of  the  outdated 
leffetc  idiom  until  then  in  force,  replacing  them  by  new  motifs, 
new  sources  of  inspiration  and  also  new  principles.  The  Art 
'Nouveau  movement  was  at  the  same  time  the  end  of  an  epoch 
and  the  dawn  of  a  new  one,  in  that  it  was  the  starting  point  for 
modern  art.  It  may  be  said  that  the  Lalique  objects  on  display  in 
Lisbon  are  documents  evincing  tlie  chief  characteristics  of  this 
period.  That  is  to  say,  the  themes  that  inspired  the  artist,  the 
guiding  lines  which  he  adopted  and  applied,  the  materials  he 
used  and  the  spirit  which  presides  over  the  creations  themselves, 
which  are  essentially  those  that  were  considered  to  be  positive 
Icnients  of  the  principles  in  vogue  when  first  created. 

Calouste  Gulbenkian  was  not  indifferent  to  the  new  trend, 
especially  as  regards  the  cult  of  Nature  and  Woman  and  the 
awakening  of  phantasy  and  dream.  A  man  who  cherished 
Mature  and  felt  attracted  by  it  to  the  extent  of  bringing  into 
3eing  a  veritable  Eden  for  his  rela.xation  and  delight  could  not 
"cmain  indifferent  towards  the  work  of  an  artist  for  whom 
Mature  was  a  paramount  theme.  Nature  is  entire  in  the  work  of 
-^ene  Lalique  and  is  clearly  documented  in  the  jewels  of  the 


3.  Ivory  and  horn  hair  decoration  composed  of  three  orchids.  Height 
7.8  cm.,  width  16  cm.  Signed  LALIQUE. 
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14-  Oval  centrepiece  in  silver  and 
glass  representing  a  lake  from  the 
centre  of  which  a  female  figure 
partially  covered  with  seaweed  is 
placed  on  a  water-lily.  On  the  edge 
of  the  'lake'  four  figures  hold  fishes 
from  the  mouths  of  which  water  is 
spouting.  The  surface  is  partially 
covered  with  water  plants.  Height 
58.5  cm.,  width  65  cm.,  length  99  cm 
Signed  LALIQUE. 


Gulbenkian  Collection.  The  visitor  has  only  to  examine  the 
bracelets,  necklaces,  pectorals,  pendants,  combs  and  so  on  for  a 
vision  of  beauty  and  phantasy  to  unfold  before  his  eyes  -  an 
unreal  world  inspired  in  an  astonishing  bestiary  peopled  at  every 
step  by  dragons,  owls,  peacocks,  butterflies,  dragon-flies  and 
serpents,  blossoming  branches  and  flowers  of  the  most  varied  and 
exquisite  kinds,  particularly  orchids  and  lotus  flowers. 

The  artist  allied  the  female  form  to  Nature,  whether  in  the 
shape  of  a  swan,  a  lotus,  a  dragon-fly  or  a  serpent  -  the  flower- 
Woman  or  Medusa,  Leda  or  Psyche.  With  his  perfect  command 
of  technique  and  Art,  Rene  Lalique  successfully  allied  the 
creation  of  new  themes  and  new  forms  with  the  use  of  new 
materials  which  he  employed  with  a  master  hand.  Lalique's 
ever-brilliant  imagination  suggested  to  him  an  immense  variety 
of  motifs  such  as  the  snake-like  gracefulness  of  his  arabesques,  the 
inward-turned  gaze  of  his  female  faces,  the  suggestion  of 
infmiteness  in  others,  the  appreciation  of  oddities  and  monstrous- 
ncss  in  chimaeras,  fabulous  animals,  battles  and  other  imaginative 
themes. 

All  this  prodigious  richness  and  virtuosity  attracted  irresistibly 
Caloustc  Gulbenkian  and  endowed  him  with  a  sense  of 
pcrcnniality  and  immortality  in  the  field  of  the  arts.  The  sense  of 
beauty,  the  perfection  of  quality  and  the  meticulous  execution  of 
Rene  Lalique's  works  of  art  almost  certainly  prompted  Mr. 
Gulbenkian  to  bring  together  the  most  remarkable  collection  of 
its  kmd  the  world  has  ever  seen. 


15.  Pectoral  having  as  its  theme  a  knot  of  nine  snakes  whose  bodies  are 
arranged  fan-wise  and  terminate  in  gaping  heads  which  originally  held 
pendants  of  baroque  pearls.  This  jewel  is  made  of  silver-gilt  champleve 
enamel.  Height  20.8  cm.,  width  14.3  cm.  Signed  LALIQUE. 
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I6.  Brown-coloured  glass  vase,  the  false  lip  held  by  four  female  figures  integrated  in  a  foliage 
decoration.  Height  15.6  cm..  Signed  R.  LALIQUE. 
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reproduced  from  'La 
maison  de  Rene 
Lalique',  Art  et 
Decoration,  Ju\y,  1902, 
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I.  Hans  Baldung  Grien.  The  Margrave  Christoph  I  of  Baden  and  his  family,  worshipping  the  Madonna  and  Child  with  St.  Anne. 


The  Staatliche  Kunsthalle  in 
Karlsruhe  -  its  history  and 
modern  development 


WERNER  ZIMMERMANN 


THE  nucleus  of  the  material  now  forming  the  collection  of 
paintings  at  the  Staatliche  Kunsthalle  in  Karlsruhe  originates 
from  the  art  possessions  of  the  margraves,  later  grand  dukes  of 
Baden,  which  they  collected  during  four  centuries.  Whatever 
artistic  aspirations  of  their  own  and  earlier  times  they  helped 
to  foster  and  whatever  they  collected  still  gives  the  collections 
now  seen  at  the  Kunsthalle  its  special  character.  The  earliest 
evidence  of  this  noble  patronage  of  the  arts  is  the  votive  picture 
(No.  ]),  commissioned  from  Hans  Baldung  Grien  about  151 1 
by  Margrave  Christoph  I  (1475-1527),  showing  the  margrave  and 
his  family  worshipping  the  Madonna  and  Child  with  St.  Anno 
From  the  art  cabinets  of  later  generations  little  has  survived 
Among  the  few  items,  however,  is  Baldung's  precious  sketch- 
book, which  came  into  the  collection  of  the  margraves  during 
the  first  half  of  the  seventeenth  century,  and  is  now  preserved 
in  the  print-room  of  the  Kunsthalle,  and  a  further  work  by 
his  hand,  the  Adoration  of  the  Child  of  1539,  recorded  as  being 
in  the  possession  of  the  margraves  since  1691.  (It  may  h 
mentioned  here  that  in  1924,  when  the  princely  family  no 
longer  possessed  the  collection,  the  museum  authorities  suc- 
ceeded in  acquiring  a  third  painting  by  the  artist,  the  representa 
tion  of  two  lovers  of  greatly  differing  ages;  a  picture  from 
England,  where  Baldung's  work  has  always  enjoyed  great 
popularity.)  Also  recorded  as  being  in  the  collection  since  1691 
are  such  exquisite  paintings  as  the  two  small  panels  with  the 


2.  Lucas  Cranach  the  Elder.  The  Judgement  of  Paris. 
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I  'iroin  and  Child  and  the  Judgeiiieiit  of  Paris  (No.  2)  by  Lucas 
Cranacli  the  Elder,  now  in  the  department  of  early  German 
panel  painting;  and  finally,  nearly  all  the  paintings  at  the  gallery 
ijv  Flemish  seventeenth-century  masters  originate  firom  the 
collections  of  the  margraves  of  the  time,  among  them  a  half- 
leui^th  portrait  of  the  philosopher  Seneca  by  Rubens  and  the 
life-size  rendering  of  Moses  drawing  water  from  the  rocks  by 
Jacob  Jordaens.  The  Margravine  Caroline  Luise  (1723-83),  first 
wife  of  the  Margrave  and  subsequent  Grand  Duke  of  Baden, 
Karl  Frederick,  to  whom  she  had  been  married  in  1751,  was  such 
an  enthusiastic  collector  of  pictures  that  it  became  necessary 
to  extend  the  museum  in  Karlsruhe  in  the  eighteenth  century. 
When,  in  1759,  she  was  able  to  record  the  first  purchases  for 
her  collection,  she  wrote  to  one  of  her  advisers  in  Paris:  'Je  vous 
avoue  que  je  suis  aussi  folle  des  tableaux  que  des  livres  .  .  .' 
She  had  a  special  liking  for  the  Dutch  seventeenth-century 
masters  as  well  as  for  some  French  painters  of  her  own  time, 
preferring  scenes  of  intimate  character,  harmony  of  colour  and 
an  'accuratessc  et  finesse'  of  execution.  An  inventory  made  of 
her  collection  after  her  death  listed  about  200  works  which 
became  the  nucleus  of  the  material  now  on  view  at  the  gallery. 


It  is  to  this  ardent  collector  that  the  Kunsthalle  owes  among 
other  works  by  Dutch  artists  a  self-portrait  by  Rembrandt, 
painted  about  1645;  four  exquisite  still-lifes  by  Chardin  (No.  3 
and  colour  plate);  two  pastoral  scenes,  which  the  Margravi 
commissioned  from  Boucher,  as  well  as  several  other  excelleni 
French  paintings,  among  them  a  small  self-portrait  by  Rigaud, 
the  Little  Orange-tree  by  Rolland  de  la  Porte,  and  two  Turkish 
scenes  by  Claude  Vernet. 

It  was  during  the  reign  of  the  nineteenth-century  grand  dukes 
(of  whom  Leopold  I  had  the  present  main  building  of  the  Kun- 
sthalle (No.  4)  erected  between  1837-46  by  the  architect  Heinrich 
Hiibsch,  extensions  of  which  were  made  around  the  turn  of 
the  century)  that  the  gallery's  collections  were  considerably 
enlarged  through  systematically  promoting  contemporary  artists 
from  Baden  and  by  acquiring  complete  private  collections. 
Mention  must,  above  all,  be  made  of  the  collection  of  car! 
German  art  belonging  to  Canon  van  Hirscher  of  Freiburg.) 
the  acquisition  of  which  has  made  the  department  of  fifteenth-| 
and  sixteenth-century  early  German  panel  painting  the  centre! 
of  interest.  The  most  prized  possessions  of  this  depart-' 
ment  are  the  two  panels,  acquired  in  1899  atTauberbischofsheini 


3.  Jean-Baptiste-Simeon  Chardin.  Still-Lift'r 
with  pewter  and  peaches. 


I 


The  main  building  ol  the  Staatliche  Kimsthalle  in  Karlsruhe. 


ic  Bearing  oj  tlie  Cross  and  the  Cnicifixion  by  Mathias  Griinc- 
'ald  (No.  5),  which  are  among  the  greatest  of  all  works  of 
icrman  art. 

The  Academy  of  Fine  Arts,  founded  in  Karlsruhe  in  1854, 
'here  such  scholars  as  Johann  Wilhelm  Schirmer,  Hans  Thonia 
id  Wilhelm  Triibner  taught  there,  have  also  had  considerable 
ifluence  on  the  further  development  of  the  collection.  In 
icniory  of  Hans  Thoma,  who  from  1899  held  the  office  of 

rector  at  the  gallery,  Grand  Duke  Frederick  I  had  the  wing 

the  rear  of  the  Kunsthalle  added  as  a  separate  Thoma  Museum 

1907. 

The  private  initiative  of  the  reigning  princes  having  already 
;en  supported  in  1837  by  the  grant  of  public  funds,  the 
unsthalle  in  1919  came  completely  under  state  administration. 
I  accordance  with  the  arrangement  of  1930  the  works  hitherto 
iCed  as  the  private  property  of  the  grand  dukes  finally  passed 
to  the  possession  of  the  German  nation.  Since  then  the 
■jllections  have  been  steadily  increasing.  In  1958  a  law  was 
assed  making  certain  shares  of  the  profits  from  state  lotteries 


available  to  the  Baden-Wiirttemberg  museums  for  the 
acquisition  of  important  works  of  art  of  international  importance. 
The  grant  of  these  funds  has  enabled  the  Kunsthalle  in  the  last 
ten  years  to  add  some  fine  pictures  to  its  collections  in  the 
various  fields  along  the  lines  laid  down  by  the  tradition  of  the 
gallery. 

The  first  of  these  acquisitions  was  the  diptych  by  a  Bohemian 
master,  painted  about  1360  (No.  6),  consisting  of  two  small 
devotional  pictures :  the  Virgin  as  Queen  oj  Heaven  and  the  Child 
and  Christ  as  Man  oj  Sorrows,  together  forming  the  wings  of  a 
small  travelling  or  house  altar.  This  exquisite  work  of  art 
represents,  at  the  Kunsthalle,  the  early  stage  of  stylistic  develop- 
ment of  early  German  panel  painting  that  culminates  in  and  is 
brought  to  a  close  with  the  two  paintings  by  Griincwald.  A 
particularly  fortunate  addition  was  the  panel  with  the  Agony 
in  the  Garden  by  the  Master  of  the  Karlsruhe  Passion  (No.  7). 
Four  panels  by  this  master,  who  is  probably  identical  with  the 
painter  Hans  Hirtz,  active  in  Strasbourg  between  1420  and  1460, 
were  already  in  the  possession  of  the  Kunsthalle  and  originally 
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belonged  to  an  altarpiccc  of  the  Passion  to  which  the  fifth, 
formerly  in  a  private  collection  in  Switzerland,  could  be  added. 
Five  panels  of  the  altarpiecc,  of  which  only  seven  are  known  in 
all.  have  thus  been  reassembled  at  the  Staatliche  Kunsthalle. 
Mention  must  further  be  made  of  the  Adoration  of  the  Child 
by  the  Augsburg  painter  Ulrich  Apt,  a  remarkably  well  pre- 
served panel,  the  details  of  which,  painted  with  infinite  care, 
give  an  effect  of  most  tender  poetry.  The  painting  is  the  left 
wing  of  an  altarpiecc  of  the  Assumption  of  Mary;  its  right 
wing,  depicting  an  Adoration  of  the  Magi,  is  in  the  Louvre. 
The  centre  panel,  probably  carved  in  wood,  seems  to  have  been 
lost.  In  the  seventeenth  century  both  wings  were  in  the  posses- 
sion of  Queen  Christine  of  Sweden.  The  painting  now  at  the 
Kunsthalle  was  brought  to  England  at  one  time,  from  where 
the  museum  was  able  to  acquire  it  in  1958.  A  copy  already 
made  in  the  early  seventeenth  century  has  been  in  the  English 
Royal  Collections  at  Windsor  since  1838  and  had  hitherto  been 
regarded  as  the  original  work. 

An  acquisition  of  the  highest  order  for  the  department  of 


Flemish  painting  is  the  representational  portrait  of  the  charming] 
Marchesa  Veronica  Spinola  Doria  of  Genua  by  Rubens,  paintcc 
about  1607-8  (No.  8).  It  has  also  been  possible  to  make  some  new 
additions  to  the  collection  of  Dutch  masters  -  though  complete 
in  itself  as  left  by  the  Margravine  Caroline  Luisc  -  through  sucl 
acquisitions  as  the  Riuer  Landscape  with  its  Baroque  pathos  b) 
Jacob  van  Ruisdael  or  the  Roman  Wrestling-match  by  Michac 
Sweerts.  A  rare  item  among  the  newly  acquired  paintings  is  here 
the  still  life  by  Willem  Kalf  that  has  only  been  recently  acquired 
Its  softened  colour  variations  range  from  orange  red  to  lemor 
yellow  and  a  few  pale  blue  hues  emanating  from  the  sombr( 
background. 

Close  attention  has  also  naturally  turned  to  the  art  of  the  prescn 
century.  Some  attempts  along  these  line  had  already  been  mad 
between  1918  and  1933,  but  were  then  completely  abandoned 
Nevertheless,  several  works  of  the  German  Impressionist 
Licbermann,  Corinth  and  Slevogt  were  bought  at  the  time  fo 
the  Kunsthalle., It  was  after  the  last  war  that  active  work  bega 
under  the  then  director,  Kurt  Martin,  in  building  up  a  depart 


5.      Mathias     Gothardt     Neithardt,  calif 
Griinewald.    The  Crucifixion    with  Mary 
St.  John. 
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16.  Bohemian  Master.  Diptych,  Madonna  and  Child  and  Christ  as  Man  of  Sorrows,  c.1360. 


iment  of  contemporary  painting  and  graphic  art  that  in  only  a 
'ifew  years  incorporated  outstanding  examples  of  German 
lExpressionism,  such  as  works  by  Bcckmann,  Kirchner,  Paul 
IKlee,  Kokoschka,  Franz  Marc  and  others.  The  collection  was 
Ihoused  at  the  Orangery  adjacent  to  the  Kunsthallc,  a  building 
also  erected  by  Heinrich  Hiibsch  between  1853  and  1856. 
Important  acquisitions  of  this  department  in  recent  years  have 
"  een  Kokoschka's  Vieii'  oj  Moiit  Blanc  near  Chanionix,  a 
|/ainted  vision  of  the  huge  mountain  masses,  and  Lyonel 
reininger's  crystal  clear  vision  of  a  town  (Torturm  II). 

Two  works  may  be  mentioned  in  this  connection,  which 
although  they  do  not  fit  into  any  group  were  nonetheless 
acquired  for  the  gallery  because  of  their  high  quality:  the 
^Portrait  of  Don  Juan  Baiitista  dc  Goicoechea  y  Urrutia  by  Francisco 
de  Goya  and  the  View  of  Dresden  by  Bellotto  (No.  9).  Executed 
in  1765,  this  view  of  Dresden,  painted  in  delicate  colours, 
calls  to  mind  one  of  Germany's  most  beautiful  cities,  the  splend- 
ours of  which,  though  gone  forever,  have  been  preserved  in 
a  painting  such  as  this. 


No  department  could,  however,  be  enlarged  as  much  as 
that  of  French  painting,  to  which  nearly  30  pictures  have  been 
added  during  the  last  ten  years.  Moreover,  with  the  acquisition 
of  a  number  of  important  Impressionistic  works  a  further  field 
has  been  opened  up  for  collecting.  When  in  1959,  by  a  fortunate 
coincidence,  it  was  possible  to  acquire  at  once  two  such  out- 
standing paintings  as  the  landscape  with  the  Dance  around  the 
Golden  Calf  by  Claude  Lorrain  (No.  lo)  and  the  VietL>  of  the 
Sea  near  L'Estaqiie  by  Paul  Cezanne  (sec  colour  plate)  the  way 
had  been  pointed  out  for  the  further  development  of  this 
department.  Apart  from  Claude's  captivating  landscape,  the 
idealized  beauty  of  its  nature  seeming  to  belong  to  a  higher 
reality  (together  with  other  art  possessions  of  the  Duke  of 
Westminster  the  picture  was  sold  by  auction  in  London), 
meanwhile  works  by  Francisque  Millet  and  Caspar  Dughet 
provide  a  better  understanding  of  the  greatness  of  French 
landscape  painting  in  the  seventeenth  century.  Poussin,  whose 
figural  compositions  betray  his  close  study  of  classical  art  and 
of  Raphael,  shows  tliis  in  his  Holy  Family  with  St.  John.  The 


255 


decorate  role  art  had  at  the  time  also  finds  expression  in  such 
works  by  Vouet  as  the  Muse  Clio  or  Hercules  saves  Hesione  by 
Lcbrun  (No.  ii).  This  sketch,  executed  by  Lebrun  between  1650 
and  1655  for  one  of  the  ceiling  frescoes  at  the  gallery  of  the 
Hotel  Lambert  in  Paris  (depicting  the  Labours  of  Hercules) 
shows  the  hand  of  the  skilled  decorator,  who  for  decades  left 
his  mark  on  the  artistic  output  during  the  age  of  Louis  XIV. 
Jean  Linard's  only  recently  acquired  Still-Life  and  a  Still-Life 
by  Louise  Moillon  as  well  as  the  scenes  with  children  by  the 
Le  Nain  brothers  represent  that  realistic  tendency  in  painting 
that  existed  alongside  tliis  official  art,  deriving  its  inspiration 
from  Caravaggio  and  the  Flemish  genre  painters.  The  delightful 
painting  Preparations  for  a  dancing  lesson  (No.  12),  the  effect  of 
simplicity  heightened  by  the  use  of  those  wonderfully  fresh 
colours,  was  formerly  in  a  private  collection  in  England  and  is 
attributed  to  the  eldest  of  the  Le  Nain  brothers.  Antoine  Louis 


on  the  other  hand  painted  the  Children  with  a  Cat  and  Bird-Cagt 
in  subdued  colours;  in  an  old  eighteenth-century  engraving i 
of  this  subject  has  been  given  the  title  *Le  voleur  pris'. 

Some  select  examples  now  allow  an  almost  complete  study  ol 
the  magnificent  development  of  French  portrait  painting  up 
to  the  Rococo  period.  Philipp  dc  Champaignc,  painter  tc 
Cardinal  Richelieu,  has  depicted  the  model  of  his  full-lengtl 
portrait,  a  Gentleman  in  Official  Dress  (a  picture  originating  fron 
the  collection  of  the  margraves)  in  an  attitude  of  controUec 
self-assurance  and  formal  dignity.  The  assuming  and  pre- 
sumptuous manner,  on  the  other  hand,  with  which  Rigauc 
portrays  the  Marechal  dc  Matignon  in  three-quarter  length 
posing  in  front  of  a  battle-scene,  is  characteristic  of  that  perioc 
dominated  by  Louis  XIV  for  which  the  artist  created  the  leading 
portrait  type  as  no  other  artist  did.  By  portraying  his  Youtiy 
Nobleman  (see  colour  plate)  with  a  certain  careless  elegance,  bii 


7.  Master  of  the  Karlsruhe  Passion.  The  Agon 
in  the  Garden. 
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,|8.  Peter  Paul  Rubens.  Portrait  of  the  Marchess 
Veronica  Spinoia  Doria. 


Idthout  the  pomp  of  great  representation,  Largillierc  links  up 
^ith  the  Regency  style.  Two  portraits,  worked  in  pastels  by  the 
Iwo  rivals  in  this  field,  the  charming  Portrait  of  Marguerite  le 
iomte  by  Maurice  Quentin  de  La  Tour  and  the  Portrait  of  a  Man 
jy  Jean-Baptist  Perronneau,  incredibly  elaborate  in  its  colouring 

Kially  demonstrate  the  nobleness  of  Rococo  art  in  this  collection 
portraits. 
It  has  also  been  possible  to  complete  the  group  of  paintings 
'  eighteenth-century  masters  originally  assembled  by  the 


Margravine  Caroline  Luise.  Mention  must  also  be  made  of  the 
genre  scenes  by  Boucher,  composed  as  counterparts  with  regard 
to  their  subject  matter  and  colouring:  L' En j ant  gate,  in  which 
rose  pink  is  the  predominant  colour  and  La  Giniblette,  its  com- 
plementary accent  being  on  green.  Further  mention  must  be 
made  of  a  graceful  minuet  scene  by  Lancrct  and  a  work  depicting 
the  pleasures  of  military  life  by  Pater,  executed  in  delicate 
colours.  Works  by  Hubert  Robert,  Oudry  and  others  complete 
the  impression  of  the  collection.  It  may  therefore  be  said  thac 
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9.  Bernardo  Bellotto,  Dresden,  View  of  the  Old 
Town,  as  seen  from  the  New  Town  end  of  the 
Bridge. 


no  otlicr  German  gallery,  the  Berlin  Museums  excepted,  conveys 
such  an  overall  view  of  the  art  of  painting  during  the  seventeenth 
and  eighteenth  centuries  in  France  as  docs  the  Kunsthalle  in 
Karlsruhe. 

As  has  already  been  said  above,  a  painting  by  Cezanne  was 
acquired  by  the  museum  in  1959.  This  work,  so  serene  and 
extremely  differentiated  in  its  colouring,  was  sold  decades  ago  by 


Vollard  to  an  important  private  collection  in  Germany.  It  was 
painted  about  1898  and  is  characteristic  of  the  style  of  the  last 
years  of  the  great  master,  from  whose  oeuvre  the  generation  of* 
artists  at  the  beginning  of  this  century  received  significant; 
stimulation.  Not  taking  into  account  the  Portrait  of  the  Poet 
Pierre  Dtipont  by  Courbet,  which  since  1927  has  been  in  the 
Kunsthalle  collections,  as  well  as  two  or  three  other  artists  of  the 


10.  Claude  Lorrain.  The  Dance  around  the  Golden  Calf. 
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Charles  Lebrun.  Hercules  saves  Hesione. 


time  whose  works  were  acquired  by  the  gallery  around  the  turn 
of  the  century,  it  is  this  landscape  of  Cezanne's  that  became  the 
nucleus  of  the  small  collection  of  masterpieces  of  French 
nineteenth-century  painting  now  to  be  seen  at  the  gallery. 
Paintings  by  the  Impressionists  -  Degas,  Manet,  Pissarro,  Renoir 
or  Sisley  and  the  Nabis  Bonnard,  Gauguin  and  Vuillard  -  give 
a  vivid  impression  of  the  artistic  output  in  all  its  variety  during 
that  time  in  France.  That  Pissarro's  Moruiiig  in  June  near  Poiitoise 
(sec  colour  plate),  painted  in  1874,  is  numbered  among  these 
paintings,  may  be  regarded  as  particularly  fortunate,  for  it  was 
this  picture  of  all  the  works  on  view  at  the  first  exhibition  of  the 


Impressionists  at  the  studio  of  Nadar,  from  which  this  now  so 
greatly  esteemed  name  originates,  that  alone  received  praise  from 
the  critics.  With  a  Still-Life  by  Georges  Braques  the  advance 
into  the  twentieth  century  has  already  been  made. 

Yet  it  is  not  the  abundance  of  illustrious  names  that  counts, 
but  that  each  newly  acquired  work  takes  its  place  in  the  existing 
collections,  'for  the  pleasing  and  instructional  contemplation  of 
air,  as  it  says  in  the  first  catalogue  issued  in  1852  after  the 
completion  of  the  new  Kunsthalle.  It  was  for  the  lover  of  the  arts 
that  Leopold  I  had  the  museum  built,  and  the  salutation  above  the 
main  entrance  'Salve  Musis  Amici'  is  as  valid  today  as  it  was  then. 


'    12.  Antoine  Lc  Nain.  Preparations  for  a  dancing 
lesson. 
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Brasilia!!  colonial  sacristy 
Clipboards  and  cabinets 


SOME  ot  the  tincst  turniturc  of  the  Western  Hemisphere  was 
made  in  Brasil  during  the  eighteenth  century.  Deeply 
influenced  b\'  British  fashions,  Uke  the  Portuguese  pieces  that 
inspired  it.  this  Brasihan  colonial  furniture  is  just  beginning  to  be 
studied  seriously,  its  makers  recorded  and  its  strong  regional 
characteristics  analysed.  As  a  result  of  these  studies,  we  can  speak 
for  the  hrst  time  of  a  school  of  Pernambuco  in  the  north,  of  one 
at  Salvador,  the  capital  of  Bahia  and  until  1763  of  all  Brasil,  and 
of  another  in  the  inland  captaincy  of  Minas  Gerais,  famous  for 
its  gold  boom  in  the  early  eighteenth  century.  There  was  also  a 
school  of  cabinetmaking  at  Rio  de  Janeiro,  the  new  viceregal 
capital,  which  surpassed  the  others  in  the  excellence  and  variety 
of  its  techniques  and  the  fantasy  of  its  forms.  Indeed,  the  cabinet- 
makers of  Rio  de  Janeiro  became  the  most  distinguished  in  South 
America  and  emigrated  in  such  numbers  to  Argentina  that  in  the 
last  quarter  of  the  eighteenth  century  the  furniture  of  Buenos 
Aires  acquired  a  distinctly  Luso-Brasilian  tone.  This  was  clearly 
revealed  in  a  fnie  exhibition  held  there  in  1967,  the  catalogue  of 
which  is  the  best  study  to  date  of  the  Brasilian  colonial  style. ^ 

In  the  light  of  tliis  accomplishment  it  is  natural  to  enquire  what 
essentially  original  aspects  this  style  possessed  and  how  it 
differed,  if  at  all,  from  that  of  Portugal,  the  mother  country, 
where  the  best  furniture  was  traditionally  made  of  various  kinds 
of  Brasilian  rosewood,  called  most  frequently  jacarandd  or 
pan  preto  (black  wood).  One  answer  to  these  questions  is  the  use  in 
both  countries  of  built-in  cupboards  and  cabinets  in  a  great 
variety  of  forms,  which  reached  their  most  elaborate  expression 
in  church  sacristies.  Of  these  some  of  the  finest  and  most  origi- 
nal pieces  were  unquestionably  produced  in  Brasil. 

This  kind  of  furniture  goes  back  to  Flemish  fifteenth-century 


prototypes,  which  served  as  models  for  most  Iberian  furniture 
of  the  early  sixteenth  century.  Gradually  the  medieval  linenfold 
panelling  of  Flemish  cabinetmaking  was  replaced  by  rectilinear 
mouldings  brought  in  from  Italy.  Simple  utilitarian  wall 
cabinets,  generally  of  chestnut,  set  in  un decorated  stone  frames, 
are  found  in  many  churches  constructed  in  Portugal  during  the 
1 600s  and  there  are  others  in  contemporary  houses.  In  the  last 
quarter  of  the  seventeenth  century  these  storage  areas  came  to  be 
developed  as  handsome  pieces  of  furniture. 

This  tendency  coincided  with  the  emergence  of  a  national  style 
m  Portuguese  furniture,  based  on  the  use  of  lustrous  Brasilian 
rosewood.-  Like  the  mahogany  which  came  to  England  and 
British  America  in  the  early  eighteenth  century,  the  richly 
grained  pan  preto  of  the  forests  of  Bahia  and  Pernambuco 
discouraged  gilding,  painting,  inlay  and  marquetry.  Instead  it 
invited  fine  working  of  the  handsome  surface,  which  was 
ornamented  with  stately  panelling  and  by  wave  and  other  types 
of  rhythmic  planing,  both  inside  the  panels  and  around  their 
frames.  The  resulting  ornamental  schemes,  winch  in  the  earlier 
pieces  exhibit  little  or  no  carving,  were  enlivened  by  elaborately 
pierced  gilt-brass  plates  attached  to  handles  and  locks  or  some- 
times serving  as  purely  ornamental  elements.  Aside  from  tables, 
the  commonest  types  of  late-seventeenth  century  case  furniture 
were  cabinets  with  facades  of  identical  drawers  called  coutadorci,, 
made  with  or  without  elaborately  turned  stands  and  cupboards 
{armdrios  ox  anardaroiipas)  with  two  or  more  panelled  doors.  Both 
cabinets  and  cupboards  were  frequently  set  into  the  walls 
following  the  old  tradition  of  built-in  furniture  in  both  Portugal 
and  Brasil. 

There  are  fine  examples  of  both  types  in  the  sacristy  of  the 
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IBencdictine  church  of  Sao  Bcnto  at  Rio  dc  Janeiro.  They  date 
Ifrom  the  years  1 688-1 691,  shortly  after  the  sacristy  had  been 
.erected  by  the  monk  Frei  Bernardo  dc  Sao  Bento  and  arc  thought 
ito  have  been  made  by  the  lay  brother  Frei  Domingos  da 
jConcei^ao  Silva  (f.1643-1718),  a  widower  from  Matosinhos 
pear  Oporto  who  entered  the  Benedictine  Order  in  i6yo  and 
spent  the  rest  of  his  life  embellishing  with  wood  sculpture  ami 
fine  furniture  the  monastery  in  Rio  de  Janeiro.-'  The  pieces  in 

Eicstion  are  a  pair  of  sacrist)  cabinets  and  a  pair  of  cupboards, 
)th  of  which  were  designed  with  th 
at  marks  the  national  style. 
The  two  wall  cabinets  (No.  i)  are  set  at  arm's  length  from  the 
loor.  Measuring  1.43m.  X  1.85m.,  they  contain  a  central 
'ompartmcnt  with  an  open  shelf  set  above  eight  vertical  divisions 
'or  papers  and  books.  Around  three  sides  of  this  area  there  are 
44  identical  small  rectangular  drawers  used  to  hold  amices  and 
other  parts  of  priestly  vestments,  each  with  its  numbered  ivory 
plate.  The  surfaces  of  these  drawers  arc  covered  with  strips  of 
pan  preto,  planed  in  ridges  which  in  turn  are  set  in  a  frame  built  up 
of  no  less  than  eight  layers  of  various  patterns  of  planing  that 
rcate  a  lively,  vivacious  effect.  One  of  the  designs  is  tremido  or 
ondeado,  the  familiar  seventeenth-century  zig-zag  wave  motif, 
■which  resembles  flame  stitch  embroidery.  The  rich  inner  frame 
concludes  with  a  moulding  carved  in  rope  design,  an  element 
found  occasionally  in  contemporary  Portuguese  architecture, 
which  may  go  back  to  Manueline  models. 

If  the  scheme  of  drawers  and  framing  of  the  cabinets  of  Frei 
Domingos  da  Concei^ao  is  based  on  contemporary  Portuguese 
:ontadores,  the  panelling  of  the  two  cupboards  installed  in  the 

'i         3.  Rio  de  Janeiro.  S.  Francisco  da  Penitencia.  Sacristy  Cupboards. 


2.  Rio  dc  Janeiro.  S.  Hcnto.  Sacristy  Cupboard. 

walls  flanking  the  entrance  to  the  sacristy  of  Sao  Bcnto  (No.  2) 
was  certainly  inspired  by  typical  doors  of  the  time,  including 
those  made  by  Frei  Domingos  for  this  very  room."*  The  two 
cupboards,  which  measure  2.orm.  X  1.83m.,  are  set  in  a  narrow 
stone  frame  about  20cm.  above  the  floor. 

They  consist  merely  of  doors  ornamented  with  large  square 
and  rectangular  panels  formed  of  chamfered  moulding  in  bold 
relief  surrounding  an  isolated  rectangle  called  aliiiojada  or 
pillow.  This  kind  of  panelling,  unrelieved  by  other  decoration, 
was  constantly  used  in  Portuguese  and  Brasilian  architecture  and 
woodwork  at  the  close  of  the  seventeenth  and  beginning  of  the 
eighteenth  centuries.  It  belongs  to  a  school  of  geometric  ornament 
which  in  much  of  Europe  had  been  abandoned  by  the  1670s  but 
which  lingered  on  in  Portugal  until  the  second  quarter  of  the 
eighteenth  century.  Thanks  to  their  exceptionally  fine  wood  and 
excellent  state  of  preservation,  the  Sao  Bento  wall  cupboards 
sparkle  and  gleam  in  the  rich  sacristy  setting  dominated  by  the 
enormous  picture  frames  and  window  and  door  valances 
[sanejas)  of  gilt-wood  made  by  the  sculptor  Inacio  Ferreira  Pinto 
in  1787-1789.^  The  brasses  of  these  cupboards  are  also  of  the 
late  eighteenth  century. 

Proof  of  the  longevity  of  this  geometric  style  is  found  in  the 
sacristy  of  the  church  of  Sao  Francisco  da  Penitencia,  of  the 
Third  Order  of  St.  Francis  of  Assisi  in  Rio  de  Janeiro,  where 
there  arc  no  less  than  nine  wall  cupboards,  rising  directly  from 
the  floor,  some  to  a  height  of  3.12m.  and  others  to  3.23m.  All 
have  two  doors  in  their  upper  section,  but  some  have  only  one 
in  the  lower  zone  (No.  3).  These  cupboards  were  probably  made 
around  1732-1739,  when  the  woodwork  of  the  adjacent  church 
was  being  carved  by  Manuel  and  Francisco  Xavier  de  Brito  of 
Lisbon.^  They  differ  from  theearlierexamples  of  Sao  Bcntoonlyin 
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4-  Rio  de  Janeiro,  Solar  Monjopc.  Wall  Cup- 
board. ' 


thcgrcatcrrcfincmcntandnuiiibcr  ot  the  mouldings  of  the  panels, 
cliaracteristic  of  doors  and  drawers  of  this  period,  and  also  in  the 
slight  curve  of  the  top  mouldings.  Some  of  thePenitcncia  cupboards 
have  sligh  tl  y  projecting  curved  hoods  of  the  sort  which  came  into  use 
in  Brasilian  architecture  of  the  1730s,  while  others  have  been 
given  parcel-gilt  rococo  snncfas  that  correspond  to  the  backboards 
of  the  fine  chest  of  drawers,  which  seems  to  belong  to  the  1780s. 
All  of  the  cabinets  possess  their  original  key  plates  of  pierced 
gilt-brass,  which  are  narrow  panels  composed  of  volutes  and 
spurs  surmounted  by  the  cross  of  the  Portuguese  Military  Order 
of  Christ,  a  well-known  Lisbon  design  of  the  early  eighteenth 
century. 

Brassi  s  of  the  same  general  type  appear  on  a  cupboard  in  the 
Solar  Monjope,  the  Rio  de  Janeiro  residence  of  the  late  Jose 
Mariano,  who  formed  a  distinguished  collection  of  colonial 
furniture.  The  design  of  this  cupboard  (No.  4),  with  two  pairs  of 
doors  divided  by  a  girdle  of  drawers,  entablature  and  bun  feet,  is 
derived  from  Dutch  cupboards  of  the  seventeenth  century,  which 
were  brought  to  Portugal  in  considerable  quantity.  This  type  of 
cupboard,   domestic  rather  than  ecclesiastical,   is  relatively 
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common  in  Portugal,  where  it  was  generally  used  for  storinj- 
china  and  glass.  What  makes  this  piece  rare,  however,  is  the  fad 
that  it  is  embedded  in  the  wall  with  only  its  feet  left  freestanding 
The  treniido  ornament  already  seen  in  the  Sao  Bento  cabinets  1 
repeated  over  much  of  the  surface,  including  the  pilaster  strip" 
at  the  sides  and  the  striking  lozenge-shaped  panels  of  the  doors 
both  of  which  arc  characteristic  of  this  kind  of  furniture. 

Much  more  typical  of  the  evolved  wall  cupboard  in  botl 
domestic  and  church  interiors  is  the  type  with  some  form  0 
pedimental  termination,  generally  in  the  form  of  confrontec 
serpentine  volutes.  There  is  a  good  though  modest  example  li- 
the council  room  of  the  church  of  the  Santa  Casa  da  Misericordi; 
at  Salvador,  which  shows  the  new  type  in  its  basic  form  (No.  5) 
This  piece  (3.28m.  X  1.94m.)  was  made  in  1698  by  Belcliio' 
Moreira  de  Matos,  who  may  or  may  not  have  come  froir 
Portugal.''  The  cupboard  has  the  simplest  kind  of  panelling  on  it^' 
doors,  long  unbroken  almofadas  on  the  pilaster  strips  at  the  side 
and  a  small  acanthus  leaf  carved  on  the  plinth  between  tb 
crowning  volutes. 

Frequently  in  church  cupboards  of  this  type  the  doors  ZS' 
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5-  Salvador,  Sta.  Casa  da  Miscricordia.  Wall  Cupboard. 


combined  with  drawers,  as  in  the  Monjope  piece.  In  the  sacristy 
of  the  Salvador  church  of  the  Third  Order  of  St.  Francis, 
constructed  between  1701  and  1703,  there  are  four  majestic 
buik-in  cupboards  of  this  sort  which  can  be  assigned  to  the  first 
quarter  of  the  eighteenth  century  (No.  6).*^  Measuring  3.47m.  X 
2ni.,  they  correspond  not  only  in  their  dimensions  but  also  in 
composition  to  the  two  lost  cupboards  which  m  1724  Manuel  de 
Sousa  Ribeiro  contracted  to  make  for  Salvador  town  hall.^  Their 
pedimcntal  areas  are  very  similar  to  that  of  the  stone  portal  of  the 
chapel  of  S.  Miguel  in  Salvador,  which  is  inscribed  1731.  They 
also  bear  a  superficial  resemblance  to  similarly  crowned  but  less 
grandly  proportioned  furniture  made  in  England  and  British 
America  during  the  first  half  of  the  eighteenth  century,  which  is 
also  related  to  contemporary  doorways. 

Superbly  proportioned,  the  Third  Order  of  St.  Francis 
cupboards  belong  to  the  same  linear  category  as  those  of  the 
Miscricordia  but  they  have  been  given  a  more  architectural 
appearance.  The  panelled  pilaster  strips  (which  are  subdivided 
according  to  a  common  Portuguese  scheme)  are  broacier  and 
have  real  capitals  separated  from  a  full  entablature  which  ends  in 
acanthus  brackets,  like  that  of  the  Miscricordia  cupboard. 
,  Between  them  there  is  a  shield  displaying  the  arms  of  the  Third 
I  Order  (the  five  wounds  of  Christ)  inlaid  in  lighter  wood.  The 
shield  resembles  those  set  in  the  same  place  in  the  built-in 
cupboards  of  the  Benedictine  church  of  Oporto,  made  in  the 
iiperiod  1710-1713.'°  Above  this  shield  there  is  a  short  plinth 

(6.  Salvador,  Veneravel  Ordetn  Terceira  de  S.  Francisco.  Sacristy  Cupboard. 


to  which  is  attached  a  cross  made  of  turned  wood  {cm::  dc  hilros), 
the  stem  of  which  has  the  Chinese  vase  form  that  had  already 
appeared  in  the  legs  of  the  oval  table  made  in  1684  by  Jose 
Rodrigues  Marrecos  for  the  Santa  Casa  da  Miscricordia." 

In  other  church  cupboards  of  this  category  lavish  use  was  made 
of  carving.  Among  the  oldest  examples  is  the  great  piece  in  the 
sacristy  of  the  former  Carmelite  convent  of  Santa  Teresa  in 
Salvador  (No.  7),  which  has  recently  been  restored  to  serve  as 
the  Museu  de  Arte  Sacra  of  that  city.  Placed  between  two 
windows,  the  cupboard,  which  may  date  from  as  early  as  1697,''* 
when  the  church  was  consecrated,  is  set  slightly  above  the  floor, 
like  the  cupboards  at  Sao  Bento,  in  Rio  de  Janeiro. 

The  facade  (4.08m.  X  1.45m),  which  is  entirely  carved,  ends 
in  a  gilt  and  painted  shield  bearing  the  Carmelite  arms  topped  by 
a  crown  symbolising  royal  sponsorship.  This  shield  is  flanked  by 
motifs  that  also  appear  in  the  lateral  frames  anci,  in  a  different 
form,  in  the  friezes  at  the  upper  and  lower  extremities  of  this 
handsome  piece.  These  essentially  geometric  motifs,  which  go 
back  to  the  illustrations  of  Sebastiano  Serlio's  sixteenth-century 
treatise  on  architecture,'-  were  often  used  in  the  borders  of 
seventeenth-century  Portuguese  'carpet'  tiles, '^  like  those  on  the 
walls  of  this  sacristy,  and  are  found  in  the  friezes  of  some  of  the 
sandstone  portals,  also  crowned  by  serpentine  volutes,  of  Bahian 
mansions  of  1690-1700.  There  exists  therefore  a  close  relationship 
between  the  Carmelite  cupboard  and  the  contemporary  architec- 
ture of  the  city  of  Salvador.  The  ornament  of  the  drawer  and 
door  surfaces  is  based  on  the  same  flared  lozenge  motif  set  in  a 
rectangular  frame  that  is  frequently  found  on  such  furniture  in 
Portugal,  as  for  example  the  cupboards  of  the  sacristy  of  the 
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Benedictine  monastery  at  Travanca,  near  Amarantc,  which  were 
later  covcretl  with  chinoiserie  paintings. 

Even  richer  in  their  carved  decoration  arc  the  two  large 
sacristy  cabinets  of  the  church  of  Sao  Francisco  in  Salvador,  which 
rise  to  the  height  of  3.80m.  and  measure  2.50m.  in  width 
(No.  8).  The  church  was  built  between  1708  and  1713  and  the 
sacristy  with  its  furniture  was  added  during  the  last  three  years  of 
the  construction.'''  In  his  history  of  the  convent  Frei  Antonio 
de  Santa  Maria  Jaboatao  called  attention  to  Brother  Luis  de 
Jesus,  a  native  Brasilian,  'well-known  and  called  by  all  "the 
Turner"  because  of  the  originality  and  perfection''^  with  which 
he  executed  the  rosewood  railings  of  the  chapels,  the  choir  stalls 
and  the  reading  stand  dated  1725  and  signed  F.  L.  T.  (Frei  Luis 
Torneiro).  In  the  sacristy  the  chests  of  drawers  bear  the  signature 
F.  L.  F.  (Frei  Luis  Fecit)  with  the  date  1713.  It  is  reasonable  to 
suppose  that  the  cabinets  at  either  end  of  the  room  are  also  the 
work  of  this  friar,  for  their  decoration  is  the  same  as  that  of  his 
documented  work. 

These  pieces  belong  to  an  important  category  of  sacristy 
furniture  composed  entirely  of  small  drawers  or  compartments 
with  doors,  like  the  two  fnic  wall  cabinets  made  in  1700  for  the 
sacristy  of  the  cathedral  of  Oporto  by  Antonio  Moutinho  and 
Valcrio  da  Silva."^  The  Sao  Francisco  cabinets  have  no  less  than 
80  small  drawers,  each  carved  with  the  same  oak  leaf  decoration. 


8.  Salvador,  S.  Francisco.  Sacristy  Cabinet. 


7.  Salvador,  Sta.  Teresa  (Museu  de  Arte  Sacra).  Sacristy  Cupboard. 

They  are  set  in  a  frame  of  treniido  work,  which  in  turn  is  encased 
on  three  sides  by  gadrooning.  Beyond  this  point  a  great  scheme 
of  decoration  developes,  which  is  based  on  the  baroque  wood- 
carving  of  contemporary  church  retables,  pulpits  and  wall 
panelling.  These  were  generally  made  of  chestnut  wood  in 
Portugal  and  cedar  in  Brasil,  then  sized,  gilded  and  painted. 
Here,  however,  in  the  sacristy  of  Sao  Francisco  of  Salvador,  the  ' 
material  is  pan  preto,  the  fme  Brasilian  rosewood,  unpaintcd  and 
ungilded.  The  resulting  dark  surfaces  are  handsomely  set  off  by 
the  blue  and  white  narrative  tiles  of  the  Master  P.  M.  P.,'^ 
which  form  a  dado  around  the  sacristy,  and  the  brightly  painted 
picture  frames  and  entablature  above  them. 

The  decorative  enframement  of  these  two  wall  cabinets  j 
consists  of  an  inner  and  an  outer  section.  The  former  derives 
from  a  conventional  architectural  surround  composed  of  base, 
piers  and  entablature,  all  covered  with  carving  in  various  degrees 
of  relief.  The  entablature  has  a  running  frieze  of  foliage  of  a 
type  called  in  Portugal  at  this  time  'Dutch  carving'  because  of  its 
resemblance  to  the  flatter  friezes  found  on  the  frequently  dated 
oak  cupboards  imported  from  Holland  in  the  seventeenth 
century.'^  Other  conventions  of  contemporary  Luso-Brasilian 
ecclesiastical  woodcarving  appear  in  the  sides  of  the  inner 
decorative  framework.  The  piers  are  covered  with  long  acanthus 
leaves  like  those  of  the  doorcases  of  the  sumptuous  'Golden 
Chapel'  of  the  Third  Order  of  St.  Francis  at  Recife,  the  capital  of 
the  Brasilian  state  of  Pernambuco,  which  with  the  rest  of  the 
woodwork  dates  from  the  years  1698  to  1724.  ''^  At  both  extremi- 
ties of  these  piers  were  applied  large  foliated  motifs  which  give 
the  shafts  fantastic  projections  called  quartclas  or  quarteldes, 
another  device  that  enjoyed  great  popularity  in  Portugal  in  the 
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9.  Salvador,  Palacio  da  Aclama^ao.  Headboard  of  a  Bed. 


first  half  of  the  eighteenth  century.  The  lower  ones  arc  consoles 
partially  covered  with  acanthus  leaves  arranged  to  suggest 
human  masks,  according  to  a  late  Renaissance  vogue  found  all 
over  Europe.  A  pair  of  small  Portuguese  William  and  Mary-style 
mirror  frames,  dated  1719,  in  the  sacristy  of  the  church  of  Santa 
Maria-A-Branca,  in  the  Portuguese  city  of  Braga,  have  precisely 
the  same  form  of  decoration. 

The  upper  motifs  have  acanthus  foliage  surrounding  a  convex 
surface  vaguely  suggesting  a  heart,  an  element  which  appears 
constantly  in  Portuguese  and  Brasilian  retables  of  the  period  of  the 
Sao  Francisco  wall  cabinets.  This  motif  is  also  found  in  very  fnie 
domestic  furniture  of  the  early  eighteenth  century;  as,  for 
example,  the  baroque  headboard  of  a  Bahian  bed  of  superbly 
carved  and  turned  jacaraiidd  (No.  9),  where  the  twisted  balusters 
are  similar  to  those  of  the  railings  made  by  Brother  Luis  de 
jesus  for  the  church  of  Sao  Francisco. 

A  variant  of  this  motif  featuring  an  oval  disk  occupies  the 
central  panel  of  the  base  of  the  cabinets,  between  two  foliated 
ahmfadas  and  this  element,  slightly  enlarged,  is  repeated  above 
he  cornice  in  a  crowning  motif  that  is  part  of  the  recessed  outer 
rame  of  the  two  Sao  Francisco  cabinets.  This  framework,  which 
s  almost  entirely  composed  of  volutes  and  acanthus  foliage,  has  a 
ollicking  force  that  enflames  the  whole  composition,  giving  the 
abinets  the  dynamic  spirit  characteristic  of  Portuguese  early 
aroque  woodcarving  of  the  period  1 675-1 725,  in  which  I  have 


recognised  a  national  style  ainost  as  distinct  as  that  oi  the 
contemporary  furniture.-"  Here  again  there  are  connections 
with  the  headboard  of  the  Bahian  bed,  not  only  in  the  inter- 
locking curving  forms  and  the  edges  of  volutes  treated  like 
gadrooning,  but  also  in  the  central  vertical  axes,  that  of  the  bed 
ending  in  plume-like  designs  topped  by  a  shell,  while  those  of 
the  cabinets  terminate  111  handsome  plinths,  each  supporting  a 
cruz  de  bilros. 

During  the  second  quarter  of  the  eighteenth  century  there 
flourished,  all  over  the  Portuguese  world,  a  courtly,  more 
developed  baroque  style,  based  in  its  grandest  form  on  models 
taken  from  the  school  of  Bernini,  with  which  were  mingled 
elements  from  the  engravings  of  Jean  Bcrain,  the  great  decorative 
draftsman  of  the  end  of  the  reign  of  Louis  XIV.  The  resulting 
style  is  called  Joanine,  in  honour  of  King  John  V  of  Portugal, 
who  reigned  from  1706  to  1750. 

Among  the  best  examples  of  this  style  in  Bahian  colonial 
furniture  are  the  four  wall  cabinet-cupboards  of  the  sacristy  of 
the  Carmelite  church  in  Salvador,  which  probably  date  from 
C.1730-1740  (No.  10)  and  measure  2.8oni  X  1.20m.  In  their 
carving  can  be  seen  such  Joanine  motifs  as  scalloped  profiles, 
small  interlocking  volutes,  gadrooning,  vertical  friezes  of 
vegetable  husks,  sunflowers  and  roses,  tassels  and  the  same  half 
bodies  that  appear  on  the  chests  of  drawers  of  the  sacristies  of  the 
parish  church  and  that  of  the  Carmelite  Third  Order,  dated  1 742, 
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of  the  tovsm  of  Cachocira  in  tlic  Bahian  Rcconcavo.  The  brasses 
of  the  lower  sections  of  the  pieces  in  the  sacristy  of  the  Carmelite 
church  of  Salvador  are  also  of  interest  for  the  Joanine  style 
because  they  contain  lambrequins,  diaperwork,  paired  flattened 
volutes  and  a  peculiarly  curved  element,  all  of  which  arc  also 
typical  of  contemporary  woodcarving. 

The  last  of  these  elements  is  splendidly  displayed  in  the  arched 
entablature  of  a  remarkable  wall  cabinet  now  in  the  Solar 
Monjope  at  Rio  de  Janeiro,  which  seems  to  have  come  from  the 
Franciscan  convent  af  Paraguassu  in  the  Reconcavo  country  on 
the  far  side  of  the  bay  of  Todos  Os  Santos  (No.  ii).-^  The 
piece,  which  probably  dates  from  the  middle  of  the  eighteenth 
century,  when  the  type  of  covered  vase  used  for  its  fmials  was  in 
vogue,  also  demonstrates  the  tendency  of  much  fme  Joanine 
furniture  toward  a /)^c)I/^'e/»eH^^' surface.  This  is  emphasised  by  the 
great  simplicity  of  the  decoration,  which  in  no  way  impedes  the 
serpentine  flow  of  the  67  doors  and  drawers  of  the  body  of  the 
cabinet  and  of  the  concave  surfaces  of  the  base  and  frieze.  Nor  is 
there  any  interruption  of  the  spectacular  stretch  of  the  convex 
aliuofadas  that  almost  fill  the  shafts  of  the  framing  pilasters.  The 
sculptured  ornament  is  thus  restricted  to  the  handsome  cartouche, 
again  of  vaguely  heart  shape,  in  the  centre  of  the  sweeping  curve 


of  the  entablature.  It  is  topped  by  an  intricate  moulded  shell 
serpentine  form,  which  became  a  favourite  device  for  t' 
cresting  of  Joanine  chairs  and  their  rococo  successors  in  bo  • 
Portugal  and  Brasil.  The  lockplate  and  the  pair  of  drawer  pu 
at  the  base  of  the  cabinet,  heavy  like  all  Bahian  brasses,  have 
slightly  asymmetrical  outline  that  is  characteristic  of  the  transiti 
from  baroque  to  rococo  design. 

While  this  distinguished  furniture  was  being  created  in  the  <]|  | 
capital  of  Salvador  even  finer  pieces  were  being  made  in  Rio  ' 
Janeiro.  Nothing  could  better  illustrate  their  superiority  than  t  , 
majestic  wall  cabinet-cupboard  of  the  sacristy  of  the  Francisci  j 
church  of  Santo  Antonio,  the  mother  house  of  the  Order  in  Bra  j 
(No.  12).  It  is  probably  the  work  of  Manuel  Alvares  Setub  ! 
who  signed  his  name  to  a  strip  of  cedar  inside  the  accompany!  i 
chest  of  drawers.  The  inscription  states  that  it  was  finished  1 
16  September,  1745  and  begs  the  saying  of 'a  Pater  Noster  a  i  I 
an  Ave  Maria  for  the  love  of  God  for  (the  maker's)  soul'.-^    g  U 

This  splendid  piece  of  furniture,  made  of  rosewood  so  da'  * 
that  it  is  almost  black,  rises  to  a  height  of  3.75m.  and  measu 
2.12  across.  Set  in  two  frames,  like  the  cabinets  of  Sao  Francis 
of  Salvador,  it  is  divided  into  two  sections,  the  upper  three  tin 
taller  than  the  lower.  This  upper  section  consists  in  turn  of  t\ 
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10.  Salvador.  N.  Sra.  do  Carmo.  Detafl  ol 
Sacristy  Cabinet-cupboard. 
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zones.  Above  there  is  a  pair  of  large  doors,  while  below  a  much 
smaller  pair  is  flanked  by  two  sections  of  nine  drawers  that  recall 
the  arrangements  of  the  Joanine  cabinet-cupboards  of  the 
Carmelite  sacristy  in  Salvador. 

The  tops  of  the  major  doors  have  fantastic  sweeping  curves 
that  are  echoed  by  many  mouldings  as  well  as  by  the  outlines  of 
both  inner  and  outer  frames.  These  mouldings  are  enriched  by 
delicate  lambrequin  carving  and  by  a  shell  and  leaf  cartouche 
that  is  already  rocaille.  So,  also,  are  the  sensitive  undulant  angle 
carvings,  repeated  in  slightly  different  form  in  the  outer  frame, 
that  reflect  similar  but  simpler  forms  in  the  borders  of  the  dado  of 
blue  and  white  Lisbon  tiles  (No.  12),  apparently  from  the  work- 
shop of  Bartolomeu  Antunes  (1688-1753),  the  most  productive 
ceramic  painter  of  the  period.  Also  related  to  the  designs  of  the  tiles 
are  the  oval  panels  with  brass  rosettes  in  the  centre  of  the  major 
doors.  The  fact  that  these  tiles,  which  are  typical  of  the  style  of 
the  1740S,  were  designed  to  fill  the  spaces  at  the  sides  of  the 
cabinet-cupboard  leaves  little  doubt  that  it  was  made  at  the  same 
time.  Further  evidence  of  Manuel  Setiibal's  authorship  is  provided 
by  the  resemblance  of  the  grouped  square  drawers  to  the  square 
panelling  of  the  sides  of  the  documented  chest  of  drawers,  dated 
1745,  where  the  same  kind  of  brass  rosette  is  used. 

The  severity  of  the  panelling  of  the  major  doors  of  this  great 
piece  of  furniture,  in  contrast  to  the  capricious  mouldings  of  the 
minor  ones,  goes  back  to  the  cupboards  of  the  Third  Order  of 
St  Francis  in  Salvador  and  so  do  the  panels  of  the  pilasters  of  the 

II.  Rio  de  Janeiro,  Solar  de  Monjope.  Sacristy  Cabinet. 


12.  Rio  de  Janeiro,  Sto.  Antonio.  Sacristy  Cabinet. 

inner  frame  and  the  suggestions  of  volutes  atop  the  outer.  But 
this  rigidity  is  betrayed  by  both  mouldings  and  carving,  which 
tend  to  fuse  the  three  planes  of  the  composition  into  a  constantly 
shifting  ma.ss  of  profiles,  forming  and  reforming  in  a  gentle 
rhythm  like  the  flow  of  water  in  a  stream.  The  effect  is  eminently 
rococo  and  so  is  the  small  flared  pedimental  form,  derived  from 
Borromini,  at  the  top  of  the  outer  frame,  a  device  that  was  used 
in  the  same  position,  with  equal  effect,  in  many  Portuguese 
retables  of  the  second  half  of  the  eighteenth  century. 

There  is  a  similar  suggestion  of  movement  in  the  lower  section 
of  the  cabinet-cupboard  of  Santo  Antonio,  which  swells  out  into 
a  convex  central  zone  containing  an  open  area  for  books  like 
those  of  the  sacristy  cabinets  of  Sao  Ben  to  in  Rio  de  Janeiro. 
Here  the  complexly  profiled  dividers  recall  those  of  English 
desks  of  the  early  eighteenth  century.  This  lower  section  is 
framed  by  two  pedestal  motifs  expanding  gracefully  at  their 
bases,  which  contain  elegant  Joanine  shell  and  husks  ornaments 
as  well  as  the  long  narrow  leaves  that  frequently  appear  above 
claw  and  ball  feet  in  chairs  made  at  this  time  in  both  Bahia  and 
Rio  de  Janeiro.  Shapes  similar  to  that  of  these  pedestals,  found  also 
in  the  borders  of  tiles,  occasionally  appear  in  Portuguese  Joanine 
domestic  furniture,  like  the  handsome  chest  of  drawers  recently 
sold  by  the  Lisbon  dealer  Joaquim  Mitnitsky  (No.  13).  This 
important  piece  of  furniture,  also  made  of  jacarandd,  displays  in 
its  undercut  angle  quartelas  the  same  kind  of  shell  and  leaf 
ornament  found  on  the  Santo  Antonio  cabinet-cupboard  and 
in  the  centre  of  its  blocked  facade  the  same  curved  projection. 
In  these  respects  therefore  the  Brasilian  piece  precisely  reflects 
the  contemporary  style  of  the  mother  country,  while  in  its 
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13-  Lisbon,  Private  Collection.  Chest  of  Drawers. 

complex  and  monumental  composition  and  in  the  smooth 
organisation  of  the  ornament  it  quite  obviously  surpasses  most 
of  the  furniture  made  in  Lisbon  in  the  middle  of  the  eighteenth 
century. 

All  photographs  illustrating  this  article  are  by  the  author. 
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The  Neo-Classicism  of  Charles 
Heathcote  Tatham 


DAVID  UDY 


GEORGE  Smith's  'Collection  of  Designs  for  Household 
Furniture'  (t8o8)  is  the  first  pattern  book  to  present  the 
late  Nco-Classical  furniture  in  terms  of  a  comprehensive, 
popular  style.  Its  Introduction  opens  with  a  clear  summary  of  the 
nature  of  the  change  from  the  earlier  Adam  style  and  describes 
how  it  came  about.  'I  must  beg  leave  to  congratulate  my  county- 
men  on  the  propitious  change  which  has  taken  place  in  our 
national  taste  for  furniture.  This  has  arisen  from  a  more  close 
investigation  and  imitation  of  the  beautiful  remains  of  ancient 
sculpture  and  painting,  which  have  been  studied  by  enlightened 
travellers  and  also  laid  before  the  public  in  various  books  of 
great  cost  and  elegance'.  The  importance  of  at  least  one  such 
book  is  properly  stressed  in  this  context  and  there  can  be  little 
doubt  that  the  folio  'Ancient  Ornamental  Architecture'  in  Rome 
and  Italy'  (1799)  by  Charles  Heathcote  Tatham  was  entirely 
instrumental  in  the  change. 

It  would  seem  that  Smith  was  writing  for  effect  in  referring 
to  'various  books',  since  those  which  preceded  Tatham's  were 
different  in  kind  and  in  purpose  and  had  no  direct  influence  on 
the  new  Movement.  Desgodetz's  'Edifices  Antiques  de  Rome' 
(Paris  1682),  with  its  careful  measured  drawings,  set  the  pattern 
in  the  following  century  for  the  folios  of  Wood  and  Dawkins, 
LeRoy,  Stuart  and  Revett  and  for  others  published  by  the 
Dilettanti  Society.  These  were  of  value  to  the  antiquarian,  and 
to  the  architect  who  wished  to  extend  his  vocabulary  of  classical 
detail  and  decoration,  but  apart  from  their  strictly  architectural 
relevance  they  are  indirect  and  general  in  their  application. - 
In  Adam's  case  their  use  was  literally  superficial,  an  eclectic 
classicism  of  surface  application  subservient  to  his  own  highly 
personal  manner,  and  this  individualism  and  indifference  to  his 
classical  source  material  contrasts  radically  with  the  idealism 
of  Tatham  and  his  followers  in  their  reverence  for  the  Antique. 
In  an  era  when  the  Greek  taste  was  fashionably  correct,  if 
imperfectly  understood,  Adam  found  the  highly  decorated 
Hellenistic  styles  more  to  his  purpose,  but  he  became  adept  at 
pa)  ing  lip  service  to  the  ideal  and  passing  off  Roman  Imperial 
detail  as  'chaste  Greek'. 

No  doubt,  Wood's  'Palmyra'  and  'Baalbec'  helped  to  confuse 
these  distinctions,-'  but  Adam's  text  to  his  'Spalatro'  seems 
calculated  to  add  further  to  the  confusion.''  He  can  hardly  have 
been  uncertain  himself,  since  'The  Antiquities  of  Athens'  had 
been  published  two  years  previously.  His  comments  on  Paestum 
show  that  he  was  well  aware  of  the  nature  of  Greek  work  and, 
privately,  disliked  it  thoroughly.^  Thus,  although  he  pursued 
a  reputation  for  Scholarship  assiduously,  principally  for  its 
material  advantages, in  the  context  of  the  new  Movement  his 
approach  appears  unscholarly  and  subjective.  The  Design  for  the 
Shelburne  House  stool  is  a  quite  exceptional  case  of  his  use  of 
late  Neo-Classical  practice,  but  it  appears  to  have  been  prompted 


by  equally  exceptional  circumstances,  Piranesi's  Dedication  to 
him  in  'Campus  Martins',  where  the  same  model  is  used  as 
headpiece  (Nos.  2  &  3).'' 

By  contrast,  the  reasons  given  in  Smith's  Introduction  for  'the 
propitious  change'  arc  particularly  cogent.  'The  more  close 
investigation  and  imitation  of  classical  sculpture'  defines  the 
essentially  objective  nature  of  the  new  Movement  in  its  adherence 
to  classical  models,  and  echoes  C.  H.  Tatham's  words  in  the 
Introduction  to  his  Folio:  'The  works  of  the  Ancients  are  a  MAP 
TO  THE  STUDY  OF  NATURE  (sic.)  they  teach  us  what 
objects  we  are  to  select  for  imitation  and  the  method  in  which 
they  may  be  combined  for  effect'.  Thus  Tatham,  because  of  his 
profound  reverence  for  the  Antique,  valued  the  imitation  of  it 
far  more  highly  than  originality.  Again,  the  phrase  in  Smith's 
Introduction  'the  noble  pursuit  after  Classical  originals'  echoes 
a  passage  in  one  of  Tatham's  letters  from  Rome  to  Henry 
Holland,  his  employer,  'Thus  being  an  adventurer  at  all,  I  should 


I.  Charles  Heathcote  Tatham.  Pastel  by  Benjamin  Haydon.  The  Print 
Room,  The  British  Museum. 
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deserve  the  applause  of  a  modest  one,  as  giving  the  world  .  .  . 
intrinsic  copies  of  original  exciting  models  rendered  useful  and 
interesting'.^  The  stress  on  the  use  of  models,  of  the  actual 
objects  used  in  antiquity,  and  on  usefulness  in  their  choice 
occurs  continually  in  his  letters  from  Rome,^  and  it  is  the 
practical  nature  of  his  selection  which  made  such  an  impact  on 
the  time.  Never  before  had  a  work  of  this  nature  made  any 
attempt  to  cover  the  field  of  classical  furnishings,  with  the 
exception  of  Piranesi,  but  the  latter's  interest,  like  that  of  De 
Caylus,  was  strictly  antiquarian  and  consequently  unselective  and 
lacking  in  direction, although  he  was  himself  a  designer  of 
furniture  in  the  contemporary  rococo-classical  manner  and 
contributed  much  to  Adam's  development.*^ 

Tatham's  achievement  arose  from  the  bold  stroke  of  the 
imagination  wliich  saw  the  direct  application  of  classical  models 
to  contemporary  furniture,  and  this  reveals  itself  in  the  selection 
of  models  shown  in  his  Folio.  Of  the  102  plates  almost  half  are 
accurate  engravings  of  Classical  furnishings,  chairs,  stools, 
tables  and  pedestals.  A  score  more  show  vases,  of  particular 
relevance  to  his  later  'Designs  for  Ornamental  Plate'  (1806).  The 
rest  arc  v  f  friezes,  consoles  and  other  details  which  were,  never- 
theless, used  with  effect  in  the  furniture  of  the  Movement. 
Consequently,  references  to  the  archaeological  nature  of  the 
Movement  may  be  true,  but  arc  beside  the  point.  The  materials  lay 
to  hand,  but  it  needed  Tatham's  vision  to  create  the  Movement. 
Rich  evidence  of  the  nature  of  classical  furnisliings  had  been 
revealed  by  excavations  at  Herculaneum,  Pompeii  and  Tivoli, 
but  these  began  at  Herculaneum  in  1711  and  at  Pompeii  in  1733 
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and  by  mid-century  a  considerably  amount  of  this  material- 
found  its  way  to  the  Vatican  and  to  the  Royal  Museum  at' 
Naples.  Piranesi  published  his  'Vasi'  in  the  same  year  that 
Vol.  II  of  Adam's  'Works  of  Architecture'  appeared.  Thus,  there 
was  plenty  of  opportunity  for  a  new  appraisal  of  the  Classical, 
prior  to  Tatham's  studies  in  Rome  and  this,  rather  than  diminish-: 
ing,  further  emphasizes  the  originality  of  his  contribution. 

One  qualification  only  should  be  made.  James  'Athenian'. 
Stuart  deserves  more  than  passing  regard,  since  it  can  be  said  that, 
in  isolation,  he  anticipated  the  Movement  by  nearly  a 
generation.'^  This  will  be  considered  in  a  later  article.  However,: 
his  achievement  was  limited  by  his  own  indolence  and 
indulgence.  Consequently,  his  reputation  was  easily  undermined  i 
by  his  rival,  Adam,  and  his  particular  contribution  rendered 
abortive  at  the  outset  by  the  latter's  assimilation  of  it  into  his 
own  personal  manner,  with  the  result  that  no  trace  of  his  direct/ 1 
influence  appears  to  have  survived  him.  ' 

One  final  aspect  deserves  special  comment,  the  essential!) 
sculptural  character  of  neo-classical  furniture.  Inevitably,  this 
arose  from  the  nature  of  the  classical  models  used,  which  were 
generally  of  marble.  Again,  comparison  with  Adam,  with  his 
predilection  for  low  relief  and  the  two  dimensional,  is  inescapable.) 
A  perception  of  this  quality  is  also  essential  in  discriminating 
between  the  main  stream  of  Neo-Classicism  and  the  isolated, 
tributary  of  Thomas  Hope,  whose  furniture  generally  has  a, 
flatness  which  matches  the  devitalised  and  mannered  style  of 
George  Da  we,  who  'was  employed  by  Hope  to  draw  designs 
for  furniture' '   and  whose  sculptural  features  of  classical  origin 


3.  Dedication  Page  from  'Campui  Martius'.  G.  B.  Piranesi,  1762. 


AL  CHIARISSIMO  SIGNORE 

ILSIG.ROBERTOADAM 

GIOVAN  BATTISTA 

PIRANESI 

SOmifliamiffma ,  an-(i ffmella  ,  io  piidica  ,  CHIA1{ISSIM0  SIGNOI(E,  che fia 
la  tandixjoit  dicbi  daaliri  in  altri  faefi  va  iroijcrendofi  non  men  per  diporto,che 
per  apprendcre  piu  agevolmenie  ,  dopo  aver  oj^rvaii  i  cof>uini  de'  popoli ,  //  maneyio 
de  pubhlici  e  privati  aj^ari ;  e  di  cbi  i  applica  per  si  faiia  maniera  ad  invejiigare  gli 
aniiihi  monumrnii ,  che  come  fe  viveffe  ne  irapajfaii  fecoli ,  diligeniemente  ricerco, 
qual  cofa  fia  ftaio  faito  di  que  tempi ,  quale  fia  flat  a  la  maniera  di  fattricare ,  qua- 
le la  pulitexja ,  quale  I  ufo  di  trattare  i  pubhlici  ed  i privati  intereffl  E  da  tale  flu- 
dm  ,  e  ,  per  cost  dire  ,  pellegrinaggio  ,  non  v  e  cbi  non  vegga  ,  quanta  piacere  ne  ri- 
trafjpno  quelli ,  cbe  Io  imroprendono  ,  quanto  mile  gli  altri .  Per  la  qual  cofa  ,  fe 
cotamo  da  Omero  vien  commendaio  UliJJ'e  ,  per  aver  ofjervaii  i  paeji ,  cbe  alloro  cm- 
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appear  to  have  been  largely  taken,  unacknowledged,  from  the 
Folio  (Nos.  4&5).i5 

It  should  be  stressed  that  there  is  no  evidence  whatever  for  the 
commonly  held  belief  that  C.  H.  Tatham  was  a  designer  of 
furniture  as  such.^^  He  appears  to  have  been  unusually  anxious 
to  lay  claim  to  such  designs  as  were  his  and  for  this  reason  any 
evidence  that  this  was  so  should  appear  in  the  many  bills  in  the 
Royal  Archives  relating  to  the  furnishing  of  Carlton  House, 
but  none  are  to  be  found.  Apart  from  his  architectural  work  his 
designing  seems  generally  to  have  been  confmed  to  mctalwork.'^ 
In  this  branch  he  was  a  specialist  as  a  result  of  long  and  protracted 
work  on  Holland's  behalf  overseeing  the  work  of  Roman 
bronzecasters. '  ^  His  'Designs  for  Ornamental  Plate'  had  a  marked 
effect  on  the  design  of  several  pedestals  and  stands  for  Carlton 
House,  but  space  does  not  permit  discussion  of  these  here.  All 
that  can  be  said  with  certainty  is  that  his  achievement  in  the 
direction  which  he  gave  to  the  Neo-Classical  Movement  and  liis 
influence  on  its  furniture  design  arises  from  the  publication  and 
subsequent  reprintings  of  the  Folio, ''^  and  that  these  alone 
earned  the  encomium  of  Papworth  'To  him,  perhaps  more  than 
any  other  person  may  be  attributed  the  rise  of  the  Anglo-Greek 
•style  which  still  prevails'. -'^ 

Finally,  in  order  that  Tatham' s  work  may  be  seen  in  its  correct 
perspective,  attention  should  be  drawn  to  the  essential  part 
which  Holland  played  in  giving  particular  direction  to  it.  It  was 
ior  Holland's  benefit  and  use  that  the  drawings  appearing  in  the 
FoUo  were  originally  made.^^  It  was  primarily  to  assist  Holland 
in  his  heavy  commitments,  particularly  in  the  design  and  furnish- 


ing of  Carlton  House  and  Southill,  that  Tatham  was  sent  to 
Rome.  Finally,  the  effect  of  the  War  with  France  was  to  intensify 
Holland's  need  for  fresh  classical  sources  of  material  and 
inspiration  and  this  precipitated  Tatham's  dispatch  shortly  after 
its  outbreak. 2-  Some  account  of  this,  therefore,  must  be  given. 

Holland's  debt  to  contemporary  French  architects  is  too  well 
established  to  require  further  comment  hcre.-^-^  However,  with 
the  outbreak  of  the  War  the  unpopularity  of  these  sources  were 
such  that  even  his  francophile  royal  patron  had  to  bow  to  public 
feeling  and  cultivate  new  tastes. The  French  idiom  was  an 
integral  part  of  Holland's  style,  but  he  avoided  further  employ- 
ment of  Louis  XVI  detail  and  replaced  it  by  a  more  intensive 
use  of  direct  classical  sources.  The  problem  was  the  paucity  of 
material.  Adam's  love  of  Hellenistic  elaboration  was  inimical 
to  Holland's  fastidious  manner,  but  his  criticism  of  Paestum  was 
pertinent  in  this  context,  the  Greek  was  essentially  an  undecorated 
style.  Study  of  the  friezes  at  Carlton  House  shows  that  Holland 
used  virtually  all  such  material  available  in  the  'Antiquities  of 
Athcns',2^  and  had  to  supplement  this  from  Desgodetz.^^  He 
even  found  some  use  for  the  manifestly  unpromising  Antichita 
di  Ercolano.-^  The  large  number  of  plates  in  the  Folio  devoted 
to  friezes  and  other  decorative  detail  is  proof  of  Tatham's 
response  to  Holland's  pressing  demands,  and  evidence  of  their 
immediate  usefulness  is  to  be  seen  throughout  the  important 
rooms  of  Southill.  Their  more  general  influence  may  be  gauged 
from  the  list  of  prominent  architects  who  subscribed  to  the 
1st  Edition.-^ 

The  War  produced  even  more  pressing  problems  in  the 
furnishing  of  Carlton  House  and  Southill,  since  the  French 
sources  on  which  he  had  largely  depended  were  cut  off  ^'^  and  the 
Gallic  style  hitherto  implicit  in  the  work  of  English  cabinet- 
makers he  employed  largely  discredited.  A  similar  programme 
was  followed  by  Tatham  of  supplying  Holland  with  unmodified 
classical  sources  of  design  to  replace  the  earlier  highly  modified 
French  classicism.  The  far  reaching  and  radical  eflrct  of  his 
introduction  of  'intrinsic  copies  of  original  exciting  models'  of 
antiquity  has  already  been  discussed,  but  Tatham's  immediate 
aim  was  the  guidance  of  cabinet-makers  working  under  Holland 
at  Carlton  House  and  at  Southill  and  of  those  who  subsequently 
continued  the  work  at  both  houses.^° 

'The  works  of  the  Ancients  teach  us  what  objects  we  are  to 
select  for  imitation  and  the  method  in  which  they  may  be 
combined  for  effect'.  This  latter  method  has  already  been  briefly 
discussed.-"  However,  furniture  using  classical  prototypes  as 
complete  models  largely  awaits  identification.  Some  while  ago 
I  had  the  good  fortune  to  identify  and  acquire  one  such  piece, 
which  establishes  a  source  of  design  elements  constantly  repeated 
throughout  the  period  (No.  6)?'^  It  is  now  to  be  seen  at  Kenwood 
House,  Hampstead,  having  last  year  been  acquired  by  the 
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Greater  London  Authority.  As  such,  it  is  an  important  example 
ot  Tathani's  influence  and  method.  No  specific  attribution  was 
possible  initially,  since  the  original  marble  prototype  (No.  7) 
was  illustrated  in  the  Folio  (Plate  88)  which  ensured  a  wide 
distribution  ot  the  model's  design.  This  distribution  was  further 
extended  by  Piranesi  s  illustration  of  it  in  his  'Vasi'  (Vol.  I  Pi.  47), 
a  book  of  comparatively  limited  circulation  but  most  significant 
in  the  period  which  followed,  particularly  as  a  source  of  silver- 
smiths' designs.-*-'  However,  further  evidence  came  to  light 
which  not  only  establishes  it  as  the  first  documented  example 
of  Tatham's  immediate  influence  on  the  design  of  a  specific 
piece  of  furniture  but  also  gives  convincing  testimony  that 
Holland  may  well  have  been  responsible  for  its  commission. 

The  first  important  fact  is  that  Holland  had  intimate 
knowledge  of  the  prototype  through  his  possession  of  a  replica 
wliich  Tatham  had  acquired  for  him.  Tatham  had  offered  to 
purchase  this  in  a  letter  dated  loth  July,  I795,-''*  and  had  included 
in  the  letter  a  finished  drawing  of  the  article  for  sale  (No.  8), 
according  to  his  usual  practice  in  such  cases,-'^  together  with 
another  of  a  companion  piece  of  somewhat  greater  elaboration 
(Folio,  Pi.  86).  Evidence  of  Holland's  acceptance  is  to  be  found 


in  a  list  of  purchases  awaiting  dispatch,  which  included  this 
replica  and  part  of  the  base  of  the  other,  sent  to  Holland  on 
25th  October  of  the  same  year.-'^  Confirmation  of  its  safe  arrival 
is  crucial,  since  it  would  be  foolhardy  to  assume  this  without 
evidence.  The  War  was  then  at  its  height  and  interception  of 
cargoes  from  Leghorn  was  a  constant  hazard.-'^  However, 
tangible  proof  of  this  is  found  in  Sir  John  Soane's  Museum, 
where  the  surviving  fragments  of  these  massive  pieces  are  still 
preserved.-'^  Documentary  evidence  of  the  arrival  of  the  crate 
which  contained  these  gesso  copies,  among  others,  is  given  in  a 
letter  dated  4th  April,  1796,  when  he  acknowledges  with  relief 
the  news  of  their  safe  arrival.  As  for  the  other  contents  of  the  i 
crate,  one  of  Tatham's  duties  during  the  two  years  abroad-*^ 
was  the  collection  of  casts  and  original  fragments.  Their  import-  1 
ance  to  Holland  can  hardly  be  overstressed,  since  the  opportunity  j 
had  never  been  given  him  to  study  the  originals,  having  never  1 
been  to  Rome.  In  this  he  was  almost  alone  among  his  peers  and  » 
as  the  leading  Nco-Classical  architect  of  the  day  he  must  have  I 
felt  the  deficiency  keenly.'*'^  There  can  be  no  doubt,  therefore,  t 
that  the  replica  must  have  made  a  deep  impression  on  Holland. 
However,  Tatham's  keenness  to  acquire  the  replica  for  Holland 


4.  Illustrations  from 'Ornamental  Architecture'. 
C.  H.  Tatham,  1799. 
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was  prompted  by  his  characteristic  awareness  not  only  of  its 
intrinsic  merit,  but  also  of  its  practical  possibilities  specifically 
as  a  piece  of  furniture.  His  explicit  instruction  in  the  letter  of 
lOth  July,  that  it  and  the  companion  piece  'would  be  grand 
objects  to  fmish  the  views  of  a  suite  of  apartments  or  otherwise, 
which  is  often  practised  here''*'  is  a  valuable  addition  to  the 
evidence.  In  the  absence  of  bills  no  fmal  proof  can  be  established, 
but  the  weight  of  this  evidence  must  be  measured  by  Holland's 
pressing  need  at  this  time  for  every  available  source  of  material 
and  his  dependence  on  Tatham  to  provide  it. 

As  for  the  stand  itself, "'^  the  formidable  nature  of  the  under- 
taking, both  in  the  choice  of  model  and  of  mahogany  as  the 
carver's  material,  suggests  a  prompting  of  a  special  kind,  far 
removed  from  random  choice.  As  a  carver's  piece  of  outstanding 
merit  it  shows  that  the  best  of  this  Era  can  bear  comparison  with 
the  finest  English  furniture  of  any  age.  Its  integrity  and  sculptural 
character  suggests  a  developed  sensibility  characteristic  of  the 
Movement  and  a  close  understanding  of  the  model  itself.  The 
depth  of  acanthus  leaf  tiers  might  have  been  suggested  rather  than 
achieved,  for  even  in  the  fmest  periods  such  carving  in  mahogany 
is  kept  close  to  the  surface  plane,  and  where  sculptural  depth  is 


required  a  more  sympathetic  soft  grained  wood  is  used.  In 
mahogany  a  high  virtuosity  is  required,  particularly  with  regard 
to  the  deep  undercutting.  Technically,  this  is  a  tour  dc  force,  for 
the  arc  and  curl  of  the  leaf  defies  the  inevitable  break  as  the  chisel 
begins  to  cut  against  the  hard  grain. 

The  productions  of  this  Era  arc  often  considered  merely  lifeless 
and  stilted  reproductions  of  Antiquity.  This  may  be  true  of  the 
poorer  derivatives,  but  here  is  an  outstanding  example  of  a  piece 
which  follows  closely  its  Classical  counterpart,  but  which  is  in  no 
sense  a  dead  copy.  In  its  transformation  from  marble  to  maho- 
gany the  model  has  been  recreated  with  a  vitality  entirely  its  own. 
In  every  detail,  in  the  terminal  lions'  heads  and  manes  and  in  the 
paws  and  acanthus  at  the  base,  the  drawing  is  lifeless  and  inarti- 
culate compared  with  the  vigour  and  refmement  of  the  finished 
carving.  The  drawing  alone  would  have  been  inadequate 
inspiration.  It  required  the  model  itself,  together  with  the  sensi- 
bility to  grasp  its  sculptural  meaning.  This  conclusion  is  rein- 
forced by  Tatham's  own  judgement:  'I  must  confess  that 
Drawings  however  boldly  handled  cannot  produce  the  effect 
which  casts  describe,  the  antique  ornament  being  so  wonderfully 
undercut.'  (Letter,  19th  November,  1794). 
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8.  Pen  and  wash  drawing,  C.  H.  Tatham,  1795.  T/ie  Vrint  Roor 
Victoria  and  Albert  Museum. 


The 


27.  Eight  Vols.  publ.  Accademia  Ercolanese,  Naples  1755-92.  Ch.7  of  Vol.8 
(De  Lucerne  cd  i  Candelabri  d'Ercolano)  is  the  only  part  having  practical 
application,  the  rest  is  devoted  to  art  works.  Holland  uses  these  candelabri 
three  times,  an  ormolu  set  of  four  at  Carlton  House  (Ben  Jutsham,  Pictorial 
hiventory  of  George  IV,  Vol. A  p. 36,  Royal  Archives),  terminally  in  the 
library  fireplace  at  Southill,  and  in  his  design  for  the  same  at  Woburn,  its 
frieze  taken  from  that  of  the  Erectheum  (Linnell  Drawings,  E333-1929). 
It  has  been  assumed  hitherto  that  only  one  source  was  used,  but  all  three  are 
different,  only  minimally,  but  this  also  applies  to  the  fifty-one  candelabra  in 
his  source  book,  all  of  similar  form. 

28.  The  list  included  Robt.  Brettingham,  J.  Bonomi,  S.  P.  Cockerell,  Geo.  Dance, 
Henry  Holland,  T.  Hardwick,  J.  Lewis,  Robt.  Mylne,  James  Paine,  Sir  John 
Soanc,  James  Wyatt  and  John  Ycnn,  the  complete  membership  of  the 
Architects'  Club  as  listed  by  T.  Mulvany  'Life  of  Gandon',  1846  (Colvin  p.i8) 
excepting  Adam,  Chambers,  Jupp  and  Norris  (all  deceased)  and,  in  addition, 
J.  Bonomi  ('Mr.  Bonomi  was  repeating  the  last  club  day,  etc'  Letter,  Holland 
to  Tatham,  Aug.  16,  1795).  This  body  was  the  precursor  of  the  Royal 
Institute  of  British  Architects. 

29.  For  ihose  used  at  Carlton  House  see  Clifford  Smith  'Buckingham  Palace' 
Ch.4,  London  1931  and  D.  Stroud,  Ch.7.  C.  Smith's  caveat  'the  hst  of  names 
of  crai.smcn  employed  between  1783  and  1786  makes  it  clear  that  not  all  of 
them  were  French'  should  be  noted.  For  those  at  Southill  see  F.  J.  B.  Watson, 
Ch.  2. 

The  vast  quantity  of  furnishings  at  Carlton  House  under  Holland's  successor, 
Walsh  Porter,  and  the  vast  expense,  is  effectively  summarised  in  a  letter  from 
Thomas  Tatham  to  the  Lord  Chamberlain's  Office,  June  22,  1808.  'The  works 
already  executed  for  Carlton  House  amount  to  a  sum  of  ^^30,000,  the  whole 
of  which  has  been  done  in  little  more  than  two  years'  (RA.  2476).  Money 
advanced  to  Walsh  Porter  from  31  October  1805  to  July  1808  'on  account  of 
Carlton  House'  amounted  to  ^  18,250,  exceeding  his  estimate  by  ^^8,250 
(Prince  of  Wales  Trust  Account  1 803-1 808.  R  A.  3  52 1 4). 


30 


31.  See  N.12  supra. 

32.  The  outline  of  the  following  discussion  of  the  Stand,  the  references  to  the 
relevant  letters  and  the  illustrations  of  the  Folio  plate  and  Drawing  (No.  8) 
have  already  been  given  in  my  brief 'Neo-Classical  Works  of  Art',  London 
1966,  and  subsequent  'Additional  Notes'  privately  circulated  in  the  same  year. 

33.  For  important  evidence  that  Paul  Storr  possessed  these  plates,  some  signed' 
'P.  Storr',  see  A.  G.  Grimwade's  account  of  seeing  them  in  Storr's  workshop, 
later  destroyed  by  bombing.  'Silver  at  Althorp  IV'  3.  The  Connoisseur, 
Dec,  1963. 

34.  'I  have  added  two  sketches  of  the  Famed  Candelabras  belonging  to  the  Pope, 
gesses  of  them  teinted  (sic)  to  a  yellowish  hue  .  .  .  are  now  to  be  obtained  from 
one  person  alone  in  Rome,  who  was  the  former  possessor  of  them'.  This  was 
Thomas  Jenkins  (Piranesi's  plate  states  this)  who,  with  his  characteristic, 
astuteness,  retained  a  further  source  of  profit  by  having  casts  made  before 
delivery  to  the  purchaser. 

35.  It  has  no  other  significance.  The  drawings  in  the  letters  are  mostly  of  articles 
already  bought  or  of  those  which  he  was  advising  Holland  to  buy.  They 
survive  because  tliey  were  filed  away  appropriately  with  the  letters  containing 
their  particulars.  Others,  of  Holland's  collection  of  antique  fragments,  appeared, 
in  a  different  publication.  The  Etchings  (1806). 

36.  Under  the  heading  'Gesses  -  Collected  from  the  original  antiques  in  the  Papal 
Museum  of  the  Vatican  at  Rome-No.  i.  The  chief  united  parts  of  the  celebrated 
Barbarini  Candelabra.  2.  Part  of  the  triangular  base  of  another'.  These  were  not 
immediately  dispatched.  'At  the  moment  there  is  a  dispute  pending  between 
the  Pope,  the  Duke  of  Tuscany  and  the  French,  respecting  a  small  vessel 
captured  by  latter  in  the  Mediterranean  bound  witii  a  cargo  from  the  port  of 
Leghorn  to  Rome,  so  that  I  recommend  to  keep  them  for  perhaps  a  iiionthi 
longer  for  fear  of  accident'. 

37.  One  crate,  sent  soon  after  his  letter  of  7th  June,  1795,  had  already  been  lost,; 
'taken  by  the  French  into  the  port  of  Cades'  (Letter  April  4,  1796).  Its  loss  isi 
reported  in  Letter,  30th January,  1796. 

38.  At  Holland's  death  the  collection  was  left  to  his  nephew,  Rowles,  and 
acquired  some  years  after  by  Sir  John  Soane  (D.  Stroud,  pp.15  i-i  52).  Much  of 
it  can  be  identified  from  Tatham's  Etchings  (1806).  Of  the  candelabrum,  one. 
base  panel  survives,  originally  'teinted  to  a  yellowish  hue',  now  darkened  with 
age.  The  basso  relievo  figures  of  four  of  the  other  panels  are  in  white  plaster,, 
probably  cast  from  the  original  'gesses'  which  may  then  have  been  destroyed. 
These  are  replicas  of  the  figures  on  the  bases  of  the  two  candelabra  in  thf 
Vatican,  which  confirms  this  supposition  and  establishes  that  'part  of  the 
triangular  base  of  another'  (N.35  supra)  included  at  least  two  panels. 

39.  The  Dictionary  of  National  Biography  account  of  Tatham's  term  abroad  ii 
inaccurate,  and  as  this  has  been  the  only  biographical  source,  the  inaccurac) 
has  become  established.  From  the  evidence  of  the  Letters,  Tatham  left  Englanc 
in  June,  1794,  for  a  term  of  two  years.  'I  have  lived  exactly  within  my  income 
for  the  year  ending  this  month  ...  I  hope  to  arrive  in  England  in  or  about  Ma> 
following,  which  will  exactly  complete  the  two  years  allotted  me'  (Letter 
June  17,  1795).  Holland's  business  kept  him  in  Rome  beyond  this  time,  but  or 
8th  July,  1796  he  writes  'I  quit  Rome  tomorrow  night  .  .  .  I  shall  make  lonj 
strides  to  set  foot  in  old  England  .  .  .  during  the  month  of  September'.  Hit; 
last  letter  en  route,  from  Vienna,  i6th  August,  1796,  indicates  that  he  kept  tc 
this  schedule. 

40.  As  senior  member  of  the  Architects'  Club  only  he,  S.  P.  Cockerell  (foundei 
members  with  Wyatt  and  Dance  in  1791)  and  Jolm  Yenn  had  not  been  tc 
Rome.  Membership  was  confined  to  R.A.s,  A.R.A.s,  Gold  Medallists  01 
members  of  the  Academies  of  Rome,  Parma,  Bologna,  Florence  or  Pari: 
(Colvin  p.i8).  Holland  was  none  of  these.  Yenn  was,  at  least,  a  Gold  Medallist 

41.  The  influence  of  contemporary  Roman  Neo-Classicism  on  Tatham's  develop 
ment  is  significant.  His  'friend  Sig.  Asprucci  the  architect  (the  most  ingeniou 
inventor  and  draughtsman  of  the  place'  (Letter,  Naples  Nov.  11,  1795)  wa: 
also  'the  Prince  Borghese's  architect,  esteemed  by  reputation  the  first  in  hi: 
profession  here'  (Letter,  30th  October,  1795),  who  refurnished  the  VilL 
Borghese  in  the  true  Neo-Classical  manner.  For  an  illustration  of  one  thes( 
pieces,  a  marble  table  using  an  antique  model  in  the  Vatican  (Folio  PI. 90),  sei 
'World  Furniture'  ed.  Helena  Hay  ward,  London,  1968. 

42.  There  is  no  reason  to  suppose  that  it  was  one. of  a  pair  or  set.  See  bill  fron 
Tatham,  Bailey  &  Saunders  for  Carlton  House  stands,  March  1811,  'Fiv( 
very  elegant  tripods  .  .  .  Four  large  elegant  candelabras  .  .  .',  but  a  single  'ver) 
rich  carved  and  gilt  tripod  to  design  .  .'  (RA.  25329).  See  also  Tatham'; 
reference  (supra)  to  its  function  of  closing  a  vista. 

43.  See  Helena  Flay  ward  'The  Drawings  of  John  Linnell  in  the  Victoria  and  Alben 
Museum'  p. 4  Journal  of  the  Furniture  History  Society,  Vol. 5,  1969. 

44.  Tatham  acknowledges  news  of  arrival  of  the  crate,  4th  April,  1796,  of  Linnell': 
death,  13th  May,  1796.  'Poor  Mr.  Linnell,  who  is  now  drooping  into  seconc 
childishness'.  Letter,  30th January,  1796. 

45.  P.  A.  Kirkham  'The  Careers  of  William  and  John  Linnell'  pp.29-44,  Jouma 
of  the  Furniture  History  Society  Vol. 3,  1967,  Helena  Hayward  (op.  cit.) 
pp.  1-117. 

46.  'Whether  any  relationship  existed  between  Tatham  the  Architect  and  Tathair 
the  furniture  maker  is  uncertain'  (C.  Smith,  op.  cit.,  p.iii).  In  spite  of 
apparently  general  assumption  to  the  contrary,  this  relationship  has  not  beer 
estabhshed. 
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The  American  Connoisseur 


American  Colonial  and  Federal 
art  in  Chicasfo  collections 


DAVID  A.  HANKS 


SINCE  early  in  this  century  Chicago  has  been  known  for  its 
collections  of  modern  paintings,  an  interest  reflected  in  the 
Art  histitute's  own  collections.  Interest  in  the  decorative  arts 
here  has  always  centred  on  eighteenth-century  England.  The 
Art  Institute  of  Chicago  has  recently  opened  an  exhibition  of 
American  art  of  the  eighteenth  and  early  nineteenth  century, 


which  reveals  that  a  number  of  Chicago  collectors  are  giving 
increasing  attention  to  American  art  of  the  period.  Drawn 
entirely  from  private  collections  in  the  Chicago  area,  the 
exhibition  includes  furniture,  paintings  and  silver,  much  of 
which  has  never  before  been  exhibited  or  published.  An 
illustrated  catalogue  of  the  exhibition  contains  an  introductory 
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2.  Stool,  Newport,  Rhode  Island,  about  | 
1730-1740,    walnut,  inches    high.  Lenli 

anonymously.  1 


essay  by  Charles  E.  Buckley,  Director  of  the  City  Art  Museum 
of  St.  Louis,  on  the  history  of  collecting  American  art.^  The 
scope  of  this  exhibition  continues  to  the  end  of  America's 
Federal  period,  about  1815,  in  order  to  show  in  some  depth  the 
strength  of  collecting  in  this  field  in  the  Chicago  area.^ 

The  interest  of  Chicago  collectors  in  eighteenth-century 
American  decorative  arts  crane  late  to  the  region.  Although  The 


Antiquarian  Society,  an  organization  within  the  membership 
of  the  Art  Institute,  was  founded  as  early  as  1878,  its  interest  was 
first  in  Oriental  art,  textiles,  and  European  decorative  arts.  It 
was  only  after  1939  that  the  Society  became  interested  in  the. 
American  field.  The  Society  continues  today  to  support  the 
decorative  arts,  not  only  in  purchases  but  in  sponsoring  lectures' 
by  scholars,  tours,  and  publications.  Another  organization  within' 


I 


3.  Dressing  table,  Philadelphia,  about  1770, 
mahogany,  302  inches  high.  Lent  by  Mr.  and 
Mrs.  Lewis  T.  Steadtnan. 
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the  museum,  the  Friends  of  American  Art  of  the  Art  Institute, 
was  formed  in  1910.  Although  their  interest  was  primarily  in 
contemporary  American  art,  they  set  out  to  show  the  entire 
liistory  of  American  painting.  They  gave  several  important 
earlier  American  pictures  to  the  museum,  including  one  by 
Gilbert  Stuart.  Two  Chicago  collectors  of  early  American  art 
deserve  special  mention.  One  was  Emily  Crane  Chadbourne, 
who  began  to  collect  American  furniture  and  silver  in  the  1920s, 
and  another,  Robert  Allerton,  was  interested  in  American  naive 
art  among  other  things.  Both  these  collectors  were  distinguished 
by  their  generous  spirit  and  wide  taste  which  included  the  then 
current  art  rnodenie,  as  well  at  European  decorative  arts  of  earlier 
periods.  Mention  should  also  be  niadc  of  the  fme  collection  of 
rooms  in  miniature  conceived  and  created  by  Mrs.  James  Ward 
Thome  and  given  by  her  to  the  Art  Institute  in  1942.  The 
American  series  consists  of  thirty-seven  furnished  interiors 
based  on  well-known  originals  typical  of  various  regions  and 
periods  from  the  seventeenth  century  to  the  present.  This  has 
enabled  the  museum  staff  to  concentrate  on  the  acquisition  of 
great  objects  rather  than  providing  furnishings  for  a  series  of 
period  rooms. 

Today,  interest  in  American  decorative  arts  in  the  Chicago 
area  has  grown,  as  the  number  of  lenders  to  this  exhibition 
indicates.  'American  Art  of  the  Colonies  and  Early  Republic' 
shows  the  scope  and  quality  of  these  private  collections.  The 
exhibition  includes  furniture  from  such  urban  centres  as  Boston, 
New  York,  Newport  and  Philadelphia,  as  well  as  Connecticut 
and  New  Hampshire,  which  were  somewhat  outside  the 
mainstream  of  the  development.  Sophisticated  furniture  of  the 


Colour  Plate 

Charles  Willson  Pcalc.  Portrait  of  Caittain  John  Harleston,  1776,  oil  on 
canvas,  32 x  24^  inches.  Lent  anonymously. 


Goddard-Townscnd  scliool  of  cabinctmaking  in  Rhode  Island 
can  be  seen  juxtaposed  with  the  imaginative  work  of  Connecticut 
and  New  Hampshire  craftsmen.  Both  city  and  country  pieces 
reflect  the  different  interests  of  collectors  here.  Labelled  pieces  of 
American  furniture  in  the  exhibition  include  a  tall  clock  made 
about  t8oo  with  works  by  Timothy  Chandler  of  Concord,  New 
Hampshire;  a  secretary-bookcase  by  Ebenczer  Eustis  of  Salem, 
Massachusetts,  c.  1800-10;  and  a  chamber  table  by  Duncan 
Phyfe,  c.  1815.  The  craft  of  cabinctmaking  -  how  tools  were  used 
and  furniture  made  -  is  demonstrated  through  a  collection  of 
woodworking  tools  and  photographs  of  craft  shops. 

American  silver,  like  American  furniture,  closely  follows  the 
English  styles.  Such  important  silvermakers  as  Myer  Myers 
(1723-1795)  of  New  York  and  Jacob  Hurd  (1702/3-1758)  of 
Boston  are  represented  in  the  exhibition,  along  with  pieces  by 
Philadelphia  and  Baltimore  makers.  One  of  the  earliest  pieces  of 
silver  to  be  seen  is  a  handsome  tankard  (No.  i)  by  Jeremiah 
Dummer  (1645-1718),  made  in  Boston  about  1690-1700.  The 
mark  ID  with  a  pellet  between  and  a  fleur-de-lis  below  in  a  heart 
shaped  punch  is  stamped  on  the  side  near  the  lip  and  on  the  top. 
The  complete  provenance  of  this  piece  is  known  and  recorded  in 
an  inscription  on  the  bottom  of  the  tankard.  One  of  the  first 
owners,  Daniel  Farnham  (1719-1776),  was  a  lawyer  of 
Newburyport,  Massachusetts.  Among  the  unusual  features  of 
this  piece  are  the  spiral  gadrooning  of  the  lid  and  its  serrated  edge. 
The  rattail  attachment  of  the  scroll  handle,  the  cut-card  ornament 
of  its  lower  joining,  and  the  carefully  detailed  cherub-head  tip 
are  particularly  fme  details.  Dummer  was  the  first  silversmith 
whose  work  has  been  identified  to  be  born  and  trained  in  the 


Colour  Plate 

James  Peale.  Portrait  of  John  Morris,  1814,  oil  on  canvas,  28|X24  inches. 
Lent  by  Mr.  and  Mrs.  John  S.  Hutchins. 
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colonics.  After  serving  an  apprenticeship  with  John  Hull  of 
Boston,  he  became  one  of  the  outstanding  colonial  masters  of  the 
craft. 

Most  of  the  furniture  in  the  exhibition  was  made  after  1740, 
a  reflection  of  the  interest  of  collectors  in  the  Chicago  area,  as 
wcllasof  the  scarcityof  objects  made  during  an  earlier  period. The 
number  of  pieces  of  Newport,  Rhode  Island  origin  reflects  the 
popularity  of  this  area  among  collectors  here,  as  seen  in  the 
fme  stool  (No.  2)  made  in  about  1730-1740.  The  qualities  that 
made  Ne  wport  cabinetmaking  famous  -  its  fme  craftsmanship 
and  excellent  proportions  -  arc  seen  in  this  piece.  Stools  are  a 
rare  form  in  American  furniture,  and  this  example  is  one  of  a 
few  known  Newport  examples  with  shell-carved  knees.  The 
pad  feet,  the  quality  of  the  carving  and  moulded  top  frame  are 
typical  of  the  best  Newport  craftsmanship. 

5.  Side  chair.  New  York,  about  1765-1775,  mahogany,  38  inches  high.  Lent 
by  Mr.  and  Mrs.  Stanley  Stone. 


4.  Looking  glass,  Philadelphia,  about  1770,  mahogany  veneer,  48I  inches 
high.  Lent  by  Mr.  and  Mrs.  Lewis  T.  Steadman. 

By  the  middle  of  the  eighteenth  century  Philadelphia  was  the 
second  largest  city  in  the  British  Empire.  Therefore,  it  is  not 
surprising  that  cabinetmakers  from  this  city  produced  some  of 
the  most  sophisticated  pieces  to  be  seen  in  the  exhibition,  due  to 
their  derivation  from  London  design  books,  in  particular, 
Thomas  Chippendale's  Director.  A  dressing  table  in  the  exhibition 
(No.  3),  made  about  1770,  epitomizes  the  quality  of 
Philadelphia  Chippendale  furniture.  Typical  of  work  in  this 
city  is  seen  here  in  the  inset  fluted  quarter  columns.  The 
original  cast  hardware  and  the  plain  apron  provide  a  visual 
counterpoint  to  the  rich  carving  of  the  rococo  ornament  in  the 
shell  and  grasses  on  the  central  drawer  and  the  knees  of  the 
cabriole  legs.  Another  piece  of  Philadelphia  origin  is  the  looking 
glass  (No.  4)  made  about  1770;  it  is  of  mahogany  veneer  and 
gilt  on  a  white  pine  backing.  The  frame  is  in  the  architectural 
style  popular  in  England  at  the  time  of  James  II  and  popularized 
in  England  through  the  published  designs  of  James  Gibbs  and 
Isaac  Ware.  The  lines  of  the  scrolled  pediment,  the  full-spread 
phoenix  bird,  and  the  base  are  particularly  exuberant. 
While  Philadelphia  Chippendale  furniture  is  known  for  its 
richness  of  detail  and  sophistication.  New  York  furniture  is 
characterized   by   its    boldness   and   vigorous    detail.  Like 
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6.  Myer  Myers  teapot.  New  York,  about  1750- 
I775>  silver,  6:1  inches  high.  Lent  anonymously. 


Philadelphia  furniture,  New  York  pieces  are  derived  from 
English  design  sources  of  the  George  II  period.  However,  the 
Dutch  character  of  its  earlier  history  lingers,  as  seen  in  such  a 
detail  as  the  wide  seat  of  a  side  chair  (No.  5),  made  in  about 
1765-1775.  Typical  of  New  York  Chippendale  chairs  are  broad 
proportions  and  the  gadrooning  under  the  front  rail.  The  pendent 
tassel  in  the  centre  of  the  splat  in  combination  with  the  ruffle 
below  and  the  flanking  acanthus  scrolls  are  also  distinctive  of 
New  York.  This  chair  is  one  of  several  of  a  type  owned  by  New 
York  patroon  families,  among  them  the  Van  Renssclaers. 

There  is  little  trace  of  the  bold  proportions  of  New  York 
furniture  in  a  New  York  teapot  (No.  6)  in  the  exhibition.  It  was 
made  in  about  1750-1775  by  Myer  Myers,  one  of  that  city's  most 
celebrated  silversmiths.  The  delicacy  of  this  handsome  rococo 
form  is  enlivened  by  a  rich  repousse  engraved  design  on  its  side 
and  cover.  Its  pyriform  shape  is  balanced  by  a  simple  wooden 
handle  and  a  gracefully  shaped  spout.  The  piece  is  marked 
Myers  in  a  conforming  punch  stamped  twice  on  the  bottom. 
The  inscription  N.LjP.L  is  also  engraved  on  the  bottom.  This 
teapot,  formerly  in  the  collection  of  John  Hill  Morgan  of  New 
York  City,  is  one  of  two  known  by  Myers.  Like  so  many  of  the 
early  silversmiths  of  New  York,  Myers  was  of  Dutch  descent. 
His  work  spans  fifty  years  and  covers  both  the  rococo  and 
federal  styles.  The  Chicago  exhibition  includes  two  other  pieces 
by  this  maker,  a  sugar  bowl  and  a  caster. 

In  contrast  to  the  rococo  form  of  the  Myers  teapot  is  an 
elegant  neo-classical  coffee  pot  (No.  7)  made  by  Charles  Louis 
Boehme  (1774-1868).  He  was  one  of  the  outstanding  silversmiths 
in  Baltimore  and  is  listed  in  the  city  Directories  as  working  there 
between  1799  and  181 3.  Boehme  came  to  Baltimore  from 
Pliiladelphia  in  1799  when  he  was  twenty-four  years  old.  The 
coffee  pot  here  is  marked  BocliDie  with  script  in  a  rectangle 
and  eagle  displayed  on  the  side  of  the  base.  The  monogram 
Mis  engraved  in  script  on  the  side.  This  exuberant  form,  derived 


'7.  Charles  Louis  Boehme  coffee  pot,  Baltimore,  about  1800,  silver,  145 
iinches  high.  Lent  anonymously. 
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8.  Armchair,  New  York,  about  1800,  mahogany,  34^  inches  high.  Lent  by 
Mr.  and  Mrs.  Charles  Crehore  Cunningham. 


from  French  silver  of  the  neo-classical  period,  is  conceived  in 
convex  and  concave  curves  which  set  up  a  rhythm  which  is 
echoed  in  the  smaller  curves  of  the  top. 

Chicago  collections  are  particularly  strong  in  fme  furniture 
of  the  Federal  period  as  seen  in  an  armchair  (No.  8)  which  was 
made  in  New  York  City  in  about  1800.  Because  of  an  even 
stronger  dependence  on  English  pattern  books  than  in  the 
Chippendale  period,  regional  variations  in  American  Federal 
furniture  are  of  a  more  subtle  nature  and  are  sometimes  seen  in 
differences  of  structure  rather  than  in  style.  This  chair,  derived 
from  a  Sheraton  design,  is  similar  to  a  labelled  chair  by  the  New  ' 
York  firm  of  Slover  and  Taylor;  however,  there  arc  a  number  of 
New  York  firms  who  could  have  been  the  maker.  One  of  a  set 
of  eight,  this  armchair  is  distinguished  by  its  delicate  carving 
(No.  9)  and  graceful  proportions.  The  same  elegance  seen  in  this 
piece  is  also  evident  in  a  New  York  Pembroke  table  (No.  10), 
which  is  remarkable  for  the  extraordinary  inlay  lavished  upon  it, 
including  a  fine  inlaid  urn  at  the  four  corners.  This  table, 
recently  given  to  the  Art  Institute,^  was  made  about  1800.  Its 
rich  mahogany  graining  and  string  inlay  outlining  the  graceful 
form  are  noteworthy  features. 

In  addition  to  earlier  portraits  by  John  Singleton  Copley  of 
Boston  and  Jeremiah  Theus  of  Charleston,  South  Carolina,  the 
exhibition  includes  a  fine  portrait  of  Captain  John  Harleston 
(see  colour  plate)  painted  in  1776  by  the  well-known, 
Philadelphia  artist,  Charles  Willson  Peale.  Harleston  was  a 
captain  in  the  second  South  Carolina  Regiment  of  the 
Continental  Army  at  the  time.  Peale  was  the  head  of  a  family  of 
painters  who  were  active  in  Philadelphia  and  Baltimore  during 
the  late  eighteenth  and  early  nineteenth  century.  Another 


10.  Pembroke  tabic.  New  York,  about  1795- 
l8io,  mahogany,  28,}  inrlics  high.  The  Arl 
Iiistiltile  oj Chicafio. 


illustrious  member  of  the  Peale  family  was  Charles  Willson 
Pcale's  younger  brother  James  (1749-1831)  whose  fine  portrait  of 
John  Morris  (see  colour  plate)  has  been  lent  to  the  exhibition. 
John  Morris  (1782-1856)  was  born  in  Ampthill,  England  and 
came  to  Philadelphia  in  1800  where  he  worked  for  the  Farmers 
and  Mechanics  Bank.  A  recent  cleaning  of  this  portrait  has 
revealed  the  artist's  signature  and  date,  J.  Peak'/ 1814,  in  the 
lower  right.  In  1893  the  portrait  was  lent  to  the  Chicago  World's 
Columbian  Exposition  Exhibition  of  Fine  Arts.  The  pendant 
portrait  of  lohn  Morris'  wife  Olivia  Simes  Morris  (No.  11)  is  in 
the  Art  Institute's  own  collection,'*  and  the  two  are  exhibited 
together  for  the  first  time  in  over  one  hundred  years.  At  the  time 
of  the  sitting,  John  Morris  was  thirty-two,  and  his  wife  twenty- 
four. 


NOTES 

I.  'The  Collecting  of  American  Decorative  Arts  in  Retrospect',  American  Arl  of 
the  Colonics  and  Early  Republic,  published  by  the  Art  Institute  of  Chicago,  1971 . 

1.  A  sequel  to  this  exhibition  will  show  American  art  from  Chicago  collections 
from  181 5  to  about  191 5. 

\.  Accession  number  1971.1.  American  Institute  of  Interior  Designers  Restricted 
Gift. 

4-  Accession  number  40.1324.  Gift  of  the  Estate  of  Mary  Morley  Sellers. 


II.  James  Peale.  Portrait  of  Olivia  Simes  Morris,  1814,  oil  on  canvas,  28JX  24 
inches.  The  Art  Institute  of  Chicago. 
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The  1817  catalogue  drawing  of 
the  White  House  plateau 

JOHN  PEARCE 


ONE  of  the  great  delights  in  the  study  of  fine  objects  is  surely 
that  moment  when  two  facts,  attributions,  intimations, 
click  together,  perhaps  joining  up  items  once  associated  but  then 
separated  for  many  years.  The  juxtaposition  of  the  drawing  of 
No.  I,  and  the  plateau  and  basket  of  Nos.  2  and  3,  is  such  an 
instance. 


The  plateau  is  one  of  the  most  notable  items  from  the  very 
large  group  of  furnishings  bought  in  Paris  in  18 17  by  agents  of 
President  James  M.onroe,  as  part  of  his  re-furnishing  of  the  White 
House  in  that  yelir.  (Its  rebuilding  had  just  been  completed  after 
its  burning  by  the  British  forces  when  they  occupied  Washington 
during  the  War  of  18 12.)  Although  most  of  the  upholstered 


I.  Pencil  and  wash  drawing,  from  a  group 
evidently  used  as  a  catalogue  order  book, 
here  confirmed  in  Mario  Praz'  attribution  to. 
the  Paris  bronze-work  firm  of  Deniere  et; 
Matelin,  c.1815,  on  the  basis  of  the  plateau  and' 
ornaments  in  Nos.  2  &  3.  Collection  of  Mario- 
Praz.  Photograph  by  Oscar  Savio. 
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2.  Detail  of  the  White  House  plateau  bought  in  1817,  which  Hans  Huth  has  previously  attributed  to  Deniire  et  Matelin  ( Gazette  des  Beaux- 
Arts,  January,  1946)  on  the  basis  of  the  firm's  mark  on  the  base  of  one  of  the  accompanying  table  pieces.  Nearly  identical  to  the  drawing  of  No.l, 
except  for  more  drapery  on  the  bacchante  figures  in  the  lower  border,  the  substitution  of  masks  for  military  trophies  below  the  wreaths,  a  plainer 
moulding  at  the  top  of  the  plinths,  and  the  addition  of  the  globes  between  the  female  candle-bearers  and  their  plinths.  The  candlecup  inserts  (the 
wreaths  in  the  maiden's  hands  are  also  accompanied  with  crystal  dish  inserts)  are  probably  replacements,  longer  than  the  originals.  White  House 
Collection.  Photograph  by  Robert  L.  Knudsen. 


furniture  from  this  group  was  subsequently  sold  or  thrown  out, 
the  bronze  and  porcelain  table  and  mantel  decorations  continued 
in  use  throughout  the  nineteenth  century.  The  plateau  retained 
its  identity  as  from  the  Monroe  purchases,  and,  together  with  its 
ornaments,  was  the  one  item  from  the  old  dining  room  furnishings 
which  was  carried  over  into  the  new  (present)  State  Dining 
Room  when  McKim,  Mead  and  White  created  that  room  in  the 
White  House  renovations  of  1902,  with  Stanford  White  design- 
ing new  furniture  and  room  decorations. 

Though  the  Paris  origin  of  the  plateau  would  lead  one  to 
presume  it  to  be  the  work  of  one  of  the  leading  makers  of  gilt- 
bronze  work,  none  of  its  parts,  interestingly,  is  marked.  Dr.  Hans 
Huth,  the  distinguished  decorative  arts  historian,  published  the 
first  scholarly  study  of  White  House  furnishings  in  the  Gazette 
des  Beaux-Arts  in  January,  1946.  Dr.  Huth  recorded  the  Deniere  et 
Matelin  mark  on  the  base  of  the  one  of  the  other  White  House 
pieces  of  gilt-bronze  from  this  same  large  group,  and  on  this 


basis  concluded  that  the  plateau  should  be  of  similar  workman- 
ship, attributed  to  the  same  firm. 

The  drawing  of  No.  1  is  from  a  portfolio  of  such  catalogue 
drawings  acquired  many  years  ago  by  Professor  Mario  Praz. 
None  of  the  drawings  is  signed  or  its  ownership  marked,  but 
Professor  Praz  attributed  the  book  to  Deniere  et  Matelin  on  the 
basis  of  similarities  to  marked  work  by  this  important  early 
nineteenth-century  firm,  as  he  outlines  in  his  superb  book  about 
his  collection.  The  House  of  Life.  In  response  to  incjuiry  about  the 
White  House  gilt-bronze  items,  Professor  Praz  sent  the  exciting 
news  of  the  drawing.  The  juxtaposition  of  the  photograph  of 
the  drawing  with  the  plateau  provides  further  mutual  support 
for  the  attributions  previously  made  by  Professor  Huth  and  Pr  az, 
that  both  are  the  work  of  Deniere  et  Matelin. 

Presumably  the  agents  for  President  Monroe  ordered  a  plateau 
of  thirteen  pieds  with  balustrade  and  figures  No.  690,  and  other 
design  elements  from  elsewhere  in  the  drawings,  or  shop  ex- 
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3.  One  of  the  three  fruit  baskets  from  the  White  House  set,  by  Deniere 
et  Matelin.  Though  this  is  a  simpler,  smaller  basket  than  the  great  candel- 
abra centrepiece  shown  in  the  drawing,  it  has  obvious  parallels  with  the 
concept  and  details  of  the  drawing.  White  House  Collection.  Photograph 
by  Robert  L.  Knudsen. 


4.  A  section  of  the  1817  bill  for  the  Paris  furnishings  for  the  White 
House,  including  'l  Surtout  de  Table  of  chased  bronze,  mat  gilt  on  gar- 
lands of  fruit  and  vines  with  figures  of  Bacchus  &  Bacchantes  on  Pedestals 
on  which  are  16  Figures  presenting  Crowns  for  receiving  lights  and  16 
Cups  for  Changing  at  will,  composed  of  7  sections,  altogether  13  pieds 
6pouces  long,  over  2  pieds  wide,  set  with  its  mirrors'.  The  set  also  included 
three  baskets,  two  tripods,  and  two  vases.  United  States  General  Account- 
ing Office,  Washington. 


amplcs,  put  before  them.  The  reunion  of  the  drawing  and  the 
plateau  here,  after  a  hundred  and  fifty  years,  reminds  us  of  the 
research  yet  before  us.  For  instance,  this  same  shipment  inckided 
several  still-missing  forms  from  the  suite  of  furniture  from 
Bcllangc  for  the  oval  (now  Blue)  room:  nine-foot  long  sofas, 
two  forms  of  stools,  and  screens.  (The  pier  table  and  three  forms 
of  chairs  from  the  Suite  are  now  known.) 

Further  correlation  between  such  documentary  drawings  in 
European  collections  and  objects  in  American  collections  should 
yet  produce  many  more  such  happy  reunions. 
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Some  early  nineteenth-century 
American  presentation  swords 


KATHARINE  MORRISON  McCLINTON 


THE  War  of  1 8 12  brought  forth  some  interesting  presentation 
swords  which  reflect  the  contemporary  tastes  in  precious 
metal  design.  The  majority  of  these  swords  were  made  in 
America  and  their  hilts  were  the  work  of  American  silversmiths. 
In  the  Federal  Period  after  the  Revolution  the  eagle  head  became 
the  popular  pommel  motif  and  this  form  continued  in  favour  for 
some  years,  especially  with  the  Philadelphia  and  Baltimore 
silversmiths.  There  were  some  fine  swords  with  eagle  pommels 
made  for  the  heroes  of  the  War  of  1812.  One  of  the  earliest  of 
these  was  the  Marine  Corps  Presentation  sword,  which,  although 


it  was  awarded  for  combat  in  the  Tripoltan  Wars,  was  not 
actually  presented  until  1810.  The  design  of  the  sword  is  plain  as 
compared  with  other  presentation  swords,  but  it  is  of  fine  work- 
manship and  in  many  ways  more  attractive  than  the  more 
lavishly  ornamented  swords.  The  flat  space  at  the  back  of  the 
blade  is  engraved  with  decorative  scrolls,  a  fouled  anchor  and  the 
legend  Presetited  by  tlie  /  State  oj  Virginia  j  to  Iter  Gallant  Son 
Priestly  N.  O'Bannon.  The  reverse  side  is  inscribed  Assault  & 
Conquest  /  of  the  j  City  of  Derne  in  Africa  /  April  2jth  1805.  The 
entire  hilt  is  silver  and  there  is  an  oval  medallion  of  gold  which 


I.  Presentation  sword  to  Lieutenant 
O'Bannon.  Marine  Corps  Museum,  Quantico, 
Virginia. 
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4.  Presentation  sword  to  General  Jacob  Brown,  c.1814.  Smithsonian 
Institution. 


depicts  the  raising  of  the  United  States  flag  over  Derna.  The 
pommel  is  a  hollow  hammered  eagle  head.  The  maker's  mark 
for  Johnson  &:  Reat  is  in  a  rectangle. 

After  the  War  of  18 12  the  State  of  New  York  presented  swords 
to  prominent  officers  of  the  Army  and  Navy  who  had  command- 
ed troops  in  action  near  or  within  the  borders  of  the  State.  All  of 
these  were  similar  to  the  one  presented  to  Brigadier  General 
Daniel  Davis  which  was  made  by  John  Targee,  f.1817,  and  which 
is  now  in  The  Metropolitan  Museum  of  Art.  A  sword  of  almost 
identical  design  was  presented  to  General  Jacob  Brown  and  is 
now  in  The  Smithsonian  Institution.  A  similar  sword  was 
presented  to  General  Winfield  Scott  on  25th  November,  18 16. 
The  blades  of  the  swords  are  blued  and  etched  in  gilt  with  floral 
sprays  and  an  American  eagle  with  a  ribbon  bearing  the  motto 
E  Pliiribiis  Unum  and  the  reverse  side  of  the  blade  has  a  figure  of 
Liberty  wearing  an  Indian  headdress.  The  entire  hilt  is  gold  and 
the  pommel  is  an  eagle's  head.  The  knuckle-bow  is  rococo  in 
shape  and  decorated  with  floral  designs  and  a  medallion  with  an 
eagle.  The  quillon  terminates  in  a  ram's  head  and  the  counter 
guard  has  a  classical  figure  supporting  a  female  form  on  his 
shoulder.  The  corresponding  space  on  the  counter  guard  of  the 
Davis  sword  in  the  Metropolitan  Museum  has  a  figure  of  Her- 
cules wrestling  the  Nemean  Lion.  The  swords  were  presented  by 
Governor  Daniel  D.  Tompkins  of  the  State  of  New  York  and 
were  possibly  all  designed  by  the  silversmith  John  Targee. 

The  silversmiths  Fletcher  &  Gardiner  were  also  makers  of 
presentation  swords.  Several  letters  relating  to  swords  are  in  the 
Thomas  Fletcher  papers  at  the  Historical  Society  of  Pennsyl- 
vania. There  are  drawings  of  swords  by  Thomas  Fletcher  in  the 
Maryland  Historical  Society  and  two  Fletcher  &  Gardiner  swords 
are  in  the  collection  of  the  Society.  A  gold-hilted  sword  made  by 
Fletcher  &  Gardiner  and  presented  to  Lieutenant  H.  S.  Ballard  by 
the  State  of  Maryland  for  service  in  the  U.S.S.  Constitution  in  the 
War  of  1 8 12  is  in  the  collection  of  Jay  P.  Altmaycr,  the  foremost 
collector  of  American  presentation  swords. 

An  interesting  exchange  of  letters  between  Governor 
Randolph  of  Virginia  and  Major  General  Winfield  Scott  con- 
cerning a  sword  to  be  made  for  Scott  reveals  the  esteem  with 
which  Fletcher  &  Gardiner  were  held  as  mounters  of  swords. 
Governor  Randolph  writes  to  Scott  for  suggestions  about  the 
de.  ign  of  the  sword  which  was  voted  to  be  presented  to  him  by 
the  Commonwealth  of  Virginia.  Scott  writes  back,  'I  want  my 
sword  that  has  been  voted  me  similar  to  that  which  the  State  of 
New  Jersey  awarded  to  my  good  friend  and  colleague,  General 
Cadwaladcr'. 

In  another  letter  in  the  Altmayer  Collection  Scott  sets  out  the 
details  of  the  design  for  his  sword  and  recommends  Fletcher  & 
Gardiner  to  make  the  sword.  'In  answer  to  your  inquiries  I  have 
to  state  that  by  Regulations,  all  general  officers  in  the  service  of 
the  U.  States  wear  straight  swords  (cut  &  thrusts)  with  yellow 
mountings,  the  length  of  the  blade,  2  feet,  8  inches.  Messrs. 
Fletcher  &  Gardiner,  Manufacturers  in  Chestnut  Street,  Phila- 
delphia, are  the  workmen  whom  I  beg  leave  to  recommend  for 
all  the  parts  of  the  sword.  I  have  seen  several  of  their  make, 
ordered  by  public  bodies,  executed  with  superior  taste  &  work- 
manship. They  made  the  best  cast  steel  blades  &  have  a  great 
variety  of  antique  models,  from  which  to  compose  the  orna- 
ments of  their  work.  No  advance  will  be  required  by  them. 


I 


5-  Presentation  sword  to  Lieutenant  Henry  C.  Ballard.  Collection  of  Jay  P. 
Alt  may  er. 


6.  Detail  of  Lieutienant  Henry  C.  Ballard's  sword. 


'Should  you  think  proper  to  give  those  artists  an  order  for  the 
sword,  besides  die  hniitations  as  to  cost,  it  is  probable  you  may 
prefer  to  add  your  instructions  for  the  inscription  (k  device.  But 
should  they  be  left  to  deduct  these  from  the  resolutions,  or  should 
the  ornaments  in  general  be  left  to  the  discretion  of  the  artists 
(within  the  limitation  as  to  cost)  may  I  take  the  liberty  to  beg 
that  they  be  instructed  to  take  the  previous  sanction  of  my  friend 
Gcnl.  Thos.  Cadwalader,  as  to  all  matters  not  settled  by  your 
instructions?  General  Cadwalader  is  also  the  particular  friend  of 
General  Gaines  for  whom  it  is  probable  a  sword  will  be  ordered 
at  the  same  time.  If  two  swords  arc  made  together  &  of  the  same 
pattern  (with  a  difference,  perhaps,  as  to  the  device)  it  will  be  in 
the  power  of  the  artist  to  render  each  superior  for  any  given  sum 
of  money,  than  if  the  two  were  made  by  different  artists  or  of 
different  patterns. 

'I  beg  you  to  excuse  the  liberty  of  these  suggestions  and  believe 
nic, 

Sir, 

Hiscx:  With  great  consideration  &  respect 

T.  M.  Randolph  You  most  obedient  servant 

L:L:L:  Winficld  Scott 

Philadelphia,  July  9,  1821' 
The  followmg  quote  is  from  the  Nilcs'  Register,  14th  May, 
1825: 

'Gen.  Scott.  The  sword  which  was  voted  to  this  distinguished 
officer  by  the  legislature  of  Virginia,  on  the  12th  Feb.  1816,  was 
recently  presented  to  him  by  Gov.  Pleasants.' 

The  sword  was  manufactured  in  Philadelphia,  by  Mr.  Harvey 
j  Lewis,  and  is  thus  described  in  the  Richmond  Enquirer:  'All  the 
mountings  of  general  Scott's  sword  are  of  fnie  gold.  The  head  of 
the  hilt  represents  that  of  a  knight  in  armour;  the  gripe  is  orna- 
mented with  spiral  wreaths  of  oak  and  laurel,  with  two  heads  of 
Mars  in  the  centre  -  the  shell,  with  the  classical  emblems  of  war, 
having  in  the  centre,  set  in  a  wreath  of  laurel,  a  fine  head  of 
Liberty.  On  the  mountings  of  the  scabbard  we  have  the  winged 
thunder,  Hercules  strangling  the  lion,  and  wreaths  of  oak.  All 
these  figures  and  emblems  are  in  chase  work,  finely  executed.  If 
the  external  ornaments  be  classical,  those  on  the  blade,  which  is 
the  soul  of  the  weapon,  arc  historical.  First,  we  have  on  one  side, 
a  scene  from  the  battle  of  Niagara,  representing  the  moment 
after  Miller  had  carried  the  battery:  general  Scott  is  seen  at  the 
head  of  his  shattered,  but  still  intrepid  brigade  and  mounting 
another  charger,  his  own  being  literally  torn  from  under  him  by 
a  cannon  shot.  It  was  a  moment  when  victory  seemed  dependent 
upon  the  uncommon  exertions  of  some  heroic  spirit,  and  the 
effect  produced  upon  the  troops  by  the  general's  sudden  falling 
and  re-appearing  was  finely  electrical.  This  delineation  is 
followed  by  an  eagle  between  two  scrolls;  on  the  first, 
"Chippewa,  5  July,  1814"  -  on  the  other,  "Niagara,  25  July, 
1814."  On  the  opposite  side  of  the  blade,  we  have  "Presented  by 
the  commonwealth  of  Virginia,  to  major  general  Winfield 
Scott,  12  Feb.  1 8 16,"  followed  by  a  figure  of  Liberty,  with 
Tyranny  prostrated  at  her  feet,  and  this  scroll  -  Sic  Semper 
Tyraimis.  The  wdiolc  blade  which  is  of  the  best  proof,  is  covered 
with  ornaments,  executed  in  high  taste. 


7.  Presentation  sword  to  General  Winfield  Scott.  Collection  of  Jay  P. 
Altmayer. 


8.  Presentation  sword 
to  Captain  Lewis 
Warrington.  United 
Sfales  Naval  Academy 
Museum. 


'The  swords  that  were  voted  to  general  Gaines  and  captain 
Warrington  are  also  received,  and  will  be  presented  the  first 
opportunity.' 

The  Scott  sword,  which  is  now  owned  by  Jay  P.  Altmayer,  is 
similar  in  design  to  the  Thomas  Fletcher  sketch  in  the  Baltimore 
Historical  Society  and  it  is  obvious  that  Harvey  Lewis,  who  was 
a  Philadelphia  silversmith  contemporary  with  Fletcher,  had  seen 
the  Fletcher  sketch.  The  sword  presented  by  the  State  of  Mary- 
land to  Colonel  Nathan  Towson  is  a  variant  of  the  same  Fletcher 
design.  It  is  inscribed  T.  Fletcher  /  Maker  /  Philadelphia.  The  blade 
is  stamped  Rose  and  was  supplied  by  William  Rose  and  Sons 
also  of  Philadelphia.  'The  design  for  this  sword  is  a  watercolour 
wash  and  shows  the  weapon  full  length  in  its  scabbard.  The  hilt 
is  surmounted  by  a  helmet  with  a  barred  visor  and  a  plume  crest. 
The  grip  is  decorated  with  diagonal  bands,  each  inscribed  with 
the  name  of  a  battle,  divided  by  bands  of  stars.  The  battles  are 
those  in  which  Towson  distinguished  himself,  Caledonian, 
Chippewa,  Bridgewater,  and  Niagara.  The  quillons  are  triangles 
with  curved  sides  and  have  ball  ornaments  in  the  centres.  The 
escutcheon  is  inscribed:  PRESENTED  TO  COL.  NATHAN 
TOWSON  BY  THE  STATE  OF  MARYLAND  IN  CON- 
SIDERATION OF  HIS  GALLANT  SERVICES  DURING 
THE  WAR  WITH  GREAT  BRITAIN.  On  the  scabbard, 
between  the  upper  two  mounts,  is  a  wreath  enclosing  a  scene  of 
an  artillery  battery  in  action. 

The  sword  follows  the  design  almost  exactly,  varying  mainly 
in  the  scabbard  mounts.  It  is  37^  inches  over-all  with  a  gilt  silver 
hilt  inscribed  as  in  the  drawing  but  for  the  lowest  battle,  which 
has  been  changed  from  NIAGARA  to  FORT  ERIE.  The  blade 
is  double  edged  with  a  single  central  fuller  ornamented  with 
stars  and  double  arrows.  The  face  of  the  blade  is  inscribed, 
BLACK  ROCK  MARCH  1813,  FORT  GEORGE,  STONY 
CREEK,  FORTY  MILE  CREEK,  QUEENSTOWN  SEP- 
TEMBER 1813,  CHIPPEWA  OCTOBER  1814.  The  reverse  is 
simply  decorated  with  leaves,  and  on  the  ricasso  it  is  stamped 
ROSE. 

The  silver  gilt  scabbard  has  four  mounts,  only  one  of  which 
corresponds  to  the  drawing.  The  uppermost  ferrule  is  embossed 
with  the  ancient  arms  of  Maryland,  the  figure  of  Liberty  holding 
a  palm  and  scales,  and  surrounded  by  a  trophy  of  the  fasces, 
liberty  cap,  a  wreath,  a  plow,  and  the  motto  INDUSTRY  THE 
MEANS,  PLENTY  THE  RESULT.  The  second  mount  shows 
a  star  fort  attacked  by  a  ship,  and  is  intended  to  represent  the 
Battle  of  Fort  McHenry ;  the  third  depicts  an  artillery  battle  and 
corresponds  to  the  drawing.  The  scabbard  tip  is  a  slight  variant 
of  the  scabbard  tip  shown  on  the  third  drawing  of  the  series  .  .  . 
The  maker  of  the  sword  is .  .  .  inscribed  on  the  back  of  the  upper- 
most mount,  T.  FLETCHER  j  MAKER,  PHILADELPHIA. 

Another  sword  in  the  Maryland  Historical  Society  though 
unmarked,  is  surely  also  the  work  of  Thomas  Fletcher.  It  was 
ordered  by  the  General  Assembly  of  Maryland  in  the  December 
Session  1834  for  Commodore  Edmund  P.  Kennedy,  and  bears  a 
very  close  resemblance  to  the  Towson  sWord.  The  hilt  is  solid 
gold  with  a  barred  helmet  pommel  and  the  grip  decorated  with 
blank  shields  within  wreaths,  with  eagles  holding  swags  above 
and  with  flags  below.  The  quillons  are  similar  to  those  of  the 
Towson  sword. 

The  second  design  for  a  sword  is  very  similar  in  conception, 
though  of  somewhat  handsomer  proportions.  It  was  designed  to 
be  presented  to  Lieutenant-Colonel  William  J.  Worth  of  New 
York.  The  sketch  is  in  yellow  and  green  watercolour  wash  with 
details  picked  out  in  ink.  The  drawing  shows  only  the  upper  half 
of  the  sword  with  its  blade  exposed.  The  hilt  is  surmounted  by  a 
visored  and  crested  helmet  in  profile,  and  the  grip  has  a  curvi- 
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linear  outline.  It  is  decorated  with  curved  bands  inscribed  FORT 
GEORGE,  CHRYSLERS,  CHIPPEWA,  and  NIAGARA, 
divided  by  floral  scrolls.  The  quillons  are  curve-sided,  truncated 
triangles  decorated  with  lightning  and  wings,  and  the  multi- 
lobed  escutcheon  bears  a  blank  wreath  for  an  inscription.  The 
blade  has  a  single  fuller,  criss-crossed  with  a  vine  pattern,  and 
inscribed  LIEUT  COL.  IVOR  TH.  This  sword  is  thought  to  have 
been  destroyed  in  the  fire  of  Albany  State  House. 

The  third  design,  labelled  in  Fletcher's  handwriting  is  a  Post 
Captain's  Sword  and  dated  1837.  The  embossed  eagle  pommels 
are  engraved  with  a  pattern  of  feathers.  A  slightly  curved  knuckle 
bow  is  ornamented  with  stylized  tulip  heads  and  the  quillon  has  a 
similar  tulip  motif  and  terminates  in  an  acorn  fmial.  The  grip  is 
carved  with  a  pattern  of  feathers,  and  the  shield  bears  an  eagle 
surmounting  an  anchor  between  floral  sprays  and  a  semi-circle  of 
thirteen  stars.  In  the  lower  right  hand  corner  of  the  drawing  is  the 
following  inscription :  'Post  Capts  Swords.  The  eagle  anchor  and 
stars  to  be  silvered,  others  to  be  gilt.  The  blade  to  be  of  highly 
polished  steel  and  the  ornaments  on  it  to  be  etched.  Lengtli  of 
handle  to  shield  5-1/4  inches  Length  of  shield  3-1/4  in.  Width  of 
do.  2  in.  Length  of  blade  from  hilt  to  point  28  in.  Width  of 
scabbard  i  in.  from  pt  3/4  in.  Whole  of  length  of  Sword  includes 
handle  33-5/8  in.  Tho^  Fletcher  Phila''  1837.'  The  inscription  is  in 
Thomas  Fletcher's  handwriting.  This  design  is  similar  to  the 
Lieut.  H.  C.  Ballard  sword  in  the  Altmayer  collection.  The  gold 
work  on  the  hilts  of  the  Fletcher  &  Gardiner  and  Harvey  Lewis 
swords  shows  the  silversmiths  at  their  best.  These  swords  are  the 
ultimate  of  American  presentation  pieces  in  sophistication  of 
design,  richness  and  choice  of  materials  and  fine  workmanship. 

The  sword  presented  to  Commander  Lewis  Warrington 
which  is  now  in  the  United  States  Naval  Academy  Museum  at 
Annapolis  was  also  made  by  Harvey  Lewis  not  Thomas  Fletcher. 
It  is  very  similar  to  the  Scott  sword.  This  gold  mounted  sword 
was  presented  to  Warrington  on  14th  February,  1826.  A  similar 
sword  by  Harvey  Lewis  had  been  presented  to  Major  General 
Edmund  Pendleton  Gaines  on  3rd  December,  1825.  However 
there  is  a  letter  written  to  Thomas  Fletcher  concerning  a  sword 
and  belt  which  Fletcher  had  sent  to  Warrington.  The  letter, 
written  from  Washington,  26th  January,  1828,  which  is  in  the 
Thomas  Fletcher  Papers  in  The  Historical  Society  of  Pennsyl- 
vania, reads:  'Sir:  Your  favor  of  the  24th  I  have  just  received  - 
about  the  period  you  mention  as  having  sent  to.  Washington  - 
a  pattern  (of  a)  sword  &  belt,  there  was  put  into  my  hands 
through  Mrs.  Warrington  a  blue  sword  belt  made  according  to 
the  pattern  I  had  given  you  but  no  sword.  Com.  (Lewis) 
Warrington  was  at  this  time  absent-&  on  inquiry  to  the  manner 
in  which  the  belt  came  I  understand  it  to  have  been  shipped 
together  with  some  plate  for  Com.  W.  &  a  sword  which  Mrs.  W. 
had  received  :-They  appear  to  have  been  unaccompanied  by  any 
letter  or  address  to  mc-&  the  belt  by  request  was  returned.  This 
will  sufficiently  account  for  my  omission  to  notice  their  reception 
-Navy  Commissioner-Jas.  Hutton'.  This  opens  the  possibility 
that  Fletcher  made  a  sword  for  Hutton  or  Warrington  at  a  later 
date  than  the  one  made  by  Harvey  Lewis  that  was  presented  to 
Warrington  by  the  State  of  Virginia. 

Another  sword  is  mentioned  in  the  Fletcher  Papers  at  the 
Historical  Society  of  Pennsylvania.  The  letter  is  addressed  to  'Mr 


II.  Presentation  sword  to  Commodore  Edmund  P.  Kennedy.  Maryland 

Historical  Society. 
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12.  Thomas  Fletcher. 
Design  for  present- 
ation sword  to 
Lieutenant-Colonel 
WillianiJ.  Worth. 
Maryland  Historical 
Society. 


Thomas  rIctcluT  (late  Fletcher  &  Clarcliiier)  CJoldsinith  &:  Sword 
Cutter  l^hiladelpliia.'  The  letter,  written  from  Newport  R.I., 
23rd  July,  1832  reads:  'Mr.  Thomas  Fletcher:  .  .  .  respecting  a 
sword  (for  a  former  ujovernor  of  Matanzas)  I  had  in  consec]uence 
(of  the  cholera  epidemic)  thought  of  sending  the  order  to  my 
friends  in  London  :  but  should  prefer  having  done  by  you  if  it  can 
be  done  in  a  moderate  time.  Twelve  hundred  dollars  is  the 
amount  to  be  employed  in  a  Sword  &  Belt  to  correspond.  The 
ornament  must  be  Spanish  and  no  Republican  emblems  of  any 
kind  can  be  admitted,  the  sword  being  presented  to  a  distin- 
guished Spanish  ofFr,  lately  Governor  of  Mantanzas.  I  have  the 
Escutcheon  of  the  City  which  with  the  initials  C.A.  will  be  a  part 
of  sd.  ornaments . .  .  Two  mottos  must  be  worked  into  the  mater- 
ial of  the  blade,  one  in  Spanish,  the  other  in  Latin  or  English  .... 
The  clasp  of  the  belt  shud.  be  a  golden  Lion's  head  &:  the  belt 
itself  red  &  Blue  morroco. 

'Having  been  the  mover  &  Collector  of  the  subscription  for 
this  purpose  I  am  disirous  that  the  full  value  (less  Inv.  portage  & 
other  incidental  charges)  shod,  be  expended;  and  I  feel  my  honor 
concerned  that  it  shod,  do  credit  to  your  taste  and  acquit  me 
handsomely  of  the  responsibility  .  .  .  J.  A.  Grace.' 

Niles'  Register,  the  Naval  Monument  and  the  Minutes  of  The 
Common  Council  of  New  York  and  other  cities  such  as  Phila- 
delphia and  Boston,  as  well  as  the  records  of  State  legislatures 
list  many  other  presentation  swords.  Sometimes  the  silversmith 
is  named  and  often  even  the  price  paid.  Many  of  these  swords  are 
not  located  unless  they  belonged  to  a  well-known  person  for 
there  has  been  little  interest  in  nineteenth-century  items  until 
recent  years. 

The  Naval  Monument  listed  the  following  item:  'The 
legislature  of  Pennsylvania  gave  a  handsome  sword  to  Lieut. 
Biddle.'  This  sword  was  made  by  Liberty  Browne  of  Phila- 
delphia between  r8i2  and  1819  and  is  still  in  possession  of  a 
member  of  the  Biddle  family,  hi  the  years  to  come  undoubtedly 
many  swords  by  nineteenth-century  American  silversmiths  will 
come  to  light. 


13.  Thomas  Fletcher.  Design  for  a  sword. 
Maryland  Historical  Society. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


What  on  Earth? 

WHAT  on  Earth?'  is  the  provocative  title 
given  to  a  current  exhibition  at  the 
Hammond  Museum  in  North  Salem,  New 
York  which  deals  with  the  legacy  of  nature  as 
it  is  reflected  in  the  arts.  At  a  time  when 
ecology  has  become  such  a  major  concern,  this 
show  offers  visual  representations  of  rare  and 
beautiful  birds,  animals,  trees,  and  flowers  as 
v.  cll  as  species  that  are  totally  lost  or  endangered. 

The  individual  galleries  on  the  two  floors  of 
the  Hanmiond  Museum  are  given  titles  which 


ask  questions.  Typical  of  these  are  'Is  Killing  a 
Sport?',  'Is  Decimation  Progress?'  'What 
Creature  Wears  Another  Creature's  Skin?'  or 
'What  of  the  Sights,  the  Scents,  the  Sounds  and 
Silences  of  the  Countryside?'  These  titles 
introduce  the  visitor  to  an  amazing  group  of 
objects  drawn  from  many  centuries  and 
cultures.  Included  with  these  paintings,  sculp- 
tures, prints  and  decorative  objects  are  modern 
photographs  of  high  quality.  These  photographs 
provide  a  contemporary  view  of  the  beauties 
of  nature  as  well  as  the  ugliness  which  has  been 


caused  by  man.  The  materials  in  the  show  are 
from  the  Hammond  Museum  collection  as  well 
as  other  museums  and  private  collectors. 

One  gallery  in  the  exhibition  is  devoted  to 
the  latest  magazines,  books,  and  records  which 
deal  with  ecology  as  well  as  statements  from 
national  organizations  concerned  with  it.  The 
show  will  continue  until  December  24  of  this 
year  and  anyone  interested  in  our  natural 
environment  will  fmd  it  quite  stimulating. 
Beside  the  Hammond  Museum  is  a  Japanese 
garden  of  great  beauty  and  a  combined  visit 


panel,  f.1650.  William  Kennedy. 
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here  and  to  the  exhibition  provides  a  beautiful 
experience. 

Ecclesiastical  Vestments  of  the  Middle  Ages 

ONE  of  the  few  exhibitions  ever  devoted 
exclusively  to  ecclesiastical  vestments  dating 
fron:  the  12th  to  the  i6th  century  was  seen  until 
the  middle  of  last  month  at  The  Cloisters,  the 
branch  of  The  Metropolitan  Museum  of  Art  at 
Fort  Tryon  Park  in  New  York  City.  Many  of 
the  vestments  were  shown  for  the  first  time. 

In  comparison  to  secular  costumes  worn  by 
the  nobility,  a  relatively  large  number  of 
ecclesiastical  vestments  from  the  period  survive. 
This  is  probably  due  to  the  sanctity  which  was 
accorded  such  vestments  and  also  to  the  fact 
that  they  were  worn  only  on  ceremonial 
occasions.  The  Metropolitan  Museum's  collec- 


tion is  particularly  strong  in  the  15th  and  early 
i6th  centuries. 

The  exhibition  contained  about  twenty-five 
vestments  and  embroideries  from  ecclesiastical 
costumes  made  in  Italy,  Spain,  Germany  and 
England,  as  well  as  medieval  objects  used  by  the 
clergy  and  other  examples  of  medieval  art  in 
which  vestments  are  pictured.  The  copes  and 
chasubles  form  an  impressive  array  of  textiles 
both  from  the  point  of  view  of  the  rich 
brocaded  and  cut  velvets  of  which  they  were 
made  and  the  silk  and  gold  embroideries  which 
decorate  them.  The  earliest  objects  in  the 
exhibition  are  two  Austrian  mitres  dating  from 
the  I2th  to  13th  centuries,  one  of  them  from  the 
treasury  of  the  abbey  of  St.  Peter's  in  Salzburg. 
The  most  important  vestment  shown  is  a 
14th    century    chasuble   of  opus  aiiglicaitiiiii 


(English  work)  rich  in  gold  embroidery  of  a 
type  much  coveted  throughout  Europe  in  the 
13th  and  14th  centuries.  A  late  13th-century 
example  of  opus  ariqlicaniiiii,  which  once 
decorated  an  alb,  bears  the  arms  of  Edward  I  of 
England  and  his  queen,  Eleanor  of  Castile.  One 
of  the  most  beautiful  comes  from  the  Treasury 
of  the  Cathedral  of  Burgos  and  bears  the  arms 
of  Doni  Alfonso  of  Cartagena,  Bishop  of 
Burgos,  who  presented  the  cope  to  the  Cathedral 
in  1437. 

Three  Centuries  of  Jade 

THE  Indianapolis  Museum  of  Art  (Indiana) 
held  an  impressive  exhibition  of  Chinese  jade 
from  late  April  through  the  end  of  May.  It  is 
really  too  bad  that  a  show  of  such  a  high  calibre 
as  this  could  not  have  been  seen  for  a  longer 
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4-  Dragon  Horse,  white  nephrite,  17th  century 
(transitional).  Priviile  colleclioit,  S'ew  York  City. 


period.  Much  ot  the  credit  tor  the  show  should 
go  to  Mrs.  Joan  M.  Hartinan  of  New  York 
City  who  organized  it.  Mrs.  Hartnian  has 
written  and  lectured  extensively  on  jade  and 
also  organized  a  show  in  New  York  City  at 
the  China  Institute. 

The  Indianapolis  show  traced  the  develop- 
ment of  Chinese  jade  carving  from  the  Sung 
Dynasty  (960  A.D.-  1279  A.D.)  through  the 
Ch'icn-lung  period  (1735  A.D.-  1795  A.D.)  of 
the  Ch'ing  Dynasty.  Included  were  superb 
examples  from  museum  collections,  private 
collectors,  and  dealers.  One  of  the  major 
purposes  of  this  exhibition  was  to  acquaint 
collectors  with  the  qualities  of  jade  so  that  their 
private  purchasing  could  be  more  educated. 

A  handsome  catalogue  illustrating  each  of  the 
71  pieces  included  has  been  published.  It  con- 


tains an  essay  by  Mrs.  Hartman  which  briefly 
traces  the  overall  history  of  jade  carving  but 
gives  specific  emphasis  to  the  periods  covered 
by  the  show. 

Arts  from  the  Rooftops  of  Asia  - 
Tibet,  Nepal,  Kashmir 

CURRENTLY  on  view  at  The  Metropolitan 
Museum  of  Art  is  a  group  of  92  works  of  art 
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produced  in  the  area  of  Tibet,  Nepal  and 
Kashmir  from  the  7th  through  the  19th 
centuries.  Most  of  the  paintings,  sculpture,  and 
jewellery  have  been  drawn  from  the  museum's 
collection  and  have  not  been  exhibited  for  a 
number  of  years  although  a  few  loans  augment 
the  group. 

The  area  excels  in  two  chief  art  forms: 
'Bronze'  sculpture,  which  includes  objects  of 
copper  and  brass,  and  scroll  paintings  or  votive 
banners  called  taiikas.  The  metal  sculpture  is 
usually  gilded  and  sometimes  painted.  Tankas 
are  painted  on  cotton  or  paper  in  bright 
mineral  colours  supplemented  with  gold  paint. 
A  third  art  form -jewellery  and  ritual  imple- 
ments in  gilt  metal,  gold,  or  silver,  inlaid  with 
precious  and  semi-precious  stones  -  was 
developed  to  a  high  degree  by  the  Nepali  and 
the  Tibetans. 

The  art  of  these  mountain  countries  is  mainly 
religious.  The  chief  religions  involved  are 
Hinduism,  Buddhism,  and  a  Tibetan  form  of 
Tantric  or  Vajrayana  Buddhism  popularly 
known  as  Lamaism,  where  Hinduism  and 
Buddhism  are  often  so  intermingled  that  they 
share  the  same  philosophy  and  art  forms,  and 
sometimes  the  same  gods.  Lamaism  is  the 
source  of  inspiration  common  to  the  art  of 
Tibet,  Nepal,  and  Kashmir  from  the  eighth 
century  until  the  present  time. 

The  art  of  Tibet,  Nepal,  and  Kashmir  also 
shares  a  conmion  development.  Like  the 
religion  of  these  countries,  the  art  forms,  the 
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5.  Brush  Holder,  spinach  green  nephrite, 
Ch'ien-lung  period.  The  Hartman  Galleries,  Inc. 
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6.  Karttikeya,  Kashmir,  bronze  with  silver  inlay  in  eyes,  8th  century. 
The  Metropolitan  Museum  of  Art,  Anonymous  loan. 

7.  Tara,  Nepal,  gilt  copper,  semi-precious  stones  and  paint.  The  Metro- 
politan Museum  of  Art,  Louis  V.  Bell  Fund. 


8.  Padmapani,  La- 
maist,  bronze  with 
paint,  I5th-i6th  cen- 
tury. The  Metropolitan 
Museum  of  Art,  Rogers 
Fund. 


icunograpliy,  and  techniques  were  evolved 
tVoiii  hidia.  The  classical  Gupta  period  in 
Indian  art  inspired  the  first  great  period  in 
Kashmiri  and  Nepali  art,  which  reached  its 
height  during  the  eighth  century.  By  the  ninth 
century,  the  influence  of  the  Pala-Sena  culture 
((•.730-1200  A.D.)  of  Bengal  and  Bihar 
dominated  both  Kashmir  and  Nepal.  During 
this  period  the  earlier  ascetic  forms  of  Buddha 
were  replaced  by  bejewelled  and  crowned 
Buddhas  and  by  a  vast  number  of  other  deities 
in  a  more  stylized  and  ornate  style.  An  out- 
standing example  of  this  style  is  a  large  Vajrad- 
hara  (an  aspect  of  the  Supreme  Buddha)  in  gilt 
bronze  with  semi-precious  stones,  made  in 
Tibet  during  the  fifteenth  or  sixteenth  century. 
From  Kashmir  and  Nepal,  and  from  other 
Himalayan  regions,  the  religion  and  art 
traditions  of  Pala-Sena  reached  Tibet,  where 
they  intermingled  with  thi>se  of  Central  Asia 
and  China. 
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13-  Helmet  Shaped  Ewer,  Lille,  faience,  (glazed 
and  painted  earthenware),  first  quarter  l8th 
century.  Musee  des  Thermees  et  de  I'Holel  de 
Cluny,  Paris. 


superb  illustratii)iis  of  eacli  piece.  It  is  of  interest 
to  note  that  Mr.  Ford  has  formed  his  collection 
in  a  ten-year  period  and  it  is  a  marvel  that  he 
has  been  able  to  achieve  such  a  high  quality 
level  throughout  the  collection. 

Ceramics  from  France,  The  Middle  Ages 
to  the  Revolution 

UNTIL  August  22,  a  wonderful  collection  of 
French  ceramics  covering  the  period  c.  1300- 
C.1800  can  be  seen  at  The  Royal  Ontario 
Museum,  Toronto.  This  exhibition  was 
previously  seen  at  The  Montreal  Museum  of 
Fine  Arts.  The  exhibition  was  organized  under 
the  terms  of  the  Franco-Canadian  cultural 
agreement  by  the  Association  Frangaise  d' Action 
Artistique  in  collaboration  with  the  Musee 
National  de  Ceraniique  -  Sevres  and  the 
National  Gallery  of  Canada  -  Ottawa  under  the 
auspices  of  the  Department  of  External 
Affairs  of  Canada. 

One  hundred  and  fifty-fivc  superb  examples 
of  pottery  and  porcelain  were  lent  from 
French  museums  and  private  collections  for  the 
show.  They  trace  the  development  from  lead 
and  tin  glazed  earthenware  to  the  highly 
sophisticated  productions  in  porcelain  of  1800. 
The  catalogue  is  a  masterpiece  of  design  and  the 
colour  plates  which  have  been  tipped-in  reveal 
French  lithography  at  its  best. 


The  John  Gilmore  Ford  Collection  of 
Indo-Asian  Art 

THE  Walters  Art  Gallery  in  Baltimore, 
Maryland  recently  held  an  exhinition  of  Indian 
and  South  East  Asian  art  from  the  private 
collection  of  a  local  resident,  Mr.  John  Gilmore 
Ford.  Eighty-seven  sculptures  and  paintings 
were  selected  for  the  show  and  they  reveal  a 
high  degree  of  comioisseurship  and  sensitivity 
on  the  part  of  the  collector.  While  the  majority 
of  pieces  are  Indian,  there  is  also  a  selection  of 
pieces  from  Tibet,  Nepal,  Cambodia,  Thailand, 
and  Laos.  They  range  in  date  from  an  Indian 
sculpture  of  a  goddess  of  f.ioo  A.D.  to  the 
early  19th  century. 

Dr.  Pratapaditya  Pal,  Curator  of  Indian  and 
Islamic  art  at  the  Los  Angeles  Country  Museum 
of  Art  has  prepared  the  catalogue  which  is 
strongly  recommended  to  anyone  interested  in 
this  field.  It  is  a  masterpiece  of  scholarship  as 
well  as  a  beautifully  produced  book  with 


14.  Covered  Porringer,  Niderviller,  faience, 
C.1775.  Musee  des  Thermees  et  de  I'Hotel  de 
Cluny,  Paris. 
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Books  Reviewed 

Gainsborough  :  a  definitive  and  authoritative  work 


THE  DRAWINGS  OF  THOMAS  GAINS- 
BOROUGH: By  John  Hayes,  2  volumes 
(London:  Zwemnier.  ^2i-oo). 

FILLING  the  many  conspicuous  gaps  in  the 
hterature  of  British  art  has  proved  to  be  a 
formidable  enterprise  which  is  still  far  from 
completion.  It  has  been  speeded  up  considerably 
in  recent  times.  Not  only  the  pictures  but  also 
the  drawings  of  masters  of  the  national  school 
have  belatedly  received  the  recognition  they 
deserve.  Over  a  period  of  about  thirty  years 
leading  authorities  have  published  scholarly 
monographs  on  the  drawings  of  a  small  and 
distinguished  group  of  artists  who  worked  for 
the  most  part  not  in  watercolours,  but  in  pencil, 
chalks  and  ink,  or  in  mixed  media,  approxima- 
ting monochrome  -  Hogarth,  Wilson,  Fuseli, 
Gainsborough. 

Published  so  long  ago  as  1939,  Mary 
Woodall's  Gainsborough's  Landscape  Drawings, 
the  earliest  of  these  illustrated  monographs, 
has  stood  the  test  of  time  remarkably  well; 
nor  on  its  modest  scale  is  it  likely  to  be  super- 
seded. It  afforded  the  firm  foundation  on  which 
Dr.  Hayes  has  now  erected  this  truly  impressive 
superstructure  -  two  large  quarto  volumes,  of 
which  the  format  leaves  nothing  to  be  desired, 
one  containing  the  text,  the  other  the  plates. 
Quite  a  lot  that  went  to  the  making  of  the 
earlier  'pioneer'  monograph  has  unavoidably 


been  used  again,  and  the  author  handsomely 
acknowledges  his  indebtedness  (which  extends 
in  some  instances  to  the  virtual  repetition  of 
sentences).  But  the  new  material  brought 
together  by  patient,  diligent  research  spread 
over  nearly  a  decade  -  the  sort  of  labour  in 
which  enthusiasm  and  learning  are  happily 
blended  -  is  so  copious,  varied  and  wide- 
ranging,  co-ordinated  moreover  with  such  out- 
standing skill,  that  in  the  future  no  additions 
of  any  real  moment  can  conceivably  be  made. 
In  short,  this  is  a  definitive  work:  in 
some  branches  of  scholarship  finality  can  still 
be  attained. 

Done  in  time  snatched  from  what  Gains- 
borough was  wont  to  regard  as  the  inescapable 
drudgery  of  'face-painting',  the  corpus  of 
drawings  here  reproduced  witness  to  an  aston- 
ishing creative  energy  and  to  a  life-long,  too 
often  thwarted,  passion  for  landscape.  Though 
lost,  given  away  with  careless  generosity, 
dashed  down  on  scraps  of  paper,  'dirty  old 
envelopes'  and  the  like,  to  be  dropped  as  not 
worth  preserving  under  the  table,  yet  out  of 
the  whole  enormous  output  enough  survives 
to  ensure  that  every  aspect  of  Gainsborough's 
genius  as  a  draughtsman  is  amply  represented  - 
not  altogether  surprisingly  for  from  his  own 
age  onwards  connoisseurs  and  collectors  had 
never  ceased  to  set  store  by  anything  from 


his  hand.  The  Catalogue  Raisonne  runs  to  878 
full  and  informative  entries  and  330  drawings 
ascribed  to  Gainsborough  are  reproduced.  It 
would  be  rash  to  challenge  any  of  the  attri- 
butions, though  at  least  three  drawings  (Pis. 
228,  229  and  230)  are  so  palpably  weak  as  to 
suggest,  if  they  are  to  be  accepted,  that  the 
artist  as  a  draughtsman  had  occasional  lapses. 
There  is  also  a  judicious  selection  of  comparative 
drawings,  most  of  them  by  admiring  imitators, 
and  upwards  of  a  dozen  of  the  dated  or  dateabic 
pictures,  both  portraits  and  landscapes,  for 
which  studies  exist.  The  illustrations  are  uni- 
formly excellent,  if  in  photographic  repro- 
ductions inevitably  much  of  the  quality  of  the 
original  drawings  is  lost. 

Particulars  of  Gainsborough's  life  are  lament- 
ably scanty,  but  from  the  reminiscences  of  his 
intimate  friends,  anecdotes  handed  down,  and 
above  all  from  his  inimitable  letters,  witty  and 
whimsical,  the  personality  of  the  man  clearly 
emerges.  Generous,  passionate,  impulsive,  high- 
strung,  mercurial,  given  to  fits  of  despondency, 
his  salient  characteristics  are  convincingly  pre- 
sented in  Zoffany's  wonderfully  percipient 
portrait  (PI.  238);  and  are  also  clearly  reflected 
in  his  art.  Unlearned  and  apparently  with  no 
taste  for  poetry,  paradoxically  he  is  the  most 
poetical  of  English  artists. 

We  have  it  on  Gainsborough's  own  authority 


r.  A  Woman  seated.  Black  and  white  chalks  on  2.  Wooded  landscape  with  horseman.  Watercolour  and  body  colour  over  pencil  and  black  chalk, 
blue  paper,  I2f     8J  inches.  Fine  Art  Society.  9^  v  I3f  inches.  Fofig  Art  Museum,  Cambridge,  Mass. 
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3.  Wooded  landscape  with  horsemen  Iravelling 
along  a  country  track.  Pastel  on  grey  paper, 
<fl  y  I2.|  inches.  Tate  Gallery. 

that  during  his  boy-hood,  'tliough  lie  had  no 
idea  of  becoming  a  painter  then,  yet  there  was 
not  a  picturesque  chnnp  of  trees,  nor  even  a 
single  tree  of  beauty,  no  nor  hedgerow,  stone 
or  post,  at  the  corner  of  the  lane  for  sonic  miles 
round  about  the  place  of  his  nativity,  that  he 
had  not  so  perfectly  in  his  mind's  eye,  that  had 
he  known  he  could  use  a  pencil,  he  could  have 
perfectly  delineated.'  The  Suffolk  sketches  are 
taken  from  nature,  but  in  them  nature  is  already 
transfigured.  He  studied  it  with  a  searching 
eye,  accumulating  a  repertory  of  natural 
phenomena  and  rustic  types,  but  not  with  the 
rapt,  absorbed  attention  with  which  Constable 
in  the  next  generation,  and  in  the  same  country- 
side, was  to  contemplate  'water  escaping  from 
willows,  old  rotten  planks,  slimy  posts  and 
brickwork  .  .  .'  After  he  had  settled  in  Bath, 
Gainsborough  relied  more  and  more  on  the 
powers  of  his  fertile  imagination.  The  sketches 
are  freely  generalized;  carefully  observed 
burdocks  and  drooping  reeds  disappear  from 
foregrounds;  figures  and  animals  summarily 
indicated  do  duty  as  accents  and  are  used  'to  fill 
a  place  (  I  won't  say  stop  a  gap),  or  to  create 
a  little  business  for  the  eye  .  .  .'  Trees  are  no 
longer  of  an  identifiable  species,  in  the  com- 
position rhythms  and  sweeping  curves  become 
increasingly  prominent,  transmitted  from  the 
rococo  ambience  of  the  artist's  youth;  and  there 
is  a  rapidly  developing  technical  virtuosity.  In 
the  finest  drawings  of  this  period  (which 
merges  imperceptibly  into  the  final  phase)  the 
illumination  is  masterly,  though  in  some 
instances  the  high  lights  put  in  with  chalk  are 
scattered  about  in  such  profusion  as  to  produce 
a  scenic  effect.  Dr.  Hayes  cannot  fail  to  em- 


phasise Gainsborough's  rococo  predilections  - 
'the  extra-ordinary  power  that  the  curving  and 
serpentine  line  held  over  his  pictorial  imagina- 
tion throughout  his  career':  which  indeed  was 
not  only  the  consequence  of  his  schooling,  but 
a  natural  expression  of  his  sensibility.  In  many 
of  the  landscape  drawings  of  his  maturity, 
however,  the  attributes  of  the  rococo  nowhere 
obtrude. 

William  Jackson,  a  musician  and  close  friend, 
was  the  first  to  charge  Gainsborough  with 
artificiality.   Dr.   Hayes  allows  the  charge. 


which  indeed  is  impossible  to  refute.  How 
could  it  be  ill-founded,  remembering  his 
jointed  dolls,  the  lumps  of  cork  or  coal,  broken 
stones,  broccoli,  dried  herbs  and  pieces  of 
looking-glass  which,  brought  into  his  studio, 
provided  him  'with  models,  or  rather  thoughts, 
for  landscape  scenery' ;  reinforced  though  they 
were  by  sketching  expeditions  in  the  hills  and 
valleys  near  Bath.  Again,  it  is  undeniable  that 
Gainsborough  idealized  his  peasantry  without 
scruple,  even  to  a  point  where  their  humble 
status  strains  credulity.  'The  beautiful  red-head' 
in  the  Peasants  Returning  from  Market  (at  the 
Royal  Hollo  way  College),  the  beautiful  study 
for  which  is  reproduced  (PI.  156),  might  have 
stepped  straight  out  of  a  drawing-room  to 
spring  on  an  old  farm  horse;  and  the  artist 
was  pertinently  reminded  that  anyway, 
tattered  garments  were  merely  conventional 
symbols  of  rustic  poverty. 

In  some  of  the  drawings  when  Gainsborough's 
powers  were  at  the  meridian  melancholy  over- 
tones seem  to  sound  -  an  indefinable  haunting 
sense  of  transcience,  as  if  harsh  reality  were 
magically  dissolved  into  'the  insubstantial 
pageant'  of  a  dream.  This  is  the  quality  of 
which  Constable  showed  himself  so  acutely 
conscious  when  he  wrote  -  'when  we  look  at 
his  pictures  we  have  tears  in  our  eyes'.  Dr.  Hayes 
is  of  opinion  that  the  melancholy  was  sometimes 
'deliberate',  but  surely  it  is  more  likely  to  have 
been  a  subconscious  expression  of  the  artist's 
complex  personality,  of  moods  constantly 
alternating  between  gaiety  and  gloom. 

Throughout  his  career  Gainsborough  sought 
to  profit  from  the  studies  of  earlier  masters  - 
Ruisdael,  Teniers,  Waterloo,  Wynants,  Caspar, 

4.  Coastal  scene  with  figures  and  boats.  Black  and 
white  chalks  and  grey  wash,  10^  x  14  inches. 
John  Wright,  Spondon. 


Claude,  Rubciis  and  Van  Dyck.  He  studied 
them  all.  But  with  effortless  ease  he  completely 
assimilated  such  influences,  taking  from  each 
what  he  needed  and  transmuting  whatever  he 
took  into  his  own  intensely  personal  style,  so 
that  the  transmutation  became  entirely  Gains- 
boroughesque.  He  scorned  topography  and 
copying  from  nature,  challengingly  asserting 
that  he  had  'never  seen  any  place  that  affords 
a  subject  equal  to  the  poorest  imitations  of 
Gasper  or  Claude'.  His  manner  attained  to  full 
maturity  at  Bath,  and  in  the  fmal  most  con- 
sumate  phase,  interpreted  with  rare  insight  by 
the  author,  reality  almost  fades  out.  Some  of  the 
latest  drawings,  evocations  of  mood  in  which 
the  grey  and  brown  washes  are  applied  with 
unerring  certainty  and  deftness  of  touch,  verge 
upon  abstraction,  and  are  a  precious  part  of 
'the  rich  heritage  of  English  romanticism'. 

There  are  in  a  few  of  Gainsborough's 
paintings  and  in  a  large  number  of  his  sketches 
all  the  essential  ingredients  of  the  orthodox 
Picturesque  as  interpreted  by  its  high  priests, 
William  Gilpin  and  Payne  Knight  -  cliffs  and 
sandy  banks,  ragged  peasants,  herdsmen,  wood- 
cutters and  donkeys.  True,  there  are  also  cows 
which  Gilpin  proscribed,  and,  too,  ambling  on 
the  sea-shore;  not  so  wildly  improbable  as  the 
author  implies.  In  later  landscapes  (and  sketches 
for  them)  with  idealized  peasants  grouped 
round  cottage  doors  there  is  a  vein  of  sentiment 
which  comes  perilously  near  to  the  senti- 
mentality of  Wheatley  or  Greuze.  Dr.  Hayes 
holds  them  to  be  saved  from  sliding  into  it 
'by  the  technical  brilliance  and  verve  of  the 
drawings';  if  so,  only  just  saved.  And  from 
towards  the  end  of  the  seventies  it  may  seem 
that  the  artist  was  at  least  in  danger  of  sliding 
into  something  else  -  a  formula  enchanting  but 
tending  to  be  monotonous. 

Gainsborough  was  certainly  of  an  amorous 
turn  -  'his  conversation  was  sprightly  but 
licentious'  -  yet  he  never  attempted  the  erotic 
themes    sedulously    exploited    by  Boucher, 


Wooded  landscape  with 
horseman  and  figures 
outside  a  cottage.  Pen 
and  grey  wash  with 
traces  of  black  chalk, 
heightened  with 
white,  9^  X  13J 
inches.  John  Nicholas 
Brown,  Providence. 


Fragonard  and  other  contemporary  rococo 
masters.  Music,  in  which  he  was  not  more  than 
a  gifted  amateur,  was  the  other  dominant 
passion  of  his  life  and,  constantly  in  his  thoughts, 
was  closely  related  to  the  melodious  rhythms  of 
his  art  -  'One  part  of  a  picture  ought  to  be  like 
the  first  part  of  a  Time,  that  you  could  guess 
what  follows,  and  that  makes  the  second  part 
of  the  Tune'. 

The  drawings  inspired  by  Gainsborough's 
visits  to  the  Lakes  in  1783,  with  their  sweeping 
rhythms  and  dramatic  illumination,  mark  a 
turning  point  in  the  development  of  his  style, 
but  an  advocatus  diaboli  might  persuasively  urge 
that  they  also  imderline  his  inability,  largely 
explained  by  his  rococo  predilections  to  suggest 
the  characteristics  of  a  convincingly  solid  and 
stable  world.  His  Scarsdale  Crags,  softly  model- 
led and  lacking  any  element  of  the  sublime, 
might  almost  pass  for  a  scene  in  the  Mendip 
Hills;  while  Dr.  Hayes  goes  far  to  concede 
the  point  when  he  writes  of  another  outstanding 
Lakeland  drawing  that  'all  the  shapes  are 


softened  into  undulating  forms  which  pulsate 
across  the  composition  and  create  an  almost 
violent  sense  of  movement'.  At  the  Lakes, 
surroimded  by  cloud-topped  mountains,  moors, 
torrents  and  crags,  Gainsborough's  Arcadian 
vision  remained  undisturbed. 

Besides  special  chapters  which  he  devotes 
to  Techniques  and  Methods  of  Work,  Subject 
Matter  and  hnagery,  Formative  hifluences, ' 
Assistants,  Pupils  and  Imitators,  Owners  and 
Collectors,  each  one  packed  with  information 
and  a  model  of  its  kind,  in  a  lengthy  and  • 
perceptive   critical   commentary   Dr.  Hayes 
passes  the  whole  range  of  Gainsborough's ' 
achievement  as  a  draughtsman  in  review.  Due 
attention  is  given  to  the  figure  drawings,  which 
in   spite   of  occasional   anatomical  defects, 
explicable  by  his  reliance  on  jointed  dolls,  arc' 
a  quintessential  expression  of  his  genius  as  a ' 
draughtsman.  In  some  of  the  larger  studies  an 
effect  of  langorous  elegance  is  produced,  the 
costume  of  fashionable  ladies  in  the  seventies 
and    eighties    often   repeating    the  flowing' 
rhythms  and  curves,  'the  lines  of  grace  and! 
beauty',  that  were  the  artist's  delight.  ' 

In  the  text  individual  drawings  are  discussed 
at  length,  and  as  there  are  frequent  references! 
to  the  plates  in  the  second  volume,  which  are- 
widely,  one  might  think,  in  some  instances- 
arbitrarily  dispersed,  to  profit  fully  by  thisi 
survey  a  measure  of  steady  application  is 
required.  It  is  what  the  author  has  every! 
right   to   expect,   but   addicts   of   the  still' 
fashionable  type  of  coffee-table  book  are  not^ 
very  likely  to  stay  the  course.  Constable,  an' 
ardent  admirer,  was  at  his  best  and  most  per-t 
cipient  on  Gainsborough.  Standing  in  front  ofjp 
the  Gainsboroughs  at  Petworth,  he  paid  their " 
painter  a  tribute  worthy  of  both  artists  -  'With' 
particulars  he  had  nothing  to  do :  his  object  was  k 
to  deliver  a  fme  sentiment,  and  he  has  fully 
accomplished  it'.  The  truth  of  those  well- 
known  words  is  both  visually  and  verbally 
demonstrated  in  this  definitive  and  authorita-. 
tive  work. — RALPH  EDWARDS. 


6.  Study  of  a  cat.  Black  chalk  and  stump  and 
white  chalk  on  buff  paper,  13^^  X  18^^  inches. 
Rijksmuseum,  Amsterdam. 


The  Connoisseur's  Diary 
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Rediscovered  Goyas:  Oak  furniture  in  Yorkshire 

Left  and  right.  Portrait  of  a  Man  and  Admiral 
Alexander  Hood,  both  by  Gilbert  Stuart.  An  art- 
historian  (Miss  D.  Evans,  120  Main  Street, 
Wakefield,  Massachusetts)  would  like  to  know 
their  present  whereabouts. 


WHAT  HAS  been  described  in  New  York  art 
circles  as  a  'sensational  rediscovery'  has  emerged 
from  the  recent  reappearance  of  two  major 
works  by  Francisco  Goya.  One  is  reproduced 
on  the  cover  of  this  issue  and  the  other  is 
pictured  below.  Both  are  to  be  included  in  the 
supplement  to  Madame  Xavier  Despartment 
Fitz-Gerald's  forthcoming  catalogue  raisonne  of 
Goya's  works.  Madame  Fitz-Gerald  had  been 
unable  to  include  the  paintings  in  her  already 
existing  catalogue  and  books  on  Goya  since  they 
had  been  'lost'  for  the  last  fifty  years. 

The  two  works  concerned,  La  Datiseuse  and 
Le  Danseur,  were  in  Madame  Fitz-Gerald's 
opinion  executed  about  1790-92,  at  the  time 
that  the  artist  was  completing  the  last  series  of 
his  cartoons  for  tapestries  for  the  Royal 
Manufactory  of  Santa  Barbara.  At  one  time 
they  were  part  of  one  large  decorative  work. 
El  Baile  (1.50  x  200  cms..  Von  Loga,  p. 21 5, 
No.  476;  Mayer,  p. 211,  No.  387),  being  later 
cut  to  form  the  two  subjects  here  reproduced. 
Their  provenances  can  now  be  revealed: 
the  Don  Jose  Fernandez  Pintado  Collection, 
Seville;  the  Don  Perej  Calva  Collection, 
Madrid;  the  Marquis  de  Bargogli  Collection, 
Pisa;  the  Minairy  Faldcllo  Collection,  Bologna; 
and  the  Gaetano  Miano  Collection,  Rome. 
They  are  now  in  the  possession  of  Messrs. 
Museum  Establishment  S.A.  (Europe),  New 
York. 

Early  English  furniture 

THE  EARLY  furniture  and  woodwork  in 
English  churches,  particularly  in  East  Anglia  and 
Yorkshire,  is  incomparable.  Over  the  years, 
notably  in  the  studies  of  the  subject  produced 
by  him  in  collaboration  with  Mr.  S.  W. 
Wolsey,  R.  W.  Symonds  was  one  of  the  first 
furniture-historians  to  appreciate  that  if  the 
'■•history  and  study  of  English  furniture  between 
ithe  Reformation  and  the  Restoration  -  and 
Ibeyond  in  both  directions  -  was  to  be  fully 


understood  it  required  to  be  approached  on  a 
regional  basis.  From  the  early  eighteenth 
century  onwards  fashions  tended  to  be  much 
more  standardised  as  a  result  of  the  influence 
of  pattern  books,  but  earlier  than  this  individual 
styles  were  able  to  develop  largely  undisturbed. 
Yet  apart  from  one  or  two  pioneering  essays  by 
Symonds,  most  of  which  were  published  in 
The  Connoisseur,  very  little  has  been  done  to 
define  regional  types;  and  this  in  itself  requires 
to  be  done  with  extreme  caution  since  for  a 
number  of  reasons  furniture  has  been  moved 
about  England  between  different  areas. 

For  this  reason  Mr.  Robert  Rowe  and  Mr. 
Christopher  Gilbert,  Director  and  Keeper 
respectively  of  Temple  Newsam  House,  Leeds, 
have,  with  a  few  exceptions,  selected  items  from 
Yorkshire  churches  for  their  current  important 
exhibition  'Oak  furniture  from  Yorkshire 
churches'  in  Temple  Newsam's  Stable  Court 
exhibition  galleries  (until  September  11).  From 
the  exhibition  it  is  evident  that  if  the  furniture 
concerned  has  been  in  its  present  locality  for  any 
length  of  time  it  almost  invariably  has  a  local 
source.  This  is  carefully  recorded  in  the 
scholarly  and  copiously  illustrated  catalogue 
available. 

Yorkshire  covers  a  vast  area,  and  although  the 
organisers  have  confined  themselves  to  the 


Le  Danseur,  by  Francisco  Goya,  c.1790-92.  See 
first  story. 


north  and  west  Ridings  it  has  been  of  great 
interest  to  see  just  how  much  forms  may 
vary  from  one  part  to  another,  and  satisfying  to 
find  that  definite  stylistic  groups  can  be  found. 
A  good  example  of  this  is  a  group,  centred 
around  a  chair  at  Hellifield  dated  1623,  which 
includes  carved  panels  at  Dent,  Kirkby  Malham 
and  Kirkby  Lonsdale  dated  1614,  163 1  and  1639 
respectively.  Another  interesting  fact  is  that  the 
Restoration  in  1660,  which  is  taken  as  a  date  of 
the  greatest  significance  for  the  history  of 
furniture,  seems  to  have  had  no  effect  on  the 
furniture  of  the  area  for  many  years.  However, 
dating  is  inevitable  a  major  problem  in  an 
exhibition  of  this  sort,  and  luitil  similar 
experiments  are  made  in  other  areas  and  a  more 
widely  spread  picture  is  built  up  it  will  remain 
a  problem. 

Some  of  the  most  spectacular  pieces  in  the 
exhibition  date  to  well  before  the  Reformation. 
It  cannot  be  said  that  Yorkshire  is  particularly 
rich  in  mediaeval  fittings,  but  much  of  what  it 
does  have  is  of  the  highest  order.  The  organ- 
isers are  particularly  pleased  to  include  the 
almost  unique  Easter  Sepulchre  from  Cowthorpe 
and  the  superb  tracery-fronted  chest  troni 
Wath.  Of  these  earlier  pieces  there  are  many 
which  are  clearly  not  of  Yorkshire  origin;  the 
Wath  chest  probably  t)riginated  in  East  Anglia, 
and  the  stalls  from  Loversall  seem  to  belong  to 
the  same  group  as  those  at  Lincoln  and  Chester. 
It  is  very  much  hoped  that  this  exhibition  will 
stimulate  a  scries  of  similar  experiments  in 
other  parts  of  England. 

Information  for  scholars 
Fraulein  Saskia  Franke  (66  Saarbriicken, 
Scheidterstr.  84,  W.  Germany)  is  working  on 
the  Heidelberg  catalogue  of  paintings  by 
Albert  Wcisgerber  (1878-1915),  student  of 
Hackls  and  Stucks,  and  asks  private  collectors 
and  museums  who  possess  works  by  this  artist 
to  provide  her  with  details. 
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Ai  t  Dispatch  from  Europe 


GERALD  SCHURR 


Bordeaux 

SURREALISM  is  the  order  of  the  day.  From 
Tokyo  to  Rotterdam,  from  Paris  to  Baden- 
Baden  museums  are  currently  honouring  the 
great  exponents  of  the  movement.  Mounted  by 
the  conservateur  Gilberte  Martin-Mery  at  the 
Palais  des  Beaux-Arts,  Bordeaux  offers  a  very 
significant  panorama  of  surrealist  thinking 
from  the  originators  grouped  around  Andre 
Breton  (who  published  his  famous  Manifeste  dii 
Siirrealisnte  in  1924)  to  the  present  day  painters 
working  under  his  banner.  Until  September  ist 
200  canvases  (and  a  few  sculptures)  can  be  seen 
which  belong  to  this  irrational  and  meta- 
physical domain  born  of  Dada  and  baptised  by 
Guillaume  Apollinaire:  overpowering  and 
mysterious  works  of  Chirico,  paintings  by  Miro 
of  1925,  important  works  of  Max  Ernst,  of 
Tanguy  and  Salvador  Dali.  Andre  Masson  is 
well  represented  by  18  compositions  signed 
between  1923  and  1971.  From  Belgium  there 
are  fascinating  works  by  Magritte  and  unusual 
perspectives  by  Delvaux,  from  Italy  some 
valuable  Peverellis  and  from  Great  Britain 
strange  compositions  by  Roland  Penrose  who, 
at  the  age  of  71,  seems  to  have  abandoned 
painting  in  favour  of  criticism.  Among  the  next 
generation  are  to  be  found  the  acid  humour  of 
Felix  Labisse  and  the  world  of  poetry  of 
Jacques  Herold. 


2.  Boucher.  Naiads  and  Tritons.  Aquatint.  Louvre. 


I.  Penrose.  Portrait  of  Valentine.  Surrealism  at 
Bordeaux. 


Brussels.  Clouet  and  the  French  Court 

UNTIL  August  loth  the  Bibliotheque  Royale 
is  showing  a  selection  from  the  Bibliotheque 
Nationale  in  Paris  of  159  drawings,  by  Clouet 
and  his  rivals,  of  the  king  and  dignitaries  of  the 
French  court  in  the  sixteenth  century.  This 
exceedingly  rare  collection,  which  we  have 
already  mentioned  in  connection  with  the 
exhibition  in  Paris  (see  The  Connoisseur  of 
September  1970)  reveals,  in  a  much  more  direct 
and  striking  way  than  the  actual  official  paint- 
ings for  which  they  were  for  the  most  part 
sketches  or  rough  drafts,  the  exact  features  and 
characters,  without  any  attempt  at  flattery,  of 
kings,  princes  and  important  politicians  and 
their  families.  It  offers  historians  a  unique 
source  of  evidence. 

Paris.    Drawings  and  Engravings  of 
Fran9ois  Boucher 

FRANCOIS  BOUCHER  died  in  Paris  in  1770. 
Until  September  27th  the  Cabinet  des  Dessins 
at  the  Louvre  is  celebrating  the  bi-centenary  by 
showing  a  little  known  side  of  this  painter  of 
eighteenth-century  elegance:  eight  important 
drawings  and  more  than  a  hundred  engravings 
from  the  Edmond  de  Rothschild  Collection. 
Boucher,  a  favourite  of  Madame  de  Pompadour 
and  created  King's  Painter  by  Louis  XV, 
enjoyed  universal  official  recognition.  His 
charming  compositions  and  pastoral  settings 
for  operettas,  which  were  the  perfect  embodi- 
ment of  the  spirit  of  the  century  -  a  frivolous 
period  enamoured  of  a  pleasant  mythology  - 
are  very  well  known  from  reproduction  as 
engravings.  This  'French  Tiepolo',  as  he  was 


called,  was,  when  at  his  best,  the  precursor  of 
Fragonard.  His  illustrations  of  the  works  of 
Moliere  and  La  Fontaine,  his  settings  typical  of 
Louis  XV  rocaille,  cartouches  and  frontispieces, 
which  skilfully  avoid  the  traps  of  insipidity  and 
artificiality,  do  in  fact  display  a  virtuosity  and 
feeling  for  the  ellipse  which  the  painter  does  not 
always  capture  in  his  canvases.  At  all  events  his 
drawings  are  proof  of  the  perfection  of  his 
technique  particularly  in  his  unexpectedly 
serious  works  such  as  a  male  nude  or  La 
Presentation  de  Jesus  an  Temple. 

Saint-Denis.    Centenary  of  the  Commune 

THE  MUSEE  d'Art  et  d'Histoire  at  Saint- 
Denis  at  the  gates  of  Paris  is  reviving  (until 
September  13  th)  the  events  concerned  with  the 
insurrection  of  Paris  on  March  i8th  1871,  which 
was  crushed  72  days  later.  It  was  the  first 
socialist  revolution  in  the  world  and  was  also  a 
patriotic  revolt  in  face  of  the  capitulation  of  the 
armies  of  Napoleon  III  and  the  provisory 
government.  To  illustrate  this  social  upheaval 
with  its  ideals  and  acts  of  kindness  and  heroism 
there  are  700  items  classified  according  to 
subject.  Possibly  the  last  vestige  of  Romanticism 
lingers  in  the  force  of  this  revolt  of  the 
Commune.  Scores  of  prints  and  drawings 
reveal  the  nature  of  the  people  principally 
concerned  with  the  revolt.  Proclamations, 
posters,  extracts  from  the  press  of  the  time  dis- 
close the  progressive  measures  envisaged  by  the 
working  class  government:  constant  participa- 
tion and  influence  of  the  people  in  political 
affairs,  equal  pay  for  men  and  women,  a  com- 
mittee for  mutual  help,  -  the  fu-st  Social 
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Security  sclicmc.  Etchings  by  Maiict,  canvases 
by  Luce,  prints  by  Dauniicr  are  all  powerful 
reminders  (if  the  major  events  of  the  tragedy. 

Nice.    A  Tribute  to  Kwiatkowski 

THE  GALERIE  des  Fonchettes  is,  until  August 
31st,  paying  a  fine  tribute  to  Jean  Kwiatkowski 
who  has  just  died  at  the  age  of  85.  In  an  account 
in  the  catalogue,  admirably  compiled  by  Michel 
Hogg,  this  Polish  painter  of  the  Paris  School  is, 
through  the  freshness  of  his  poetic  vision, 
described  as  one  o(  the  most  outstanding  of 
those  'Twentieth-century  Primitives'  who  act 
as  a  useful  counterbalance  to  the  excesses  of 
intellectualism  in  contemporary  art.  In  a  truly 
individual  and  spontaneous  manner  he  uses  his 
clear  palette  and  daring  combination  of  colours 
to  portray  this  world  of  his  own  of  fantastic 
gardens  full  of  strange  flowers. 

Two  Books  for  Art  Lovers 

'LES  MERVEILLES  du  Louvre'  (Editions 
Realites,  Paris)  with  a  preface  by  Andre  Parrot 
guides  us  through  one  of  the  most  complete 
museums  in  the  world.  Photographs  skilfully 
taken  from  diftercnt  angles  demonstrate 
unusual  aspects  of  the  works  and  emphasize  the 
special  interest  the  art-lover  of  the  twentieth 
century  takes  in  the  treasures  of  the  past. 

Mariaime  Roland-Michel  has  just  published 
the  first  complete  work  on  Anne  Vallayer- 
Coster  (1744-1818).  (Editions  Comptoir  Inter- 
national du  Livre,  Paris).  From  her  study  of 
numerous  documents  she  traces  the  origins  and 
development  of  this  painter  of  still-life,  flowers 
and  portraits.  After  assessing  her  in  relation  to 
the  artistic  trends  of  her  time  the  author  then 
shows  how  she  breaks  away  and  subdues  her 
personality.  Supplemented  by  some  hundred 
photographs  and  by  a  second  section  consisting 
ot  a  descriptive  account  of  the  painter's  works, 
this  remarkably  erudite  study  should  be  in  the 
library  of  every  lover  of  classical  painting. 


3.  Manet.  La  Barricade.  Lithograph.  Musee  de 
Saint-Denis. 


4.  Kwiatkowski.  Garden  in  Summer.  Galerie  des  Ponchettes,  Nice. 


5.  Vallayer-Coster.  Flowers  and  Dead  Bird,  1776.  Canvas,  55  x  46  cm. 
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1.  Pier  Leone  Ghezzi.  Return  of  the  prodigal  son, 
98.5  X  134  cm.  A.S.  100,000  (Dorotheum, 
Vienna). 

2.  George  III  orrery  in  brass  and  ivory,  painted 
and  silvered,  fitted  mahogany  case.  By  W.  &  S. 
Jones,  London,  dated  1800.  Xi^S^^  (Phillips). 

3.  Charles  Marion  Russell.  A  Range  Mother, 
signed  and  dated  1908,  20  x  30  inches.  $90,000 
(Samuel  T.  Freeman,  Philadelphia). 

4.  Frances  Hodgkins.  Le  Pont  Blanc,  Venice, 
signed  and  dated  1904,  watercolour,  26  X  l8| 
inches.  $1300  (John  Cordy,  Auckland,  New 
Zealand). 

5.  One  of  a  set  of  four  Gobelins  tapestries 
woven  at  the  command  of  Louis  XVI,  1775-8, 
for  the  Grand  Duke  Paul  Petrovitch,  later 
Emperor  of  Russia.  Approximately  12  feet 
6  inches  high.  $190,000  (Parke-Bernet,  New 
York). 

6.  Vincent  van  Gogh.  L'Hopital  de  St.  Paul  a 
St.  Remy,  1889,  36  x  28^  inches.  $1,200,000 
(Parke-Bernet,  New  York). 

7.  The  Hazard  Family  Chippendale  carved 
mahogany  bonnet-top  highboy,  by  John 
Goddard,  Newport,  Rhode  Island,  c.1760-80. 
Height  86  inches.  $102,000  (Parke-Bernet, 
New  York). 

8.  Pietro  Longhi,  //  solletico,  23J  X  19  inches. 
$125,000  (Parke-Bernet,  New  York). 

9.  Two  inch  scale  model  J.  &  H.  McLaren 
D.C.C.  three  speed,  four  shaft  road  haulage 
locomotive  'Henry  V',  built  by  J.  Bevan, 
Monmouth.  Length  45  inches.  £^470 
(Christie's). 

10.  Tiziano  Vecellio  called  Titian.  The  death  of 
Actaeon,  70^  x  78  inches.  ;{;i,68o,ooo  (Christie's). 

11.  Louis  XVI  ormolu  mounted  meuble 
d'entre  deux  attributed  to  Martin  Carlin,  fitted 
with  marble  top  and  shelves,  painted  mirrors, 
and  Sevres  plaques  decorated  by  Jean-Jacques 
Pierre.  Width  41J  inches.  ;{;i4,700  (Christie's). 


12.  Luca  Carlevaris.  Crowd  listening  to  street 
musicians,  pen  and  grey  ink  ll|  x  15I  inches. 
£i20  (Christie's). 

13.  Set  of  four  Bow  seasons,  one  base  with 
impressed  mark  'T'  for  the  repairer  Tebo. 
Height  7  inches.  ;{;i26o  (Christie's). 

14.  Berlin  iron  equestrian  statuette  of  Frederick 
the  Great  after  a  design  by  Theodor  Kalide, 
f.1830.  £178  (Christie's). 

15.  The  Master  of  the  Embroidered  Leaf. 
The  Virgin  and  Child  enthroned,  panel  39^  x 
29^  inches.  ;{;23,I00  (Christie's). 

16.  Miniature  of  a  lady,  called  Frances  Howard 
Countess  of  Essex  and  Somerset,  by  Isaac 
Oliver,  c.1605,  signed  with  a  monogram. 
Diameter  5J  inches.  Contemporary  carved  and 
gilt  wood  frame.  ;£65,I00  (Christie's). 

17.  George  I  inkstand  by  Augustine  Courtauld, 
1720,  width  12J  inches,  78  ozs.  £7800  (Christie's). 

18.  Prince  Paul  Troubetsky.  Bedouin  au 
Chameau,  1896,  signed,  bronze,  height  loj 
inches,  £472  (Christie's). 

19.  Kate  Greenaway.  The  Fable  of  the  Girl  and 
her  Milk  Pail,  watercolour,  208  X  248  mm. 
£500  (Sotheby's). 


International 
Saleroom 


20.  Thomas  Gainsborough.  A  water  party, 
pen  and  ink  and  grey  wash,  heightened  with 
white,  9i      15}  inches.  ;{;i8oo  (Sotheby's). 

21.  Maximilian  close  helmet,  chin  piece 
stamped  with  the  Nuremberg  town  mark, 
German  c.1520.  Height  ll|  inches.  ;£l350 
(Sotheby's). 

22.  Rare  Ch'ien  Lung  grisaille  portrait  plate 
after  Gavin  Hamilton,  of  Elizabeth  Gunning, 
Duchess  of  Hamilton  and  Argyll.  Diameter 
9^  inches.  £660  (Sotheby's). 


23.  John  Melhuish  Strudwick.  The  gentle  music 
of  a  bygone  age,  31  X  24  inches.  ;C26oo 
(Sotheby's). 

24.  Jacques  Lipchitz.  Personiiage  assis  -  Elude 
pour  uti  sculpture,  gouache,  signed  and  dated 
1918.  ;{;26oo  (Sotheby's). 

25.  Very  rare  giltwood  console  table  designed 
by  William  Kent  for  Lord  Burlington's  Villa, 
Chiswick  House.  Height  35  inches.  ;{|4000 
(Sotheby's). 


26.  Very  rare  documentary  Capodimonte 
white  figure  of  the  Mater  Dolorosa  signed  by 
Giuseppe  Gricc.  Height  16 J  inches.  1,500 
(Sotheby's). 


27.  English  ivory  portrait  bust  of  George  11 
who  gave  it  to  his  physician  Dr.  Ranby. 
Attributed  to  Van  de  Hagen  after  Rysbrack, 
f.1740.  Height  6^  inches.  ;{;6ooo  (Sotheby's). 
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Penelope  Slingcr 

4-  1 1  May  I'jyi 
Angela  Flowers, 
15  Lisle  Strect,W.C.2 
Reviewed  by  PETER  fuller 

Penny  Slingcr's  work  is  a  documentation  of  the 
role  of  one  woman  in  a  world  still  dominated 
by  concepts  of  male  superiority.  Her  vision  is 
intensely  personal,  charged  with  the  quivering 
exoticism  of  quasi-surrealist  imagery,  yet  it 
belongs  to  that  category  of  exalted  neurosis  in 
which  the  artist  manages  to  make  a  statement  of 
such  strength  and  incisiveness  that  it  transcends 
the  inadequacies  of  private  fears  and  fantasies. 
It  may  be  that  in  her  visual  work,  at  least, 
Pcmiy  Slinger  lacks  the  collective  formulation 
and  analysis  of  woman's  role  in  society  which 
is  being  imdertaken  by  the  Women's  Liberation 
movement,  with  which  she  has  been  associated, 
but  this  does  not  invalidate  what  she  is  doing. 

What  the  viewer  sees  is  a  series  of  collaged 
dolls,  usually  only  a  few  inches  high,  bedecked 
with  nightmarish  imagery  like  quixotic  jewels. 
A  teat  may  replace  the  head ;  or  the  figure  may 
be  snake-raped,  butterfly  winged,  bird-headed, 
or  festooned  with  inviting  shells.  Almost  in- 
variably, these  strange  creatures  are  presented 
under  little  domes,  or  shut  away  in  minute 
boxes,  like  dusty  Victorian  specimens,  curit)s  in 
a  collector's  case. 

The  element  of  allegory  and  analogy  -  a  kind 
of  miniature  Kienholz  technique  -  should  pene- 
trate all  but  the  most  insensitive  imaginations. 

Penny  Slinger  is  also  responsible  for  a  book  of 
collage  photographs:  '50%  Visible  Woman', 
available  from  the  Angela  Flowers  Gallery.  In 
it,  she  shows  woman  observed,  dissected, 
tormented  and  harassed  by  her  social  role  and 
her  biological  functions.  It  is  a  powerful  work, 
and  yet  it  raises  the  whole  question  of  the 
degree  of  masochism  apparent  in  what  she  is 
doing.  In  the  depiction  of  woman's  subjection 
and  humiliation,  there  is  an  element  of  indulg- 
ence which  has  already  caused  raised  eyebrows 
in  more  militant  sectors  of  the  women's 
movement. 

Nevertheless,  Penny  Slinger  remains  a 
grotesquely  underrated  artist.  Her  achievement 


I.  Penelope  Slinger.  Sisters  of  Hortis,  1970. 
Mixed  media.  Photograph  by  Adrian  Flowers. 
Angela  Flowers  Gallery. 


is  singular;  she  has  taken  what  is  f)ne  of  the  most 
evident  and  obnoxious  forms  of  oppression  in 
our  society,  and  enthused  her  work  with  the 
desire  to  question  and  analyse  it.  None  of  this 
has  resulted  in  an  iota's  diminution  of  her 
personal  strength:  the  powerful  peculiarities  of 
her  imagery.  When  this  is  combined  with  her 
photographic  and  theatrical  activities,  in  the 
Jane  Arden  Theatre  Group,  she  emerges  as  one 
of  the  most  active  and  socially  relevant  artists 
around. 


2.  Leon  Underwood.  Mesiiza,  1929.  40  x  25 
inches.  Archer  Gallery. 


Leon  Underwood  paintings 

10  June  -  3  July  1971 
The  Archer  Gallery, 
23  Grafton  Strcet,W.i 

Reviewed  by  MARINA  VAIZEY 

Born  in  1890,  Leon  Underwood  is  still  working 
in  his  studio  in  Hammersmith.  In  the  course  of  a 
long  life  in  art,  he  has  exhibited  widely  and  is, 
of  course,  best  known  for  his  outstanclingly 
interesting  sculpture.  He  has  been  deeply  in- 
fluenced by  Mexican,  African  and  prehistoric 
art.  The  retrospective  exhibition  of  his  sculp- 
ture at  the  Minories,  Colchester,  in  1969,  when 
Sir  John  Rothenstein  wrote  that  Underwood  is 
the  most  versatile  artist  at  wt)rk  in  Britain  today, 
showed  the  acute  range  of  his  sensibilities;  he  is 
much  admired  by  other  sculptors,  but  this  is  the 
first  extensive  exhibition  of  his  paintings  to  be 
held.  Over  sixty  paintings,  mainly  from  the 
'twenties,  are  shown. 

Sir  John  Rothenstein  says  that  all  his  life 
Underwood  has  felt  himself  to  be  an  'Outsider' 
in  an  art  world  in  which  change,  of  whatever 
kind,  tends  to  be  equated  with  progress.  Certain 
consistent  influences  and  preoccupations  inform 
all  of  Underwood's  paintings,  whether  his  sub- 
ject be  fishermen  in  Iceland,  some  marvellous 


portrait  studies,  the  Mexican  landscape  and 
portraits  of  Mexican  figures,  studies  of  African 
tribes,  still  life,  and  so  on;  several  delicately 
surrealist  paintings  are  equally,  individually 
striking.  Underwood's  sculpture  has  always 
been  characterised  by  its  strong  and  vital  sense 
of  rhythm;  this  vigorous  rhythmic  movement 
is  equally  important  when  he  applies  paint  to 
canvas.  His  compositions  are  strikingly  com- 
posed and  energetically  balanced,  his  coloura- 
tions bold  and  lively  and  his  use  of  inipasto  and 
texture  at  the  service  of  the  rhythms  of  his 
compositions.  Sensual  and  direct,  his  art  is 
generous.  His  paintings  communicate  directly 
with  a  vigour  unabated  by  time;  and  fifty  years 
have  not  diminished  the  modern  appeal  of  his 
work. 
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3.  Dust-jacket  for  Prince  Dmitry  Svyatopolk- 
Mirsky's  The  Intelligentsia  of  Great  Britain, 
designed  by  Stanley  Morison,  1935.  Exhibited 
British  Museum.  Reproduced  hy  permission  of 
Victor  Gollancz. 

Stanley  Morison  1889-1967 

S  July  -  3  October  1971 
British  Museum,W.C.i 
Reviewed  by  SIBYLLA  J anh  flower 

Stanley  Morison's  life  was  summed  up  by  a 
phrase  in  The  Times's  tribute  to  him  when  he 
died  in  1967:  'servant  of  the  printed  word'.  He 
set  in  motion  a  quiet  revolution  which  has 
affected  the  lives  of  all  of  us,  for  it  is  largely  to 
him  that  we  owe  the  shape  of  letters  in  printed 
books,  in  newspapers,  and  wherever  else  we  are 
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confronted  with  the  written  word. 

This  exhibition  iUiistrates  in  detail  Morison's 
achievement  and  examines  his  wide  and  varied 
interests.  Morison's  passion  for  typography 
stemmed  from  earhest  days.  In  1918  he  became 
typographical  adviser  to  the  Pehcan  Press  and 
in  1923  occupied  a  similar  position  with  the 
Monotype  Corporation  and  the  Cambridge 
University  Press.  His  appointment  to  The 
Times  in  1929  led  to  the  adoption  by  that  paper 
of  his  new  typeface,  Times  New  Riiman,  and 
years  later  he  winild  recall  with  glee,  the  horriir 
with  which  his  proposal  to  abandon  the  Gothic 
lettering  for  the  title  was  first  greeted.  His 
capacity  for  scholarly  research  was  demonstrated 
by  the  inunense  amount  of  work  he  lavished 
upiMi  his  Sandars  Lectures  at  Cambridge  in 
1931;  the  subject  was  English  newspapers  and 
the  book  which  grew  out  of  his  work  at  the 
time  is  still  the  standard  history  of  English 
journalism.  He  was  as  passionately  interested  in 
modern  journalism  as  he  was  in  its  past  -  every 
twist  and  turn  of  editorial  policy  throughout 
Fleet  Street  was  at  once  detected  by  him  and  he 
was  a  mine  of  information  on  the  history  of  his 
own  times.  Politics  and  typography  merge  in 
some  of  the  conmiissions  he  received  from 
Victor  Gollancz.  The  dust-jacket  for  Mirsky's 
Iiitelliqetitsia  of  Great  Britain  is  an  amusing 
conceit  but  the  more  conventional  dust-jackets 
he  designed  for  that  firm  remain  some  of  the 
most  eye-catching  and  crt'ectivc  any  publisher 
has  ever  produced. 

Master-craftsman  and  scholar  merged  most 
happily  in  the  exhibition  which  was  his  brain- 
child, Printiin;  and  the  Mind  of  Matt  held  in  the 
British  Museum  and  at  Earls  Court  in  1963.  His 
attempt  to  illustrate  the  impact  of  printing  on 
civilization  and  to  pay  tribute  to  one  of  the 
greatest  of  all  means  of  disseminating  ideas  was 
a  fitting  climax  to  his  career. 


4.  Henri  Laurens.  L'Aiitoiiiiie,  1948.  Arts  Council 
of  Great  Britain.  Hayward  Gallery. 


Sculpture  and  drawings  by  Henri  Laurens, 
1885  1954 

May  -  June  k.)?! 
Hayward  (i.iliery. 
South  Bank,  S.E.i 
Reviewed  by     I-  si  hachan 

The  London  showing  of  sculpture  and  graphic 
work  by  Henri  Laurens  -  arranged  by  the  Arts 
Council  of  Great  Britain  in  collaboration  with 
the  Assoi  lation  Fran(joisc  d'Action  Artistique  - 
is  representative  enough  to  underline  the  genius 


of  a  sculptor  who,  as  the  French  catalogue  (for 
'Henri  Laurens  au  Grand  Palais'  1967)  puts  it 
succinctly  'mourut  sans  fortune  en  1954'. 

If  Laurens'  sculpture  never  received  its 
merited  place  in  his  lifetime,  one  can  only  say 
that  the  great  admiration  bestowed  on  it  by 
Picasso,  Giacometti  and  Braque  needs  no 
defence.  It  would  seem  that  whereas  sculptors 
of  the  human  form  are  allowed  certain  liberties 
such  as  elegant  elongation,  exaggeration  of 
musculature,  even  anatomical  displacements  - 
witness  the  favourable  attitude  towards  Laurens' 
cubistic  terra-cottas  -  his  most  characteristic  and 
effective  distortions  puzzled  and  even  alienated 
the  viewers.  They  failed  to  appreciate  the 
context  relationship  of  what  seemed  to  them 
arbitrarily  inflated,  diminished  or  even  sup- 
pressed parts  of  the  female  body  (L' Adieu,  La 
Niiit  etc.).  They  accepted  quite  happily  the  open 
and  linear  bronzes  such  as  Ei'cntide  (193  s)  and 
Fenuiie  coiichce  anx  bras  leves  (1950)  though  more 
reluctantly  their  parallel  development  in  the 
fluid  and  authoritative  drawings  which  arc  such 
an  important  complement  to  the  study  of  his 
sculpture.  For  him  the  female  form  -  human  or 
metamorphosizcd  -  was  the  instrument  for  gay 
but  also  tragic  expression.  The  dynamic 
thrust  of  a  head,  a  raised  leg  {La  Vague),  the 
upward  tilt  of  breasts,  an  arm  rhythmically 
elongated  with  a  banner  {La  BanderoUe)  are  all 
part  of  his  intuitive  interplay  of  solids  and  voids. 
L'Autoinne  (reproduced)  which  with  its  fruitful 
swellings  evokes  Rilke's  poem  Herbst,  is  a 
striking  example.  In  the  more  sober  Lc  Matiti  in 
which  the  stubby  lower  limbs  give  weight  and 
stability  we  see  a  skilful  polarisation  of  mass  and 
movement  -  a  successful  feature  of  Laurens' 
sculpture  in  general. 

Looking  at  the  rich  display  of  small  maq- 
uettes,  one  could  not  help  speculating  on  the 
further  pleasure  the  public  might  have  enjoyed, 
had  a  full  and  early  recognition  enabled  Laurens 
to  embark  on  large  versions  of  such  subjects  as 
Sireiie,  Metamorphose  and  Le  Rubati  which  on 
the  scale  of  tlie  present  Amphioit  and  Oceaiiide 
could  -  as  the  sculptor  would  have  liked  -  been 
ertectively  sited  in  association  with  disting- 
uished examples  of  modern  architecture. 


Keinholz 

June  -  July  1971 
Institute  of  Contemporary  Arts 
Na.sh  House.  Pall  Mall,  S.W.i 
Rci'ieired  by  PETER  FULLER 

This  is  the  last,  large-scale  exhibition  to  be  held 
at  the  Institute  of  Contemporary  Arts.  Under  a 
new,  spartan  policy  the  size  aiid  significance  ot 
shows  will  be  cut  down.  The  new  directorship 
docs  not  believe  that  the  Institute  should  be 
competing  in  the  international  exhibitions 
market,  where  it  meets  stifl"  rivalry  from  the 
more  financially  opulent  museums. 

However,  it  is  particularly  fortunate  that  the 
Kienholz  environments  got  a  look  in  before  the 
new  regime  was  implemented.  This  exhibition, 
which   has   already  been   seen,  extensively. 


5.  Edward  Kienholz.  The  Beanery,  detail. 
Institute  of  Contemporary  Arts. 


abroad,  really  establishes  Kicnholz's  reputation 
as  a  major  artist,  yet  one  who  has  chosen  to 
function  quite  outside  the  fashionable  main- 
stream. He  is  often  bracketed  as  'Pop',  but  this 
is  a  simplistic  categorisation.  Like  Britain's 
Francis  Bacon,  he  is  out  on  his  own,  and  also 
like  Bacon,  he  is  big  enough  to  cause  this  not  to 
matter. 

His  work  is  really  the  revival  of  the  old  art 
form  of  the  diorama,  expanded  and  made  life- 
sized,  the  main  difference  being  that  his  tableaux 
are  not  catch-penny  peep  shows  for  tourists, 
but  incisive  and  anguished  statements  which 
quiver  with  private  angst  pitched  at  such  a 
level  that  it  becomes  socially  relevant. 

Kienholz  may  reconstruct  the  parlour  of 
Roxy's  for  us,  and  get  the  details  of  the  run- 
down brothel  right,  to  the  poem  on  the  wall,  or 
the  tawdry  live  gold-fish  in  a  bowl.  Or  he  may 
build  for  us  the  entire  Beanery,  a  crowded, 
dingy  alcoholics  bar  in  Los  Angeles,  where  all 
the  patrons  have  clocks  for  faces  stopped  at  the 
same  moment  of  time.  Sometimes  he  shows  us 
the  tragedy  that  seethes  in  the  underbelly  of 
contemporary  life,  the  grotesque,  enshrined 
relics  of  an  illegal  abortion,  the  torrid  urgency 
of  back-seat  love  in  a  crushcd-up  car,  the  pathos 
of  the  old  woman,  shrivelled  and  waiting  to  die, 
with  only  a  mangy  cat  on  her  lap,  a  necklace  of 
golden  memories  strung  round  her  neck,  a  pile 
of  dusty  mementos  of  her  past  scattered  all 
roiuid  her. 

His  work  is  so  strong  because  it  is  so  much 
more  than  evocative  reconstruction  of  a  scene. 
To  begin  with,  he  assaults  all  the  senses,  we  reel 
away  from  the  sickly  smell  of  death  and  anti- 
septic in  his  hospital  scene,  just  as  we  recoil 
from  the  aroma  of  cheap  food  and  splashed, 
stale  whisky  in  the  Beanery.  The  music  is 
always  incisively  appropriate.  But,  beyond 
this,  he  has  an  ability  to  metamorphose  subtlety, 
to  keep  things  very,  very  close  to  empirical 
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reality,  but  to  intensify  thcni  with  touclics  o( 
the  grotesque  in  imagery,  which  niiglit  be  as 
blatant  as  the  skull-hcadcd  madam  in  the 
brothel,  or  as  subtle  as  the  foreshortening  of  the 
spaces  between  the  figures  and  the  objects  in 
the  Bcanery. 

He  is  like  a  dentist,  worrying  away  at  the 
exposed  nerve  ends  with  a  shrill,  whining  drill, 
aware  of  the  rancid  decay  and  corruption  all 
round  him. 


6.  Joseph  Nollekens.  William  Murray,  1st  Earl  of 
Mansfield,  signed  and  dated  1779,  height  27^ 
inches.  Kenwood  House. 


The  True  Resemblance  of  Lord  Mansfield 

13  July  -  30  August  1971 
The  Iveagh  Bequest,  Kenwood, 
Hampstead  Lane,  NW.3 
Reviewed  by  Sibylla  jane  flower 

The  very  nature  of  the  judiciary  attracts  and  has 
always  attracted,  maximum  controversy  and, 
as  we  know  well  in  our  own  day.  Lords  Chief 
Justice  are,  of  all  their  profession,  the 
most  vulnerable.  The  summer  exhibition  at 
Kenwood  commemorates  one  of  the  greatest 
of  all  practitioners  of  the  law,  William  Murray, 
1st  Earl  of  Mansfield.  (1705-1793).  To  those 
whose  sense  of  history  hinges  on  the  study  of 
great  personalities,  John  Jacobs'  careful  docu- 
mentation of  the  involvements  of  the  Judge 
with  so  many  facets  of  his  age  and  so  many  of 
the  great  personalities,  provides  an  unrivalled 
commentary  on  the  second  half  of  the  i8th 
century.  A  friend  of  Pope  in  early  years,  a 
prosecutor  of  the  Rebel  Lords,  Mansfield  acted 
with  a  remarkable  measure  of  enlightenment 
towards  catholic  and  protestant  dissenter  alike; 
he  experienced  the  vengeance  of  the  mob  at 
the  outbreak  of  the  Gordon  Riots,  had  his 
house  burnt  to  the  ground,  and  presided  with 


majestic  impartiality  over  the  subsequent  trial 
of  Lord  George  Gordon.  His  career  embraced 
the  trial  of  John  Wilkes  and  the  revolt  of  the 
American  colonies  and  his  name  is  enshrined  in 
the  credit  pages  of  human  history  by  his  historic 
ruling  that  the  status  of  slavery  was  unknown 
to  the  common  law  of  England  (1772).  He  was 
also  a  man  of  temperament  who  from  Oxford 
days  maintained  a  rivalry  with  William  Pitt 
which  once  manifested  itself  with  some  bitter- 
ness when  the  latter  remarked  in  the  House  of 
Lords:  'I  must  now  address  a  few  words  to  Mr 
Attorney:  they  shall  be  few,  but  they  shall  be 
daggers'. 

The  exhibition  covers  all  aspects  of  his  life,  as 
lawyer,  as  politician  and  as  patron  of  the  arts. 
It  is  held  at  Kenw^ood,  the  house  he  had  built 
and  embellished  by  Robert  Adam  and  which 
apart  from  the  two  wings  added  by  his  nephew, 
the  2nd  Earl,  remains  much  as  he  knew  it. 


7.  Ron  Davis.  Rererb,  1971,  fibreglass  60x139 
inches.  Kasmin. 


Ron  Davis 

28  April  -  29  May  1971 
Kasmin, 

118  New  Bond  Street,W.i 
Reviewed  by  PHILIPPE  BORDES 

Five  large  recent  works  of  the  American  artist 
Ron  Davis  hang  flat  on  the  walls  of  Kasmin 
Gallery  during  May.  A  glance  at  the  photo- 
graph will  explain  why  one  must  specify  flat. 
In  his  previous  paintings  the  illusion  was  of  a 
self-contained  volume;  now  Davis  limits  him- 
self to  the  illusion  of  simple  planes  hovering  in 
space,  as  though  the  sides  of  his  earlier  forms 
have  drifted  apart.  His  paintings  have  become 
more  abstract.  The  outer  edge  of  the  work  no 
longer  coincides  with  what  our  eye  sees  as  the 
limit  of  the  illusion.  The  effect  is  so  convincing 
that  in  front  of  a  work  one  is  repeatedly  drawn 
up  to  it  in  order  to  verify  that  it  is  merely  an 
irregular-shaped  painting. 

The  visionary  quality  of  these  works  is 
enhanced  by  the  new  thinness  of  the  polyester 
resin  (on  fibreglass  support).  The  sculptural 
thickness  of  the  earlier  works  was  appropriate 
to  the  illusion  of  a  volume;  here  the  thinness 
seems  equally  appropriate  to  a  treatment  of 
planes.  Greater  thickness  would  emphasize  the 
interesting  outer  edge  of  the  work  but  would 
make  the  visual  effect  less  magical.  Davis 
achieves  an  effect  similar  to  that  of  a  sculpture 


made  from  coloured  panes  of  glass,  as  the  resin 
is  both  reflective  and  translucent.  But  he  works 
essentially  with  pigment  not  with  light,  hence 
the  great  variety  and  richness  of  his  colour  even 
in  dark  areas  where  the  planes  appear  to  over- 
lap. 

He  includes  the  strident  pinks  and  blues 
found  in  much  ct)ntemporary  American  art, 
but  he  is  especially  successful  in  his  use  of 
t'ninly-applied  sombre  colours.  What  could 
have  been  another  irritating  assault  on  the  eye 
is  instead  a  fairly  quiet  expression  of  mood. 
Moreover  his  choice  of  colour  possesses  a 
certain  inevitability  on  account  of  his  subtle  and 
very  rational  use  of  tone,  which  more  than  any- 
thing else  makes  the  illusion  work  (as  best  seen 
in  the  black-and-white  photograph).  In  this 
most  recent  elaboration  of  an  interest  in  colour, 
tone  and  illusory  space,  the  familiar  high  quality 
of  Davis'  art  is  admirably  sustained.  In  light  of 
the  current  malaise  in  New  York  painting  it 
may  be  of  note  that  he  is  from  Los  Angeles. 


Dutch  pictures  from  the  Royal  Collection 

The  Queen's  Gallery, 
Buckingham  Palace,  S.W.i 
Reviewed  by  jEfFERY  DANIELS 

Dutch  painting  of  the  seventeenth  century  is 
above  all  aesthetically  accessible  and  can  thus  be 
easily  enjoyed  by  the  layman.  Oliver  Millar,  in 
his  introduction  to  the  catalogue  of  the  exhibi- 
tion attributes  its  appeal  to  'its  consistently 
brilliant  and  delicate  technique  ...  its  restraint 
.  .  .  and  ...  an  all-embracing  realism'.  To  such 
discriminating  and  sophisticated  royal  collectors 
as  Charles  I  and  George  IV  this  appeal  was  no 
less  strong,  even  though  the  former  was  equally 
responsive  to  the  bravura  of  Rubens'  dynastic 
allegories. 

The  Mannerists  are  represented  by  only  one 
work,  a  Maerten  van  Heemskerck,  but  the 
splendid  portrait,  George  Villiers,  ist  Diihe  oj 
Buckiiigliaiii  with  his  Family  by  Gcrrit  van  Hon- 
thorst  (i  590-1656)  provides  a  link  with 
Utrecht  through  his  master  Abraham  Bloe- 
maert.  Hornthorst  went  to  Rome  while  still  in 
his  twenties  and  worked  there  for  Cardinal 


8.  Gerrit  van  Honthorst.  George  Villiers,  tsi 
Duke  of  Buckingham  with  his  family,  52  X  75s 
inches.  The  Queen's  Gallery. 


Scipione  Borghese  and  other  distinguished 
patrons.  He  came  to  England  in  1628  and  as  well 
as  this  portrait,  which  Charles  I  hung  in  his  bed- 
room at  Whitehall,  he  painted  the  huge 
allegory  at  Hampton  Court  Mercury  presenting 
ihc  Liberal  Arts  to  Apollo  and  Diana  in  which  the 
glamorous  duke  appears  as  Mercury,  the  king 
as  Apollo  and  Henrietta  Maria  as  Diana. 
Buckingham  was  assassinated  later  that  same 
year,  and  it  was  Sir  Robert  Kerr,  later  Earl  of 
Ancram  who  brought  the  first  three 
Rembrandts  to  England,  including  The  Artist's 
Mother,  one  of  the  six  in  the  exhibition.  An 
interesting  group  from  the  painter's  Baroque 
phase  includes  the  curious  Christ  and  the  Mag- 
dalen at  the  Tomb  (1638)  which  once  hmig  at 
Malmaison  and  was  bought  by  the  Prince 
Regent  in  1819,  the  same  year  that  he  acquired 
the  portrait  of  Agatha  Bas,  usually  known  as 
Tlie  lady  with  a  Fan,  which  dates  from  1641. 

Some  of  the  less  familiar  pictures  are  parti- 
cularly rewarding,  such  as  the  two  works  by  the 
once  much-admired  Godfried  Schalcken  (1643- 
1706).  One,  somewhat  vaguely  entitled  Seven 
Persons  playing  a  Game  looks  like  a  brothel 
scene,  and  if  a  game  is  in  progress,  it  is  certainly 
strip-poker.  The  Prince  Regent  acquired  this  at 
the  sale  of  pictures  belonging  to  Walsh  Porter, 
the  upholsterer  who  swamped  the  elegant 
austerity  of  the  rooms  at  Carlton  House  with 
voluminous  hangings.  Similar  erotic  overtones 
arc  apparent  in  The  Neglected  Guitar  by  Willem 
van  Mieris  (1662-1747),  the  eponymous 
instrument  being  abandoned  in  favour  of 
oysters  and  wine,  noted  for  their  aphrodisiac 
properties. 

In  the  latter  part  of  the  century  the  influence 
of  Italy  was  strongest  among  the  painters  of 
Arcadian  landscape,  such  as  Nicolaes  Berchem 
(1620-83)  and  Adriaen  van  de  Velde  (1636-72), 
while  the  latter's  Shepherdesses  with  their  Flocks 
in  a  Glade  seems  to  owe  a  colouristic  debt  to 
Poussin  as  well.  A  touching  contrast  is  provided 
by  a  small  panel  by  Cornelis  Saftleven  (1607- 
81),  Two  Pigs  awaiting  Slaughter  in  which  the 
artist  manages  to  convey  genuine  compassion 
for  two  very  ugly  creatures  without  the  faintest 
hint  of  either  sentimentality  or  anthropomor- 
phism. 

A  relevant  comment  on  the  exhibition  is 
provided  by  four  coloured  views  of  royal 
interiors,  showing  some  of  the  pictures  in  earlier 
settings,  two  of  Carlton  House  C1818  and  two 
of  Buckingham  Palace  in  1843  and  1853,  by 
which  latter  date  they  had  been  put  into  heavy 
uniform  frames,  many  of  which  have  now  been 
replaced.  In  addition,  a  large  number  of  the 
pictures  have  been  recently  cleaned. 


Portraits?  -  Hryan  Organ 

25  May  -  18  jiine  1971 
Redfern  Gallery, 
20  Cork  Street, W.I 
Reviewed  hy  MAKINA  vaizey 

Dr  Roy  Strong,  the  energetic  and  scholarly 
Director,  Keeper  and  Secretary  of  the  National 
Portrait  Gallery,  recently  wrote  in  the  corres- 


9.  Bryan  Organ.  Dr.  Roy  Strong,  Director, 
National  Portrait  Gallery,  London,  1971,  70x70 
inches,  detail.  Redfern  Gallery. 


pondence  columns  of  The  Times  a  letter  to  the 
effect  that  in  his  view  the  contemporary  painted 
portrait  was  in  the  doldrums,  the  inherited 
tradition  was  weakening  year  by  year,  and  that 
for  the  purpose  of  recording  the  contemporary 
face  the  National  Portrait  Gallery  was  en- 
couraging the  work  of  noted  photographers. 
Meanwhile,  the  National  Portrait  Gallery  is  not 
only  the  home  of  many  noted  paintings,  but 
an  irresistible  collection  of  English  Faces,  kings, 
commoners  and  notabilities,  fulfilling  the  needs 
of  historians,  gossips  and  connoisseurs  simul- 
taneously. 

Recently  the  London  exhibition  of  new 
paintings  by  Bryan  Organ,  a  young  and  success- 
ful portrait  painter,  whose  work  can  always  be 
seen  through  the  Redfern  Gallery,  had  as  its 
chief  work  to  my  mind  an  extremely  interesting 
painted  portrait  of  the  same  Dr  Strong.  Dr 
Strong  wrote  that  Bryan  Organ,  in  'his  role  of 
face-maker  ....  emerges  as  one  of  the  two  or 
three  painters  of  his  generation  to  make  any 
significant  statement,  let  alone  display  any 
enthusiasm  for  the  despised  (sic)  art  of  the 
portrait';  and  also  went  on  record  that  'A 
picture  of  a  person  reasserts  what  a  painter  can 
do  and  a  photographer  cannot  in  relation  to 
capturing  a  human  being'.  The  painting  shows 
the  bright-eyed,  be-spectacled,  alert  and  slightly 
melancholy  figure  of  Dr  Strong  standing 
nearly  on  the  extreme  right  of  the  canvas,  in 
front  of  a  lively  pastiche  of  a  Tudor  portrait, 
which  contains  inter  alia  a  row  of  faceless  men. 
It  is  indeed  an  energetic,  clever,  humorous  and 
accurately  interpretive  painting,  and  the  skill 
that  went  into  this  sensitive,  and  sensible  por- 
trait is  further  exhibited  in  a  pencil  study. 
Another  excellent  portrait,  in  that  it  combines 
an  apparent  truth  in  interpretation  of  character 
with  some  clever  and  striking  painting  is  that  of 
David  Hicks.  Yet  the  same  painter  is  capable  of 
the  most  banal  and  standardised  work,  full  of 


cliches  of  'modern  art',  (faces  half  blurred, 
figures  set  on  chairs  or  sofas  against  vast 
expanses  of  muted  colours).  His  stylised  ap- 
proach was  probably  once  worked  out  in 
response  to  an  individual  situation,  and  has  now 
become  a  mere  visual  formula.  The  exhibition 
was  interesting,  because  it  clearly  demonstrated 
the  continuing  liveliness  that  is  possible  in  the 
field  of  portraiture,  and  also  just  why  portrait 
painting  is  in  the  doldrums. 


The  Strathclyde  Sculpture 

University  of  Strathclyde, 
Glasgow 

Reviewed  by  Douglas  hall 

Strathclyde  University  is  a  largely  technological 
University  situated  in  the  old  heart  of  Glasgow, 
where  it  occupies  a  growing  campus  that  is 
being  created  on  land  cleared  from  an  ancient 
accumulation  of  commercial  and  domestic 
slum  property.  The  University  is  part  of  the 
renewal,  necessary  but  painful,  of  a  great  but 
sorely  tried  City.  These  facts  make  the  recent 
University  sculpture  commission  more  cour- 
ageous and  also  more  appropriate.  This 
ambitious  project  is  based  on  the  reaction  of  a 
modern  sculptor  to  the  stone  circles  and  align- 
ments of  pre-history.  A  roofless  temple  of 
menhirs  15  feet  high  made  of  Corten  self- 
weathering  steel  (a  hand  stretched  out  to  modem 
metal  technology),  each  split  into  resonating 
halves  and  resting  on  pyramidal  bases,  will  be 
aligned  on  a  heelstonc  ns  much  as  50  yards 


10.  Gerald  Laing.  Maquette  for  Strathclyde 
Sculpture.  Photograph  by  George  A.  Oliver. 
Scottish  Arts  Council. 


distant.  The  sculpture  will  be  integrated  into 
the  evolving  open  area  of  the  campus  and 
should  provide  natural  sight-lines  and  focus.  It 
will  be  an  environmental  sculpture  on  a  grand 
scale  seldom  if  ever  attempted  in  Britain. 

Even  though  the  Scottish  Arts  Council  have 
supported  the  project  financially  to  the  full 
extent  of  the  available  funds  in  the  current  year, 
the  cost  to  be  borne  by  Strathclyde  University 
remains  considerable  and  their  decision  to  com- 
mission the  work  seems  to  imply  a  feeling  that 
in  that  rugged  hilly  site  cleared  amid  the 
battling  of  urban  forces  of  decay  and  renewal, 
only  a  really  tough  and  large-scale  art  could 
make  the  slightest  impression.  For  the  sculptor, 
an  Anglo-Scot  who  made  his  reputation  in  New 
York  before  returning  to  live  in  Scotland,  it  is  a 
very  significant  achievement  that  must  have 
confirmed  his  decision  to  live  in  a  sculpturally 
unproductive  environment. 


Constable :  The  Art  of  Nature 

June -July  1971 
The  Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  DENIS  THOMAS 


It  is  sometimes  salutary  to  take  a  fresh  look  at  a 
familiar  and  well-loved  painter,  especially  if  his 
reputation,  as  with  Constable,  is  heavily  over- 
laid with  comfortable  assumptions.  Thus,  the 
notion  that  Constable  was  some  sort  of  child  of 
nature,  'doing  his  own  thing',  painting  as  if  by 
divine  instinct,  is  part  of  the  commonly  held 
view  of  him.  He  himself  aspired  to  be  'a 
natural  painter',  and  once  said  that  when  he  sat 
down  to  make  a  sketch  the  first  thing  he  tried  to 
do  was  'to  forget  that  I  have  ever  seen  a 
picture'.  Much  of  what  he  says  about  his  art 
(and  the  Correspondence  is  a  rich  source  of  auto- 
biographical material)  bears  out  the  popular 
view.  But  as  this  modest  exhibition  managed 
to  show.  Constable  was  a  more  complex 
painter  than  he  is  generally  allowed  to  be. 

He  had  no  time  for  amateurishness  in  art :  to 
him,  painting  was  work,  even  if  it  was  also 
'another  name  for  pleasure'.  He  respected  the 
early  masters,  venerated  Claude,  and  religiously 
copied  old  masters  all  his  life:  the  exhibition  at 
the  Tate  brought  together  some  unfamiliar 
instances  of  Constable's  response  to  earlier 
painters'  example.  He  was  also  extremely  well 
read  (the  exhibition  showed  several  of  the 
literary  influences  which  acted  on  him)  and  his 
memory  was  stocked  with  references  from  his 


favourite  poets.  He  was  a  collector:  the  sales 
after  his  death  included  sixty  paintings  des- 
cribed as  by  'Old  and  Modern  Masters',  a  large 
number  of  other  artists'  drawings,  and  over  five 
thousand  prints.  His  sketches  and  open-air 
studies,  so  appealing  to  modern  taste,  were  the 
equivalent  of  a  reporter's  notebook.  He  was  a 
stickler  for  accuracy:  to  him,  a  painter  was  as 
much  a  scientist  as  a  poet. 

These  aspects  of  Constable's  art,  suggested  by 
well-chosen  exhibits  accompanied  by  a  thought- 
provoking  catalogue,  may  well  quicken  a  new 
interest  in  him  as  the  bicentenary  of  his  birth 
approaches.  They  show  that  Constable  res- 
ponded to  nature  in  a  wide  variety  of  ways, 
which  led  him  to  evolve  a  graphic  language  of 
his  own,  infinitely  flexible,  to  set  down  what  he 
had  learnt  from  other  minds  as  well  as  from 
his  intensely-felt  observations,  and  from  other 
disciplines  than  those  within  which  he  wrought 
his  revolution. 


Ivon  Hitchens 

27  May  -  26  June  1971 
Waddington  Galleries, 
2  Cork  Street,  W.i 
Reviewed  by  MARINA  VAIZEY 

In  1963,  the  Arts  Council  organised  a  retros- 
pective exhibition  of  Ivon  Hitchens  (b.  1893) 
work  which  was  shown  at  the  Tate,  Bradford 
and  Birmingham.  This  summer  the  Wadding- 
ton Galleries,  through  whom  work  by  Hitchens 
can  always  be  seen,  exhibited  33  paintings,  all 
oil  on  canvas,  dating  from  1937  to  1971 ;  it  was 
a  small  retrospective,  showing  widi  clarity  the 
consistent  approach  that  Hitchens  has  evolved 
in  the  representation  of  landscape  in  an  abstract 
idiom. 

Ivon  Hitchens'  Sussex  studio  is  surrounded 
by  woodland,  a  pond,  and  so  on  -  a  microcosm 
of  English  landscape,  and  in  its  interpretation  he 
has  forged  his  own  highly  individual  style,  and 
revivified  the  English  tradition  of  lyrical  inter- 
pretations of  particular  moments  in  time, 
caught  by  light,  atmosphere  and  colour,  from 
the  viewpoint  of  localised  landscape  which  is 
generalised  into  the  universal.  Sweeps  of  pure 
and  brilliant  colour,  lovingly  stroked  onto  the 
canvas,  the  marks  of  the  brush  clearly  visible, 
become  abstract  formulations  of  landscape  that 
resolve  into  intensely  evocative  descriptions  of, 
for  example,  the  light  of  a  dark  winter  sky, 
reflections  in  water,  the  filtered,  greenish  light 
of  the  woodland.  It  is  quite  magical.  Colours, 
often  apparently  unrelated  to  the  hues  of  the 
natural  landscape,  set  in  resonating  relation- 
ships one  to  the  other,  in  shapes  and  forms 
barely  recognisable  as  coming  from  vegetation, 
the  shape  of  a  boat,  the  line  of  a  horizon  and  so 
on,  wonderfully  express  the  very  feeling  and 
atmosphere  of  English  landscape;  one  senses  the 
moist,  freshly  scented  air,  the  soft,  brown 
crumbly  earth,  the  changing  sky  lights.  Some- 
times, his  brilliantly  strong  compositions  are 
slightly  obscured  by  tendrils  of  prettiness,  and 
the  landscape  becomes  uncomfortably  domesti- 
cated. But  a  fine  landscape  by  Hitchens  is  an 
ever  changing  and  ever  satisfying  painting 


II.  John  Constable.  Bowfell  and  Longdate  Pikes,  C.1806?,  watercoloiir  ami  pencil, 
20  X  38  cm.  Col.  J.  H.  Constable.  Tate  Gallery. 


12.  Ivon  Hitchens.  A  Boat  and  Foliage  in  Five  Chords  No.  1,  1969,  24  X  64 
inches.  Waddington  Galleries. 
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An  exceptionally  fine  PAIR  of  Chippenda 
period  carved  wood  and  gilt  girandoles. 
Circa  1760 
Height  43  inches 
Width  20  inches 


Mr.  Norman  Adams  will  he 
pleased,  by  appointment,  to 
discuss  and  advise  on  investment 
and  other  matters  relating  to 
antiques  and  ivorks  of  art. 
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